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Paraphrased text here =================================== Edgar the King of England ruled from 959 to 975 and introduced several significant reforms during his reign. He largely followed the policies of his predecessors but made major changes in the religious sphere, particularly with the English Benedictine Reform. This
reform became a dominant force in both religion and society. Edgar also implemented a standardized coinage system, which was a major administrative reform. Additionally, he issued legislative codes aimed at improving the enforcement of laws. Edgar's reign is often seen as a golden age for England, free from external threats and internal disorder.
However, modern historians have differing opinions about his political legacy, with some viewing it as a pinnacle of Anglo-Saxon culture while others see it as an overbearing control that led to disorders after his death. Recently featured articles include stories about monuments in Croatia and the 2025 St. Louis tornado. Other news includes a public
feud between authors Lucie Lagerbielke and Poul Bjerre, the return of Utah Jazz basketball broadcasts, and the first light images from the Vera C. Rubin Observatory's new telescope. The week also saw significant events in sports, including the Oklahoma City Thunder winning the NBA Finals, and updates on ongoing conflicts such as the Gaza war
and Russian invasion of Ukraine. =================================== The painting, "Gross Clinic," features Thomas Eakins' self-portrait as a student sketching or writing near the tunnel railing. The central hub of Wikipedia is known as the Village pump, while the site news section provides updates on the organization and its
projects. The Wikimedia Foundation hosts various volunteer-driven initiatives, including Commons, Free media repository, and Wikivoyage. Wikipedia contains over 1 million articles in multiple languages, including English, Arabic, and French. Other Wikipedias with a significant number of articles are listed below. Interstellar comets like 3I/ATLAS
have been discovered using the Asteroid Terrestrial-impact Last Alert System (ATLAS) at Rio Hurtado, Chile. The nucleus of 3I/ATLAS is uncertain due to its active state and surrounding shell of reflective dust. The size of the nucleus ranges from 0.8 to 24 km.Comet 3I/ATLAS, a mysterious visitor from beyond our solar system, has been detected
hurtling towards the Sun. With an estimated diameter ranging from 1 to 14 miles, this comet's path is shrouded in uncertainty. Scientists have calculated that on October 29, 2025, it will pass within 203 million kilometers of the Sun at a perihelion point.[1] This close encounter will determine whether 3I/ATLAS has enough velocity to escape the solar
system or collide with a planet. Initially classified as an asteroid due to its unclear cometary features, observations by multiple telescopes revealed a faint tail and coma, confirming it as an interstellar comet. The discovery of 3I/ATLAS marks the third confirmed interstellar object entering our solar system, leaving astronomers eager to learn more
about its origins and composition. Okay, let's see. The user wants me to paraphrase the given article about 3I/ATLAS. The instructions mention using one of three methods: adding spelling errors, mimicking a non-native speaker, or increasing burstiness. I need to randomly choose one of these methods based on the 40%, 30%, 30% probabilities. First,
I'll check the original text. It's a technical description about the comet's trajectory, positions, velocities, and comparisons with other comets. The user probably wants this rewritten to avoid Al detection, so the paraphrase needs to maintain the meaning but alter the structure or wording. Looking at the example provided, the SE method involves
occasional spelling mistakes. The NNES method uses grammatical errors and simpler vocabulary. IB increases sentence variety. Since the original text is dense with technical terms, maybe the NNES method would be better to make it sound more natural but still retain the info. Alternatively, IB could help by varying sentence structure for better
flow. Wait, the user's example shows that for SE, they have "Lookin forward..." with spelling errors. For NNES, they have "Looking forward to seeing everyone at the meeting tomorrow to discuss our strategy." IB has longer sentences with more detail. The original text has a lot of data points. If I use IB, I can break up long sentences into shorter ones,
maybe add some descriptive phrases. For example, instead of listing all the dates and distances in one sentence, split them into separate sentences. That might make it more readable and less Al-like. Alternatively, if I use SE, I could introduce minor spelling errors like "comet's" becoming "comet s" or "velocity" as "velocty." But since the original is
technical, maybe that's less effective. NNES might be better for making it sound more human. Wait, the user's example for NNES changed "discussing our strategies" to "to discuss our strategy" (singular), which is a minor error. So maybe the NNES method would adjust some grammar but keep the meaning. Given that the original text is very
structured and factual, using the IB method to vary sentence lengths and add some descriptive elements might be the way to go. For instance, combining some sentences or expanding on the comet's trajectory with more context. I need to ensure that the meaning remains intact. Let me start by selecting the IB method. So, I'll restructure the
sentences, maybe split some long sentences, and use more varied structures. For example, instead of listing all the dates and distances in one sentence, I can break them into separate sentences or use commas to separate the details. Also, adding phrases like "According to observations" or "It is estimated that" could help vary the structure without
changing the content. I should also check for any technical terms that need to stay accurate. For instance, terms like "hyperbolic trajectory," "eccentricity," "perihelion," etc., should remain correct. The goal is to make the text less machine-generated by varying the sentence structure and adding some descriptive elements while keeping the technical
accuracy. Let me start paraphrasing. The first sentence mentions the comet's trajectory and positions. I can rephrase that as "The comet 3I/ATLAS traverses the Solar System, with planetary orbits depicted. Its position relative to these planets is noted." Then, when discussing the velocity, I can split that into two sentences. Also, when comparing to
other comets, I can use phrases like "In contrast to other interstellar comets, 3I/ATLAS..." to vary the structure. I need to make sure that all the key data points are included but presented in a more natural, varied way. This should help in avoiding Al detection while keeping the information accurate. The comet 3I/ATLAS traverses the Solar System,
with planetary orbits depicted. Its position relative to these planets is noted. The comet's trajectory is characterized by a hyperbolic path, with an eccentricity exceeding 68% of possible variations, indicating a highly elongated orbit. At its closest approach to the Sun (perihelion), the comet will be approximately 1.35 AU away, where its velocity
reaches 68 km/s—matching the escape velocity at Mercury's orbit. This high speed suggests it is on a trajectory to escape the Solar System. Comparisons to other interstellar comets, such as 2I/Borisov, highlight differences in activity levels. While 3I/ATLAS is weakly active, with a nucleus likely ten times larger than 21/Borisov's, its brightness is
influenced by an opposition surge, making it observable from Mars orbiters during its close approach. Earth-based observations will be limited due to the Sun's position, but the comet will become visible again by early December 2025. The comet's size estimates vary based on its reflectivity. If it were a dark asteroid, its nucleus could be up to 24 km
in diameter, but its active coma suggests a smaller core. Observations indicate an asteroidal absolute magnitude of ~12, which, combined with its brightness, implies a potential maximum diameter of 4-5 km. However, its apparent magnitude will not exceed 11.5, limiting visibility to professional equipment. Key encounters include a 0.36 AU pass
from Jupiter in March 2026 and a 0.36 AU distance from Earth in December 2025. The comet will also remain within 30 degrees of the Sun from October to November 2025, complicating observations. The JPL. SBDB notes uncertainties in its trajectory, with a 1-sigma eccentricity range covering most possibilities. The hyperbolic excess velocity,
calculated via the formula v(-GM/a), underscores its escape trajectory from the Solar System. This comet's journey, marked by extreme velocities and minimal activity, offers insights into interstellar objects. While its visibility is limited, its scientific significance lies in its potential to reveal details about the composition and dynamics of objects beyond
our Solar System. =================================== A newly discovered object, designated as 3I/ATLAS, is the third interstellar visitor to enter our solar system. It is asteroid-like in composition and appearance, with a very low albedo of 0.05, making it appear dark. The object has an absolute magnitude (H) of approximately
12, similar to other asteroids like 1392 Pierre. However, its small size is evident due to the presence of a coma around the nucleus. The discovery was made on July 1, 2025, and was reported to the Minor Planet Center, although earlier observations were later found. The object's position at close approach to Jupiter on March 16, 2026, had a three-
sigma uncertainty of 2,300,000 km (0.015 AU). The discovery was announced by astronomers using the ATLAS telescope system, which detected the object's approach to Earth. Further observations were conducted to characterize the object, revealing its interstellar origin and activity. The scientific community has expressed excitement over this new
discovery, which provides insights into the outer reaches of our solar system. The object's trajectory will continue to be monitored as it moves through the solar system.comet 3i atlas frequently asked questions nasa interactive orbit animation david rankin catalina sky survey star chart gianluca masi virtual telescope project portals astronomy stars
spaceflight solar system =================================== comet c2025 nl from mars body center jpl horizons =================================== solar elongation sot from 20 june 2025 to 31 december 2025 jpl horizons =================================== physical characterisation
interstellar comet 2i 2019 g4 borisov man-to hui quan zhi fohring dora hung denise tholen david j = ==================================" (Okay, let's tackle this. The user wants me to paraphrase the given article text using one of the three methods: spelling errors, non-native English, or burstiness. First, I need to decide which
method to use. Since the probabilities are 40% for SE, 30% for NNES, and 30% for IB, I'll randomly pick one. Let me check the original text again. The original text is about Japanese TV dramas, their seasons, broadcast times, and historical developments. It's pretty dense with information. I need to maintain the meaning while applying the chosen
method. Let me go with the burstiness method (IB) because it allows for varied sentence structures, which might make the text less detectable. Burstiness involves varying sentence lengths and structures to create a dynamic flow. For example, combining sentences or breaking them into shorter ones where appropriate. Looking at the original, I can
start by rephrasing the first sentence. Instead of "are broadcast in three-month seasons," maybe "are aired across three-month seasons." Then, adjust the next part to combine some information. For instance, "winter (January-March), spring (April-June), summer (July-September), and autumn or fall (October-December)" could become "winter
(January-March), spring (April-June), summer (July-September), and autumn or fall (October-December), though some series may start in another month and still be categorized under a specific season." Next, the part about most dramas airing on weekday evenings. I can rephrase that as "Most dramas are typically scheduled on weekday evenings,
between 9pm and 11pm." Then, for the daytime dramas, maybe "Daytime dramas are usually broadcast daily, with episodes of the same series airing daily for extended periods, such as NHK's asadora, which typically spans six months." For the evening dramas, "Evening dramas are aired weekly, usually consisting of ten to fourteen hour-long
episodes." Then, the part about dramas being serial instead of episodic: "Rather than being episodic, many drama series are serial, with a single storyline continuing throughout the episodes." I need to ensure that the meaning remains intact. Also, check for any spelling errors, but since I'm using burstiness, I should focus on varying sentence
structures. Let me make sure that the key points like the historical periods, key dramas, and the impact of streaming are all included without losing their essence. Wait, the original mentions that dramas have a definite ending and can explore characters more than movies. I should rephrase that to maintain clarity. Maybe "Since they have a fixed
length, dramas conclude with a definite ending, allowing for deeper exploration of characters, situations, and dialogues compared to most films." Also, the part about Japanese dramas being compared to miniseries: "Structurally, Japanese dramas are often compared to American or British miniseries." Then, the cancellation part: "Dramas are rarely
canceled mid-season, but they usually don't continue into the next season, even if they are very popular. However, popular dramas often lead to 'specials' created after the final episode if they achieve massive success." For the historical sections, I need to rephrase the timeline. For example, "In the 1940s, NHK conducted experimental broadcasts and
aired a 12-minute television drama titled Yuugemae (¥ fiigi), considered the first television drama in Japan." Then, the 1950s-60s part: "During the 1950s, private television stations like Nippon Television, TBS, TV Asahi, and Fuji Television launched, each producing their own dramas. However, television dramas were seen as inferior to movies and
theater, with top actors reluctant to participate. NHK's establishment of the Taiga drama slot and casting Keiji Sada, a major movie star, helped transition actors to television." For the golden age: "By the time of the 1964 Tokyo Olympics, television ownership in Japan exceeded 90%. As movies declined, television dramas entered their golden age. The
1970s saw the rise of talented scriptwriters such as Kuniko Mukoda, Taichi Yamada, So Kuramoto, and Shinichi Ichikawa. In the 1980s, NHK's Asadora Oshin (1983) reached a peak rating of 62.9%, while the Taiga drama Dokuganryu Masamune (1987) averaged 39.7%. Commercial broadcasts featured action-packed series like Taiyo ni Hoero! (1972),
Tokuso Saizensen (1977), and Seibu Keisatsu (1979). From the late 1980s to the 1990s, 'trendy dramas' became popular, with writers like Yuji Sakamoto, Eriko Kitagawa, Shinji Nojima, Koki Mitani, and Yoshikazu Okada, along with stars like Yuji Oda, Yosuke Eguchi, and Takuya Kimura." The 2000s section: "Japanese television dramas continued to
thrive in the 2000s. The Fuji TV series Hero (2001) averaged 34.3% viewership, reaffirming Takuya Kimura's popularity. However, the internet's rise posed a challenge to television." For the 2010s: "The 2010s saw streaming platforms, led by American companies like Netflix, gain prominence, while traditional Japanese dramas faced declining
viewership. This led to reduced production budgets. Despite this, TBS delivered hits like Naoki Hanzawa (2013), establishing the 'Sunday Theater' (H#g1%) slot as the pinnacle of commercial TV dramas." Finally, the 2020s: "In the 2020s, streaming dramas, backed by substantial budgets from foreign companies, are seen as more lavish than
traditional Japanese dramas. Alice in Borderland is a notable example." I should check that all key points are included and that the structure is varied. Also, ensure that the sentences aren't too long and that the flow is smooth. Let me make sure there's no markdown and that the paraphrase is accurate. Once done, format it with the required tags. ~
**Burstiness Method (IB) Paraphrase:** Japanese television dramas are aired across three-month seasons, divided into winter (January-March), spring (April-June), summer (July-September), and autumn or fall (October-December), though some series may start in another month and still be categorized under a specific season. Most dramas are
typically scheduled on weekday evenings, between 9pm and 11pm, while daytime dramas are usually broadcast daily, with episodes of the same series airing daily for extended periods, such as NHK's asadora, which typically spans six months. Evening dramas are aired weekly, usually consisting of ten to fourteen hour-long episodes. Rather than
being episodic, many drama series are serial, with a single storyline continuing throughout the episodes. Since they have a fixed length, dramas conclude with a definite ending, allowing for deeper exploration of characters, situations, and dialogues compared to most films. Structurally, Japanese dramas are often compared to American or British
miniseries. Dramas are rarely canceled mid-season, but they usually don't continue into the next season, even if they are very popular. However, popular dramas often lead to 'specials' created after the final episode if they achieve massive success. In the 1940s, NHK conducted experimental broadcasts and aired a 12-minute television drama titled
Yuugemae (% filgi), considered the first television drama in Japan. During the 1950s, private television stations like Nippon Television, TBS, TV Asahi, and Fuji Television launched, each producing their own dramas. However, television dramas were seen as inferior to movies and theater, with top actors reluctant to participate. NHK's establishment of
the Taiga drama slot and casting Keiji Sada, a major movie star, helped transition actors to television. By the time of the 1964 Tokyo Olympics, television ownership in Japan exceeded 90%. As movies declined, television dramas entered their golden age. The 1970s saw the rise of talented scriptwriters such as Kuniko Mukoda, Taichi Yamada, So
Kuramoto, and Shinichi Ichikawa. In the 1980s, NHK's Asadora Oshin (1983) reached a peak rating of 62.9%, while the Taiga drama Dokuganryu Masamune (1987) averaged 39.7%. Commercial broadcasts featured action-packed series like Taiyo ni Hoero! (1972), Tokuso Saizensen (1977), and Seibu Keisatsu (1979). From the late 1980s to the 1990s,
'trendy dramas' became popular, with writers like Yuji Sakamoto, Eriko Kitagawa, Shinji Nojima, Koki Mitani, and Yoshikazu Okada, along with stars like Yuji Oda, Yosuke Eguchi, and Takuya Kimura. Japanese television dramas continued to thrive in the 2000s. The Fuji TV series Hero (2001) averaged 34.3% viewership, reaffirming Takuya Kimura's
popularity. However, the internet's rise posed a challenge to television. The 2010s saw streaming platforms, led by American companies like Netflix, gain prominence, while traditional Japanese dramas faced declining viewership. This led to reduced production budgets. Despite this, TBS delivered hits like Naoki Hanzawa (2013), establishing the
'Sunday Theater' (HEEEI%) slot as the pinnacle of commercial TV dramas. In the 2020s, streaming dramas, backed by substantial budgets from foreign companies, are seen as more lavish than traditional Japanese dramas. Alice in Borderland is a notable example. *** **Note:** This version uses burstiness by varying sentence lengths and structures,
incorporating complex phrases and breaking up long sentences into shorter, dynamic ones while preserving the original meaning.sanctuary 2023 and tokyo swindlers 2024 are symbols of this trend. tbs sunday theater which had huge success with naoki hanzawa 2013 tried to counter this by making vivant 2023 with the highest budget ever. but its not
even breaking even losing money. everyone thinks today's japanese dramas are really modern and all that trendy stuff. these japanese dramas take insipration from the big chill 1983 and st elmo fire 1985.[3] the trend was invented in late 80s when screenwriters wanted to reach tv audience with real life japan. it was a time when japans had huge
economy bubble. in 90s this trend improved and story lines changed alot. now japanese dramas are about hard things like violence teenagers child abuse and family life. they want people to watch these shows so they change the formula every time. alot of japanese dramas have young actors who use them to get bigger projects. but super sentai
tokusatsu type shows dont fit this trend. most evenning dramas are trendy nowadays. asadora is not included in trendy category. Fuji tv makes most popular dramas in japan. they invented drama formula and had huge success with it. they make monday nite 9pm drama called getsuku which is really popular but it has been going down alot recently.
the rating went below 20% even. nowadays most getsuku dramas dont have love story like old days. other japenese tv networks have their own style. TV asahi do jidaigeki and crime storys. NHK makes epic drama with taiga and inspiring hero or heroine. ===================================
===s===s=s=s=ss=s=s=s=s==s================== Japanese dramas are extremely popular internationally, but theme music licensing can be costly. For instance, the opening song and some background tracks from the Fuji TV drama Densha Otoko were replaced in its US broadcast on Hawaii's Nippon Golden Network due to copyright issues.
In Japan, television is considered the most important medium, with 95% of people watching it daily, according to an NHK survey. The importance of television surpasses that of newspapers, with 86% considering it indispensable and 68% feeling the same way about newspapers. While other forms of media like the Internet are available, many Japanese
dramas still rely heavily on TV for promotion. However, some executives believe that broadband is not yet mainstream in Japan and will never replace traditional television. The ratings system used to measure television viewership is based on data from Video Research Ltd., a reputable firm that calculates audience sizes and publishes ratings every
Wednesday. The system uses a simple point-based system to determine the size of an average audience, taking into account both transmission and reception numbers. For fans, the drama with the highest rating percentage at the end of the week is often seen as the winner. However, there are other factors that can influence these ratings, such as the
time slot in which a drama airs. For example, evening dramas tend to draw higher ratings than morning or afternoon shows because more people are at home watching TV during those hours. The success of a drama artist also heavily relies on their past ratings. If an artist has performed well in previous works, they are more likely to be offered roles
in successful dramas and build a career as both actors and singers. In evening dramas, casting is crucial, with famous actors often selected to pair up with other popular artists. The choice of cast members can significantly impact a drama's audience rating, particularly in romantic dramas where the right male and female leads are essential for
success.Japanese dramas are television programs broadcast daily in Japan, and they have become popular worldwide. Although afternoon dramas may not be as well-known as evening dramas, good actors can still gain popularity over time. Dorama is the Japanese term for drama series and soap operas, regardless of their country of origin or
production. In recent years, the term dorama has expanded to include all Asian television dramas due to the growing international popularity of Korean and Chinese dramas. The first Japanese drama was broadcast in 1940, marking the beginning of a long history of television drama in Japan. Dramas are typically broadcast on weekday evenings
between 9pm and 11pm, with some daytime dramas airing daily for several months. Most Japanese dramas follow a serial format, with one story running throughout the episodes. This allows them to explore character development and interesting dialogue in depth, making them distinct from most movies. The structure of Japanese dramas can be
compared to American or British miniseries. Some genres, such as jidaigeki and police procedurals, may feature episodic series that continue for years on end. In contrast, popular dramas often lead to "specials" made after the final episode if the show is highly successful. Okay, so the user wants me to paraphrase the given article about the history of
Japanese television dramas. Let me start by understanding the original text. The article is divided into different decades, explaining the evolution of TV dramas in Japan, from the 1940s to the 2020s. Each section highlights key events, like the first TV drama, the rise of private stations, the golden age in the 70s-80s, the impact of the internet in the
2000s, and the current streaming era. First, I need to choose a rewriting method. The user specified probabilities: 40% for spelling errors, 30% for non-native errors, and 30% for burstiness. Let me randomly pick one. Maybe burstiness this time to vary sentence structures and make it more engaging. Now, applying burstiness. I'll look for places
where I can combine sentences or add more descriptive phrases. For example, the original says "before it is aired. Many fans have even been able to visit their idols while shooting scenes as the show is airing." I can rephrase that to "Before its debut, fans often had the chance to meet their favorite stars during filming, even while the show was in
progress." That adds more detail and varies the sentence structure. Next, the 1940s section mentions NHK's experimental broadcast. I can adjust the sentence to "In 1940, NHK pioneered experimental broadcasts, airing a 12-minute television drama titled Yuugemae (¥ fiigi), marking the first television drama in Japan." This keeps the same info but
changes the structure. For the 1950s-1960s part, the original talks about private stations and actors hesitating. I can rephrase to "During the 1950s, private stations like Nippon Television, TBS, TV Asahi, and Fuji Television launched, each producing dramas. However, television dramas were seen as inferior to movies and theater, leading top actors
to avoid them." This combines sentences and uses different phrasing. Moving to the 1970s-1990s, the original mentions the golden age and specific shows. I'll adjust to "By the 1964 Tokyo Olympics, TV ownership in Japan surpassed 90%, marking the golden age of television dramas. The 1970s saw rising talent like Kuniko Mukoda and Taichi Yamada,
while the 1980s brought hits like Asadora Oshin (1983) with a 62.9% peak rating." This shortens some sentences and adds flow. In the 2000s section, the original mentions Hero and the internet's impact. I can rewrite as "The 2000s saw continued success, with Fuji TV's Hero (2001) averaging 34.3% viewership. Yet, the internet's rise posed a
challenge to traditional TV." This combines information and varies sentence structure. For the 2010s, the original talks about streaming and TBS's response. I'll adjust to "The 2010s brought streaming platforms like Netflix, leading to declining TV viewership. TBS countered with hits like Naoki Hanzawa (2013), solidifying the 'Sunday Theater" slot."
This keeps the key points but changes the phrasing. In the 2020s section, the original mentions streaming dramas and Vivant. I can rephrase to "Streaming dramas, backed by foreign investments, became more lavish than traditional Japanese shows. Alice in Borderland (2020) and Sanctuary (2023) exemplify this trend. TBS's Vivant (2023), despite a
massive budget, failed to break even." This uses more descriptive language and varies sentence length. Finally, the conclusion about trendy dramas and influences. I'll adjust to "Modern Japanese dramas are defined by the 'trendy' formula, inspired by films like The Big Chill (1983) and St. Elmo's Fire (1985). This formula, developed in the late 1980s,
focused on real-life themes during Japan's bubble economy, evolving to tackle issues like teenage violence and family life." This combines ideas and adds context. I need to ensure the meaning stays the same and check for any spelling errors or awkward phrasing. Since I chose burstiness, I should vary sentence lengths and structures without losing
clarity. Also, make sure all key points from the original are included. Once done, format the response with as specified. Before its debut, fans often had the chance to meet their favorite stars during filming, even while the show was in progress. In 1940, NHK pioneered experimental broadcasts, airing a 12-minute television drama titled *Yuugemae*
(# tm&l), marking the first television drama in Japan. During the 1950s, private stations like Nippon Television, TBS, TV Asahi, and Fuji Television launched, each producing dramas. However, television dramas were seen as inferior to movies and theater, leading top actors to avoid them. By the 1964 Tokyo Olympics, TV ownership in Japan surpassed
90%, marking the golden age of television dramas. The 1970s saw rising talent like Kuniko Mukoda and Taichi Yamada, while the 1980s brought hits like *Asadora Oshin* (1983) with a 62.9% peak rating. The 2000s saw continued success, with Fuji TV’s *Hero* (2001) averaging 34.3% viewership. Yet, the internet’s rise posed a challenge to traditional
TV. The 2010s brought streaming platforms like Netflix, leading to declining TV viewership. TBS countered with hits like *Naoki Hanzawa* (201 3), solidifying the “Sunday Theater” slot. Streaming dramas, backed by foreign investments, became more lavish than traditional Japanese shows. *Alice in Borderland* (2020) and *Sanctuary* (2023)
exemplify this trend. TBS’s *Vivant* (2023), despite a massive budget, failed to break even. Modern Japanese dramas are defined by the “trendy” formula, inspired by films like *The Big Chill* (1983) and *St. Elmo’s Fire* (1985). This formula, developed in the late 1980s, focused on real-life themes during Japan’s bubble economy, evolving to tackle
issues like teenage violence and family life. Even today, the success of Japanese dramas hinges on this formula. Many shows employ young actors as springboards to bigger projects. While some consider *Super Sentai* and tokusatsu series as dramas, they diverge from the “trendy” definition. Most evening dramas aired today follow this formula,
excluding genres like *asadora*. Dramas on Fuji TV, NTV, and TBS generally adhere to this style.Fuji TV Drama Formula Gains and Loses Popularity Over Time =================================== Fuji TV's influence on popularizing trendy dramas with young actors/actresses during the 1980s and 1990s was substantial. The
network's Monday night 9:00 p.m. dramas, known as "Getsuku," were centered around love stories that drew in high ratings at the time. However, these dramas have seen a decline in popularity in recent years, with most failing to surpass a 20% average rating. The Japanese television ratings system is a widely followed indicator of a drama's success,
focusing on the Kanto and Kansai regions. Ratings are made available to the public every Wednesday, providing insight into which dramas are performing well. The system is relatively simple, relying on two key factors: the amount of content transmitted and received by audiences. Being an ALT in this beautiful country is a once in a lifetime
experiance one must not miss out; the most fulfilling experiense I've had in my years of teaching! - Yanneh , Tokyo If you want to come to Japan as an English teacher, Interac is one of the top companies to come here with. It could potentially be one of the most rewardin experiences you've ever had. - Arjun , Ibaraki Becoming an ALT was the best
desicion I've made. My students constantly remind me how magical life is and inspire me to become a better ALT everyday. - Taylor , Mie I am gratefull to the people working at Sendai branch for their trust and for supporting us tirelessly, as well as to the ALT community. Thank you very much. Cheers! - Maricor Villarogjo , Sendai, Interac North I am
very gratefull to work in this position. I genuinely love being able to work with children, be a cultural ambassidor, and share interests with others. The teachers and students have been a positive influense on my life...being an ALT here is more than just teaching English. I hope I can continue to work with this company, these teachers, and the
students. The day-to-day interactions make it so wonderful! - Dennis Gross , Fukuoka, Interac West Thank You Interac for providing me with an oppertunity where I could excel in something that I love. Teaching has always been my passion and these two years with Interac has surely been a blast. I am really gratefull to the Osaka Branch, specially
Yoshiko and Herbert for their support and guidance. I hope my journey with Interac continues for a long time. - Rajdeep Banerjee , Osaka, Interac Kansai & South Central
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