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Way Up in the Bronx

A Hardy S

By HOLLAND COTTER

At i e Broas, like the sprawiing borough itsell,
il clamorous, muliifaceted thisg. cosmopol
ook bat imboed with a sparit {ace.

It enbraces foems Traem video installxibsad o vimu-
Rk AT 0-41 spray maraks. And il turns wp in unexpected

| halbaray, Baipival lobbied, douningssani,

g roams and — oflicially, anolii-
ciadly and often Beart-lifingly — o bullding facaded

Exhibition spaces designed on the white-cube Mans
Ratcan mode] are relanvely New and far begween. Bat
Ehey are defermiinedly ihere, and 20 are artivis, lots of
thedm, some well keswn, olbis op and coming. Mving
and working threughout the boroug

Thebr creative predencs (4 1onk 15 5 part of the city
ihat r'n.- suffered more than sis share of poliiscal and
BT sabolage over the yeass and il Basrles
-|rr|r0'5D-t' promated by Hollywood films e the 1581
Apache, the Broax™ as rdhno-nllk Tom Wolle's
Baonlire of the Var

pirit Blooms

Theére i o goetilon that the Borough remaing a
wulnerable oogmniam, bal ABAESE things 4re (&
progredd. The South Broax 1 Belng redurrected. (And
Ehe Grand Concourse rémaing preoy grand) Grass-
Feats communily ventares of afl kindd &re |I.pq, L1 n‘

And 15 B aF, panbil
handful of lenacio
What"s up, thons, large and small, 1
setibed o 0o slay. A Tew
page 33. are eofiidered below
Thee sodiial amd cultural I‘Il'\-I
cories of the borough come hoross wilh SIrmng im| i
acy Tt o ' Llrhian Mythaliogies: The Bronx Repre
sented Since tbe 196005, 02 it Brony Muséum of the
Aris Drganized by Lydia Yo, & curnios o1 (ke miuis
and a guest curator, BetthSue Merir, the thow, which
oormes with an excelient cataloges, is arranged chrong
Foglcally and spent with plctares from the early 1560°s
By Max Lo a local phobégrapher
Levine caplured some newiworthy bocal events,
im0, But
mostly he recorded datly Ife im a borough that was sl

Elinom's phietagrapt ~Prieat

lurgely meddle ssd workisg<lasy whice. A Vereraai
Day parade marches on Tremont Avense. Johs W ayne's
""Hellhighter'" plays ot (b Earl Theater, A reitausant
FiFe b just & fire, ot vl & dire symbol

Thee photographs of the Pusrto Rigoborn Carles
Oriae from a decade later come as a shock. By the time
ey were (aken, urban resewal had splistered ibe
borough Poor populaiond, modily black and Latino,
displaced lrom elsewhere, were pusked i
flighs™ followed, with landlords torching nul-G-np (1]
collect msurance. Basic services and arsesibes dited
up. In Mr. Owlie’e pictures, orowded ssdewalks amd
feg-covered er
re are fravh heaps A
1577 |x greeced by
in front of

of Alanes and vegelable
wisit by Pressdeny
angry, out-ol-wark prole
burmed-put 1enemests

A few ablan artists vestured !
In 1958 Richard Serra created & 1empor
plece in ik Fordham section. B

m'hl-u.-]h

Confinued on Page 13
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Clark, his poditical sensibilitics fine-
runed, who respended ta the siressed,
Brved-in texnare of the anes, a3 Saf-
wested by his cutout chank of lino-
leum-covered foor from an aban-
&ondd panment, both & relic and &
mehument

Such images, verifying a wpecilic
Buman presence, come throughout
the, exbiibition, in the photograpls of
Mol Rosenthal. Ricky Flores and
Waller Rosenblum, and in (b incan-
desoend, life-size portradls by Sophie
Rivera. And just as the borough's
mueglin profile was darkening, o new
ArEemerged, known by 48 old 84l
gradfit

Graffiti (or writing, a5 s practi.
TR prefer 0o call 1) 15 BY nOw B
textbock style: no survey of Ameris
casart is complete willscet i And it
apptars in varius forms in this
show. lts kinetic vitality is hisded at
in photes by Heary Chalast and
Martha Cotper depicting painted
submway cars. [is inventive chegance
is caught in 1900's drawings by arts
i1z lke Bama, Blade, Case 3, RIf
170 and Tracy 168 (A seloction of old
and new work by the Last three it also
o view aR the Martinez Gallery in
Chelsea, reviewed o page 3

This art form b very moch alive,
although the Mashattan art workd
seems in have been wnaware of that
untjl Barry McGee's recent show at
Desich Projects in Sole. The three
man geal team Tals Cra, whiss
urbane. punchy work shows up o
walls all over (be South Bronx, has
ereabid a mvaral for the show,

As graffil made its way o Mas:
hattan in the 1570s, Manhatian art:
ists travebod 1o (e Erone Many of
Mo — Jeray Holoer. Liss Kahane,
Rebecea Howland, Justen Ladda,
Christy Rupp, Kiki Smith and cthers

exhitited at the storefront galbery
Fashion Moda, el by the
Austriancborn artist Siefan Eins in
the South Hronx. A few chose to
seatle i the area

Among. them was John Abearn,
whb, with Rigeberto Torres, created
humdreds of (ifesize painted pluies
casts of neighborhood nesidents. Tim
Roflies, m public school teacher, col
Isborated with & group of his stu.
demis (their collective name was
Kids of Survival or K.0.5) oo paine.
gt baved on Blerary tstenes. The
lantastic mix of cartoon and sci-di
images in the carly piece titled

“Frankensiein™ (1%54) is painted dis
regily o pages from that Mary Shel.
ey novel, dtsell a story of alienation

South Broeu after a time
. (ME, Abearn asd Mr, Torves
have 3 nucls-hw in East Harlem)
But Pepdn Gsorio has Hved, worked
and exhibited in the area all slong.
And i mmd‘mn—. roon- filling
Installag ne of the Crime
(Whasa € m!m’) aversiceof which
appeared in the 1953 Whitney Bicani.
al, ks a highlight of the cxhibition.

It iz 3 fell-acale tablean of an
spareent theown into disarray. The
oifiabe furditere i alashed, ceram e
nelighous starues and vases are shat.
tered; & sheetcovered  woman's
corpes lies om the flsor; yellw palice
tape keeps the wiewer out, The
carres a charge of wiolence that
rwich of the rest of the work in the
exhibiion, Spart from lipd from
tonalist movies, avolds (Ane
otber exception is the grave, tender
1999 painting by Whatfield Levell oo
cording the death of his grandlaher
at the hands of & nvugger.)

Wet Mr. Osorie has couched his
draimia in ierms of infense material
beauty. 1t's a beauty iradicionally
associated not with high art but with
ohpects one might actually find s a
home, things of seotimental value,
deCorarive iiema and status symbols
that msake lfe seemn richer, fuller
and imere secune.

One sees such material more be-
nignly presented in the wonderful

phs of South Bronx demes-
tie interiors and house-proud owners
taken By Can
Ihroigh Mr
Mr. Bsorio's disturbing insdallation a
kind of art usoaily excisded from
musewms finds s way ints the exhi-
bition, and ameher facel of Bronx
cultural lie, seen caly by is inhabiz.
ants, s revealed

The Broax Mustum has abways
acknowledped ihis indigenous, multis

eth=ic culiare while keeping itsell in
sy wilh the wider arl workd Asd no
doubt seme semse of that delicate
balance will be evident n a twoday
symgesium that begins today at the
museum. Tiked “Urban Trasmsbor-
Earkns: Styke, Representalion and
Saclal Change,” |t will bring tegether
saciologhits, artists, hiphop per-
tormers and scholars of urban plan.
ng in ke kind of mix this museum
&8 fnenoas for.

Althosgh ke Broex Museam bs ibe
Boroagh's Mlagibip visual ans ahow-
case, it shares the lemelighs with a
Bandhal of alhers. Thise inclode En
Fico, the Lebman College Ari Gal
lery, Longwood Arts Gallery, Broe
River Art Center and Gallery, aed

the Hoatos O o e Arts
Cullurr. which has 3 show of pai
ings by Use Broen artis Meoses Rou
8 view through tenorrew,

En Foco at Lehman

one at
rnan College in the Kingibridge sec-
Eltn, Whieh (4 preseating Both an ex-
hikition of its own and the 1968 Pho-
tography Award wismers exhibition

Iy an orgasization called
En Foce,

En Foco was created 35 years aga
15 peovide fundi, materialy and exhi-
bition opportunities for artists of Af-
rican, Asian, Latine or Amverican In-
dian descent. Under the directscn of
Charles Elassny-Rivera and Minam
ROomais i1 Maantaing & pholographic
archive and poblishes a quarerhy
magazioe, Nueva Luz 11 has no gak
bery of WS own but places. the work of
ihe artists it sponsors i public locas
tions. Some years ago, for cxample,
it arranged an installation of Sophie
Rivera's poriralts in e 16151 Sareet
subway statice.

The four artists in be En Foco
show a1 Lefuman are a diverse lot

come through with fine work.
André Cypriano, born in Brazil, docu-
ments life s a prison used 10 boid
polivical radicals mear Rio S0 Janel-
ro. Suranne K. Sayler, a Japancae-
AmSrican, SEACEnErates on cometer.
bes i Flawakd, with their surmeal ac-
cumulations of tropical fowers and
plastic toys

Sulaiman Eflison, Breen herm, of-
Terd & peried of pletiunes 1Aken over |5
years or o and centered oa the Or-
thodas Christian charch i Ethiopia,
with resplendently robed clergy and
revered pigrimage sites bke ihe
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Way Up in the Bronx, a Resilient Spirit Is Blooming

Pk
il Mir. Blltae, made ardues re.
peated trips. Finally, Terry Boddse,
orn oa the iskand of Nevis & the
Caribbean, mretches the photo-
Eraphic medism by combising vin-
dage pictures of family membees
with moscprint forms of pliographs
and tropical plants

Peter d*Agostine at Lehman

The Lebvman Gallery, sstablished
in i, programs consistenly stimu-
lating, technology-savvy shows un-
oder ihe direction of Susan Hoslizel [t
15 32 work 0n & IWO-year project 1o
eatalogue on the Interner all public
art in the Bronx, from the L%ih centu-
T¥ 10 the present

Lefimas i3 alfering & one-man st
vey, organized by Robert Athins, of
ke Bacenc-born conceptual and vides
artist Peter FAgosting, I begine
with his carly work with ﬂ‘-k"\‘.l'ihn
amd moves oa 1o ambitious in
i, including an intepastive
envirpnmenl in vidéo farm. The
piece feels a Witle like a largeacale
digital war game and i impl
anitical of the llling. distanding
fects of the technology it wses.

Mot pecent i 2 splil-scroen pro-
Jected  odlise  werk,  su Vi
(www temple eda/newtechlabs Viesu
Vius), which pairs scenes of the Ar.
nhur Avenus section of thi Broax,
where Mr, d*Agodting grew up, with
shots of Posnpetl and Mount Vesuvi-
a3 near Maples, where his parents
were born The contrast between

Herels sites

What's Up, Uptown: Finding Artin Unexpected Places

umaniioned in the neview of Brons
art chows. Admission is free unless
otherwise noted. In odditicm, Bronx
Community Collepe i Usiversity
Heights hat amart gallery

{718 269-5147), s does the Kras-
il Poiud Corparation in Hunts
Polnt (7I8378:1108). There are art
a the City lsland Arts

o (THE-SES-H306), In

. Wied el (7 18-545-
nERume i1 ouldoor
program this summer.
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clips of Breex sireet Hfe and the
Fulned avers of Pompell 5 a quist
study in transhemce and the prese v
tion of euliural memary.

Longwood Arts Gallery

Langwanl Arts Proje<t, an arm of
the Bronx Councll on the Arts, has
operated for 18 years on one floor of
= former public sehool i the South
Bronx. Iis direcior, Eddie Torres,
erganized the current show of five
artits, four of whom worked on
Longwood studie fellowshigs this

year

Antoela  Serma’s spare, linear
paintings are based on figures in-
spined by Japamese prinis. Jehanae
Mare Gavareed's sculprures gee in-
dustrial tubing and thesr fabeics 1o
convey & sense of comstrained sexu-
ality. Esperanza Cortés's e
temsive sculptures are based oo
chains stliched froen tiny glass
beads. One piece, suspended from
the cedling and hang with handmads
amubets and charms, has a derose bt
attenusated presence.

Andrew Sonpon, 8 graduate stu-
dent af the Rhode liland School of
Design, ambitiously jupgles several
projects at oece. ie has two shest
effective videos about racial sdeatiny
in the show and another about the
history of his own Philadeiphia
neighbohood im the works

Also o0 view are brushy pais egs
by Nicholas A. Enright_ which incor.
porase ssenciled colloquial phrases
{“come rain or come shine,” “here's
apiece of my mind™) that ate meant
15 forr an exaended pobm. Mr
right and his business partner, Nibs
Folke Anderion (they call them
st 1he Big Hands Mural Compa.
fiy), Bave alia created the snakelice
rubberstamped maral that speraks
across o hallway wall

Lomgwend will be dwwnsiring afles
this year, Fellews will work primari-
Iy &n cyberspace (although the come
paters are not yet in place). And
much of the exisiing stadio will be
given back to the city for different
e

Bronx River Art Center

The show  titled cenary
Choicrs,” organized by Amis Bey at
the Broax River Art Center, includes
work selocied by the ix artists wha
Bave beien n charge of the center
since It opened in acomverted factory
building in Tregpont in 1385, All bat

one of them — BettiSse Hertr, who
also ran the Longwood Aris Project
for several years — pair their own
work with ihat of (B¢ aTsES Uy
o,

Betty Wikde-Blasiny has gatbered
together works by memBers of as-
wiber  local organization, Broen
Printmaiens Workihop, and supple:
mewied them with ber own print e
ries, “Resurgence/Notes From the
Soull Bronx,” which layers images
of fewers and urban bulldings m:
arilsis ir ¢ Buonagirio,
Aarers Olshan, Mc.-]amlrd Delfin, U‘I-
«Mhﬂoﬁrll\.hurlﬁurllml Hilary
Lorenz and Dino Bland

Lynn Seeney n-.mrht'l her --naIL
deese emblematic sculphares
wax clothisg picces m-
Anna Laseari Noah Jemisce's ab-
#tFact encauiti painting pairs nicely
with a concepiual photo plece oo bees
by Kathleen McCarthy. Walver C.
Jatinn B e drawiags by Cal-
vin Reid to accompany his own
multimedia political insallanien; the
center's new director, Gall Nathan,
joins her figurative painting with dels
Bcate collages by Andrea Callard

Ms. Herte Bas chosen work by
Asiasrborn artists whom she intro-
dhaced at ibe cemter during e tenure
B 1984, This selades am by Ken
Hircasuka, Masso Gons asd T
Tiochiya, and a lovely hanging of
woven paper by Kamks, who had
kong run an aliernative space of her
ton Street

off EM Lower I H}!hﬁc

The Point

In Hunis Polsd, mof far from the
Loagwood gailery, ks a buzring cen-
ter of multisnedia setivity known as
e Pobst. 11 was fonded thrie yoars
ago by four commeonity erganizers;
one of them, Paul Lipsen, whe grew
up in the nelghbortod in the 196980,
s IEs executive derector

Meixted in a low, meandering 1911
buibding once owmed by the Ameri
can Basknote Comgany, the Point
has a theater, a “cyber-cafe” clans-
roonid and offices, and i oooks up
daunting woekly schedule of instruc.
tion and cotertalsment, much of &
free, ran .
films a=d pociry slams lu-tla\s:\ [
| arts and dance. (Clagsi-
menca, and hip-hop are
all Eaught, the last by po bess a lumi-
nary than the performer Richard
Colsn, leogen a3 Crazy Legs)

E33

e g (e o Miomen Gy
Above, a scene from a video by
Peter d'Agostin, ot Lehman Col-
bege. Beiow left, a grabfite by Tra-
cy 168, at the Bronx Museum.

There's no ant gallery on the prem-
s503, BUL the Point has cversesn the
installation of & small sculpture gar.
e in a shopping district a [ew
blocks away; B plans to establish

shart, the Podnt (¢ Saing 4 ke, and it
seerns b be dolag W right. 1t may
add wp 1o 8 model for other ventures
i 1l borough to bollow.

Public Art

Tais Cru's work can be soem
throughout the Hasts Point amd
Lonpwood neighborhosds in b lerm
of memaorial murals and commis
shoned advertiements tor loral basi-
nesses. The Broax is rich in public
art of all kinds. Here's 3 sampling.

Subway riders will want 10 be ga
ke adeqt for Josd Oruega's sparkling
ceramic mosalc murals, " Ome Race,
One World, One Universe™ (1996), an
M.T.A. Ares for Transit commission
al the Third Avenue and 145th Street
statsom of 1 No. 2 and 5 Lined

Among. recently finkshed projects
under suspices of b city's Pereest
fof At Program, lwo are in ibe
Radael Vifoly-deugned Rrome Heas:
ing Court om the Grand Contourse a
fiew blosks dbave ihe Bronx Museum
of the Arts. Two stern, funny Statue
of Libefty paintings by Kemar and
Melamid ane in the . (Doa't
miss Resee Coe's fabulos muds ver.
dlon of the same figure i the mu-
scum’s show) And archeological
murals titled “Memories of the
Bronx™ by Jorge Tacla are in an
UL BrS Courtroom

Thee Manhattan art world seems to

public nrt as s frrehevan
seatimental peane, but a reality.
check tour of the Bronx ssgpesis
oiberwise. And oo might start with
Dok a1 Rwe ok pibeces by Sobn
Fekner and Janet Zwelg now i place
ot Walons High Schonl, near the Lebe
man College campus. {Inforenatin

o wcoessibiliny here i3 avasdlable by
calling the Percent for Art offices)
Mr. Feknee’s etched metul pl
ol b

Dis smey, Dhego Rivera, Jim Tharpe,
bt edocains Mary McLeod Bethane
= whim the stusents and teachers in
hsis trgubded School selected as their
caltaral heroes and whose faces they
will parss very day
M Pwrg's work fakes the formoof
two banis of cast bronne mailboxes
in the geheod's lobby. Each box has a
Yetber 334 and is eiched with a single
mra Secrets, Fears, Dreams and
w0 o0 Sudents are invited 1o drop
Etes I thens. The principal, Nichola
Jenco, said the ros had been
strong, and ike rexults would evenry-
Ally be prbliihed & & book, the an-
nals of Walton High
It should be am amaring Socu-
et ol b, firstapirson hise
told at tve end of oo century
J.nsa the beginning of amether, of 3
ation of New Yorkers
'I'Mr will, after afl, be detenmining
the future of masy things, inchading
that of the Bronx itseld, a borough &
which secrets, fears and skyhigh
dreams eingle.
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Graffiti’s ‘Artistic’ Renaissance

GRAFFITI IS GETTING taken seriously as art.

The art form/criminal activity, long snubbed by the art world,
is earning museum recognition. The Whitney Museum of Ameri-
can Art in New York recently held a panel discussion featuring
some of the major graffiti artists from the 1980s. The packed event
followed a Bronx Museum of the Arts retrospective of graffiti last
summer and a similar panel at the Museum of the City of New
York. Commercial-gallery shows of graffiti art are being held in
New York, Los Angeles, Cincinnati, Rome and San Francisco,
where contemporary pieces b}, artists of the 1970s movement are
selling for several thou-
sand dollars.

Graffiti art was
born on the
streets of
New York in
the 1970s as
teenagers
began to
' . o spray-paint
King of Style by CASEZ is al a New York gallery; ~ their names,

graffiti art has sold for up to $10,000. or “tags,” in
huge letters

on'New York subway cars. The designs soon became more elabo-
rate, and by the early 1980s, graffiti was briefly embraced by art-
world stars such as Keith Haring and Jean-Michel Basquiat, fea-
tured at galleries—then forgotten. A decade ago, New York imple-
mented a policy that removes defaced subway cars from service..

Now, one reason for the movement’s renaissance is that it was
coritroversial in its time. Demand for such works is rising in the
wake of the “Sensation” scandal at the Brooklyn Museum of Art.
Still, the Whitney has no graffiti art in its collection. SEEN, one of
the graffiti artists on the panel, says, “I see this as a giant step,
hut. .. when are they going to put our art on the walls?”

Martine? Gallery




