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Fig.1

Never Cut What
Can Be Untied
2015

Steel, plexiglass

“Only the past had any worth or existence deserving of note. The present
was valueless except as the repository of memories accumulated in the
past, and to add to that increasing fund was the only reason for living.”

Michel Tournier
Friday, or, The Other Island

The year was 2015: in a tiny side-street gallery in Belleville, Paris, |
became mesmerized by a plexiglass and steel sculpture that mimicked

a human form on all fours, kneeling on the ground. The artist left visible
black welding marks and the grooves and stains on the plexi’s surface,
suggesting a fragile, vulnerable, and trapped body. [fig.1] It was not
until after | met the artist Alina Chaiderov had | realized that the piece’s
anthropomorphic form was not intentional, yet it serendipitously
resonated with the artist’s infirmed physical condition at that time, when
she suffered from an illness.

Since | first encountered this piece, | have followed Chaiderov’s
practice, which, for me, engages with many specific “memories,”

be they her personal experiences, her family’s history of exile, or

the economic and social changes at the end of the Soviet era. In the
aforementioned sculpture, Chaiderov repurposed the plexiglass cutting
board used at her studio over the years. Every scratch on its surface
alludes to a specific “moment” in the past. Her artworks begin from
trivial observations, but reach broader implications. Some works
symbolize the universal condition of human existence (like the confined
body), and others forge connections with the universe via the human
body and social structures using visual analogies, thereby touching on
realms of life and death. For example, her works evoke blood vessels
through cable protection pipe, or a pipe organ becomes a metaphor for
the respiratory tract. Therefore, Chaiderov’s pieces do not involve the
past for the sake of nostalgia, but rather emancipate the potential of
memories to implicate the present.

In the first half of Tournier’s novel Friday, the protagonist, stranded
on a desolate island, starts to build a boat. His toil, day in and day
out, unexpectedly opens up a path, allowing details of the past that
have been repressed, or many long-forgotten thoughts, to emerge
gradually. From these remembrances, he rediscovers the tendrils of
life and establishes the spiritual order of his world. For Chaiderov,

to work with her memory is no doubt a private affair that requires
solitude. It demands that the creator work with oneself, dig inward, and
self-analyze. In turn, this work feeds back to establish self-order and
strategies for coexisting with one’s surroundings and the other in the
present.

What Tournier projects with this boat may reference Noah’s biblical
Ark, which, in turn, leads us to Chaiderov’s piece Ark (2018/2023) [figs.



Burnished copper
pipe, bed springs
structure, trans-
parent PVC roll,
linoleum flooring

Fig. 3

Ark

2023

Burnished copper
pipe, bed springs
structure, trans-
parent PVC roll,
linoleum flooring

2-3], which she “built” twice in 2018 and 2023. Due to an unfortunate
acquisition mishap, Chaiderov had to decide if she wanted to rebuild
Ark. The work suggests a body lying on a hospital bed, above linoleum
flooring with oxidized copper color. This patina process symbolizes
water, whose fluidity further alludes to the accumulation and revelation
of memories. In deciding to reconstruct this work, the artist reopened
the gate to her memories. After five years, the “increasing fund” of
memories mounted, and it became even more challenging to close the
door to the past. Ultimately, Chaiderov decided to restore the piece
without any significant additions. In this case, to not add is to subtract.
Through both her material choices or the work’s final form, the artist
always boldly subtracts the unnecessary, allowing her to reach sharp
and accurate results. And such an ability stems from the artist’s process
of thought and reflection, informed by her voracious reading, insatiable
curiosity, and keen observation of daily life.

Aranya Art Center was delighted to present Alina Chaiderov’s first
solo exhibition in China. This exhibition catalog includes a substantial
interview about her comprehensive creative process, edited from

her many conversations with Jiang Ruoyu, the curatorial assistant

of the exhibition, and Wu Yiyang, Aranya Art Center’s exhibition
coordinator. Readers will discover Chaiderov’s interlocking links that
connect her works of various periods and media, revealing a sense of
coherence throughout her practice. As we hope readers will find, there
is a remarkable consistency between the artworks and the person.
Chaiderov’s works are imbued with the warmth and vividness of history,
and pluck on the heartstrings of spectators.

Finally, | would like to thank Aranya and Aranya International Cultural
Development Ltd. for their support of this exhibition and the publication
of this catalog. | would like to thank graphic designer Wu Yue and
editorial consultant Owen Duffy for their meticulous work. Of course,
all of this would not have been possible without the trust and support of
the artist, Alina Chaiderov.

Damien Zhang
Director, Aranya Art Center
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Fig. 1

Into Vastness

2023

Copper pipe,
stainless steel
Commissioned and
produced by Aranya
Art Center
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Alina Chaiderov
in Conversation with Jiang
Ruoyu and Wu Yivang

From August 20 to October 15, 2023, Aranya Art Center presented
Swedish artist Alina Chaiderov’s first solo exhibition in China. During her
preparations for the show, Chaiderov visited China—her first trip—in
June 2023. With Aranya Art Center’s curatorial assistant, Jiang Ruoyu,
the artist visited Beijing as well as Aranya communities in Beidaihe,
Qinhuangdao, and Jinshanling, Chengde. In October of the same year,
the artist returned to Aranya for an in-person conversation with Aranya
Art Center’s exhibition coordinator, Wu Yiyang. Both members of
Aranya’s staff have also had several online exchanges with Chaiderov,
and this feature brings together their many conversations.

Starting with Copper

Alina Chaiderov’s work often draws on individual experiences and
intimate memories to expand on broader collective memories or more
general subject matter, all the while keeping the materials as simple
as possible. In her commissioned piece Into Vastness (2023) [fig.1],
Chaiderov uses copper, a fundamental material that holds a special
significance in her practice. This connection is uniquely shaped by her
personal journey with Wilson’s Disease, a rare condition that requires
careful regulation of her daily copper intake.

Wu Can you talk about how Wilson’s Disease has impacted
you and how you’ve incorporated such experiences into
your artistic practice?

Chaiderov | found out | had this condition in my late twenties. At
that time, | was still living and working as usual, but |
noticed frequent fatigue with symptoms of vertigo and
nausea. So, | had many medical tests done and was
admitted to the emergency room, but | couldn’t get a
definitive diagnosis. Due to the rarity of this disease, no
one knew what was wrong with my body. During that
time, | was like a guinea pig, constantly undergoing tests
and even questioning whether my life could continue.

* Wu Yiyang = Wu, Alina Chaiderov = Chaiderov



Figs. 2-4

A New Memory Is Made
2016

Copper, crutches, lino-
leum flooring tiles

Figs. 5-6

Untitled (Kid Concrete)
2015

Newspapers, paint,
tennis balls

Fig.7

Game

2016

Persian rug,
Wilson tennis balls

1

Chaiderov

Chaiderov

That was crucial for me, my family, and my friends.

Since your early work, copper has appeared many times
in your practice. For example, A New Memory Is Made
(2016) [figs. 2-4] shows half a copper pipe divided in
two. How did your exploration of copper unfold in the
early stages of your career?

Indeed, my interest in copper began before having this
illness. For me, copper implies several meanings: first,
it can be conceived as a “container” of information,
allowing me to perceive what | want to experience
through my work; it can also be a “weapon” (in a
positive way) and purify my spirit, which may be lyrical
expressions for me; moreover, copper, as a material,
possesses the “power” that would take me into the
unknown or the subconscious.

Copper possesses many properties as a conductor of
electricity widely used in technology, architecture,
energy transportation, and infrastructure. It is also vital
for the human neurological system; for example, many
brain activities require copper. In other words, copper
is critical for the human body, neural communication,
social production, and industries.

Now, | use this material more extensively in my work.
Especially considering my diagnosis and how this fact
has become internalized and psychologically manifests
itself, copper became an even more critical material for
me. As you mentioned, the working title suggests that
every time | use this material, such as the copper pipe,

it evolves like a piece of memory and transforms into
something different from the initial inspiration. As the
material takes on a life of its own, | gain new knowledge.

Another series of your works adopts the Wilson sporting
goods brand as a central link to Wilson’s Disease, but
from a different angle. Although these tennis balls or
volleyballs are printed with the logo “Wilson,” do they
have any implications beyond that? For example, in
Untitled (Kid Concrete) (2015) [figs. 5-6] and Game
(2016) [fig. 7], what are the meanings of the objects and
materials other than balls?

I’ve always been into sports since childhood and | played
tennis for a long time. My father would take me to all
kinds of ball games, so using volleyballs and tennis balls
in this work comes from my personal experience, and it’s
based on my body’s understanding of how the human

* Wu Yiyang = Wu, Alina Chaiderov = Chaiderov



Figs. 8-9
Quicksand

2015

Steel, haysack,
Wilson Quicksand
volley ball

Figs. 10-11

Impact

2023

Copper, haysack,
Wilson Impact volleyball
Collection of Riksidrotts
Museum, Stockholm
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Wu

Chaiderov

body moves.

| use newspapers and carpets for a variety of reasons.
Newspapers suggest how we receive our daily news,
although | have covered the essential elements, such as
time and news, removing the limits of time and space,
as if | were looking at a square full of people with a
bird’s-eye view. | draw analogies between the atoms in
the universe and tennis balls; and the multitude and the
newspaper imply the battlefield and the playground.
This work allows me to delve deeper into topics such
as social context, politics, and ethnic segregation in
Sweden.

On the other hand, the carpet integrates notions of
gravity and memory here, with a black and white
pattern evoking a vintage and dated aesthetic. The rug
is neither entirely vintage nor brand new; it has a hint of
faded texture. When my family and | were still living in
the Soviet Union, we brought a considerable oriental-
style rug and placed it on the roof of our car like a flying
carpet. In addition to being an aesthetic expression and
a connection to the past, rugs suggest other layers of
meaning. Psychoanalysts like Sigmund Freud would lay
rugs on couches for their patients to lie on during their
sessions. They became a medium for traversing one’s
inner landscape, a device for exploring and discussing
one’s memories, traumas, and other psychological
dimensions, and played a vital role in the context of
psychoanalysis.

You produced two works in eight years, Quicksand (2015)
[figs. 8-9] and Impact (2023) [figs. 10-11], which feature
suspended volleyballs and similar metal structures; how
are they related to one another?

In Quicksand, | try to present a balance between
immobility and movements, including what the title
Quicksand suggests. | prefer sinking and falling in, so
the work includes a cage-like framework, which is both
open and closed, and in an in-between state. And the
volleyball hanging a net may point to many situations
where anything good or scary is culminating.

For this version, | used a stainless steel frame; the newer
version uses a metal structure that’s very similar in form.
For this exhibition, | exchanged steel for copper, and the
cage-like structure became more complex, suggesting
the multiple dimensions of time and space. The design
and production of this structure are more challenging.

* Wu Yiyang = Wu, Alina Chaiderov = Chaiderov
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Fig. 12

Core of Existence
2023

Glass, stainless steel
Commissioned and
produced by Aranya
Art Center
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Fig. 13

Extract I&Il
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Welded steel,
porcelain plates,
plexiglass

Fig. 14

Core of Existence
2023

Glass, stainless steel
Commissioned and
produced by Aranya
Art Center
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The Body is Present

The body participates in Chaiderov’s work, visibly or invisibly. In the
newly commissioned sculpture Core of Existence (2023) [fig.12] at the
Aranya Art Center, the height of the curved wall matches that of the
artist, suggesting the presence of her body. The curved form resembles
an abstract body surrounding a delicate and fragile “core” made of
blown glass, like a heart inside the body. She’s adopted similar subtle
approaches to the entrance of her 2017 exhibition Track, where the
“gate” consists of two tower-like steel structures, using the measure of
the artist’s body [fig. 13]. These structures support a few stacks of white
porcelain plates at the top of each piece. For Chaiderov, everything we
perceive in our everyday lives is simultaneously solid and fragile in its
stability.

Building on the body, memory, and experience, Chaiderov’s work draws
the viewer’s gaze into a broader historical, social, and cultural context,
made visible in Core of Existence. The glass sculpture adopts a toroidal
shape, embodying many topological, mathematical, and physical
meanings, and it’s even been hypothesized as a possible structure of
the universe. As the title suggests, the “core of existence” points to the
nature of the continuous flow of matter and energy.

Jiang The fact that you chose to hand-blow this toroidal
form [fig. 14] out of glass dramatically increases the
production difficulty. We all know this sculpture has
undergone many technical attempts in Sweden and
China before it finally succeeded. What was your
intention for choosing such a “complicated” form and
method? How does the ring relate to the human body?

Chaiderov Glass suggests fragility in texture and nature, and its
production process requires human breath to blow into
it. The act of breathing is also quite critical for me. For
me, the toroidal form has many layers of rich meaning:
on the one hand, | want to touch on broad concepts,
such as time; on the other hand, the ring surface is one
of the possible structures of the universe, which we may
have seen in many abstract concepts or natural objects,
such as the apple or the black hole, so this structure
is one of the basic shapes of the multitude of things;
at the same time, if we think in more metaphysical
perspectives, it’s the shape in which the body’s magnetic
field flows, resonating with the energy flow of the earth’s

* Jiang Ruoyu = Jiang, Alina Chaiderov = Chaiderov
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natural flux. In addition, the torus structure also exists in
the human body; in our respiratory tract, it controls the
gate through which air enters the lungs. And it is also
through such an organ that we can make sounds, so this
structure plays a significant role.

Through an accurate selection of materials and imagery,
you allow space, time, and memory to reach a balance
while writing a narrative through the voice of everyday
objects. Your work Ark (2023) [figs. 15-16] consists of a
three-meter-long polished copper tube gently pressed
against a transparent plastic film, which covers the metal
springs of a bed. The floor of the exhibition site is in the
color of oxidized copper. Can you tell us more about this
critical work?

This piece symbolizes a body lying in bed in a state of
floating and undergoing a mental journey. The oxidized
copper flooring evokes the corrosion of remembrance
and the passage of time. Additionally, | immigrated to
Sweden with my family from the former Soviet Union
at age 6; we arrived on a boat. The work also carries
this autobiographical aspect of that journey, as the
title suggests, it serves as a form of an “Ark” for me
personally; it refers to a raft that saved me and my
family.

Your photographs are also related to the body, and you
emphasize taking pictures with mobile phones, which
have become as much an extension of the contemporary
body as human organs[figs. 17]. And you keenly observe
and capture the subtleties of everyday life; some of
these images and still-life pictures remind me of human
body parts or organs, while some stir our memories of

a certain kind of bodily perception, such as the sense

of touch and texture[figs. 18]. At the same time, we

can also find similar elements and imagery in your
photography as in your sculptures; one could also claim
that both media explore identical subjects, such as
matter, time, memory, and space. How do you consider
the relationship between the two?

Taking photographs is like taking notes for me, capturing
an everyday moment and presenting its order of the
moment. | can always look back at them at any time and
extract some elements or inspirations from them that
generate ideas for the sculptures and installations. But
my photography and installation are visually unrelated
and work in entirely different paths.

19 * Jiang Ruoyu = Jiang, Alina Chaiderov = Chaiderov
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Beneath the Urban Surface

From July 7 to October 29, 2023, the first Aranya Plein Air Art Project
was held in Aranya-Jinshanling, where Alina Chaiderov exhibited and
presented the work Phoenix (2023) [fig. 19]. A work from the same
series was shown in 2022 in the coastal area of Bohuslan in western
Sweden [fig. 20]. She had searched for orange and red cable protection
tubes in Sweden but could not find them, but for this edition, she found
the perfect material in China. The work is situated in the valley of
Jinshanling, like a heart surrounded by mountains.

Chaiderov

The brightly colored cable ducts in Phoenix are usually
implemented for underground infrastructure; why have
you chosen to use ready-made materials such as cable
protection tubes? How do these pipes and the structure
of the work relate to the phoenix?

The pipes function similarly to the trachea, a vital

part of our respiratory system. The trachea’s primary
function is to facilitate air movement in and out of the
lungs. Inhalation can also be associated with birth,
while exhalation symbolizes death, which can be seen
as a process of rebirth. These ideas reminded me of the
legend about the phoenix, which eventually became the
title of this work.

The symbolism of a phoenix transcends cultural
boundaries. It is perceived as a universal symbol of
rebirth. For me, it represents the rhythm of life and the
renewal of time and leads to my personal experience and
interest in the transmigration of souls, metempsychosis,
and psychopathology. The seven pipes in the sculpture
are structured to resemble a pipe organ, a musical
instrument manipulated by the player to produce sound
through compressed air. It also visually traces the
phoenix’s wings and its ascension.

As seen in Phoenix, the cable protection tubes for
underground infrastructure extend the notion of the
body from humans to the earth, revealing a cosmic
relationship between the general and the particular.

At the same time, your emphasis on breathing is also
noted in Core of Existence. Do the symbolic elements of
breathing and the themes of life and death also relate to

* Wu Yiyang = Wu, Alina Chaiderov = Chaiderov



.

Fig. 21

Spaces Within
(Separated from
the Outside Air by
Layer upon Layer of
Protection) Il

2019

Glass, waterproof
fabric, windbreak
paper, rubber mat,
polycarbonate
sheet, air bubble
sheet, insulation,
corrugated
cardboard, sound
absorbing sheet,
cell foam, memory
foam

Collection of Musée
d’art moderne

et contemporain
de Saint-Etienne
Métropole

Figs. 22-23
Appearance

2018

Copper, neoprene
tubes, rubber, wood

27

Chaiderouv

Chaiderov

your experience?

In the past two years, | endured the pain of my parents’
successive passing, first my mother and then my father.
As a result, the subjects of life and death have become
more compelling, heavy, and even brutal for me. In
Phoenix, | tried to use breathing as a narrative device
because | witnessed the moment when my mother took
her last breath. As just mentioned, | inverted the shape
of the wind instrument and compared it to a human
respiratory tract. In reverse, it looks like a phoenix
spreading its wings. At the same time, this work is
placed in the Jinshanling valley, swaying or standing
still with the wind blowing through the mountain, which
is also a metaphor for breathing and life, death, and
recovery. The profound meaning of breathing and the
complex connection between life and death are thus
integrated into my practice.

The layers of material slices in another series of works,
Spaces Within [fig. 21], are also very much like a
compressed and filleted part of urban infrastructure;
what are these materials? Why did you choose them?

For this series, | started some related research and
conceptualization in school. This series of works
gradually took shape as | delved deeper into the study of
thought, matter, energy, information, or memory

[figs. 22-23]. | see memory as a form of information, not
just about recollection and nostalgia; for me, it is more
about the repository and application of information that
can be evoked and recalled.

Most of these materials are used in architecture to build
walls, including dividers, protective layers, insulation,
memory foam, foam, and waterproof fabrics, to name a
few. The layers framed by the glass look like geological
sediments or cross-sections of the skin. They play
essential roles, such as protection and insulation, but
they are often invisible and inexpensive. They are
substances like memory, and the latter is a protective
mechanism in psychology, where we often protect
ourselves mentally by keeping good memories.

* Wu Yiyang = Wu, Alina Chaiderov = Chaiderov
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Private and Collective Memories

Born in 1984 in Leningrad in the former Soviet Union, Chaiderov

moved to Sweden with her family in the early 1990s. The artist’s

unique life experiences strengthened a closer connection between her
memories and history. On the train from Beijing to Beidaihe, | listened

to Chaiderov’s recollections of the disparate lives she and her family
had in Leningrad and Sweden, and how her parents, as first-generation
immigrants persecuted and exiled from their home country, struggled

to raise her and her brother. While eating at a Thai restaurant in Aranya,
Chaiderov was surprised to hear a Soviet song from her childhood. On
her second visit to China, Chaiderov brought me a Lenin pin they had
brought to Sweden from the former Soviet Union, which was for sale in
her father’s antique store. All this made me realize that every individual
is an extension of history, and this little pin encapsulates a microcosm of
history. Hence, these experiences provided Chaiderov’s work with richer
meanings.

Jiang You often use memories as materials to create works
and “tell stories” through materials. For example, in
Tranquil (2020) [fig. 24], you use the same mattress
springs, partly inspired by your experience of being
hospitalized, but unlike Ark, you placed a layer of black
tea underneath it. How does black tea relate to you?

Chaiderov Tea is the most common and preferred beverage in
Russia. When | lived in the former Soviet Union in my
childhood, it was difficult to get many kinds of household
items, goods, and food throughout the 80s. At that time,
my father managed to get some black tea and hide it
under the bed in our house. So, in this work, | spread
the black tea-like earth under the spring mattress. The
bed, in a way, suggests the presence of my body, so this
work also functions as my self-portrait, which contains
my private memories. By incorporating the tea element,
| hope to raise questions about the social, cultural, and
economic situation on a larger scale and explore the
nature of human existence. The tea leaves are like ashes,
suggesting the nirvana of the body, associated with
death and rebirth.

Jiang In the exhibition Fugue States, you also used black tea

in another work, Concern (2020) [fig. 25]. You placed
a chemical distillation flask containing strongly brewed

* Jiang Ruoyu = Jiang, Alina Chaiderov = Chaiderov
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black tea on a wall stand for religious icons. Can you
explain to us why?

This exhibition is intended to explore the state of
separation between mind and body, and with this work,
| have further explored new ways of using tea as a
material in my art. Russian prisoners would drink heavily
brewed tea as an alternative drug to achieve a state of
physical and mental separation. It’s the only way for
them to “be free,” mentally. Believers pray to sacred
images and prisoners have their beliefs and need for
spiritual freedom.

Were we to go back to Extract | & Il (2017) [figs. 26-
27], it adopts everyday objects such as plates and
incorporates your observations of tall public structures
such as electricity towers. What are your particular
intents for these choices?

Memory is information in itself. This work addresses
how we access, apply, and extract memory and the
information produced. | am fascinated by transmission
towers built in the natural environment because these
infrastructures encompass the process by which we
take information. | also use ceramic plates to point to
ingesting food. We live in a time of information overload,
and consuming too much copper is a fatal danger, so
would consuming too much food become a potential
risk? | try to draw an analogy with the hazards of
consuming information.

Before 1989 We Kept the Bananas in the Closet (2014)
[fig. 28] is one of the earliest works of your art practice.
Your use of an old closet filled with green bananas, the
apparent signs of use contrast with the abundance of
fruit, the simplicity of the assemblage, and the work’s
distinct title evoke a strong desire to explore the artist’s
backstory. You are speaking directly to your identity
through this piece.

This title opens the door to a time when we had no
bananas to eat. When | was four or five, bananas were a
hard-to-get rarity in the former Soviet Union. Once my
father managed to get his hands on some, and | opened
the family closet, and to my surprise, there were a few
green bananas hidden in the middle of my clothes; it
was the first time | had ever seen bananas, and | felt they
were exotic, which must be as precious as gold locked in
a safe. | picked one up and took a bite; it tasted terrible.
It left such a deep impression on me, not because of its

33 * Jiang Ruoyu = Jiang, Alina Chaiderov = Chaiderov
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flavor, but because | couldn’t comprehend what it meant.

This is my way of making art, drawing events from
childhood or reflexive memories, where | almost use
the memory as material. You can’t see it, but it can be
transformed into matter. | am placing life into a general
perspective because our history and current situation
would politicize such a narrative. | extracted the memory
of the banana as a material and adopted the closet as
its form. This work comments on politics, consumerism,
and the world’s rapid transformation since we came to
Sweden in 1989. Bananas are everywhere in Sweden;
they are no longer an exotic and precious fruit, whereas
in Russia in those years, many people never had the
opportunity to buy bananas.
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Alina Chaiderov explores the relationship between personal and
collective memory. Through displacements and movements in sculptural
compositions, she addresses such themes as matter, time, body and
space. Her sensitive and fragile sculptures and installations are fixed
within a conceptual tradition, asserting a vigorous material presence,
drawing on the artist’s own souvenirs so to highlight — through the prism
of her self-representation — an atmosphere, a wider historical, social and
cultural background.

Alina Chaiderov was born 1984 in Leningrad, Soviet Union, living in
Sweden since the early 1990s. She lives and works in Stockholm. Recent
solo exhibitions feature Mending a broken world, Sérmlands Museum,
Nykdping (2018); Ark, Art | Basel Statements, AntoineLevi gallery,

Basel (2018); A New Memory is Made, Castello di Rivoli, Museo d’Arte
Contemporanea, Rivoli — Turin (2016). She received the illy Present
Future Award in 2015.
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2

ZEERA

Pei Wenqi
Operations Associate

F=4

EKEIE / KEBE

Wang Jiaming

Assistant to Director / Curatorial
Assistant

&
Wang Sen
Senior Operations Manager
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BR%E

Wu Yiyang

Exhibition Coordinator

KR

B

Damien Zhang
Director
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Aranya Art Center
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FBTZARAFOLOR—NERERFL, LEFHEILHIFXARLTESRE
FitX. HERBHNBHTHRERIT. HEENGE. REeNZENRE
FRREAGRELIER, ILERAMIIMNEERRG—HRBIINER. NIEBAIRNER
BB EINEFEIZSENRTEZER. B 2019 F£5 AFELEK, M
BEZARPOELEATHEZRE, SEHRE “ER” 1 “A=a”
ARZE - F/R (Anselm Reyle ) . /R4 - kR E ( Sylvie Fleury ) .
g, MMAER - EE ( Gabriel Kuri ) B ENAENENE.

Aranya Art Center is a kunsthalle for contemporary art, powered

by Aranya, a seaside community in Beidaihe, China. Architecture is
designed by Neri&Hu. Its heavy volume, dark facade and concrete wall
tiles with different textures make the exterior of the art center look like
a tough rock. The spiral staircases inside the building connect the open-
air atrium at the bottom with each exhibition gallery. Since its opening
in May 2019, the Aranya Art Center has presented 17 exhibitions,
including group exhibitions Long Day and How Far, How Close, as well
as comprehensive museum exhibitions of Anselm Reyle, Sylvie Fleury,
Tao Hui, Gabriel Kuri and Jiang Zhi in China.



aranyaartcenter.com
+86 335 782 5290

aranyva
art center
FUAR I ZARH O

SR 9:30-18:00
ZIEAE: 17:30
AZAE

9:30-18:00

( Last admission: 17:30 )
Closed on Tuesdays
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Aranya Art Center,
Aranya Community,
Beidaihe New Area,
Hebei Province, China



