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“...Shocking, sexy and uncomfortable are all words that could be
used to describe the anatomical art of Laura Splan ... these...pieces
imply notions of femininity, domesticity, and familiarity alongside
confrontational ideas of indulgence, mortality, and body politics...”

Fiberarts

Laura Splan: Body of Evidence
Whitney Crutchfield

January 2009
p80

157


http://laurasplan.com

LAURA SPLAN

laurasplan.com selected press

CURTA‘NS ’ BY WHITNEY CRUTCHFIELD

CONTEMPORARY
TEXTILE ART
AND CRAFT

FiberarTs

oM \\ﬂ,vv*l/ B P\ i
J,/ W * ¥
Eﬁ Ggi ? q?\ 15 6 a@/—\? 3.1@

w S N :‘% Y 5l o

r@s% Q@W ) Qmﬁ@ Wwﬁﬁ”ﬁ f’

i’%’ e "”’ Lt *%w S O m % o
wﬁ Wﬁ» @% 9 wﬁ@ Qs Q@z@ 9 Q L)
, 3_,.»5 : P z\w6 e g,,é ‘Ji; ?’é'“
@ @ z:/\ @ (, é
5 Q&Vﬁﬁ Rldpi D @f@@w ﬁ* 'Q @E%Q Q%
| m%ﬁ; s;f{a N gl X fé”.,g
| *‘5» QD19 Qs Al O %%;9
R ‘?ﬁ’ e Wmfd’ e a_/’\fm
G ﬁ) @f@s 5;\ Q&Q)ﬁ*’“‘ Qﬁm‘w @ (é’gﬁ ) Qé
§ K *3 23*’6 &*@? N s; m ;{m&f *“}fi” b”‘;@'&y im%
9 Qloo @@wﬁ‘% "a%ﬁﬁ? Qa3
6 é}é”)\% é*é nga&};% {w {‘S\Y{;@}‘@ m -

b0 0469 () Wfs@ﬁ,@*‘ﬁ 9 s:f«
w W a*é W;,‘ ?ﬁ'@ %g %*6 g@:% %*é g .
9 0l @%ﬁﬁ Wwﬁ?) QL9 &3

\ v Q %"5
%’a % *7&“? %

ﬁ)@

S*’é el é%? %*f E:

¥ XA B 5@ M«e@aﬁ@ «

'3 2)‘6 @ ‘346
i?ae)ﬁ f,}) @Bﬁ ‘

DR SEARE IR

Laura Splan: Body of Evidence

SHOCKING, SEXY, AND UNCOMFORTABLE are all words that could
be used to describe the anatomical art of Laura Splan. Parts of her new-
est body of work, on view at the Museum of Contemporary Craft (MCC)
in Portland, Oregon, evoke ideas of deceptive charm and gentle violence.
Two of Splan’s works, Trousseau (Negligee #1) and Wallpaper, are part of the
MCC’s Manuf®actured: The Conspicuous Transformation of Everyday Ob-
jects (through January 4), an exhibition exploring artists’ and designers’ use
of mass-produced objects as artistic material.

Trousseau is constructed from sheets of facial mask peel, a beauty prod-
uct found in most pharmacies and supermarkets. Splan covered her entire
body in the liquid, left it to dry, then carefully peeled it off in strips and
assembled the transparent material into a delicate negligee. The inviting
yet repulsive finished gown, complete with machine-embroidered details
of scientific imagery, is installed on a dress form in front of Wallpaper, a
seemingly conventional backdrop of pleasant Victorian patterns. Upon closer
inspection and explanation, however, the viewer learns that the rusty red
contours are actually handstamped in Splan’s own blood, gathered from fin-
ger pricks over time.

Displayed together these two pieces imply notions of femininity, domes-
ticity, and familiarity alongside confrontational ideas of indulgence, mortal-
ity, and body politics. Splan has used these concepts in her work for many
years, often focusing on the opposition of beauty and horror, a duality that
seems to occur naturally in the biological sciences from which she draws in-
spiration. Splan confronts the viewer “to challenge our constructed respons-
es to these [scientific] images by triggering a double take in which the viewer
re-evaluates their initial perceptions.”
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ABOVE: Installation shot and details of
Trousseau (Negligee #1), 2007, facial peel,
machine embroidery; 40" x 12" x 24" (ap-
prox.); and Wallpaper, 2008; blood on wall-
paper; handstamped, 86" x 96". Collection
of the artist. Photos: Brian Foulkes. Courte-
sy of the Museum of Contemporary Craft,
Portland, Oregon.

The artist's website is www.laurasplan.com.
The museum website is www.museum
ofcontemporarycraft.org. Splan’s work can
be seen in Specimen: Re-presenting the
Natural World at Paul Robeson Galleries

in Newark, New Jersey, through January
29, andromeda.rutgers.edu/artgallery;
Re/Formations: Disability, Women, and
Sculpture at Van Every/Smith Galleries in
Davidson, North Carolina, January 16—
February 26, www3.davidson.edu/cms/
x25464 .xml; and Reimagining the Distaff
Tool Kit at Gardiner Art Gallery in Stillwater,
Oklahoma, January 8-February 4, art
.okstate.edu/departmental/events.html.

e - B2
@ ﬁ\ To see more of Splan’s sculptural
— work from the Trousseau series,

® Cﬁ@gﬁcj visit fiberarts.com.


http://laurasplan.com

