CULTURATI
Branded as Vandals, Young
Graffiti Writers Bomb On

BY RICHARD
QOLDSTEIN

hat's a $50,000 wall”

Hugo Martinez sighs,

ng rocfully ar the

ﬁ\cﬂ; white surface

of his Chelsca gallery.

His specially designed mobile pancls

arc covored with g on tentack: &g,

“Stop writing on that lr.d.l please.”

Martinez moans with a familiar sense
of furility. No one is listeni

The 30 or so kids whu cone

on his gallery o do throw-ups
fill-ins for 3 new show that ¢
this Saturday are casually bombs
evervthang in ughe, 35 part of 2 larger
social mirual | The
ﬁkq-h.uhmmmaliw.xk! Martinez
o there’s no weay to direet the flow.
Hel have poowant until every iragce of
whiteness is obliterated before plang
these kids with pancls of chean glass and
sheet metal. He's given up trying to pet
them to pant on canvas: = They're hike,
Why write on fabnc?™

h‘; I_'v;\nl 25 VAN N .‘-’l.\rl:n-w
nlu;nn.l s it "x;nm:ﬂ JI‘I" pz"nf.' "1
1|~|“J.\]:Ii.‘llgﬂl.li ”:lg)ﬂ.n. ot Far Frowm the
legendary Winters Comer of the 70k —
an intersocnon 0 complerely coverad
with tags that i kooked like a mropcal

Ty 1 onio the stomy An-
g:ﬂk:nm Hurnimiﬁmlfhd\umm
defacing this neighborhood, and their
i wontkd soon spread to the
ideal medium Ffor transgressive show
and-tell: the subway. By the carly 80,
the agnature of New York's decrepitide
was 3 tram that had been “wrodeed™ on
the putside and “mopped up” inssde,
Ieam:g rw-ugmm:h:l.mwufqr.m-
gling in fele-tipped vines. But to Mar
nnecr, this cryptic calligraphy was "2
staterment of oodloctive nlnmh And ths
sdenmty is the magonity, l'l:tﬂ\c:lthn-::nl\
Your're the visstor here”

For this sctivis, graffiti — o graf, x
it's called sy — has abways been abou
the imposition of a specifically Latino
ﬂt\*tnl&mp\lﬂh surfaces., “I's our art
foemn” Martines says —and for a whik in
the 806, ratfin was the must vissble ame
b oo thee mestns mctropaode. Hiphop
wis the cssential expression of thas new
reabity, and in hiphop, Maminc -
plams, “blacks rap and Latinos wnte”

Yet graftin never bum-rushed the
culture like rap, in part because the
best writers were too gentle for the
gangsta frone the marker demanded,
in part because their real ambition was
o make it in the are world. Burt the
galleries dumped them when the
Good People decided they were van.
dals. Writers bocame the underclass of
hiphop —a perfect reflection of the
ay'’s refusal to rn'l::gllir: IS CrHHr-
mﬂ.ul_\: watal Larino culture,

Paud Samaon noewithstanding, sala
hias ﬂ]b\']"l been thee CROSSOVET mu:.ia
that never croased over. Bur gral has

become an international sersation,
with some 3 million kids hirting
Martinez's Web site. Thousands of kids
in the boroughs bomb on, despite 25
years of active repression. Now in is
third generation, the style known
school™—angular and signa-
turc-derived —has been passed down
Emm writers of the 705 to
=0l like Polo, “Let it be
T:‘Lwll you, “T'm the ibest”™

fmum:, the days of “master-
"—thwowse wholde-car mabke-
overs of the "B0s — have proba-
by thanks to heaval arded
I’rr::i pmf::nLii and $70 mlllnr Eunrﬂ'mf'
i-proof equipment. But even the
Traruat mry achmits that ondy 2 iﬂ'
cent of its windows are tag free,
TETYPES 1O S80P the -ng:nahut oounge b
conering panes with Mylur hlu:"ur\.-rll
Humbe; writers queckly leamed vo peel off
the protection. These days, they ravel
with glass-curting implements — grind-
stones and  dennists’ dnllls —instead
of paint. The crude result, called
“scratches” s an apt reflectam of the
encalaton of henalines
?..:m-u Aerane has P ldu\n] [115559
scratching, in the quest to hat trans in
overy borough, a feat known as going
“all-<iry” The strugghe for status in the
workd of young men, abways a staple of
graitin, has handly abaved in 25 years. If
anything. it's grown mone obwcisive as
the prospect of making a dent in the cul-

e bevomes increasingly remoce. “Graf &

s just abour sccing you up” srvs Rehab,
who wouldn't know Mary Boone from
L7 Kim. Nor would Many Boone know
thae Rehaby has never boen i rehub (Te
stands for Redong Fvery House and
Basibdaryg™), o that writers wear Gore-Tex
oot { they're mone expensve )

All thas Lum':llru‘h this elaborane
encodhng of culnire, is boat on the hikes
of Chyde Haberman, the well-trasned re-
jpoeter For the Thmer who noted recently
that “most subweay miders soem po regand
this mimsdless soratchang as bea theeaten-
|r~ﬁth.|n the old-styke graffin. . . . But
snll keaves an unscrrded focling, a sense
that po onc i in full control™ The price
d't.h.al ke m;l'mdl ma q.unlnll ever Full
enough to sop the vandal hordes, but
qu:m: sufficicnit o kill their dicama.

he impulse oo aspire nover decs,

bust what 15 wished for depeorsds

on what soooy oxpects. Amd
the public’s perceprion of graffin s a
matrix of chaos and crime has trans-
formed the writer's sense of what his
craft is for. IF anythang, repression has
made the magie more intense, and kids
are dewr to graf as if o some holy kon,
But they no longer think they are style
WAITHE, \Jp:hkqfahm\ng M\Ihil‘lg
a1 the kegendary writers of the 70 did.
All they know 15 that taggeng confers a
karwd 1‘|I' M.Im ]nkt; an wirbvan xl'n:m-r
spoet. Whach s why Nomh Face is to

eneration Graf

Hugo Martinez (standing cemter) and the crew. Top: Blanca Martinez; standing from left: Shear. hes..lm
Sone, Toske: squatting: Rehab, Nato, Teck

!.p'.‘ll'u Arrran i o white-collar cnme.
If you can’t afford the logo —or
even if vou can —theee is abways “rack-
ing, *a key concepe in graf, 8 18 was in
the 70k, when stealing spray paint was
known a8 “iwventing.” To acoually buy
the paint you wied would mark vou as
a tow, Aned oven toslay, askang a wnter
from the Bronx to characterize his
peers from Cracens will gee thrﬁ:ﬂrm
g response: “They buy their pane”
Bt rac Elnl: s been ratchered [T
These days, it means going into a dis-
count storc with a big bookbag and
walking out with srubl to scll on the
street. The nm'p;w:i fior “ shining,” or

bosn “The muost important
thing a ti‘mrul af i, there ain’t no buy-
ingz says Avc Ball. =Tr's againsg the nakes™

This is where the repression of graf-

fiti b el Foor with the collapse of asps-
=] hawutnr:pwmalﬁlumm“ﬁl
the gangsta mystique. These days, fame
means wearing the smiley slippers at
?s'.p(ﬂl s, oo oo, =T s aax ronths i
Valhalla™ says a3 beaming 18-vear-old
“Anad 1 rnct 2 kot o o writers thone™
Martnez remembers it differently:
“He faced a week of community scr-

vice.” Bragging comes with tagging,

and he's convineed that the chothing his
writers sport was actually punchased by
doting parents. “Their major onime,”
Marminer maineins, "is hing™

He wornes moree about the battle
hetween some crews from Brookdvn and
the Bronx, which when a writer
o Dol scarmed another nansoed Soull
']'h;lugn nf\‘l\l\. WP 1% Wi CRET u.ril-
g, a pracece that umx;g- thrcatins
[ {4} |:ru|It in:::l wiolenoe, Bast llm erunks-
rruareshup 5 a5 bost on rnost subrway niders
2 some armageddon of anes. They can-
ot sce the energy of a culture that will
not e, All they can do s keep it down.

“1 hive m a bad ome” says Nato. In
has Calving, he stands out in 2 room full
of North Face=but then, Nato is a
white kid from Elmhurst (“I'm proud
w it and not give my race a bad
name™). At 23, his life s wrining, and his
brovm eyes pop at the sight of spray-
paint cins lving open on the gallery
floor. “The fumes” he sghs. “It makes
e Want !l:ldnlhinp:' [¥]

“Tag, Rowly and Seratches: Emergmg

Artuts Fro the New Tork City Sorerts and
" aperd Janwary |7 at thw Higgo

.h‘.um{ﬂ-n 515 W 270h Sereer.
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THE MAGAZINE OF HIP-HOF 'GLITIGS

EXCLUSIVE!

WANTS T0 LEAVE
DEATH ROW
CAN HE CUTIT
ON HIS OWN?

NOTORIOUS

BOMB ATOMIGALLY
] (7 Long hidden in the shadows of rap music, graffiti has
BEEE FiE

still managed to attract scores of fanatical artists here
and abroad for more than 25 years. Rooted in trans-
BHE “ﬂk I-MER gressive expressions of youth culture in a society that
e routinely shuns their existence, graf was aiways a way F:
l for the disenfranchised to “get up" and get noticed. At its best, it's revolutionary. At its worst, an eye
] & sore. A recent ¥illage Voice article by Richard Goldstein takes note of a graf exhibition at New York's

Hugo Martinez Gallery, and respectfully historicizes and describes the “aerosol art” as a vibrant, com-

REE B BREARER plex subculture designed by youth of color. The tag represents survival tactics and the struggle for
] \_ L | = 4 status in an often hostile urbanscape. In some cases, spray paint has been momentarily displaced by
] L] = = L artists equipped with grindstones, dentists' drills, and other various glass-cutting tools, as “scrachitti”

DOGG P ou ND SOlDIER I: GR |.":£ has emerged on graffiti-proof NYC subways and buses. But this generation lives for going “all-city"

by any means necessary. Goldstein adds, “They [the masses] cannot see the energy of a culture
that will not die."
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Graffiti artists like this fel say the “‘stardom” of the
streets beats the chic of art galleries.

Writing’s on wall
for gallery grads

'OU can'’t help but notice the irony.
Inside the Martinez Gallery on West 27th Street, the
walls are covered with graffiti, a demonstration that
;he secret language of scribbles and paint drips is an art
orm.

Outside the Martinez Gallery on West 27th Street, the
walls are also covered with graffiti, proof that it’s not.

Gallery owner Hugo Martinez says he is only trying to
show graffiti writers that they can achieve the same kind
of street fame — and make money — by creating their
hip-hop styles on gallery walls instead of tenement halls.

“When they see they can get notoriety through a gallery,
they stop bombing,” he said, “I have 25 years of evidence.”

Twenty-five years ago, Martinez, then a City College stu-
dent, organized United Graffiti Artists, and turned a rag-
tag army of the night into the hot new “radical chic” art
movement in town.

Overnight, Martinez's “artists” made small fortunes sell-
ing the urban wasteland and then went on to lead “normal
lives” as doctors, lawyers and other professionals, Marti-
nez boasts.

“They're all dropouts,” Martinez says of his present pro-
teges. “I gave them an alternative to bombing the streets.
Six months after they start with me they stop bombing.”

Sorry, Hugo, but they're
lying to you.

While members of Marti-
nez’s class of '97 thank the
gallery owner for giving
them a place to create with-
out having to look over
their shoulders for the 5-0,
none have given up bomb-

ing and none plan to.
t's cool to do a gallery, but you havemkeepltrealmﬂle
streets,” says Ader, a 1 (i/aar-old Brooklyn graffiti legend.

Ader who gets around those pesky paint-sale laws by
making his own ink out of carbon paper and alcohol tried
wremeoncebutt («Bﬁl on blank walls in the
bleakest nei ﬂborhoods pulled ck in.

“It’s the adrenaline rush knowing the 5-0 is on your
back that keeps you going.”

ﬁet caught plenty of times, do thelr community
service over their colk es’ best efforts, and
get right bk to thely @ivascs.

“I've had community service eight times,” says Bruz, the
self-declared King of Queens who carries a wide-ti
marker wherever he goes in case he iet.s inspired, hke he
did the other day, bombing a Kentuc! Chicken
bathroom for no reason of than that it was there.

“I actually like community service cause take me to
a new nej and I get to see all the writers
out there. I paint over them and think, ‘Man, 'm coming
back here!

Sometimes he doesn't wait, bombing the walls he’s jus

inted so he can establish a foothold in a new n {)or

“I write for other writers,” he says, “I'll bomb the whole
u}y until they all know my name.

t's a hard life, this fame bu.smess Subways are impossi-
ble to bomb nowadays — except for scratchiti, which most
self-respecting kaﬁ;rs un as primitive — and commu-
nity service punishment means fame is fleeti

ears ago, you could hit a park and it woul sta up for
weeks. Now they paint right over it,” says Teck, who
bombs with Bruz.

Nietzsche would have loved these ﬁuys.
“He it’s harder now, but that makes you a better art-

eck says.

Wlnle Martinez intellectualizes that graffiti is “the es-
sential New York art form,” the bombers seem to appreci-
atemlyonet}nng'thathawngsomeoneseeyourtagona
wall, inside or outside, makes you a star.

“I look at a wall that's all tagged up and to me it’s like
someone else looking at the Slsnne hapel,” says Rape,

rs’ cousin.

“I' look up and I say, ‘Damn! That’s

_ But it don’t mean a thing if it mnton thestmet,
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Arrestan a 12
por trifulca

asi una docena de hlspanos
fueron arrestados ‘Ia noche
del sdbado, por :
altercado a la sa
“galerfa de arte de

La trifulca dejé
ven de 19 afios de edad heri-
‘do de una puiialada.. El jo-
ven fuellevado en 6n
de cuj

c‘trerdo al sargento
Cé“ uneo, vocero de la
‘uniform rmada, al menos';30
personas participaron en la
rifia, ocurrida pasadas las

sicién de obras de graffiti en
la Martinez Art Gallery, en
el 515delacalle27. =

24 esquma' con la Octava
Avemda, se inicié una dis-

y op:mo%
cuartel 10 se personaron al
lngkr y arrestaron a ocho
‘personas por conducta de-

sordenada. Todos 'ﬁl”
multados

Durante la pelea un joven
identificado como Angel

Arroyo, vecino del 910 de

fueron 2 Sirestadas en relaclén
con la agresion. 4

La policfa identificé a los
apresados como Jayson Ve-
ga, de 20 aiios de edad, Am-
‘brosio Feliciano, también de
20,y Sergio Ocasio, de 16.
‘Todos son vecinos del con-
dado de El Bronx y enfren-
‘tan cargos de agresxén n
e 3 # He m*ﬂe‘*

- r Y
gal de armas. :
~No se divulgé si el arma
blanca utilizada para apnﬁa~
lar a Arroyo habia sido recu-
perada. Los agentes ayer en
la tarde continuaban mvestx-
gando el caso.
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