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INTERVIEW WITH
BORIS CHETKOV
2009



This document is the literal transcription (from Russian and translated into English) of an interview recorded
with Boris Chetkov at his home in Lomonosov, (outside of St. Petersburg, Russia) in December, 2009.

XX
Good afternoon, Boris Aleksandrovich. Please, tell us something autobiographic, something from your past.
First of all I would like to start from the very beginning; I would like to speak about my origins.

My mother comes from the city of Perm, the village Kueda. Before the Revolution she lived there with her
brothers, with her family. Her brothers were icon-painters. And her mother and father, her father was a min-
ister. After the whole mayhem — the Revolution — all of them vanished. There were three kids in the family,
my mother had to go ‘into the world), she had to start working, and her younger siblings — sister and brother
— were taken into the orphanage. I don’t know the details but somehow she found herself somewhere in
Sverdlovskaya Oblast, the town of Novaya Lyalya, and later in the village... what’s its name...

Sultanovo.

The village Sultanovo. At the age of eighteen she got married to my father. He lived in Sultanovo with his
family. And the origin of my grandfather is this. In that village of Sultanovo there lived a well-off family. They
didn’t have children and according to the local lore even the strangers told them: Take a child — any child —
and you will have kids of your own. And one morning they woke up and there was a baby laying right on
their porch.

Your grandfather.

Yes. On the porch. The baby was wrapped in a very nice silk blanket with lace trim. And there was a birth
certificate saying the baby’s name: Andrei Chetkov. Nothing else is known about his origins. So the people
adopted the baby and started raising him. He turned out to be a very smart and hardworking boy. And soon
the people understand that he is the one who will continue their family and increase their wealth. So his fate
was sealed, they decided to keep the boy and he became a part of the family. Shortly after that they had a
daughter. They gave her a Russian name. .. can’t remember. She grew up to be a very beautiful young woman.
Strange but while they were growing up they never gave a second glance to each other, he was forever busy
working and she was doing her stuff.

Everyone was on their own.
When she came of age and started to look at young men, her father told her: No, this is your fiancée.
Indeed, it was your grandfather.

It came as a bad shock to her as they grew up together, but she did just as she was told by her father, and they
got married.

Well, her name was Apollinaire, a Russian name. She had cried a little but she did as she was told by her
father. And she saw him for what he was — a hardworking and industrious man. They prospered and soon
they had kids: first came a daughter, then a son — Aleksander, my father, then another son — Volodya, and
daughter Tonya. Other men in the village would go and lay on the stove-bench in the warmth of their houses,
but my grandfather would take horses and head for the town to earn money giving rides. He would come
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back to the village with all kinds of goods, velvet and sugar loaves. And when Apollinaire saw that he was
$O...

Efficient.
...good man, she fell in love with my grandfather.
In the course of time, right?

There was nobody like him. They had a very good life. And my father told me how it used to be. There were
four kids and parents, six people — a whole brigade. The grandfather used to say: Guys, I don’t care if you
sleep or not, I don’t care if you are out and about all night, at four in the morning the horses are harnessed
— off to the mowing we go. Well, oftentimes the kids were very sleepy in the mornings. But they went anyway
because it was theirs to tend to. It was a huge household with meadows and croplands.

It was a grand household?

Yes. When they arrived at the meadow, the grandfather would assign their places and set himself right behind
them. Should anyone get slow — he would get on his heels with a scythe. Do you understand?

(laughing) Scythe!

Yes. No time to spare. My father often said: They didn’t bother to be sweet with us, we were taken for granted.
So everyone worked hard and the only chance to catch a quick nap was when the mother got busy with break-
fast or lunch. After which off to work again. So they lived very good but they worked for it themselves, they
never had hired help. So when that whole commotion started, when the well-to-do peasants were named
‘kulaks’ (literally fists*), and people started talking about dispossessing the kulaks — those very guys who had
been laying on the stove-benches all winter and on holidays accepted pies from those kulaks, my family.
Those loafers would come to my grandfather and say, ‘We shall dispossess you, Andreitch.” Can you imagine
that? And one day the disaster did happen. They all — every single one of them — went to church and left be-
hind only an old lady — their kin — for she was amore than one hundred years old. And that woman wanted
to put a candle to the icons and fell and dropped the candle. Everything caught fire. It was a huge household
by that time, they added to the house because the older sons were expected to get married soon. Everything
was on fire. So they were standing in church and the people started talking about a fire and their father said,
‘It’s our household burning!” And they ran. Only the house was blazing by that time, the fence was on fire.
What would you do? They started to lead out the horses. You see, horses do not walk out on their own when
the stables are on fire, they are afraid. In the end they managed to save something. Such was the farewell to
Sultanovo, they collected their belongings and moved to another village, Novaya Lyalya. It was there that I
was born.

In Novaya Lyalya?

Yes. I was born in Novaya Lyalya. So they resumed their life. And once again my grandfather built the house-
hold. They had a huge house, grand fence. They had a colossal yard. There was a horse, there were chickens,
sheep, and they had a cow. Can’t you see? Their household was abundant. I can remember, I was a small kid
no more than five, there was a paved yard, and the yard was paved with wood. They had huge gates. I used
to go to them and I used to love to lay on the stove-niche — it is a lot like a warm bench above the stove. It
was a vantage point from which I could watch all the activities in the household.
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What people were up to.

So I was watching them. I could see a big kitchen. There was a bedroom and on the walls there were repro-
ductions of Rembrandt, only I didn’t know at first that it was Rembrandt, Rembrandt with Saskia. The one
with him sitting like this (shows). I didn’t know back then, for me it was just a picture. Also I remember pho-
tographs of actors, stills from the play The Mischief of Being Clever.

Your grandfather was interested in those things?

Everything belonged to the grandfather, it was him who brought all of it. Also there were books, ancient
books bound in leather with copper clasps. And certainly I was fascinated by those books, the books with
pictures of horses. I constantly leafed through them, looking at the pictures. It was very fascinating for me.
Also I would go out into the yard. Then one day I discovered that the house had an attic.

The attic. It contained everything, the implements that they used to have in Sultanovo. My grandfather
brought everything and displayed like it was a museum. There were harnesses, huge wooden duga troika har-
nesses with traditional ornaments, all kinds of troika bells, special ones named shirkuntchiks — that’s what
they are called. He had all sorts of whips from thick to thin, gypsy whips. The grand sleds with ornaments
used only on great holidays like New Year or Maslenitsa (Carnival Season™). The troika was so beautiful, you
know. Also there were some decorated antique spinning wheels. It was like a museum. So every time we came
there I would sneak out and go to the attic. I liked to admire those things. And the rest of the family were
looking for me. And then I would come back and they would say, ‘Where have you been? We can never find
you. And later my grandfather did find me. Here you are.

Did your grandfather collect those things for everyone... I mean... For whom did he collect the things, that mu-
seum? Was it for all of you or for himself?

He just collected those things, as a memory, for himself. Do you understand that?
That is he did not aim to do that... for his children and grandchildren?

He never talked about it, just collected the stuff. It was important as a memory of the household he used to
have, you see.

Arts and crafts, folk art. Of those times.

Yes, it was about the folk art. He had pottery. All kinds of artifacts representing folk art. I have been to mu-
seums and looked, none of them have anything like that. They don’t have the beauty, they don’t have the
quantity — they lack what my grandfather’s collection had. Where did he get the love for those things — that’s
what I cannot understand.

And willy nilly, all that stuff, that environment and folk art of those times transmitted to you.

Yes, those things somehow influenced me. They somehow impressed me. Also I did see the Rembrandt re-
productions. Only later I learned that those were reproductions. Those expensive books in rich binding with
copper clasps, all those photographs — everything. Even though they never talked to me about it, I learned
those things later on my own. I little by little absorbed those things and educated myself. And later when we
lived in Lyalya village, away from the grandfather, I had to go to him across the railroad, through the station.
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So your grandfather lived in a house of his own, right? Separate. And you lived separately.
They lived in a separate house. They owned it. And we lived in an apartment,
Already.

For me living in the apartment wasn’t that interesting. I was drawn there, to my grandfather’s home, do you
understand? And one day I went to the grandfather’s place, across the railroad. There was a big embankment.
And I wanted to cross. And there was a train coming. The engine driver saw me and he let off the steam! And
I went tumbling down the embankment, I fell. After the train was gone I went across and when I came to the
grandfather, I said, ‘Granny, I was washed by the iron rain!” Iron rain, do you see? I was talking about the
train steam. Well, they laughed at me. Thus [ was cruising back and forth. And my grandfather loved me; he
liked me to be around. For instance, when he slaughtered the cattle for some occasion, he would take me
with him. And he had a habit of drinking the slaughtered cattle blood. He would pour the blood into the
mug and drink it and gave me to drink. I drank the blood with him.

No kidding!

And after we came home he fried the blood in the skillet and the two of us partook of that dish. Nobody else
in the family cared anything about that, only two of us.

Some kind of a pagan tradition, right?

Maybe. I don’t even know the roots of the habit, probably there was something pagan in it. And the thing is
nobody talked to him about that, he was a very simple country man.

Yes, yes.
Well, he had...
And how old were you back then approximately?

Back then I was probably five or six, no more than that. And one other thing that my grandfather did was he
harnessed a gelding, Gnedko, a huge horse, chestnut colored. So he harnessed Gnedko and put me on horse-
back. The gelding hated that, he hated anyone on his back and pulled me off, he would grab me by the felt
boot and pull me off! And the grandfather would say, T1l get you!” The grandfather wasn’t a tall man — between
5’8” and 5’117 but he was a robust man. And another thing I remember well was for the October revolution
anniversary they would fatten a pig. It was an enormous stout pig. It was hard to slaughter and they used to
take the pig out and shoot. They would take a rifle and shoot the pig. And then they would carve it up, cut
the meat, there was a jamboree, his cousins would come. They were tall husky men. So we were having a
great time and at some point they would start a tug of war using shoulder-yoke. Yes, shoulder-yokes. They
would pull it — and the one who pulls the other wins. Do you know this trick?

No.
They would sit like this, on the floor.

Yes.
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Feet to feet.
Yes.

And start the tug of war! You see, such was a Russian game. And in the process they started slapping each
other, going hand-to-hand.

You mean (laughing) gradually it evolves into something else.

Yes. Something else was going on. This (shows — the universally recognizable gesture meaning drinking*) kind
of thing started going, right? Well, there the women would intervene and make it up, all right. Again they
would drink. And on and on it went. Afterward they would go home. Such were the holidays that I remem-
bered. And on one occasion on the October anniversary they dressed me warm, coat with a huge collar and
scarf. And I went out along the fence and I started to sing the song that goes something like ‘And nobody will
ever know where my grave is.’ The gelding came out, grabbed me by the collar and started to lift me up and
put me down. Can you imagine that? (laughing)

As if you were a kitten.

Yes. Lifting up and putting down. Up and down. My grandmother jumped out, started to shout, ‘Guys, the
gelding got Borya by the nape and drags him around!” They ran out and the gelding kicked his legs and fled.

Was it his response to your song?

What’s that?

Was it because of the song?

I don’t know what got into the gelding. Maybe he didn’t like it that I was strutting around like a boss. He
probably believed himself to be one. And it was lucky that the scarf was thick and also the collar. If he grabbed

me by the neck, he would have probably bit me in half. You know, horses have a huge maw. Their teeth —
0000.

They have powerful jaws.

Powerful jaws. When they fight — oh my. So he let me go and that was it. They looked me all over, everything
was okay.

Safe and sound.

Safe and sound. Yes. And in summer they would let the pigs roam the forest. And the geese too. And my
grandmother was a smart and saucy one. She would say, ‘Borya, go drive the geese home! Go!” And I wouldn’t
know any better than to actually go try that. And the gander would run after me! I ran and the gander was
in hot pursuit! We were flying! And he was going to get me any moment and there was a hole under the fence
that the dogs use, and I ducked into it. And he was too big for that. And she would laugh and laugh, ‘So did
you get them?’ She had fun and I had none, you see? It is not fun to escape that gander.

Granny entertained herself.
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And I don’t remember what exactly happened but my family moved to the city of Krasnouralsk. I don’t know
how come but my father got the position of the manager of the passport issuing department.

And how old were you then?

I was probably eight or older. Later my father was the director deputy, that is to say we had a good life. We
had a fancy life. We lived in a three-room apartment. And my father even adopted a girl. Only she turned
out not to be an orphan, she had a brother and she used to steal food and hand it out the window to him.
You see? Also at night she would take a lot of cookies and gingerbread, she would pee in her bed, pee all over
them. Well, it didn’t work out in the end and my father had to bring her back. We rejected her. I remember
we used to buy groceries in a special exclusive store, Torgsin. It was a small store and they had everything,
sausage, butter — everything. It was in the thirties and those were bad times, people were hungry.

So they were not for everyone, right?

What’s that?

Such stores were not for everyone?

Torgsin stores were only for the top people, only for the superiors.

Superiors, do you see? Factory directors, party functionaries from Oblast committees and Region committees,
you understand? And we also went shopping there. Also they brought the groceries to us, in a car or in a
horse cart. And later in the thirties there was a purge of the party.  mean, I remember party functionaries
like Pyatakov and Yagoda. Yagoda was a functionary responsible for the political issues and he stepped in
after his predecessor was shot after Stalin died.

I don’t remember their names but Yagoda stepped in after him. They also wanted to shoot my father, he was
expelled from the party. And he was lucky to be only fired. And shortly after that left the town. Thus we
started travelling all over the country, all over the cities of Russia. My father knew all about fitting a saw, he
knew all about metals, he knew all about wood, and he was a very good professional. So we come to a new
place and at first they would settle us in a small room in barracks. He would go join some industry show, his
documents, and after a month we would live in an apartment.

It was so simple.

It would sometimes be just a one-room apartment but in a good building. And he would always get himself
a room, a workshop — somewhere in a shed. And people would start coming to him to repair a bucket, a
kettle, alock, fit a saw — he could do everything. Can you imagine that? He was one of a kind. He knew every-
thing about things, I remember he needed just a look at a saw to say whether it was good or bad. And I was
flocking around him all the time. I learned a lot from him, I learned about saws and hack-saws and vices —
everything. We have been everywhere; we lived in Kazan, Sverdlovsk, Perm, cities of Siberia and Ural, Kras-
noyarsk. I remember in Krasnoyarks he bought a house. And I was adult then I was already married. And it
was after the war, certainly.

And back when we lived in Novaya Lyalya I left the family and went to an industrial school. But before that
we lived in Krasnouralsk I remember a dredge boat, there was a colossal lake and the dredge boat went across
it. And there was a forest; we went through the forest to school. I had a dog, Jack. He was a pointer breed,
white with red spots, have you ever seen such?
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We loved him so dearly. He was so clever, so good. He pulled me when I was skiing in winter, he pulled my
toboggan. He was a lot of fun for us. We would dig a bone somewhere, lock him in the house and bury the
bone and let him out and he would find it. You know, it’s a lot of fun for kids.

He was my only joy. And once we went to school. And my father in general was a very thrifty and household-
minded man. Only to get rid of a family animal was nothing for him. And so Jack went with us to see us off
to school and on the way back he chased some women’s goats. He was a hound dog, you know.

Well, of course.

He never really harmed them, just chased. And those women told on him. And my father went back and
strangled him. I came home from school. Where’s Jack? Well, roaming around somewhere, maybe got lost or
something. And later my mother spilled the beans: Your father killed him. And I ran away from home. I
drifted for a while and then they found me and took me home. But it ruined my relationship with father and
later I left home for the industrial school.

The industrial school was in the town where we didn’t live anymore, I don’t remember where exactly we did
live back then, Novaya Lyalya or Krasnouralsk. But my grandmother lived with Tonya in their own house in
Novaya Lyalya.

Since the conditions and food in the school were poor I used to go to my grandmother and she gave me po-
tatoes sometimes. And Tonya was giving her love very generously and there were always men around. She
didn’t like any part of my visits. So it happened. In the industrial school there were several groups, there were
boys from Oryol — Orlovskie boys. And on the other side there were our local boys. And there were constant
clashes and feud between them. You know, young boys...

Fighting.

They fought. I kept outside because I was younger, the rest of them were seventeen, robust guys, and they
were fighting over the girls” attention. And my aunt was eager to get rid of me and she never could. She hated
it that I was around, the house was small and I was always in the way. I would stay overnight and they would
have to walk all around me. Well, one day there was a fight somewhere, and I was hanging around with one
of my friends, I had three friends. So I was hanging around with one of them. We were strolling along, you
know, the main course of strolling — from the railway station to the center.

Do you know how it is?

Yes. Yes, yes.

In a regional small town.

Yes, yes, yes.

So we are walking along and we see a boy running towards us. I say, ‘What’s up?” He said: this and that. I
tripped him and he ran further. It turned out that the fight got serious and somebody was hit with a knife.

You see? So, we walked and walked and at about four o’clock we got home. And wham — the police grabbed
me! According to them, I was a copartner in that fight.
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You see? Well, there was a court session. They gave me a year and the rest got three years each. On account of
I was an accomplice. As a matter of fact, my aunt worked for the police and she could have spoken a word
for me. She could have said, ‘My nephew is not guilty’ I didn’t participate in that fight! Well, I went to prison,
to pre-trial detention facility. So there I was. And there were also thieves.

I learned later, they were crime lords. And for some reason they started calling me Zinotchka. And once they
had a huge fight, some of them wanted me (gives a meaningful look)... you understand? I mean they wanted
to make me a bedfellow. And one of them said, ‘I won’t have him to mess with.” So they picked out the iron
rods from the beds. And there was a fight. At night. And they were separated and put in different cells. And
I was sent to prisoner transport. And to tree felling.

What is that? They took you to perform corrective labor?

They drove us into the railway cars, heated freight cars — teplushkas. On the one side the guards, and the pris-
oners on the other with the bars between. So we went a night or two. It was very hot. And they never gave us
to eat or drink. The prisoners would shout obscenities, clamoring for water. They would toss us a herring
and say: Stuff your face. Can you imagine that? When we arrived, they drove us out on the snow. (shows)
White, just like this. ‘On your knees!” We fell on our knees. Shepherd dogs. Wardens. And to the taiga we
went, to fell trees. And I was a skinny boy, what could I do? I couldn’t saw such (shows) logs. So I picked the
branch timber and took it to the fire. There was a fire. And the thieves never worked a lick! They were sitting
around the fire.

And who worked? Ordinary men?

What’s that?

Ordinary men worked?

Yes. They were thieves in law, crime lords — they never work.
And they got away with that?

They were having a good time. And they were drinking chifir (extra-strong tea, which has a narcotic effect*).
So they were biding their prison-time. They were getting parcels in the mail, they were having a very com-
fortable life. And I was lugging those branches and the moment I lingered near the fire the guard would shout
at me, ‘What are you doing there? Go work!” And back to work I went. And at night we went to the barracks.
In the middle of the barrack there was a round burzhuika stove and again thieves were sitting near it. And
further away there were nary — sleeping bunk-beds, three levels. I climbed in the highest bunk-bed. It was
easy — hop-hop! There you were! Clothes are wet through and through, no place to dry — they wouldn’t let
you! So I took off everything and lay on top of it, thus you could dry your stuff. At four in the morning — get
up! To the woods again. You see? It wasn’t for a long time like that for me, probably for a couple of weeks. I
was sent to zona — the prison camp. There were warm barracks. It was warm there. And I worked with the
turret-lathes, they were making bomb vanes there. Well the bomb requires a vane with wings. And there were
such long sticks and they put them into the lathe and it was a lot like a turning lathe.

And it was grinding. In other facilities they were lathing vanes and then they adjusted the wings and so on.

And there was a gear box with a belt and the belts broke often. The distance between the lathe and engine
was like this (shows). Literally here’s the lathe, there’s the engine.

14 INTERVIEW WITH BORIS CHETKOV 2009



Yes, and the belt snapped.

Yes, the belt snapped. And they taught me to sew them together. And I did that.

Belts.

I was a shornik — harness maker. That was what they called it.

I would sew belts and it wasn’t that I was working all the time, so I could doze off under a lathe at night,
somehow it was always at night. Or we would go out to get warm near the chimney. There was a chimney
coming out of the boiler room. And we used to get warm against that chimney. You see?

Uh-huh.

I had a friend there. And I would play fight with him all the time. So thus I was spending my time. And our
chief was named Popov, a big fellow. And the place was colossal, about one hundred and fifty meters long, all
lathes. And I became a shift foreman.

Hoo!

What kind of a shift foreman did I make? Get out of here! I would find a nice place under a radiator and
have a nap. So in the morning Popov would run and storm, ‘Where’s the shift foreman? Where’s the foreman?’
I would guess things looked bad and out the window and I was gone. And one day I bumped into my father
there, in the prison camp. And they moved us into the same barrack.

That prison camp, was it Gulag or not?

Yes! It was Gulag! The guards, what do you know! The guards were colossal! So we settled in a corner, two
beds, near a window. And in the middle of the barracks there were crime lords, having a very good time.
Babes came. They covered the bed with a blanket and inside they had sex. All the razzle-dazzle was going on.

Babes came, they drank vodka. And there were we, the riffraft, shushera.

That was what they called it: crime lord and shushera. I should say they never bothered us. We were of no
concern.

They had a life of their own, right?

What’s that?

They had a life of their own.

They had a life entirely of their own. They came, they got parcels, they never worked, they had a different
life. Somebody came, somebody went. Their own girls... they had their own girls. You see, they always came
to them.

How... how did the girls get there?

What's that?
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Where were the girls from?

Their girls also went to prison! Like everyone else!

Al Female... prison for women, they were brought from there, right?

Of course. Just the same. I remember when I was checking out, a girl came to visit me! How come? I don’t
know. Can you imagine that? So we spent some time with my father, and then they sent him to the penal
battalion, to the army. It was too early for me yet, I hadn’t come of age back then. I was from twenty six. Back
in October I had almost a year. Can you imagine that? Well, anyway came... the time, twenty six — went to
the army.

To the army.

Well, I came home, my father came back...

You came back together with your father or not?

No. He... He was in the combat forces, an enlisted man, later he became a scout. He left military service on
account of disability, he had an arm injury.

You mean he came back later than you, right?

Yes. I came back and he did too. He was already home in Novaya Lyalya.
Aaa, you came back together?

Yes, he came back a little earlier and I was there later.

He got relieved already, right?

Yes, he was relieved earlier, he was after combat army, as a...

How did you communicate with father there?

What'’s that?

You have not seen him for a long time. How was your communication?
We didn’t communicate at all.

You didn’t talk to him?

No. My mother was the one to keep in touch with him.

I 'mean back in the prison camp, when you met him. ..

Back in the prison camp we were together. Only we worked at different places. We only met at night.
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How did you communicate with him? Everything was all right?

All right.

It’s just you had not seen him for a long time.

It was okay, regular communication. I was still his son. We never quarreled or argued.
Well, he never apologized for the dog or something?

Come on! It was nothing for him. Simple folks, peasants. You understand — what is a cat for them? To hit or
kill a cat is nothing. To kill a dog or to slaughter an animal, (shrugs shoulders) what’s the difference? You
should also understand them.

A different moral system?
What’s that?
There was a different moral system.

A different moral system. Certainly. It’s different for us, we look at the dog in a different way. And for them
— what does it matter? A dog? So what? Who cares? Khhht. Shudders — and that’s it. I remember I came to
visit some relatives. One of them, a young man, maybe seventeen. The household is big, yard and all that.
And the dog started to howl. And a dog howls when it needs to go or when other dogs are around, especially
dogs in the heat.

You have to let the dog go. Otherwise it would howl. So the man stood out once, shouted at the dog. Scolded
it. Next time he beat the dog. And the dog started at it again. So he grabbed the dog and killed it — that’s it.
And no anything, no talking in the family. He killed the dog, so what? They buried the dog and took another
one — that’s it. Do you understand? Thus... they have a totally different attitude to life.

So back then it wasn’t much for them. But it was for me, and personally my relationship with father was
spoiled. So I got a message from the military enlistment office. What are you by profession? Well, I know
locksmith’s trade. Then you’ll be a tank man. Can you imagine that? Tank man.

Locksmith equals to tank man.

Locksmith equals to tank man. Because you understand about mechanics. So I went to the city of Kurgan,
instruction unit. At first we were in some unit, then they took us to the Armor School in Kurgan. They gave
us very good uniforms, red American boots, the whole bit. They dressed us, you see. They took us to the bar-
rack, a huge building. The military men live in those.

I was after the school and only started... it was later that we were allocated. So we went to bed — everything
was just fine. And in the morning everything was gone. Nothing, neither boots nor clothes. Everything was
stolen in the night.

Thieves? Petty thieves, right?

Other soldiers took it. From another unit. They took everything. It was a war time. They didn’t eat well. So
our sergeant parades us outside. We are all standing in foot wraps, the whole squadron. And he is walking
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and talking to us so haughtily, ‘Went to bed last night, you had boots! In the morning the boots are gone!
How come? And we are laughing and laughing. Interesting, but all the sergeants in the army seemed to be
Khokhols — Ukrainians. Every single one of them.

So they gave us boots again, they gave us wraps. They gave us clothes and top coats — everything. So we are
in the army. They never let us out to the city and the boys were streetwise. Once they sent a Captain to be the
Chief of Security. And they didn’t get along well, so the boys took him and locked him in the basement.

Wow!

They locked him in the basement and went to town, some of them went to the café, some of them went to
date women. I went to the café and we started drinking. We were three sheets to the wind. And back in the
unit they figured that something was wrong, they came and released the Captain. And they started to catch
us.

And our sergeant stood on the bridge, which was the only way to get back, he picked us out in the crowd and
sent us to military detention. And I still don’t know how it happened but I went past him and went to bed.

Aaa, he did not see you, right?

Nobody saw me. Nothing, can you imagine that? I came back and I never got punished. How did you do
that? And I say — like this. Well, everything was okay.

So you were not punished?
No, I was not. I was all right.
You got lucky, right?

Yes. Another time I was on duty, me and my friend. They gave us tommy-guns and we were supposed to be
on duty from two till six in the morning. So we were sitting and talking. And he said, ‘Borya, what are we
doing sitting here? I have a girl here. It’s about two kilometers walk. Let’s go visit her. We'll eat there, get some
rest. And we’ll be back by six in the morning. It was winter. I said, ‘Well, let’s go.’ So off we went. And it turned
out to be five or six kilometers.

We showed up there cold, the top coat is thin and the temperature is twenty-two below. We are banging
against the gates. ‘Woman, open up! Matryona, open up!” And she says, ‘Here’s Vanyka!’ We say, ‘What kind
of Vanyka? Where’s Manyka?’ And she said, ‘She’s sleeping with an officer’ What would you do? We asked her
to let us in to get warm and she did. The stove was small but we managed to lay on the stove-bench and went
to sleep. We were so cold! And when we woke up it was six in the morning. Well, I'll be! What should we do?
We ran out and divided. I went one way and my friend the other. Two people escaped. And thus it’s dangerous
to go together. And soon I bumped into an officer with soldiers. I told him the whole story and he said, ‘Go!
We never saw you. And I went. But my friend wasn’t as lucky, he got caught. So he got fifteen days of military
detention. And I got five days for nothing.

For company’s sake.

Yes. So shortly after that the lessons started full-blast. We studied the tank, even though we still were sent on
duty. Well, the year nineteen forty four is going to an end, we have learned everything well.
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Tell me how you drove the tank during the training maneuvers.

At first they gave us whippet tanks. It was winter. We get into the whippet tanks. And I like the Russian style
of driving.

Burning rubber!

Burning rubber. I switched on the engine. And there were huge snow banks, the field was colossal. So you
flew into the snow bank! And the cold water washed all over you! And you flew again. Sometimes the cater-
pillar tread would fall off, there were sharp turnings. So you had to fix it. It was very interesting. We had mil-
itary training exercises. And later they gave us real tanks. So we stormed around on them. So came the time
to pass the final test. They gave us a real combat tank T-34 and assigned a run, the run included jumps. And
they had taught us about jumps, you had to cut the gas and let the tank slowly fall on its own and when it
rolled you turned on the gas. After that you had to knock down trees. There were big pine trees. And you
couldn’t push them bearing on directly, you had to use caterpillar tread.

So you had to drive on the tree, and after the tree fell you stormed ahead. And the last stretch. There was a
colossal ditch about five meters wide with the logs. And this was the final test. After that you got the certificate
and went to war. So the last stretch was coming up, I was flying and I saw a flagman, waving at me. And then
he ran. And I pushed the tank and I fell. I was holding onto the leverage. Other people in the tank got hurt,
they were cursing me for what it was worth getting out of the tank: We will never go with this mechanic. The
Captain ran to us: ‘It’s nothing! Never mind! Go on!” So we hooked the cable, pulled the tank out. And I
passed the test. And we went to Nizhny Tagil to get our tanks.

There we received only the tank’s body frame, and the tank itself we assembled ourselves. We put in the
engine, the wheels, and the caterpillar treads. When we were fixing the caterpillar treads the thing went off
and crushed my hand. You see, they are linked with such ‘fingers’, with cogs as thick as my finger.

Such joints. I don’t know what went wrong and it crushed my hand. Everyone had his tank, I was assigned
to be the mechanic of the brigade commander. My tank was always the first. So we boarded the tanks on the
troop train and off we went. And there were brawls. Once there was a woman. She was walking from car to
car asking to take her with us. She needed to go and she couldn’t get a ticket. That was still the time when
people had to go get groceries, exchange their stuff for food.

And I was standing at the end of the car. She turned to me, ‘Let me in.’ I told her that it was dangerous and
against the regulations, they would punish me for something like that. But she persisted. She was young and
in the end I let her in. And she made herself a place somewhere. And the men started to...

Make a pass at her.

And I wanted to protect her. And we had a fight. I fought one man, we used iron bars. Because of her I got
my head injured and T hit the other guy. Well, to cut the story short, they... this woman lost everything. When
we all got out, she was standing holding her panties like that. And we are standing ranked. And they asked
her which one of us it was that had done that. And she was... Everything was gone, even the food they ate.
So she said, T don’t remember, I don’t know. And here the train went Pu-puuuu. And off we went. And she
was left standing there. And because I got into the fight I was put into a separate car.

So I was in a separate car, since I had been a ringleader of the whole thing. And there were little windows in
the car, so I got out on the roof of the car and started walking there. And they said, ‘Let him!” So T walked
there for a while and got into my original car where my tank was. And we arrived.
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You have always been on your own everywhere.

So we arrived. And I told you that my tank was the first to get off the platform. And those Estonians — or
were they Lithuanians? — were living in nice houses with nice little fences and gates and all kinds of marble
and plaster decorations.

So I drove off the platform and made a turn and ruined the whole thing. The nice little fences and gates were
torn apart. The Captain shook his fist at me, ‘What have you done?” And along we went and next to us the
little boys were running along and shouting, ‘Russka culture cock! Russka culture cock!” Well, they never liked
Russians and during the war they fought on the Germans’ side. We arrived in the unit and there we learned
the point of destination — closer to the front line.

And we went at nights, and often we heard gunfire. We hear our tanks and all that.

Was it scary?

Yes, it was scary. But the engine works soft. Tukh-tukh, so that one could barely hear. And the Captain was
riding outside on the tank fender. He was letting us know about the road. There were mountains and deadfalls.
So he was saying, “To the right, to the left’ And this was during the whole night. We drove at nights.

Only at night?

What did you say?

You never drove during the daytime?

We never went during the day. We were hiding during the day, the troops were ahead of us.

You were kind of creeping up, right?

Yes, we were creeping up to the front line.

And suddenly there were sirens and bombing. We were discovered — the enemy did have airplanes.

So we rushed into the forest for a while and back on the road later. At some point we also started shooting, I
was shooting too, I don’t know where I was shooting exactly, you understand. And finally we reached a free-
way. And right then we saw how much military equipment they accumulated there! So many airplanes — you
could not see the sky! It was our equipment. They completely blocked the Courland forces.

There we went, quietly. There we were stationed. And the Germans were already yielding themselves up as
prisoners. And we had to sort them and put them into the cars and send them away. And on the other, the

left side we were meeting the Vlasovites.

There were Vlasovites. But we didn’t know much about that, it wasn’t our business. We were guarding the
Germans and seeing to it that they were organized and sending them to the service area.

They were registered there and all that. So we didn’t know what was going on with the Vlasovites. And one
day I saw a bus or rather a truck. Those were... I think “emkas”... all kinds of... different...
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Yes-yes-yes.

Barely running. And stuffed with people. And I spotted a German, and the truck full of Germans with knap-
sacks was going very slowly and I ran after it and grabbed the German and pulled him out. I took him to
other guys. And we started to pull his stuff apart. And in his knapsack there were women’s clothes, you un-
derstand, panties and blouses and such.

Were those German or Russian?

It was all Russian! What else would a German have!

Such a crook!

So we were taking his things apart, and there was an Orenburg shawl. Well, I took it and the knapsack and
the rest I gave to the boys. So we let him go and soon he was taken away.

And after the military activities were over we stayed. We lived in mud huts and made beds of the fur-tree
boughs.

And one day I was on duty and the Captain took away my shawl. And I felt bitter about that and nearly hit
him with a shovel. And after that quarrel we were brought to the military base. And a criminal investigator
had a talk with me. But in the end they let me go and never punished me. So it was spring. It felt good. And
our sergeant said to me, ‘You, the artist! Go ahead, make slogans: Victory! Soviet power! Hail to Lenin!’
and so on. And I made them out of sod. You know sod, right?

Yes.

I cut the letters out of it. Victory.

How did they know that you are an artist?

I don’t know how come they knew I was an artist.

Just like that — artist!

Just called me an artist. You, artist.

Just by chance, took it into his head.

Took it into his head, that sergeant. He said, ‘You are an artist.

Invited disaster!

Must have second sight, yes. I never drew there, even though I always drew everywhere, in the industrial
school and at school. Ever since I was four, I took interest in drawing. My mother needled together a big

album for me, the paper was gray. And I drew pictures. Ever since I was a kid. The gray paper, you know.
You mean ever since you were a kid.
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Yes, ever since then, do you understand? And all the time... No, not the cardboard, it was such thick paper.
Like this.

Yes-yes. Cardboard. What do you call it...

Not cardboard, such thick paper... There was a factory in Novaya Lyalya producing that kind of paper.

It is called wrapping paper.

Wrapping paper. So she made an album for me and I drew. I drew Roly-Poly and other fairy tale characters.
She bought for me water-colors and brushes. I painted, it was the real deal. They told me fairy tales. And later
at school I drew and painted, people told me: you are an artist. And then I went to industrial school and
then to the army. Of course, I didn’t draw in prison. And then I left military service. We were relieved. Do
you know how it happened? There was a word out: we need to leave military service. And how do you do
that? Someone said, ‘You need to feign, play hooky. How did one do that? Run up and down to the second
floor and back several times and smoke plenty. And right after that go to the doctor. Your heart is rushing
like crazy. Very well, let’s do that. So we went, I also did. Back and forth several times, smoked. So how is your
heart? Well, it kind of hurts a little, I feel not quite well. So I quit the army.

Just like that, yes?

Yes.

Everyone! And you mean to say you were all right, yes?

Certainly!

Everyone? Because everyone came....

Yes!

They let everyone go?

Yes. They let us go. Every one of us. It was not like the whole unit came to the doctor, only several people. If
it were all of us that would have been suspicious. They would have guessed. Someone was very crafty. It was
his idea. And we just went along.

It was already [nineteen] forty five?

What did you say?

It was forty five, right?
It was nineteen forty five, the war was over. And I had two and a half years to be in the army. Bad deal.

How come so many?

I don’t know.
You mean after the war for a while you had to be in the army, right?
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Yes.
Just in case.

Yes. Back then we had to be in the army for three years. So I left the army. And so did my father, he was home
already before me. Well...

Boris Aleksandrovich, you were speaking about something interesting.

Let’s go back to my childhood, to the place where I lived, Novaya Lyalya. No, I better start with Krasnouralsk.
I went to school there, to the first and second and third grade. And when I was in the fourth year, there was
a boy. It was a good class but we did have a bully. He was beating everyone. Beating all the time. And I always
intervened in such occasions. I wanted that to stop. So we had a fight and I kicked his ass. And the boy was
so enraged he grabbed a straight razor and cut me across the eyes.

Il be!
You can see the scars right here even now.

So it was. And I went blind and they took me to hospital. So I was blind and I was sitting on the stove-bench.
I thought they had cut out my eyes.

Yes-yes-yes.

And so I was sitting there. And back then my uncle was a prosecuting attorney of the city of Krasnouralsk.
And when he learned about the accident, he came and said, ‘Well there’s no use to take them to the court’
And the family was sent out of the city. They were banished. Their last name was Berezovsky.

Berezovsky. (whispers) The Jewish!

Is it the Berezovsky?

Yes!

Who lives in France?

Yes! I remember it well until this very day! Well, the years went by. And we lived in Novaya Lyalya and every-
where. And then we moved to Novaya Lyalya again. I was older then and I played with other kids. We liked
to play at the river. The Lyalya is navigable... No it is not but they used to float logs down that river. And
then they were making paper, the gray paper... so they needed logs. And a lot of them came from Siberia,
from other places. So they floated logs and we ran on the logs. They were slippery from the water; they had
been in water for a hundred miles, all the time in water.

And I stepped on a log and went under the water and the logs came together. Can you imagine that? I don’t
know how come but a raft-man saw it and grabbed me by the hair and dragged me out. Can you imagine

that?

Wow.

INTERVIEW WITH BORIS CHETKOV 2009 23



Yes, he did.
Saved [your] life.

Dragged me by the hair. And we used to play there, all that. And we were particularly fascinated by the firemen.
Fire-brigade. How come? Because of their place. They had a big square and there were Billy goats. Ordinary
Billy goats. And we went there to play with them. Also the firemen had dogs. And we were bareback riding
those Billy goats. You rode one and if you hesitated after, the goat would charge from the back and poke you
in the back with the horns. Poke with the horns, imagine that! It was such fun! And every evening a special
team cleaned public lavatories. And nobody else did that, you understand.

There was a special team to do that, people who cleaned the outhouses. They had fifteen to twenty horses
and barrels. They would scoop everything into those barrels and then they would drive across the whole
town. Such stink! Every evening, you see. Reeks to heaven. Well, and us boys we were forever running some-
where. Also we liked the evenings when the firemen had their event. They were zealous about their stuff, they
cleaned their helmets. They had such shining copper helmets. So the helmets were shining and their gorged
horses stepped. They drove out in the evening with the bells ringing and all that. And the people would say:
Here go the Billy goats! Because they did have Billy goats. Here go the Billy goats. And why did they keep the
Billy goats? Because of a connection... the Billy goats ate hay and slept on it and after that the horses ate the
hay well.

Do you see how things are connected in nature? Imagine that.
After goats!

Well, those were the days. And then I entered the industrial school. I left behind my family and went to the
industrial school. And my father, my family, went to another place. What about other interesting occasions
in my life?

Sure.
So the next period of my life. What should I say?

Yes, Boris, tell us about your creative development. How did it start? When did it start? How come you became
interested in art at all? How did you become an artist?

I have said already that I had been drawing ever since I was four. I had albums and I would regularly draw. I
didn’t have time though to make it something serious. I never really thought about that. I used to draw and
that was it. And later, in the army they said...

That you are an artist.

Yes. Go ahead, artist! And when I quit the army I was eighteen. My parents were in Novaya Lyalya. We bought
a house and all kinds of stuff. And gradually little by little I came back into the habit of drawing. You know,
old people back then were really wise, the men would sit and talk about nature, discuss all kinds of things.
They never quarreled or something. And I was hanging out and drawing. And they would say, “You boy, go
ahead. It is interesting to be an artist. So go ahead and keep drawing.’ So I did. I drew some portrait, a portrait
of Stalin. Such was the time.
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And one day my uncle came. The one who was the prosecuting attorney. He was in Irbit then, he was born
there and back then he worked there. And he said, ‘Borya, let’s go. There’s no place for you to study here. No-
body... the town is small. So let’s go together. I will take you to Irbit. There we have an artistic association.
There you will go and study art.

And I went without any hesitation. He had two kids.

And you agreed immediately?

What did you say?

You never hesitated? Agreed at once?

Absolutely! And my parents never said a word against. If I was going somewhere they never obstructed. I
went at once. And since he was a prosecuting attorney he made several phone calls and arranged everything
for me, they accepted me. With pleasure.

Arranged?

Yes, and there as far as I could see there was nothing to do. And I didn’t get anything to do. So I was walking
around and watching. They mostly did portraits.

They painted leaders’ portraits. I watched one of them being painted once. It appeared the man was painting
exactly like I did. It looked like some kind of a sketch. I looked at the paint on the canvas up close and saw
nothing; I stepped back and saw everything. It was great. So interesting, you see. And I was familiarizing
myself with all that little by little. And also I was studying at school. A while passed, maybe a year. Every
Sunday my...

Uncle.

Yes, uncle. Every Sunday. And there was a wonderful gallery in that town. How come? Irbit is an old merchant
town, it has always been rich. And there is a motorcycle factory. They assemble IZH motorcycles there.

It is not in Irbit, it is in Izhevsk.
Huh?
They make 1ZH motorcycles in Izhevsk.

In Izhevsk? And why IZH is also there?
I don’t know. There they also... well, I don’t know...

In Izhevsk as well, right?

IZH motorcycles are made in Izhevsk. There is the mechanical plant... Ah! Motorcycle plant. And there they are
made.

Well, there they also... Only different. Or maybe they just assemble those motorcycles there. So it was back
then one evening the phone rang. It was my father calling me from New Lyalya. My father said, ‘Borya, we
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are leaving for Karaganda’ You know the times were lean. So my family went to Karaganda. I said, T'm coming
too. I picked my stuff and went to Karaganda. It was so different in Karaganda. When we came they had
everything. The markets were booming. Every kind of peoples came to trade. The Chinese were selling nee-
dles. All kinds of stuff. They are bringing on camels and donkeys all kinds of goods. They brought in meat...
There people slaughter sheep, right at the market. Some people are drinking kumiss (mare’s milk*). And 1
was overwhelmed with this multitude, this diversion of peoples and lifestyles. And I hurried to the market
every day to make sketches, to draw from dusk till dawn. We bought a house. What kind of house? Houses
there were built of saman, it is a straw-brick made of clay, manure — any kind, and straw. Everything is mixed.
They make boxes and those serve as moulds. People mixed the stuff walking on it and put it into moulds.
After a day or two you get a brick.

Made of manure.
The brick is not exactly like a regular baked brick.
Yes.

But it is quite sturdy. This is the material buildings in Samarkand are made of. In Tashkent and other cities
until now people build houses using those straw-bricks. Many houses made like that...

... are still strong.

Yes, the buildings are still around, all kinds of mosques and all that. So we built quickly and made an addition.
We brought a lot of stuff with us. We were always rich, so we always had a lot of junk. So we went to the
market to trade, we got butter and bread, wheat and all that. And the people saw that some rich folks came.
And the ceilings in the city were made of glass.

So one night we went to sleep and in the middle of the night we saw that some people had climbed on the
roof. My father was a brave man. He took an ax... a gun. And I also took something. He said, ‘You guys, come
down!” So they walked a while and left. And never came back. We built a stove. People there didn’t build our
kind of stove and at first we didn’t have it. Since I went to the industrial school I learned...

I studied about it, laying bricks and such. Also we learned about woodwork and metalwork, everything.

In Karaganda you went to technical school?

No, not in Karaganda. It was earlier... in Krasnouralsk...

Well, what was earlier?...

The school.

Yes.

Technical.

Yes-yes-yes.

Well, I thought: I'll be! What about a stove? And I built it. Because I knew how they went.
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Air circuit?

Well, those...

Draft.

How the smoke is supposed to go.
Draft.

Smoke.

Yes, draft.

It goes simply like that and comes out, there should be draft. So I built the stove, it worked just fine. My father
found a job. And I would hang and run around. It was autumn, such a beautiful season, you know. The local
women wore long skirts and covered their faces. Some women didn’t cover the face. Well, Kazakhstan. A
woman would walk and cover herself with all that and do you know what, uncover and go along on her way.
They didn’t have public lavatories. Imagine that! Such was their way of life.

Actually, the Soviet system didn’t quite arrive there yet. It was later. I also found a job as an artist at a mine.
The chief at the mine was Russian, because they had education, and the rest of management, party func-
tionaries, were the Kazakh. They wore national dress outside the work, never forgot their traditions. A Kazakh
once asked me, ‘Can you draw a horse?’ I said, ‘Yes, I can.’ So he asked me to his house. Their houses were
huge, with a lobby and all that. I entered the lobby and saw a cow, they were cutting it up, cooking beshbar-
mak. I stood there for a while. And they beckoned me in, so I came in. And back there they carved and dressed
the meat, and women were making noodles. Naked thighs — right on their naked thighs they were making
noodles. And they had low little tables. We sat at them folding our legs. And they cooked the soup in a huge
cauldron and served it to us in pialas — drinking bowls. There were no women! Women were behind. The
men loved vodka, so they were drinking vodka, I wasn’t drinking back then, just touched a drop. We ate the
soup, started eating the meat. They just took the meat and nibbled at it. The woman was sitting behind, so
the man would toss the meat back: Myaa — in their language it means ‘here, take it. So she caught the meat
and started eating too. Such was the custom. Well some time passed, [ still went to the market. And once a
man came up to me and said, ‘Look here, I see you spend whole days at the market here. Do you know that
we have an artist from Moscow in town?’ I didn’t. And the man said that the artist was in the Kirov recreation
center. He told me to go there and ask the artist to be my mentor. On Sunday I collected all my drawings and
went there. There I saw a balding serious and very cultured man. You could see how he carried himself — dig-
nified. He was walking around and the guys laid out their works, a lot of them. Some of those kids were from
Moscow, their families came to Karaganda like mine.

It was war time, many people were sent to exile, especially Volga region ethnic Germans — everyone was ban-
ished. It was a regulation by Stalin. So some kids were from Moscow. And he was looking at their works and
showing them pictures and talking to them. And I was standing aloof all the time. I was very timid, very shy.
I stood far away with my album. After he looked at everything he said, ‘Well, kids, this is it. Thank you. And
what about you? What are you doing standing there, young man? You come here. So I approached him. ‘Show
me your album. I did. He looked at the drawings and said, ‘Well, draw you cannot. Where did you study?’ I
said nowhere. And he said, “You can’t draw but you feel the emotional state of a person. You can be my ap-
prentice. Imagine that! I'll be! He had only one other apprentice. I was the other.
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And the rest of the kids, no one of them was singled out. They only came and took advice. So we started
coming to him and studying. We started with...

What was the other student’s name? The second student?

Aaaa. Nikolai. Nikolai Zhirnov. Zhirnov Kolya. He was a good boy. Our mentor’s wife liked the boy and she
didn’t cotton to me. The mentor himself did because I was hardworking and serious. And his wife was all
over Kolya.

Uh-huh.
And what did Kolya do? We did pay to our mentor for schooling, not much though.

Uh-huh.

So what did Kolya do? He used to paint the carpets on oil cloth. Carpets with swans. It was very popular back
then. And every Sunday they were all the rage at the market. I also tried to do that, couldn’t get anything de-
cent. Nothing! My mother laughed at them, my aunt laughed and laughed. My swans came out antigoglin
and ugly. So everyone laughed at me. Well, all right then. My father worked and we had money. My art studies
started with literature, with the notion of an artist and what he should be. We learned about all kinds of ma-
terials, paints, studies, sketch box easels, and all that. This was the beginning. First of all, he said, artists are
creative workers and thus they should be completely free and they should treat their work very seriously.
That meant we had to come to him in white shirts and suits and ties. Thus we did our paintings. We had to
behave like real cultured people. We started to learn how art had appeared. In Italy they had at first grisaille,
and later they developed colored painting. We learned the whole story — he told us everything. And he also
showed us reproductions in the books. He had many books, he had five thousand reproductions. He brought
them from back there, he used to be deputy director of the Tretyakov gallery. He was both an artist and art
historian, art critic. And he studied in France.

And he told you everything? What to do and how to do it, right?

He spoke about the theory, he showed us everything. He would set up a still-life for us. He would talk to us
about composition. Before we started painting, he would say, ‘Here is the sheet of paper. It is a flat surface.
And on this surface you have to arrange the objects.” And he told us how to do that. This composition is built
like this, horizontally, vertically, angular: to one angle or the other or central composition. And even though
I did study already in school and industrial school, it was all new to me, I had never heard about those things
before.

He taught us very much. And there were only two of us, you understand. And he was very serious about
those things and he gave us that information directly, without any intermediary.

Certainly, directly.

It came directly from him to us. And he gave us assignments. At home we were to do a sketch or a draft or
something. And I had a program. I went to bed at twelve, I got up at four. And at four I would be drawing
and painting and reading, running somewhere. And also I was to go to his place to study. I was busy with art

from four in the morning till twelve at night.

And thus I spent three years. In the winter — winters were terrible there — I had to walk more than three miles
to get to his place and study. And the blizzard was so hard you could barely see a person up close. And late at
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night in the dark I would go to him. And I did sketches; I did them out there when it got forty below. I was
sitting on the roof and painting. The paint froze!

I used to thin it with kerosene. And after that I would paint sketches and all that. I was so enthralled, nothing
else existed for me. Can you understand that? And our study was coming to the end. I was working in a recre-
ation center. I was painting slogans. Long live the Communist party. You know, all that stuff.

Yes-yes-yes.

And those (waves his hand) Kazakhs didn’t keep me particularly busy, they didn’t care. And the boss looked
at me and saw that I kind of did nothing and wouldn’t want to pay. And I would come to the party leader
and say, ‘T didn’t get the salary again. And the Kazakh would tell me, ‘Wait a moment!” And then he would
make a phone call and put the screw on the boss. The boss was also this kind of man, he was into drinking
and f***ing. The girls would come to him and all that. And from him they went to me! And we just talked,
you understand. But he thought we were... and he was jealous. Do you understand? He was a young man,
he was about thirty. And the party leader was very influential.

It was in their power to get rid of the boss, they could get him fired. They could say that the boss wasn’t up
to it and all that. So they had a thing of their own going. They were getting along. So the party leader had to
only make a phone call. And then he would tell ma, ‘Go! To the cashier. Put your signature.’ So I was living.
And my father started to get a little grumpy. He would say, ‘Well, all artists starve to death. And you will. Why
bother?” So I got offended and left home. The mine had a barrack, a kind of hostel thing. There were rooms,
it was warm, and there was a cleaning lady. And I asked the party leader for a room. And I received one. And
I was free there, the girls came to me, I made paintings and all that. I had a life of liberty, you understand.

You did not depend on anyone, you were independent.

Yes, I was independent and I didn’t give a damn about what people said.

How old were you back then?

Back then I was probably twenty-twenty two... twenty three. I was twenty three because I left and I lived
there and studied for three years. And there came Kazakh women and they brought milk. And I would buy
milk from them. And my mother visited me. The autumn came. And in autumn our mentor told us: You
guys are artists already but you need to have a certificate. Otherwise you won’t be able to get a job. In our
days it was impossible to get a good job without a certificate.

Yes.

And he said we could work independently. And I said: well... I would send my papers to Leningrad.

I wrote to an Art school, sent my papers, sent my General certificate of education. And I started waiting. I
waited forever and when there was no reply, I raised some money and went there myself. I came to Piter, (St.
Petersburg*), Leningrad back then. And at first I couldn’t get settled anywhere. I didn’t know anyone there,
and I ended up sitting by the circus. I did find the art school and people there told me that they got my papers.

So I could pass entrance exams. Also I met some boys who also were entering the school.

And those Leningrad boys were so well-read. And the parents of one of them went to the sea so we went to
live with him. The apartment was marvelous; he had a dog, a bullterrier. And we started living there. We
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would paint in the morning until four or five in the morning. And then we would run out and buy some
bread and kefir. After breakfast we were at it again, you understand.

You were getting ready for the exams like that?

Yes. We were getting ready for entrance exams. We were painting all the time. They were talking about art.
And I thought: T'll be! Such clever guys! And I... I thought I couldn’t compete with them.

You mean you did not feel quite easy there, right?

Right! I didn’t feel I was up for it. Because they were born there. They know all about the Hermitage and the
Russian museum. And I... I was the only one that had never been there, you understand.

Yeah.
Even though I did see those paintings in reproductions. And that was...
Not the same.

Well, for real! It’s different to see them for real. And I thought: Sure, I will fail and they would enter. And so
we went to take the exams. It was Serov Art School. And in the end I passed all the exams and got excellent
grades and they were not admitted. Not a single one of them. And I passed.

You passed the pictorial art, right?

We had all kinds of exams: painting, graphic arts, drawing. And I started studying. I rented an apartment
from a lady. Because I was an independent person I got into action: I found a job in a café at Nevsky... no,
at Ligovka.

My duty was to bring the kitchen-stuff from Nevsky. I had a big kind of a trolley, and I went to the stock
room and brought the stuff back to Ligovka. Autumn came and I was lightly clothed, so I got sick. My tem-
perature was one hundred and four. In the morning I got up and everything was fine. My landlady was a
very good woman. She asked me if I was all right. And I told her about the high temperature. I said it was
nothing. And I went to the Russian Museum. I spent some time there and went back home. And there a
doctor and a policeman were waiting for me. They checked the temperature, it was one hundred and four.
They even wouldn’t let me go, they took me away in a gurney. They brought me to hospital and so my trial
started: from one hospital to another. They couldn’t diagnose me. They suspected tuberculosis. So I went
from one hospital to another.

How come they were at your place? The doctor?

She called them.

Ah. The woman.

She called them. My landlady had called to the police and hospital. She was a smart woman and she thought:

You never know what kind of disease exactly he might have. Why did I have a high temperature? So she
guessed it would be right to call the doctor. And in case I resisted there was a policeman. Imagine that.
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They thought about everything.

Yes, they thought about everything. Well, and then they took the temperature and it was one hundred and
four. And they brought me to hospital. And I didn’t feel unwell.

You didn’t notice yourself, right?

I never felt unwell even though my temperature was one hundred and four. And they were unable to diagnose.
And after half a year they took me to the Military Medical Academy. There was professor Ragoza. And he di-
agnosed the disease at once: I had brucellosis. What is brucellosis? This is an animals’ disease. Animals have
the disease, and because I bought the milk from Kazakh women and drank it, I got the bacilli, microbes. At
first I was very healthy and strong and I ate well and everything was latent, everything was fine.

They just lived there, right?

There are all kinds of microbes in our organism. And then I ran down a little. I didn’t eat all that well, and
what with the Leningrad autumn and light boots... I got down. And I spent more than a year and a half in
hospitals. And I ended up in the Military Medical Academy. They put me in a big ward. I didn’t care much
any more.

And one and a half... did you have some symptoms? Did anything hurt? How did you live?

You know what? Actually, at first nothing was aching or hurting. My nose was bleeding.

I had a bleeding nose and high temperature. I couldn’t walk anymore. My legs were aching. My legs were
hurting and so I didn’t walk. And every week I had a blood transfusion. Also they made bandage cloth plugs
and stuffed them into my nose. A young woman doctor would come and do that, and then I would tear them
out and all her white coat would get bloody. And she would never say a word. Back then people were different.
They respected you and tolerated you a lot more. So she would leave and get another white coat and start
everything all over again. So at night...

Did you do it on purpose or not?

Certainly not! Everything was itching in the nose so bad. After they stuffed all those plugs.

Did it hurt?

Such great quantities of that bandage cloth! The doctor would fold it and stuff it into my nose, to stop the
bleeding. And I occasionally pulled them out. So much blood. And those blood transfusions, my blood is
type B, so they took blood type A. Once, I remember, they told me a young girl gave me her blood, a girl of
eighteen. Blood transfusions all the time and I didn’t walk and my legs were aching and I had a high temper-
ature. My bed was between the door and the window, with people walking back and forth my ear-drum
membrane burst. I lost it. And I never recovered hearing completely in this ear.

Draught.

You might say I caught a draught. And I had night sweats, three times a night. In the night I would call for a
nurse. She would come and bring dry...

Clothes.
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She would bring clean dry sheets. She would bring dry underwear and shirt. She would help me get dressed.
And after an hour or two I was sweating again. Should it have happened to me now, I would have been gone
a long time ago.

Nowadays nobody would care to baby you like that, right?

Now nobody would care about you like that. That was the attitude! At last I had a separate ward all to myself.
I couldn’t bear the smell of food. I could hardly eat. And they bandaged my legs.

Why did you have legs bandaged? They were aching?

My legs hurt so bad I couldn’t touch them, I couldn’t put them together. I was like a guinea pig. In the morning
they brought in the medical students. They examined me, and the doctor talked about my symptoms. I was
done.

You were at the last stage of brucellosis, barely alive.

I was long gone (waves his hand). 1 was almost a corpse. And one day I was laying in bed, I hadn’t eaten for a
few days and the soldiers came and took me out. They took me to the mortuary.

That’s a shocker!

They took me. And the Academy is a building with high thresholds and on the way there they stumbled. And
then I moved. They understood that I was alive. Back I went.

Boris, what a story!

So they took me back. I remember none of that, they told me later all about it. After a while they prescribed
me some medicine in ampoules. I will show you what kind of ampoules they were.

You still have them?
No! I do not, but they were like this.
Ah, yes-yes-yes-yes. It’s like. ..

Those ampoules were like this only red. They bought the medicine from America and they paid gold for the
medicine. They traded them for gold.

One ampule, right?

Ampoules like that. I swallowed them. And I started to feel better. I started to feel better. And there was a
woman doctor and she experimented on me a lot, she would implant some women’s stuff in me and all that.
And a doctor once said, ‘Let’s take his lumbar puncture! What does it matter?” And another one was against.
She said, ‘Over my dead body! Leave him alone!” So they argued. If they did do that, of course I would have...

... died at once.

Well, my brain.
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Yes.
They would have left me disabled.
Why did they want to do that?

For the sake of experimenting. Can you understand that? They were experimenting, they didn’t know what
to do, how to treat me. Well, I felt a little better. And one day the director said, “That’s it. We need to send him
away, we cannot do anything else. Let’s send him to the hospital according to the place of birth. And though
I never wrote to my parents, they found me in the hospital, all that. I was independent. They found me. My
father came to Sverdlovsk.

To Sverdlovsk.

My father came to Sverdlovsk and they bought a house there, in the outskirts of the town.
So they bought a house and they had a good life. They said, ‘Let him come. And they provided an escort for
me and sent me to Sverdlovsk.

You could walk already?

I could walk a little. And when I came they informed the local doctor about me. In the house I had a separate
room. And my doctor visited me twice a week. Also I took the medicines. There came autumn. And there
came a horse-doctor. This person’s business was to treat calves, colts, castrate cattle and all that. Treats them,
right? Castrates and all that...

He was like a veterinary doctor now, right? Horse doctor.

Veterinary! Yes, you might call him a veterinarian. And my father talked to him about me. He said that I was
sick with brucellosis. And the horse-doctor set about to heal me, he settled for four hundred rubles. Back
then it was much money. Can you imagine how much it was back then!

It was very expensive, right?

He said: all right. And he gave me the medicine, he mixed mercuric chloride, arsenic, some herbs and made
a potion using one liter of vodka. I was supposed to drink the potion. I was to start taking a thimble of the
stuff and gradually move to a glass. The horse doctor said, ‘He will get up. And I was to stop taking the
original medicines. He said, ‘Withdraw them!” No medications. So I did. And I started like he said, I took to
that bottle every day before lunch. And I did feel better. The doctor said, “The medicine is working!” and when
he asked about my health, I said all right. After I started to drink a whole glass of that potion, the disease was
gone. And the doctor stopped visiting me. And another autumn came. [ wanted to go study in an industrial
school. Only I never entered the school, because I didn’t pass mathematics. Can you imagine that? In order
to enter the art school you had to pass mathematics!

Wow!
So I failed mathematics. What could I do? I knew technical drawing and thus I went to teach to a school. And

there I met a famous artist, Shmelev.Shmelev is Mashkov’s apprentice. Do you know about Mashkov? Have
you heard about him? I can show to you.
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Yes, certainly. Certainly.

I have a big book, I can show you the photographs. Have you seen them?

Let’s look at them, yes.

This is different. This is me and my sisters. And these are my parents when they were old.

Ah show me.

Huh?

Bring it to the camera.

All right.

Here is the family of Boris. Boris... It is you standing here, right?

Luba and Tamara.

Uh-huh, Luba and Tamara.

Sisters.

And this?

My parents. They were very old then... they were past eighty then, closer to ninety. They were very
good-looking people, my father and mother. And this is me. This is Gulag, I was there. This is me in Karaganda
before I entered the Artistic School in Sverdlovsk.

Let’s see. This is Gulag. This is young Boris.

Here. Here is Shmelev, right here, it is the Artisitc School where the group was... this is our group before
diploma examination. And here he is demonstrating my work to everyone, demonstrating how you should
work. You see?

Here is Shmelev.

Here is Shmelev.

Here is Boris and his work.

Uh-huh.

And who is this on the photograph?

This is the group where I... can you see?

Show me.
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Here I am.

Ah, Boris, so young.
Huh?

Yes. It’s great.

So, I started learning from Shmelev, and the group he was teaching were teachers themselves. Some sort of a
career enhancement thing.

Yes. Advanced training.

Advanced training. But he gave me lessons separately. I came to his place. He saw that I was hardworking,
that I loved art. And he saw the results. And so I studied separately. And because I already had a school, Effert’s
school, he had to correct me a little here and there. He would say, ‘Look here, this is a painting by a student
from Academy, they send me their works. Look at the manner of painting. And you also should paint like
that. Because you have different colors and attitudes. No, stick to this. And I agreed, but certainly I couldn’t
change everything.

Because already back then you had your own technique.

I had my own vision, I saw the world in a different way. I saw colors and relationships. It was too late, I
couldn’t paint like they did.

And did you paint like that when Effert was teaching you? Did you paint like you do now or?...
Well, yes! I painted freely.
Yes? You mean in the same style?

Freely! Yes, I was... When Effert taught me, I copied the paintings of the Dutch artists, the impressionists.
I mean, those artists were forbidden at that time. People never knew about them. And I knew already from
Effert. I knew that there were impressionists, like Gauguin, van Gogh, you see. I even copied van Gogh’s
paintings. It was prohibited.

If I talked about them in the Soviet times, I don’t know, as it is this was the reason I was purged from Moscow,
because I spoke freely about artists and creativity. Back then it was unbelievable. This is how come Shmelev
was very easy, he never argued or discussed things, he would only say, ‘Borya, do it like this and that. Well,
next autumn [ started to get ready to take exams and enter the school again.

That time they cancelled mathematics. And I wasn’t very good at Russian. When we started passing exams, [
saw two girls, they were fresh out of high school. They asked for help and I agreed. I said I had trouble with
Russian, and they promised to help with the dictation. While the professor was walking back and forth I
painted everything for both of them.

Instead of them!

I did that.
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Instead of them!

For them!

Aha!

I did everything — everything. And during the dictation I was sitting between them.
Fun!

Do you understand?

Did you do that at the entrance exams before?

Yes! She would say, ‘Borya, semicolon. That was how we proceeded. And we all got excellent grades. They got
excellent grades and I did. All three of us entered the school.

That’s great!

Can you imagine that? Later I also helped them a little but they soon started on their own. One of them was
Malinina, she graduated from the Academy here. Later I was not exactly on good terms with them. How
come? They talked too much during the classes: painting, drawing — and I was serious. I would tell them,
“You are talking and here is a professor, he came to us for an hour or two. What’s the point? Why call him at
all?” Other students didn’t like my words, they turned against me. It was not too hard for me because I was
older.

How old were you then?

I was probably twenty five back then.

Twenty five.

I was twenty six.

And you were going to study? You were entering the school?
Art school.

In Sverdlovsk, right?

Yes. I entered the art school there, and somehow... I was... I graduated from the Artistic School when I was
twenty seven. Do you understand?

You studied two years, right?
No! Let me see... not two years... I was... twenty three... Five years! We studied there for five years.
Then you were twenty eight.

Yes, I was twenty seven!
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Well, twenty three... twenty seven. It means... I graduated... Yes! At that time... while I studied my family
moved into the city, my father went to work at the tannery. He got an apartment, huge one with the yard, we
had a horse. My father took in the skins.

I met some guys there. And we used to harness the horse onto a cart, there was one — almost antique, from
the times of Peter the Great. And we would ride in the cart across the whole town. We were going to the forest
to paint sketches. And people would turn their heads and give us a look: Where are they from? So we would
go to the field, to the forest. There we would...

Let her go?

...tether her, and she would be grazing all the while. And we were painting. We had a huge yard. People came
from different villages and brought skins and meat. My sister got married there. And we slept in the same
room with very tall ceilings. So that I arranged some kind of attic for myself up there. And she was down
there with her young man.

So I was up there. And I would set a still life and take out watercolors and paint. Two in the morning, three
in the morning — I wouldn’t care. I was painting away. And she would say, ‘Borya, let us sleep! Turn off the
light!” That was it. I did. And then they left. And my parents started to talk to me about getting married.
When I studied there, I met a girl. We met. And she came to me. And after some time she said she was preg-
nant. I had to marry her. Well, we had a wedding. And it turned out — no.

Not in a family way.

No. Right. So I lived there for a while. And one day I met a friend. He said, ‘What are you doing here?’ I got
married. ‘Married? Beat it! Get out of here! Why do you need to be married?’ So I jumped out of the window
and escaped.

Parents set it up?

Well yes! My parents did. It was their idea. They wanted me married, damn it. Well, I escaped and that was
it. Out the window. It was a lot like in some stand up comedian’s sketch. One of them is telling this story,
a Jew, I forgot his name.

Zadornov?

No! Not him, the Jew, stocky man.

Ah. I don’t know. [most likely Zhvanetsky — Translator’s Note]

Ah. Forgot his name. That comedian said: I got married and jumped out the window and ran away. And I
told him, ‘T had the same situation.’ I forgot his name. Later she came to me, and, of course, we had a kid.

In the end you got a baby.
Yes. And her parents... Her sister told her, ‘Let him go, just have a baby by him and let him go.” So she had a
baby, and I was fond of kids. Once I came to her and wanted to steal the baby. And they called the police.

And I ran away through the backyards and I hid in someone’s yard. And the police never found me. I escaped.
And I never showed up again.
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What would you have done with the baby, Boris?
I don’t even know what I would have done with that baby.
Boris!

I don’t know myself. After a while, when I graduated from the school, I talked with my parents. I told them
that I didn’t need a married life, that it was rubbish for me. I always wanted to study and I didn’t want a wife.
So after the artistic school I was supposed to work for two years and I honestly did that. And before I left my
wife brought my son for me to have a look. Such a good boy, he looked like me, I thought. And I left...

...for St. Petersburg.

To Peter. I went there. I came to St. Petersburg, a teacher brought me. We came to Academy, and for whatever
reason [ didn’t like it there. I went to the park to draw. And the teacher came and asked me, ‘How come you
are not taking exams? Let’s go!” He arranged so that I was admitted to take exams.

What kind of Academy was that?

It was the Academy of Arts in St. Petersburg. So I was taking exams, and I got low grades and they said,
‘There’s no place for you here. That was what they told me. I had to re-do my works. Effert and Shmelev
taught me, so I did have a school, I did have a style already. It is always tough to teach someone who is already
educated. It is better and easier to take students from high school.

Yes-yes. To start from scratch.

They taught us. They shaped them the way they wanted. Teaching me demanded an effort, maybe I would
need extra work, special studies. They didn’t know what kind of person I was either. What if I am stubborn?
There’s no place for him here. So I took back my papers and went to the Mukhina Higher School of Art, also
known as Mukha. I came to Mukha. I showed them my papers and I had excellent grades. And also there was
a mark that my documents were in the Academy.

They used to stamp documents, so that they wouldn’t lose them or something. If you don’t pass the exams,
you need to get the papers back, otherwise they go to the archive and stay there while you study. You know,
it was about paperwork and red tape.

Well, yes.

Also this is history. Well, while I was giving the papers the technician was grumbling: ‘Here they are! They
can’t pass exams there and now they are coming to us! We have too many students as it is!” On and on it went
and I didn’t say a word. There was a man standing. He called me and said, ‘I see you have good works. I want
you to study at our school, in Moscow. I am the Director of Admission there, in the Stroganov University of
Arts. It is quite the same. Let’s go to Moscow. And I agreed. His last name was Voloshin, he was a well-known
figure. And we went to Moscow. There was a crowd of people — prospective university students. It was so in-
teresting there. At the Academy the entrance exams were over and here they were still having them. Apparently
they gave people a chance to find their place and continue the education.
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If everyone came to the same university to take exams, they would have been overwhelmed. All kinds of
people came to take exams, not only after high school. Moreover, it was their concern that some people after
industrial school would come to study at the university. What did they know how come a person did not
pass exam at another university?

Let’s say, they need fifteen students and thirty people came to pass the exam, they could pick the good ones
and let the rest of them have another chance somewhere else. They are not much worse and they need to get
education. So to speak nobody left behind.

Find a place for everyone, right?

Well, yes! And then they study. I came to Moscow and got settled and everything was all right. I came to check
in my papers. And there was a huge, colossal hall. It was a very old building.

The school was situated in the building even before the revolution. And somewhere, far away, beyond the
wooden doors there was a huge desk and the admission board members were sitting there. And the director
was there too. He was not a very tall man. Assistants brought in the papers. And there was a crack and everyone
was peeping in to see what was going on. ‘Well, how is it going today?” And the word was out that they ad-
mitted only Komsomol members. And there came a ‘Komsomol member’ with beard. Who are you? A Kom-
somol member. How old are you? Thirty four. And there was roaring laughter. [A Komsomol member couldn’t
have been older than twenty eight*] And there was always something, every day brought a gag like that. People
were laughing and laughing. Who was going to be the next to put his foot in his mouth? So I spent three days
there. And it didn’t look like anybody was going to call for me. And an assistant came out and took me aside.
Voloshin sent her. She asked me about the papers and whether I made up my mind where exactly I wanted
to study. And I said that though I liked ceramics I would like to go study at the textile department. It was so
exciting because they dealt with the history and all kinds of fabrics, including ancient Egyptian fabrics and
tapestries, all kinds of designs and prints. It is very interesting. So [ wanted to study there. And what she did
was she told him I hadn’t decided yet. And they put aside my papers.

Do you understand that? So they put my papers aside. And there was a guy from Sverdlovsk, he also wanted
to study painting and his papers were accepted. He told me, “Tomorrow I am taking an exam, come to see
me. [ wrote a letter to my mother. And when you go back to Sverdlovsk, you will give it to her. To send it by
mail is a long story” And I agreed. Next day I came and saw a couple of Byelorussians, a boy and a girl, they
were standing and painting. And their situation was exactly the same. Their papers were declined.

I started asking them, how come. And they told me that they went to the ministry and gained clearance. I'll
be! I went to the ministry. I talked to the officer, he was a young man of thirty five or so. You know, I have all
the necessary papers. I have very good reference letters. I have worked two years after graduation like I was
supposed to. Do I have the right to pass entrance exams? I was not talking about studying, only about passing
entrance exams. He said, I did. And he arranged everything.

He made a phone call right in front of me and it was fixed. So I went back and started taking exams. When I
was painting with water colors, people were standing behind me watching. I got excellent grades. Well, liter-
ature exam. We were to write a composition. And when I just started to put down the topic, the assistant
came to me and said, ‘You are all right and you may go now.

Without exam! Right?

Because they were told so. I passed all exams: composition, arts history, history, Soviet literature. I would
start talking and they would soon say, ‘You may go.” And I entered the university.
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Thus you entered Stroganov University of Arts?

Yes, thus I entered it. I did. I really did go to study textiles. And when the students came to study, our professor
said that I would be the group monitor. There was a group of students. There was Arsen from Kazakhstan.

And also there was Alyona from Kiev. She was a daughter of a famous artist lady, I don’t remember her name.
And Arsen and Alyona became friends; they would often take me with them when they went out after classes.
They were rich. He received big parcels from home. Her mother sent her money all the time. And I was their
friend. They were in love, you understand, and all that. And whenever they needed to sneak away I covered
their backs. I was supposed to mark the present and absent students, and I would mark everyone as present.
The professor would ask me whether everyone was present and I would assure him that was correct. He
wouldn’t ask again or count heads. [pause, another frame]

You were talking about the kids you met there... how you communicated. ..

Yes! I was good friends with the other students. We used to go visit textile factories and there we learned a
lot. ... The light is so strong...

Is it better?
Ah.
Is it better now? Okay?

Okay. We had a good department head, his name was Ivan Semyonovitch. He liked me a lot. There was a
museum of textile, it occupied separate quarters. I used to hang out there all the time. There were many sam-
ples of all kinds of fabrics, starting from the ancient Egyptian ones.

India probably.

There were samples of ancient fabrics from Israel and so on. The little pieces of fabrics were kept under
tracing paper. It was a real museum. People who worked there trusted me and I used to come there and draw
patterns and study everything. In the end I felt like a boss there. I felt very easy there.

[You] were getting settled.

I got settled there just fine. I had friends among the students. We had evening drawing and it was outside our
regular classes. We set up a collection, everyone threw in several kopecks and we were able to pay to the artist’s
model, a woman or a man. And we would draw them in the evening — thus evening drawing. The artist in
charge of those was a most famous artist, Sergei Gerasimov. He was a persona! He was a professor and the
head of the monumental art department. We had lots of different departments.

There were departments of ceramics, monumental art, wood, metal, fabrics and so on. Gerasimov was from
monumentalka, the monumental art department. He was such a respectable man. There were two Gerasimovs,
Aleksandr and Sergei.

Aleksandr Gerasimov was a Soviet artist, he reportedly organized the Union of artists.

And Sergei Gerasimov was an artist of a completely different scope. He had very interesting paintings. He
was a famous artist. We sometimes went to see exhibitions. His exhibitions were rare and they were never
organized in big halls, it was always in some nook in Moscow. Sergei Gerasimov’s Exhibition. And we ran
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there. And looked. So my student life went on. We had old-time professors, they were professors even under
the tsar. And they still were professors back then.

They were old, one of them was more than a hundred years old, some of them were ninety, others were
eighty five.

So the school had very interesting professors back then. After the freshman year, next year our department
head gathered us to have a talk. He told us what it was like to study here, in Stroganovka back then.

He himself was a student there. He said that in the old days you used to just enter the university and study
where you wanted, you could go to different classes, and in the end you stayed where you liked it. Later it be-
came different and you entered some department and studied there, whether you liked it or not anymore,
whether you were up to it or not. Back in the old days you could choose. So we sat and talked and I said, “‘You
know what? Could I transfer to ceramics and glass?” And he said, ‘Write the application letter.

I did and he signed it and I went to study ceramics. I liked it there, it was so lively. And with glass it was not
especially nice. They didn’t have much glass to work with, and as for ceramics, they had everything, they had
furnaces. It was a very equipped good facility. And when it came to glass, you had to go to a factory, and the
study went its somewhat separate way, somewhat scholastic. We used to just draw wineglasses on big clip-
boards. White paint against the black of a clip-board. I never liked that. It was a very dry kind of education.
I thought it was rubbish, and I never cared about that. So I got transferred. And I spent all my time in work-
shops. We had very interesting professors. I am talking first of all about Sergei Gerasimov. And also I would
say that about Vasilyev. After I entered the school every summer I went out of town. And every time I came
back I brought about three hundred sketches. I was always painting, and my boss used to say: ‘How come
you are painting better than me?” And he would organize an exhibition of my works. And they would award
me a voucher for a trip to Dzintari. And in September other students were studying and I was having a good
time and panting in Dzintari.

And then I would come back to the city and get back to working. Other students in my group didn’t like it,
mostly Communists and several girls who came to study after school, Muscovites. So I studied and felt com-
pletely at home, I was friends with professors. I got excellent grades. I went to museums with my professors.
We used to talk about art and creativity. That was how I spent time while I was a student. And when I was
senior student, during the last year of my study, a former assistant at the department came and replaced the
head of our department. At the same time some people started spying on me. Those Communists started
telling on me. Among those was Ridin, he was a Communist and deputy of a department supervisor at the
Dulevo Porcelain Factory. He was admitted to study at the artistic school, but he was a blockhead, he couldn’t
draw. In spite of that he got excellent grades. Every time people talked about art I participated. There was an
exhibition of Picasso, and I openly talked about Picasso and freedom. And they were listening carefully and
making mental notes and then telling on me.

They would rat on me, discuss my behavior and all that. Once we were given a task to make a reproduction
from an Indian picture. The picture was warm, it was in warm coloring. And I made a copy in cold coloring.
And I brought it to turn in. How come you made a copy in cold coloring? I said, ‘Well, I am the one who
copied, the picture is the same. And as for the coloring, this is the way I sense it. I sense the attitude is cold.
How come? And so the arguments started. And we started arguing about art. And they started to openly show
that they were after me. They spied on me, they recorded the time when I arrived. They started putting to-
gether a dossier on me. And the deputy director participated in it.‘Who does he think he is?” And they decided
to expel me. The board meeting was going on and they were discussing me. I had excellent grades and they
wanted to forge them and make them into satisfactory grades. But the professors didn’t go along with that.
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They were told to give me a satisfactory grade but they wouldn’t. Only excellent grades. And the director
couldn’t do anything about that. Those were independent professors.

They never taught me. They were independent professors and their function was rendering an advisory opin-
ion and grading students’ works.

The board meetings continued for a week and nothing came out of them, they wouldn’t alter my grades. The
board meetings continued for another week, and then I thought that something was wrong, because usually
the meetings were fast — wham! In a week or in two-three days they managed to get the grades. And that was
it. We went back to study. And we didn’t study for two weeks that time. Then the head of the educational de-
partment called for me and he told me everything. I learned that they were fixing to forge the grades and
kick me out. He said, “They will do it, because the deputy director is dead against you. So I suggest that you
transfer to Leningrad. I can help you. I worked at the ministry and I still have connections there. I will give
you the reference letter. What a man he was! I agreed. For the last time I went to Dzintari. And then I came
back and never said a word to anyone, though I had a fiancée, and her father worked in the Kremlin. Also I
had a friend and his mother worked in the Kremlin, she was a doctor. His father was a railway minister. I
could have talked to them. And those people could have made a phone call. That was the way things were
done back then. I didn’t say a word to anyone. I took my things and moved here. I settled here. I came to the
school here and talked to professor Markov, he was a head of the department. He said, ‘Everything is different
here. How are you going to study?” And I said, ‘T am a serious man, not a boy. You see my grades.’ And he
said, ‘All right then. Come and study here.’ I brought the papers. And again the professor appointed me the
monitor of the group. The group was great, good students. So once we were painting. And when they saw
my style they admired it. Everyone said it was great. And there was another building opposite our university,
windows facing the windows. And our mischief-makers took the paint cans and tossed them across. And the
officials from the other university made a complaint. Professor Markov called for me and demanded to know
the names. But I never betrayed the boys. Later we were friends with some of them. They were essentially
good boys. So I said that I didn’t know, I wasn’t there. He called for me another time or two and let it go.
That was it.

At the end of the year when they examined and graded my works they gave me satisfactory grades. ‘Well, give
him a satisfactory and let him go, he is a graduate student.

Why did it happen? Because of your style?
They never accepted my art.

Because of your individual manner?
I had my own manner of panting.
You had a different technique, your own.

I wasn’t from Leningrad, I didn’t have their distinctive style. I had another technique. I didn’t fit in their idea
of art and painting. My painting is multicolored, bright and theirs is all about gray.

Their art is toned down and disguised. And my style was free. So I got a satisfactory grade. Next was the

diploma project. What was it like? I took a children’s china set. I did my internship at the Lomonosov Porcelain
Factory and there were plaster modeling foremen.
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I looked how they worked and it seemed easy enough. I decided that I didn’t need their help, I wanted to do
everything myself. I made a drawing and the prototype, I made the mould. The artists who worked at the
factory were old school, Leporskaya was one of the most famous artists. And they welcomed me and they
were glad to help me. And there I created several models.

It was sort of your diploma work, final work?

Yes! It was my graduation work. For a year... For a year I worked at the factory. I became one of them. I
learned from them. And I started to make square molds. They were not too much into them because of the
furnaces. So I started studying furnaces. The industrial furnace is huge, the size of my whole apartment. And
every day thousands of ceramic pieces are burnt in the furnaces, it is a porcelain factory.

You see? They make thousands of pieces every day... they produce.
Yes. Yes. Yes.

The foremen work, painting of the items is going. And I tried my square items in several furnaces. And also
in order to get those square items I made a mould using an ogee. It was like in the ancient architecture, where
the cornice was made in the shape of an ogee. I used that. And I did find the right stove, and I did get the
square item, and it didn’t break the mould.

Also I did the painting myself. The painting was in cold coloring. And then I brought the set to submit. They
looked at it and gave me a satisfactory grade. And the same satisfactory grade was in my certificate. And after
I gotit I left.

And you... How come you got a satisfactory grade?
How would I know why?
What did they say at the factory when you were making it? At the factory?

At the factory they said it was good. It was excellent. But their opinion didn’t count. Artists from the factory
were not invited to grade our works. They had their business, and other artists came, mostly those were from
the university, from Stroganovka. The one where I had been studying.

The Mukhina Art College. At the time I resided in Sestroretsk, I was married. So I went there. I didn’t show
up for the final exam, and one day I got a phone call from the university. They said, ‘Borya, how come you
never showed up for the final exam? Did you get offended? We shall give you a good grade.’

Just like that, right?

Well, what was the difference? And they did give me a good grade. After graduation the university assigned
me to work in Kiev, at the glass factory.

They assigned me and the chief artist of the factory came. He looked at me and said, ‘T don’t want him. I
want a Ukrainian. Thus I got a free assignation. And in the end I started working for an art school at the
Moika. I taught there and the director was Tishkin. He was a former colonel, so he didn’t know much about
art. And I taught my theory on ceramics. Later to teach ceramics he invited Georgians, those old men didn’t
have the education they were just pot makers. They made pots!
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I was outraged. I said, ‘How come? It was my student group. What do these people have to do with teaching?
They only paint the pots. They had a kind of mafia...

They were just people pulling strings if you know what I'm talking about. And Tishkin held a grudge against
me. He would speak against me at the artistic board. There were some young members of the board, later
they became professors at the University. After a couple of times when he ranted about me they put a stop to
that. They told him, ‘If you keep tampering with Chetkov, we shall kick you out of the board. What are you
anyway? You don’t have the notion, and he is an artist” And he had to leave me alone. During the second year
of my work there the atmosphere at work was not too good, of course. What did they do? He would invite
girl students and go with them... and there he would paw over them. After all he was the director and thus
they had a thing going. I did see what they were up to.

And there were different girls. Some of them kind of liked that. They got good grades and that. And the sit-
uation was getting really tense and unpleasant. They started putting pressure on me. And sometime during
that second year I met a man with whom we studied together. He said, ‘Borya, what are you up to? You are
teaching? Forget it! Come with me. We have a lot of work and we need an artist. Let’s go! You will work in
glass. He was from Chudovo. So I agreed and we went there. When we arrived at the factory the place was
empty even though the time wasn’t up, the working day wasn’t finished. Where were they? They were in a
restaurant! Malaya Vishera. The whole company was there. And among them was Zhulyev, he was a Com-
munist. We used to study together and I practically never saw him at classes. He spent too much time as a
party functionary, he was always away on business trips. And he worked at Chudovo, he had a top job too. I
was very open, a life of the party kind of guy. And they liked me a lot. I was hardworking and I was never
into backstabbing. So he said, ‘Let’s go join them!” And so we did. The director was Kukushkin. He was into
drinking. Like that colonel. And the only thing he was interested in and talked about nonstop was women.
He was telling jokes and stories of his adventures with women. We came and he said, ‘You brought a man!
Good! Come here. It sure looked good enough. So they kept drinking. And at that time the electric trains
used to run without closing the doors.

It was late at night, eleven o’clock. Everyone had to go back to Vishera. And they took the train and at some
point someone shouted: ‘It’s Vishera!” And all of them ran and jumped out. And they fell into the snow. The
snow was waist-deep. And half the night they shuffled through the snow to get to Vishera.

Did you jump too?

I wasn’t with them; I left for St. Petersburg earlier. They told me the story after I got back. They welcomed
me and everything looked bright. Kukushkin said, ‘Now we shall be powerful, together the three of us! We
shall be filing complaints about the director. He doesn’t let us work and all.’ I settled and looked around me.
What was the problem? What was wrong? No wood, nobody to make the moulds. I said: Aha! They put a
temporary team of workers for me and I asked them: ‘Do you have a saw? Do you have an ax? Do you have
a bar?’ Yes, they had everything. We went to the warehouse. We took the logs and sawed them and took the
wood to the wood processing shop. I talked to the foreman and they did everything for us. We brought the
moulds, and the production process went on and we didn’t need to complain. The board meeting started.
The director looked at me, he saw that I was the kind of man who was not asking for things but did his share
of work. And after a month he promoted me to the position of the chief artist.

What was that factory? Could you tell me?

Glass factory!
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Glass.

Glass factory! It was the glass factory where I did all these (points at the shelf). And so we got to work, we
made the moulds and made glass. We organized a team of workers. And in the end we went to the board
meeting in Moscow. And it was established as the rule that every factory and every chief artist came out with
the works they had done, with their art.

The Kiev factory reported, Gus-Khrustalny crystal plant reported, and the next was supposed to report
‘IKDOQ’ glass factory. They said something about the woman chief artist. And then the director said that the
chief artist was Chetkov. Everything was approved and official. It came as some sort of a shock. Nobody knew
me. And we reported. The ladies back at the factory were resentful. And after a while some of the people quit
their jobs. I was making my kind of artistic works and they were not exactly happy with those works. The
chief artist from the Decorative Arts Magazine took me aside once and said, ‘What’s wrong with you? What
are you doing? Do you see what other people do? You have to do the same stuff. You have to follow us. And
I couldn’t understand that and I started to argue. But he said, ‘You keep bringing the wrong stuff to show to
the Board. Why do you have to do that? We don’t want your mumbo jumbo. You do what others do!” And I
pretended that I agreed. I kept secretly making my kind of works and the circular letters from the Chief Di-
rectorate kept coming: “You are to bring this and that and such.’ I admitted to work for me a man, Volodya.
He was a Communist. And soon he found a girlfriend. I would come to him and she would be sitting in his
lap. I would remind him about his job and such.

It was a manufacturing plant and one had to work, not only have fun. After a week I came to him and asked
about the drawings he was supposed to finish. He didn’t. All this time she was sitting in his lap. I said, ‘What
is this?” And he retorted, ‘You drive her away!” I wasn’t the one who brought her in. That was what I said. An-
other conflicts followed, people started to talk. Even though I did bring to the Board meetings what they ex-
pected, they were never satisfied. Nothing was the thing anymore. They were not happy about this (shows)
glass still-life. Other people spoke for me, they liked what I did. The situation with Volodya was tough. I went
to the Regional party committee and complained about him, he did nothing. It was next to impossible to get
a Communist fired back in those days.

I persisted and kept complaining about him and in the end he quit the job himself. He went to work at Malaya
Vishera as an artist. And the girls disappeared. After that I admitted two boys, they had graduated... Well,
there was one more thing with the director. I succeeded in my persistent demands for an independent team
of workers. I didn’t want to beg the foreman forever to do this and that for me. I needed to make artistic
works for the Board meeting and the foreman had to implement the plan.

The foreman couldn’t care less about art. After another circular letter from the ministry I said, ‘T have to have
my team!” And they acceded. It was my artistic team. And I would gather them in the morning. We would

discuss our plans for the day, I would prepare my technical drawings, my sketches. We would go and work.
And after we were done we would discuss the finished work in the evening.

We continue. You got your artistic team.
I got the artistic team.
Yes.

After I managed to get the artistic team... the craftsmen, my hands were free to create.
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Unfettered?
Yes, I was free to create.
Free.

It was artistic freedom for me. I started making works that were completely independent. They were even
independent from all those Artistic Board meetings. They were independent from all those artists. Certainly
I was vigorously opposed. They mocked me, they laughed at me. Chetkov here brought Petushki-Bratushki
(literally roosters-bro’s*) again! Ha-ha-ha! Petushki-Zhirafchiki (literally roosters-giraffes*)! Ho-ho-ho! It was
scorn, it was derision. And I endured everything. And for the next meeting I brought something new again.
I kept creating new artistic works. Whenever we had a meeting in a properly facilitated place I would have
an exhibition. Especially at the Gus-Khrustalny factory.

When we held the Artistic Meeting we had huge halls hung with cellophane walls.

And once I was going somewhere and even before I came into my hall I saw a crowd of people. They were
the workfolk with brooms and mops. And they gathered around my display. They were looking at my art.
And I stopped and wondered what would be next. And the next thing was the chief artist from our ministry
was walking by. ‘Do you like it?” They said yes. And he left angry! For whatever reason simple folks liked my
art. I don’t know how come but artists couldn’t appreciate my art and the simple people liked it.

So people could relate to your art, right?
Yes.
People understood it.

Yes. Maybe it was on account of I had never gone with the tide, I was in the groove. I never made standard
things, ordinary things, pedestrian things. Those do not have... bursts! There is no energy!

And you brought something new.

Yes. I was bringing in something new in spite of their disdain. They laughed at me but at the same time they
were jealous! They were jealous of my ability to create those works. How come I did that? There were situa-
tions when I would display my art works and when I was away the artists would crowd around them and
look at them. The moment I was coming back they would scatter away. As if they never looked in the first
place. As if they didn’t care to see my art. I remember an exhibition in Moscow at the Artists’ Union. I was
displaying more than thirty glass artworks. And there was a famous artist Shevchenko. He was a member of
the union and an acclaimed artist. He came with his wife, she was also Shevchenko. He said, ‘I cannot believe
you have done all of it yourself!’ I said I did. And he said, ‘Strange’

They didn’t believe?

No. And then by the time the meeting started when the people from the ministry started arriving, all my art
works were taken away. Only three of my works were left. And my boys who brought their works were allowed
to exhibit only one work each. My three works were the three [ceramic] vases that I painted. They placed
those three at the huge mirror.
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I even wrote a short ironic poem about the three vases smeared and multiplied in the mirror and a simpleton
on the side — everything is simple. Can you imagine? Back then I wrote a poem like that. Thus was their at-
titude. And later, of course, they started making advances to me. They started inviting me [to exhibitions].
Gradually, right?

Yes, gradually, with the time.

You mean in the end you... they didn’t reject you?

No.

You mean even though... they laughed at you, they still cooperated with you in the end and they started inviting
you to participate in exhibitions, right?

Yes. Later the artists started to appreciate my works; some of them started treating me with respect. Some of
them even started imitating me, taking my art as example. An acclaimed artist once exhibited works that
looked like mine. So I came up and said, ‘Hey, what’s wrong with you? Are you now in the same psychiatric
ward with me?” And he quickly put them away. And everything went the usual way.

Psychiatric ward.

Well, yes.

So you performed a revolution in people’s mind with your art?

Yes.

I mean the way it used to be with only one style...

Yes.

Or imitation, I mean completely... You...
Well, yes. They...

... introduced something new?

How did they work? The procedure was this: they would come to the factory; many of the Board members
in fact did not actually work at the factory. Some of them did work there. Anyway, they made drawings and
technical drawings, they invited the foreman and gave him all that. And the foreman together with the crafts-
men did the works. And the artists were sitting in their studio or office drinking coffee.

And didn’t participate. ..

They were like Bohemians!

... in the process of production.

They would never hang out at the factory.
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Right.

They would never spend their time with the craftsmen. And I radically changed that whole system. From the
very start to the very end I was working side by side with the craftsmen. They couldn’t breathe in without...
he would be blowing glass and I would say, Stop. This should be like that. I took the tweezers. I worked with
the jack. I even have photographs. I was involved in the process of creating things.

Artistic glass pieces. This was how come when I brought my glass works, they were alive!

Well certainly, you became a part of your artwork.

Certainly! They came to life. And other artists against their will... they were real artists, you should understand
that, and they had the feeling. They felt that those artworks were interesting. And many of them followed my
steps. They started coming alive.

It was more interesting for them to work?

Yes, more interesting. Yes. And every time I came many of them would come up and ask, ‘What’s new?’

So they did look forward to it? They were waiting?

Yes, members of the Board were interested.

Where would your imagination take you?

Well yes! What’s new? And I would say: this and that and such. And they would say: good. Generally speaking
my works there were Baroque, Russian Baroque. And when they learned about that in the ministry, they
started asking, ‘Well, how are your barks doing?” Barks! They could never get their tongue around Baroque
and they couldn’t care less about that, either. They just didn’t understand.

Yes.

Barks. How are the barks? And I would say: Fine. And they would say, ‘Interesting.

Barks!

Barks, yes. We saw, interesting. And whenever there were exhibitions abroad — in Italy, in Germany — they
would take my works.

Then maybe this is how come they were unable to understand? They simply were not educated enough to under-
stand your art?

Certainly!
All those people from the Ministry, strictly speaking they...
They!

At first it was strange to them.
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Yes!
Because they didn’t have a good knowledge.
Yes, of course!

And later when people started to show appreciation, they saw that your art is something people can relate to, I
mean. ..

Yes, it is universal!

Yes, yes. Then they said: O! Well, yeah, this is good. I mean...

Well, everything... I told you... For instance, those glass roosters, Petushki-Bratushki, they were inspired by
Russian history, the name itself was calling back to old Russian words, it had the same ringing. And later they
understood that they had been laughing at their own history, at Russia. Petushki-Bratushki were all about
people, simple folks, alive in the world. Same as Petushki-Zhirafchiki, Petushki-Baranchiki (literally roosters-
rams*). At first sight it is funny, but there is philosophy behind that. Those were philosophical works of art.
Those works did have a philosophy. And Russian Baroque. I made art works in the style of Baroque but not
Spanish or Italian, I was making works in the traditions of Russian Baroque. I made wine glasses, Venetian
glass. And they said, “You are imitating Venetian traditions!” And I would say, ‘Look at them! Look at the Ve-
netian glass and look at my works.’ I did make use of their method of glass working. I did but I modified it.
It is what it is any way you fix it, it’s molding.

Molding is universal. It existed ever since XII century, Venetian glass, the times of Venetian doges... There
were workshops and such. And I used the method. Gradually they came to understand those things. And
many of the works that I brought to display at the ministry later were taken to exhibitions. Only they never
sent me abroad. There was an exhibition in England, it was dedicated to glass. It is centennial. It was in 1979.
It is an international event.

The exhibition took place in London. I learned about it in the last moment, they never told me anything; it
was only for the big league. Only the top artists had all the benefits: they went abroad and displayed their
works. And my works were displayed without my knowledge. They never bothered to even ask.

Did you know about it? That they took your works?

They would tell me later, after the exhibition was finished.

Did they mention that you were the author?

Ah no! They did not!

Just said — Soviet Union, right?

Yes! Soviet Union exhibit.

From the Soviet Union, right?
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Yes! Yes.

And the author is unknown.

The author is unknown, yes. Never said, imagine that? Well, yes. And later I would learn that... an exhibition
took place in England. Centennial. They said I was invited to participate in that exhibition by Lord Carrington.
They said: we saw your works only unfortunately the exhibition finished working.

So, they couldn’t send my works, even though I had received the personal invitation. And when I came with
the question to the Artists’ Union, they said, ‘What are you? We send only the most acclaimed. The most of

the most.” And who was I?

Of course, they never sent me. Instead they sent an artist who had nothing to do with glass, he was a ceramics
artist. And he went there.

Because he was a member of the Artists’ Union, right?

Yes.

And only because of that?

Well, I also was a member of the Artists’ Union.

Why not you then?

Because I wasn’t a communist.

Aha.

No way. It was dangerous to send me.

I see.

You see?

Yes.

They did say to me they were sending the most of the most, the most acclaimed ones.

To cut the story short... those who were of their company.

The ones with whom they were sitting at the meetings. I wasn’t the one to sit next to them at the Board meet-
ings. I was a rebel. At least they thought I was one. And thus it was dangerous to let me out. Later there was
an exhibition in Osaka and Sapporo. It was...

In Japan.

In Japan.
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All right.

Well, the exhibitions abroad started. And I... my works, ... They always sent my works to foreign exhibitions.
Without names. They were portrayed as the Soviet Union achievement. This is how they entered the exhibi-
tion in Japan.

And how did you go there?

My pieces did. I never went to Japan, only my works did. Those were the ones that I made using guta method,
and also they took there my Venetian wine glasses. And in Japan there was a separate hall for my works only.
A whole separate hall!l And when our representatives came they made a film in Japan. And later they showed
it in Moscow.

About you?

About me. They showed it... and I had no idea they made a film about me and my works. And I used to go
to Moscow pretty often. To the ministry.

And then I came to Moscow and I came to the Artists’ Union and a woman was staring at me. What was
about? And she told me, ‘Yesterday they showed a film about you.

And you didn’t even know!

Right!

And they came here to make the film? To Saint Petersburg?

Well, it appears that our Saint Petersburg guys made it there, you see?
Aaaah ...

The Japanese made that film and showed it in Moscow at the Artists’ Union. About the exhibition! The film
was about the whole exhibition.

Some kind of actuality program.

Yes! They showed our exhibits... well, separately — the display from the Soviet Union!

Well, yes.

Including me, I mean my works separately. The Japanese made a separate hall. And they told me.

Well, they didn’t film you in Japan, they must have done it in Saint Petersburg. And they included the footage as
a news story about the Japanese exhibition, right?

Do you see? No. They made the film in Japan.

And how did they film you?
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They didn’t.

Ah, so they just...

So I didn’t figure in the film at all.

Only your works.

They only showed my works.

Now I see.

I wasn’t in the film. They just got to know that I am a senior artist of a factory. And... other artists...
Yes-yes-yes.

Other officials learned that I... They said: the film is about you. Your works.

I see.

Well, I say: Interesting. Great. They never invited me or anything.

You mean you had no idea that they showed a film about you.

And I was completely unaware of the whole thing.

Like that.

Such was the way to do stuff.

Did everything behind your back.

Yes. And then after... when I already... we shall elaborate a little when... In 1979 I quit the work at the
factory. Quit the factory.

And why did you do that?

There... what was there for me? There was a constant back stabbing.

Communists?

They spied on me! And the director called me to the carpet. He said, ‘Boris Aleksandrovich, you make this
glass. Come with us!” I said, ‘What do you mean — with us?’ I said, “You need glass? Come and get it. I don’t
want to hear about anything else’ They had some under-the-counter business going and they wanted me to
participate. Do you understand?

To do that business with them?

Yes. The whole point was they were going to set me up in the end. The same way they set up the former di-
rector of the factory, as a result he was fired. That was their way to wrap up their deals. Only I didn’t care
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about such things. I was into art. [ am an artist. I don’t care about money, I have a salary. And it’s quite sat-
isfactory. And the works I do are intended for history. And also it was important that the Novgorod Oblast
Committee of the Communist party was on my side.

The first secretary of the Oblast committee came to the factory, he visited my workshop and when we went
to see him off, he said, ‘Take good care of him [Chetkov]. He is your future. They had no idea what he was
talking about. As soon as he left they resumed the backstabbing. They watched closely where I was going to,
what I am carrying. They even checked my possessions at the guard desk. It hurts. Do you understand?

Well, sure.

How long could I go on? I couldn’t stand it any longer. I had created many art works. And I thought: I better
leave. When they heard about it in the Oblast committee, at first they were going to put together an investi-
gating panel.

To get you back? Or what?

Yes. Why I quit. They wanted to look into it. And there was an artist named Zhulyev, he was the senior artist
at Chudovo. Well, he hushed everything up. He said: People come and go. And they let it go. They could have
brought me back. I wanted that myself. After the factory I couldn’t do without glass. So I came to the factory
with the intention to get back. And there was a new director. When I came people crowded around me and
started asking all kinds of stuff. And the director announced on the intercom network: Chetkov, clear the
territory of the factory!

That’s harsh!
Can you imagine that? Certainly I left. And I never came back. With such... with this...

With such attitude.

Yes. It was such disrespect! And considering all the things I did, such disdain. And all of it was because I was
into art and they had never been able to fathom it. Since even the Board could never fathom it, what could
you expect from the factory?

Well, certainly.

Can you imagine that? The first director of the factory — I didn’t work under him, it was before me — was a
former sailor, a lieutenant. He left the fleet and because he was a communist they appointed him as a director
of a factory. After him there was some engineer, and he had no notion about culture or glass. He was all about
plan and production.

Well, yes.

All those (shows) art works are alien to him. Alien! And the only thing that kept the artist going was ministry,
it was in the ministry’s interests that the industry developed and also they wanted to keep their face abroad!

They wanted everyone see that the ministry had been doing something.

Yes.
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That they also do something. Otherwise factories would never have a single artist, they would have driven all
of the artists away. Those foremen who made the moulds. They would say, ‘Artists! Who needs them? I can
draw myself and let’s start producing!” Even when I was the chief artist such attitude existed at first. I cut it
short.

Without any education in arts, without anything?

What are we talking about? What education? Some of them didn’t finish high school. But they were commu-
nists. They went to the Party school. And after that they would say, ‘We also have a diploma!’ Their education
was totally different. They were jealous of ours. They thought we were artists and thus we had a bohemian
life. And after the Party school they imagined they became like us. And what were they? They would take a
box of cognac and go to take their exams, they drank there.

And that was it?

And after drinking they would get their grades and such. That was all the study... in that high school of
politics.

Yeah.

What the **** that was... All of them... Do you think they would study Lenin or Stalin? This is how come
we lived like we did. But for the ministry and the top level management, they wouldn’t have had any use for
the artists. This is why in the Soviet times the industry made progress.

Because of the artists?

Because of the artists.

And the Ministry of Culture, right?

Yes, because of the artists and the Ministry of Culture. Only thanks to them. We had exhibitions and we had
Artistic boards in republics.

We went on business trips to the Ukraine, Belarus, Uzbekistan, Kazakhstan, everywhere. And we came with
our art works. We had exhibitions. We displayed our work and we discussed it. Sometimes the discussion
went on for a week or two. We argued, it was interesting! Sverdlov oblast there... What’s the name? In
Chuvashia... where else? No, it was Mordovia. Let me see, there was another republic... I think Tatarstan.

Tatarstan.

Yes. We went to Tatarstan, there were awesome factories. Glass factories. And now everything is closed! Every-
thing is ruined! As a matter of fact we don’t have light industry anymore. We have only Leningrad porcelain
factory left, and even that one was bought by the Englishmen. Gus-Khrustalny Crystal Factory just barely

ever does anything.

Our factories? ‘KDO’ Bolshaya Vishera, Malaya Visher, Chudovo — everything is shut down. They don’t exist.
There is one in Belarus. At the Ukraine all of them are also shut down. Do you understand?

And were they completely disbanded or could we restore them? Or not?
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No, you can’t recover them. The equipment is gone, everything is gone. At our factory they are sawing logs.
Some other factories are producing window panes. Everything is gone. Because the furnace demands atten-
tion, you should keep it going.

So they broke them down and solved the problem. Who is going to tinker with them? You need craftsmen,
you need professionals. They scattered. So we sell the raw materials to the West and there they use it to make
works and we buy their works. We buy glass and ceramics. There is German glass, Swedish glass.

A lot of Italian glass.

Italian glass. Everything is from there. And are you sure they are producing works of art for us?
No, there...

Of course not! Commercial junk.

Consumer goods for...

Yes, for us. And we use it. We don’t have our own stuft, we don’t use our imagination. Everything is killed off.
Destroyed. And the artists as a cultured group of society is leveled up. They are at a loose end. Why do we
keep the universities and art schools? Why do we educate artists? After the graduation they have nowhere to
go to work and nothing to do. If the artist has a workshop, has some glass and a muffle furnace, he can do
something. Or he can make stained glass. And in general there is no progress. Back when I had my own in-
dependent team I was free to create. And the Ministry supported me. And for every meeting of the Board we
were to bring our creative works, not only the general consumption stuff. And also I could make progress in
my creative work. I was independent.

They didn’t necessarily like it but they could do nothing. It was their image, the fact that I was creative. And
it was important. No matter what the atmosphere was I was able to express myself.

It was interesting for me and it was useful for them, they sent works of our most interesting artists to exhi-
bitions abroad: Germany, America, England, Sweden. Not all of those works were mine; our works were ex-
hibited collectively under the label of the Soviet Union.

And they were riding the high horse because we did have progress. Even though they never actually influenced
me. They just used me. They always used the invitations. They! Not me.

They could only use my works and I was just a regular ordinary artist for them. Let him work! They went to
England, they went to Italy. All those members of the Board one after another could go forward. And we
learned about everything afterwards.

I was not particularly happy about that. And I quit the job in the end. Also there was backstabbing at the fac-
tory. The factory had an affiliated hotel and the three of us, me and two other artists, lived there. Those two
went abroad to Israel and America. And I was left in the room. The hotel was colossal. And people at the fac-
tory started the squabble: they gave the room to a family and tossed me into the barrack. The barrack was
dark, there were drunken parties and fights. And there was me, in a small room. I never complained. But in
the end I quit the job.

I quit. But if I went to the Oblast Committee and talked to people there, it might have been different. The
factory management were afraid I would do just that, they jealously followed my movements: He went to
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the Committee again! But I never said a word of complaint. Even though the Third secretary did ask me
about the atmosphere at work, whether I could create. And what about the director? I would say in the Com-
mittee that the director didn’t introduce anything into production. The director would get it in the neck for
that. And again the Board would approve some items and the director wouldn’t bother to introduce them
into production. On it went and everything was my fault. Can you imagine that?

I talked about those things because that was the whole point of my work — to create and introduce into pro-
duction. Otherwise why the hell bother working at all?

Sure.

And also then there were... well, forget it. I suffered and I endured for the sake of business trips, I could go
to any republic. I went to Solovki, Armenia, Georgia, to the North. And once in Armenia I had a very inter-
esting experience with Kochar. Did I talk about it?

No, you haven’t yet.

I came to Armenia. And I knew that the celebrated artist Yervand Semyonovich Kochar returned from France.
His work, the sculpture David Sasunski is a symbol of Armenia. He was famous much like for example Mar-
tiros Saryan.

But he worked there, in the West. He left the Soviet Union after the revolution. And Saryan was around. I
came to see Kochar. We talked, he is a very cultured man. I told him about my glass works and glass didn’t
excite him much. And then I pulled out my sketch book. And he started running around me. What are you?
I said, I'm Russian. No way! Are you Jewish, Polish? I said I'm Russian. Absolutely no way! Russians don’t
have artists like this. He shouted to his wife to bring his catalogues. He worked with Braque and Picasso.
Everything appeared on the table, cognac and all that. It felt like we became close people. He took me to his
studio even though he usually hardly ever did that. Other artists were stealing his ideas. And he showed me
a sculpture of a woman, it was a combination of drawing and sculpture, so that when he slowly turned the
sculpture, the female figure appeared to be jutting out. It was a novelty. It was very interesting. We became
friends. I would come to Armenia and they would meet me. It was somewhat awkward, his family treated
me like a son. And once I decided to visit Saryan as well.

You were just wondering about the attitude to your art... right?

I wanted to know his attitude to my works. After I...

The advanced people?

Yes! After things I heard from Kochar I felt I made a progress in drawing, in graphics.

Uh-huh. Did you show him graphic works? Or did you show him everything — graphic works, glass, paintings?

Well, I... My glass didn’t [interest] him. Kochar was impressed with my drawings. He felt my arms. Where
are you from? Same as Effert: you can’t draw but you feel the emotion. Thus I had to know Saryan’s opinion.

Aha.
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Because I had my reason. Even before Kochar I showed my drawings in the Artists’ Union. And famous artists
would say, ‘Well, you work with glass. And well... you have a smooth line. Such a free smooth line. It goes
like this. So what?’

No essential analysis at all.

At all! It’s not much of a review.

They were talking only about some lines.

Absolutely! Line! You work with glass and since the glass flows smoothly you also have a smooth line. Nothing!
You mean they didn’t perceive the painting as a whole at all!

No... not at all! At all! And I... when I came to Kochar, words he said were an eye-opener. I saw my own
work for what it was. Same as Effert back in Karaganda. I began to really understand drawing and art. It is
after the visit to Kochar that I started making things like this (points at the painting behind him).

Boris, when did you start creating graphic works?

Mainly after... I drew... I was into drawing for a long time but after Kochar I started drawing seriously. My
drawings became tense, powerful. Only after Kochar.

Did he inspire you?

Yes, he inspired me all right. It was... It was uplifting. And I have always been drawing. But it was somehow
different... of course.

You were not sure that you were doing it correctly, right?

Right! I wasn’t confident, because my works were never admitted to exhibitions, never acknowledged. ‘So
what?’ they said.

Smooth line!

As if the smooth line came out on its own. And I had nothing to do with producing it.

I had nothing to do according to them. The glass is flowing and the line is smooth. Kochar touched me deeply.
It was an eye-opener. Well, after that I went to Saryan. He was old back then, about ninety. He came out in

the wheel-chair. He had a huge studio! Great hall, big yard. Armenia is a warm place. Warm.

I came. There were carpets all over the place. So he said, ‘How is it going? How is the life in the capital?’ I
showed him the same works.

The same drawings?
The very same drawings.

Aha.
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The very same works because... ‘Well, young man, what can I say? You have a smooth line. Are you a carica-
turist? So it was a caricature to him?

Graphic works?
Yes!
There, two opinions.

Yes! It was all because intellect in the Soviet Union was choked and intellect in the West was developed. Saryan
used to be a great artist in the thirties. And then he got fame and money and he was done. He became just
like the rest of the Soviet artists. His last works were identical to works of others. I came to him because I
knew his earlier works. He had dogs and different Armenian yards, those were such decorative, such mirac-
ulous works. And gradually little by little he dropped into Social realism.

He became chief, he became acclaimed. They shoveled him medals and such. The whole caboodle. They
called him to all kinds of board meetings, party meetings. Willy-nilly the man started sliding down. He opened
his own school and all that. But Armenia was special, Armenian artists had always been different from others.
They stood out as passionate, vivid. Their painting was decorative. At any exhibition you could tell an Ar-
menian artist from a Russian artist... Soviet artist.

Colors?
Doesn’t matter! A huge difference!
Different colors?

Yes! Different coloring, different attitude to painting, different attitude to art. It wasn’t like the artist was just
sitting and doodling — black and gray. There was passion! You could feel the artist’s attitude. And Saryan said,
‘How come you live in Moscow and still can’t clear the Ararat?’ That was what I heard from Saryan. Well, we
talked a bit and I left and never came back. And another story about the time after I quit the job at the factory.
The mayor of Leningrad then was... forgot his name. His daughter now... Sobchak!

And Sobchak established something like an Art Day when all artists could bring their work, their paintings.
And it was a news item, the journalists talked about it. On one of such occasions I brought my glass works
and paintings. There was a board that included new entrepreneurs and such like. During the meeting I got
acquainted with a musician, cello player, Viktor. He got married to an Austrian woman and went to live there.

His mother lived here in St. Petersburg.

We bumped into each other and he said, ‘Look, I live in Austria. We can organize your exhibition there. That
worked for me. And he invited me to Austria. And earlier a famous artist, Ernst Fuchs, visited St. Petersburg.

Ernst Fuchs.

There was his exhibition in the Russian Museum. He came to Russia and learned about many Russian artists.
He worked with glass himself. Fuchs. And he heard about me.

Did he see your works in the museum? In the Russian Museum?
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Yes, he saw my works there but we never met personally. And when I came to Austria, to Vienna, Viktor said,
‘Look, Fuchs is interested to see you. I called him, and he invited us.

Ernst Fuchs is a worldwide celebrity. He was Dali’s friend, he was a founder of surrealist school. He was fa-
miliar with presidents of many countries. Everything was open for him. He invited us and we came. He saw
my works. He was such a busy man that after he spent a while with us he went to work. He was working all
the time. The length of canvas was five to ten meters, and it was thee or four meters high. And he painted
with tiny brush, he used a maulstick. His paintings were monumental.

And one evening he invited me to his studio. And his house was such, a three-story palace. On the one side
there was a very tall twined trellis-work.

And in front of the house there were Egyptian sculptures. But that wasn’t the real entrance; it was on the
other side. At first we came to the wrong place and didn’t know how to get in. On the other side there was a
forest or a garden. And there were deer. It was grand. We came out...

Beautiful.

Yes, beautiful. The porch was there... a lot like this here. And you looked there and there was a field, a wood,
and deer were walking there. You see.

That’s life! And one evening we were sitting drinking coffee. He went upstairs. And he said, ‘T have talked to
an exhibition director, Alborelli. It is in Italy, in Venice. We arranged for you to go there. He will send you the
invitation. And he said I had to go back to St. Petersburg so that I could get the reference letter to confirm
that I had participated in exhibitions before.

Or with some other famous artist... now I had a communication with such artist, you understand? Well, just
like that. Well, I went to the Russian Museum to get that letter. Several of my works are in the Russian Mu-
seum. And at first they were agreeable, they said, ‘Come in a couple of days.’ But when I came they refused to
give me the letter. They said, ‘We can’t do that. They refused.

How come?

The reason was I had the reputation of avant-garde artist, troublemaker.
So that you wouldn’t leave the country?

Yes! So that... yes. They didn’t want me to... represent the Russian Museum. They didn’t want that. Then I
went to the Hermitage. They also had exhibitions and I participated, mainly I displayed glass. The person in
charge of glass displays was Malinina. She was madly in love with me, and later she was plotting against me.
If I slept with her, I would have been riding a high horse. Can you imagine that?

Well, yeah.

And it was like that all the time. Anyway, she said, ‘O0000, that’s what you are now!’ Like we met for the first
time. But she did write an excellent reference letter. The director sealed it. And thus I was formally representing
the Hermitage when I went to that exhibition. I already told you how I went to Venice and they welcomed us
and I arranged the display of my glass. ... and so he decided to include my works in the international glass
exhibition. Glass and other... art works. Well, mainly glass. Made a phone call to... Alborelli, the director.
In Venice...
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And was it when you came to visit him at his dacha?

Huh?

When you came to him? To the creative... you showed him your glass works?

Exactly then he did arrange everything! He... made a phone call from...

No, did he see your glass works then? Did you bring your works to show him or not?

What photographs?

No, glass. Glass?

Ah, yes! He saw!

He did? There, right?

Yes, he did and he knew already. When he saw my works, he immediately... at once... got interested. Because
he also made glass works. He has works back when he was working in Venice... with masters. Because of
that... he got interested. When he learned about that international exhibition he recommended my works.

He immediately made a phone call to... Alborelli, they were friends.

He was his friend. He says: well, let him go to Saint Petersburg and prepares the papers and... we shall send
the invitation.

So I got back to Leningrad. After I got the letter I packed and went to Moscow. I got approval to buy the
ticket. It was a question of prestige for them and they agreed. I had a little problem at the customs because I
brought so much stuff. They said, ‘You have a lot of things!” An artist from the Soviet Union was going to an
International exhibition. Well. I bought the ticket and arrived. I already told you about my... at the
customs... I didn’t tell you? About the time at the station... well...

When you fell?

Yes, with the... I fell carrying the glass...

Tell me how you got off the plane!

I was messing around with the glass! I was packing it into the boxes... they sent me to... Venice. And when
I arrived... spent the night somehow. And then I was in the hotel. When I arrived, I went to the exhibition...
everyone is dirty... Yes! Came from Moscow!

There were four other people from Moscow in Venice, four people. They said, ‘How did you happen to be
here?’ They thought I was representing the Hermitage and they had no idea that it was Fuchs who arranged
the whole thing.

Yes. Yes.

Because they all... they had the invitations. Those people arranged invitations only for themselves.
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For their kind!

Only for their kind, yes. They cared only about Moscow artists. All that. And the rest — they didn’t care about
the rest. What artists? What works? They took the art works and they didn’t bother to invite the authors.

Like they did in Japan, China and other countries! They were the most important persons, not the artists,
because they took the works to exhibitions. The exhibition took place in a colossal four-story building. And
every country had a display in a separate hall. Rooms!

They gave a room. Well, I also got a room, quite big one. Great wall. I arranged my own display and got
dressed up. People admired both and complimented me. It attracted the journalists, they took pictures and
it was some kind of promotion for me. The exhibition went on for a month. And artists from other countries

— Germany, France, Italy — were free... they came with a whole team, they came with art critics.

They came with workers who arranged and organized stuff. They came with people advertising and promot-
ing their art. And the artists had a good time. And there I was.

You had to do it yourself?
Yes! I did... alone... I did it all. T even didn’t have an interpreter. Well, there was an interpreter from Moscow,
and she helped me out sometimes. For many years her husband worked abroad and there she learned English.

The communication was mostly in English.

So she sometimes interpreted for me. But I had to promote my art on my own. I even was able to get them
interested; I did sell three wine glasses, one thousand dollars each. Wine glasses like that.

Glasses like this. There. I could do more. And then I left them...
We goon ...

Like that... I have glasses like that in the big room. It was Russian Baroque. And there was a farewell party.
They took us out on motor boats, the music was playing. It was unforgettable. And an exhibition like that is
a rare event.

There were other exhibitions before, there was one in England and I didn’t get there. It was thanks to Fuchs
that I went to Venice at all, but for him they wouldn’t have allowed it. But at that time everything started to
break up, our country was breaking up. It was the time of some kind of cross-roads. And thus I went abroad
without any problems.

What language did you use for communication with Fuchs?

I... am telling you... that... in Vienna! In Vienna we met when he invited us to his place.

Yes. What language were you speaking?

I had an interpreter.

Ah! Interpreter!

That man... Victor!
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Aaa, so he interpreted, yes-yes!
He was an Austrian, he spoke German. And Austrian... and German is like Austrian.
Same, yes.

Well, he called Fuchs. He said: you can, Borya, there is an exhibition. Here is Chetkov, glass artist. Yes-yes. He
came. So he invited us. And also there was an actress, sister of the man... who took me to Moscow. I forgot
his name. I forgot him too. And she was living there, as it appeared! And the three of us went to Fuchs. Well,
he... She didn’t quite appreciate him, of course. She said: Borya, your works are better than his! Only you
are not famous.

Yes.

Do you see? Fuchs gave a good welcome to my works. He said my paintings were interesting but the colors
are incomprehensible. Why such colors?

Your colors?

Yes.

Aha.

You see? So it was unorthodox, it was unconventional. But mostly he was interested in glass works.
Uh-huh.

Well, glass. And we talked. And after that we kept in touch. There is an art critic in St. Petersburg, Mikhailova.
She was a professor. And she learned about me and Fuchs. She was interested in all great artists. She knew
Fuchs well. She was in Venice, she went everywhere. And so she came to see me. She said, ‘I looked at your
works and got interested. I will write a book about you. Books. You are an extremely interesting artist. You
have potential. You have interesting ideas. And imagination. And colors. Colors and imagination.” And we
started gathering materials for the books. And in order to publish the book we needed the consent of the
Artistic Board at the Artists’ Union.

She came and told them. And all those acclaimed artists were scandalized. How come? There were acclaimed
artists and she should write about them. Why did she need someone else at all? She said that other artists
didn’t have the potential. That was why she was determined to write about Chetkov. Unlike them he did have
potential. The meeting went on and on forever late into night. Everyone was exhausted. Some people started
to leave. The art critics who stayed told her, “You go ahead and write! Why on earth did you need the consent
in the first place?” Later we met and she said, ‘Borya, I didn’t know that you have so many enemies. And I
had no idea I might have enemies at all. They wouldn’t accept my works, it was one thing. And they hated
me... In the Soviet times they would accept my works for an exhibition but never actually display them. They
put my works away. When I demanded to include them into the display, they said, ‘Do you care to travel to
the places not too far away?’ (in the system of Soviet euphemisms that means to go to jail*) They said my art
didn’t fit, wasn’t in demand.

Later I stopped offering my paintings, and every time I brought my glass for exhibitions at the Artists’ Union,
there was always something — the window would break, the works would break, they would forget about my
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works, they wouldn’t have time to put them on display. Obstructions were all the time. There was not a single
occasion that everything would go smoothly and people would get to know my art. And so I quit participating
in those exhibitions. Absolutely. They would break the work and you cannot make another one. It is unique.

Yes.

After everything started breaking up I got involved in making stained glass. I made stained glass windows
for the Artists’ Union, there was a Stained Glass Department. After the break up, monumental artists separated
and organized their own department. And then I started to bring my works for exhibitions again. But my art
still didn’t get promoted. Once during an exhibition an art critic approached me and said she wanted to re-
search my art, she liked it. They wouldn’t agree to publish. Well, what could I do? And recently there was an
exhibition dedicated to the sixtieth anniversary of the Soviet Union and they wouldn’t accept my painting.
It didn’t fit in. So it is the same until now.

What kind of records did they have?
What did they have? Let’s say I had a painting, Midnight Ride. It is three warriors. It is pure politics.

And this is still dangerous. There are three warriors. The first one is riding a dead horse — Lenin, Trotsky,
Stalin. It is pure politics. And you need an excuse, an occasion to display it. Because...

Reason.

Yes. You need a reason. Otherwise they are scared. What would people say? What would the boss say? They
are scared of the consequences. They don’t want to lose their position, they are close to the feeder. All of them
are distinguished. Those who are not yet distinguished want to be distinguished. And here such an unpleasant
occasion! A Chetkov brought his painting. What for? Put it aside, and that’s it.

No problem.

Right! That’s it. And so here I am. Interesting works, cutting edge works so to speak do not fit their frames
of art. And they don’t display them. They display their own works. And I am put aside. Even thought I have
been a member of the Artists’ Union for more than thirty years.

It’s going to be forty years soon. And I don’t need any more to run to the Board meeting and show my works
and still this is my situation. Some of my works are in museums abroad. They bought my paintings and Russ-
ian museums aren’t interested in my drawings and paintings. They are absolutely not in demand.

The only thing that fits is glass, my glass works in the Hermitage and the Russian Museum, some of my works
are in the museums of the republics of the former CIS, mainly glass. Even though there are books in America
about my painting. None of that makes an impression.

So we were talking about Fuchs.

Yes.

After a while I somehow... bumped into... understood... learned about... Fuchs... a Pushkin Group. It is
affiliated to the Pushkin Museum. And the head of the Group is Pushkin’s relative. He currently resides in
America. Kenneth Pushkin got interested in my works, and so we started collaborating with the Pushkin
Group. It is about the artists who are not recognized around here.
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Unofficial artists.

Yes! Yes. Those that... You can say they are Underground artists.

Yes.

Kind of underground... underground artists. So Pushkin started promoting my art, exhibiting my works,
buying my paintings. Also he published the book. So we are friends across the distances. He introduced me
to his friend, the great-grandson of Alexander II.

That man... Georgyi (H.S.H George Yourievsky)... He lives in... we sent my works there?

To Switzerland.

Ah? Switzerland? He lives in Switzerland. He also visited me here, he spent here several days. It turned out,
he has a room in an apartment in St. Petersburg, he bought it. The real estate. And he and his wife would
come to Leningrad. And they would meet Kenneth Pushkin. They would organize salon meetings for aris-
tocracy. Even I got invited to be present once. The great-grandson’s name is Georgyi. I painted his portrait.
And I painted Pushkin’s portrait. Pushkin’s relative. So we keep in touch.

Yes.

Well, I plan to organize a solo exhibition somewhere. Well, Mikhailova. She published the first book Fantastic
Realism of Boris Chetkov, she took advice from Fuchs, she took advice from the Russian academics. They ap-
proved and she wrote the book. And we organized a solo exhibition at Brodsky Museum. We positioned my
art as Fantastic Realism, there was a lot of interest. And many people visited the exhibition. And another ex-
hibition took place in the Artists’ Union, also Fantastic Realism. In the end she defended the doctorate dis-
sertation and she is a doctor of philosophy and art criticism. And I am still the person and the artist I used
to be. No honors, no benefits. This is in spite of the three books. One of the books Kenneth published in
America. I have this book. Another book is in the making.

Portraits.

Yes. The book is Boris Chetkov. Portraitist by... an arts critic from the Russian Museum. It’s a monograph.
Borovsky?

Borovsky! Yes. He wrote two books: one about painting and the other about portrait. And in spite of the fact

that Borovsky is very influential, so far I have no invitations to participate in exhibitions at the Russian Mu-
seum. No offers to buy my paintings or receive as a gift, either. So I am still in this condition.

Undergraund.
Yes. I am still an Underground artist.
You are still underground.

Exactly. Still art critics and artists are interested in me, I always collect a crowd around me, we talk about art.
And it never gets to the front office. There is an anecdote about a situation with me when Yakovlev was the
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mayor. He was very interested in art. And [ was in Hermitage, it was an annual exhibition of artists, a kind of
report that they did during the year. And the artists don’t have to be members of the Artists’ Union in order
to participate. If the works are interesting they are admitted. And I went to that exhibition and took the cat-
alogue of my glass from the exhibition in Venice. We didn’t know each other, but he greeted me and we talked.
I showed him the catalogue. And he said, ‘Good, I will come to your studio. He said that in front of his en-
tourage. He was a mayor, you understand.

There were his assistants and they promised to get in touch. And a while later I got a phone call. They said:
‘We shall come in a week. Get ready” Well, I did. And there was another call: ‘We shall not come. We are not
ready. It was another obstruction. They don’t want to promote me.

And the connection with the mayor broke. And I am still where I used to be. And if he did come, who knows?
Television.

There would have been some advertising.

Yes.

The mayor comes to the artist’s studio. There would have been advertising. People would have started to talk,
write articles. Who needs that? Who is that Chetkov anyway?

They have a company of their own, they have to think about their interests, which do not include my pro-
motion.

Probably it should be mentioned that in this sphere, in the sphere of art and exhibition activities, auctions — all
of those are controlled now by a specific group of people who promote only their protégé, yes.

Yes! Their people.

And they are making money.

Yes.

This is strictly about business.

And they are making money.

Culture.

And I... They don’t want to share with me. There was a time I was with the avant-garde painters, we were
together, Russian avant-garde group. They are still around, they have a gallery now, and they separated. Now
they are silent and back then it was all the rage. They invited me. And since I was a member of the Artists’
Union they said, “The academy doesn’t recognize us and they don’t allow us to participate in exhibitions. And
there are members of the Union among us! This is why they needed me.

How come? And they needed me until they solved the economic issue. And as soon as they started selling

and getting money, as soon as they got promoted, they didn’t need me. And they kicked me out. I wasn’t a
part of their company anymore. I supported them when they needed it and then they didn’t need me. It’s
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universally the same way. In politics. In art. And art is the same politics. Nobody needs pure art. This is how
comel...

Money-money.

So I'understood that they didn’t need me. And I dropped back. I started painting. I wasn’t particularly inter-
ested in the money issue. I had a salary. Every month I got a salary. So I didn’t care. I only painted.

Creative work. Yes.

Creative. I was involved in art. I made sketches for stained glass. And it didn’t matter whether they were ac-
cepted or not. If they were accepted. I made a sketch on the cardboard and gave it to the craftsmen. The
craftsmen made the stained glass window. I only supervised.

This is it. I did only that. All the rest of my time was for painting. When I worked at the glass factory I always
dragged my boys to plein air to paint sketches. After work two or three times a week I took them there. I in-
troduced them to culture and art. I took the craftsmen to the Hermitage and the Russian Museum. I brought
them to the Artistic Board meetings. So that they could grow as craftsmen. I got into hot water because of
that. But I said, “That’s not your money! It’s the factory’s money! If the factory pays for the business trip —
what do you care?” When I brought my boys the Chief artist always said, ‘Did you bring your gang again?’
But they had to grow, they needed it the same way as we did. And I had conflicts and obstructions all the
time. But they have never really impeded me. They kind of helped me to move further and promote my peo-
ple, people around me. I had the best craftsmen. They were experienced and they understood glass. Because
they reached that not through education, they developed it from childhood. Their fathers worked with glass
and they ran to the factory and watched their fathers work. They got interested. Some of them had the edu-
cation of seven grades, some of them spent eight years at school. But they were artists, they were craftsmen.

They felt glass and they knew it, it was their bread. And you only had to push them forward a little and give
them culture and then they made such stunning things! Divine things! Do you understand?

After you left the factory, did they continue anything... at all?
No! And after I quit the job, everything got ruined.
Everything was ruined, right? You mean they didn’t do anything on their own?

Everything... yes! My craftsmen went each and every way, some went to sweep the floors at the factory, other
men went to work with moulds. The team fell apart.

I came to visit them after a while. There was a man named Viktor, and also some other — they started drinking.
Many of them died. Only one remained in the end, he was such a small guy, Goroshkin Valera. He didn’t
drink nor smoke. He still lives there. I came to visit him. And the rest of them are all gone. I left and everything
fell apart. Who will hold them? New artists came to work at the factory but they didn’t have the authority I
held. And so, the foremen...

Crushed them.

The foremen crushed them. For a while the team kept working together but they lost interest.
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No leader.
No, no, no. No leader.
Boss.

Certainly. I set them on fire, so to speak. They felt it. I took them everywhere. They would say, ‘O, Boris
arrived! The chief is here! Let’s go!” And so it went. And after I left everything fell apart. The next artist started
making some kinds of bottles and cylinders. And who cares about that? What’s the point? He would look
down at my works: ‘What is that?” And he was the one with the artistic education! This is how come everything
fell apart. The Soviet system fell apart and everything followed: the factory came to ruin. People scattered.

I see. Thank you, Boris, for the interesting stories about your life, about your art. And maybe we shall talk about
art in general? About the kind of art... that it should be? Should the artist — the real artist — think about how...
his art is selling — whether his art is going to sell? Because when a man thinks about money it is not quite art.

Right! Well...
It is craft.

Well, yes. Even back before I joined the Artists’ Union and they wouldn’t accept my works for exhibitions...
I didn’t care about the economical issue. Why not? Because I had an income other than painting. I made
stained glass and I taught. Painting was such a matter, it was something spiritual, other-worldly. I didn’t think
how to sell my art, how to promote it, to meet the necessary people. If they invited me to participate in ex-
hibitions, I did that and later took my works back home because painting and money are incompatible.

They are incompatible. So I never even thought like: I have to sell it right quick, I have to run to the Nevsky
and show my paintings. I never had that inclination. I was painting. I was interested in painting, I was paint-
ing, and I piled up my paintings in the studio. They stayed there. If somebody cared to look at them, they
came and looked and I sold them. I didn’t ask much money. I charged the money in order to support my
painting activities, buy paint and canvases. But mainly I was painting for myself, to please myself and to de-
velop my abilities, to evolve my art. So it kept me fit. Also I read about art a lot. I visited museums. I went to
the library. I never stood still. Do you understand?

When I studied at Stroganovka, we were good friends with professors. And other students said, ‘So what? Of
course, he gets excellent grades, he is sitting in the library all the time!” You could do that too. Who kept you
from that? I worked hard, I read and painted. And they couldn’t wait till the end of the class when they could
run away. That won’t do. I mean it was their business, and I had another attitude. I had a rigid schedule. I
went to bed at midnight. I didn’t get up at four, I slept till half past five. I did morning exercises, and went
out to make sketches. At eight I was coming back and other students were just waking up and hurrying to
the institute. And I went to have breakfast and then went to study. During the one hour break I went to open
air painting for half an hour and the other half an hour was for lunch. I had a small sketchpad on my finger.
I was painting.

And later other guys told me that they still remembered my sketches. Nobody else studied like that! Nobody
cared as much. In the evening other students from all departments gathered and we were drawing. And during
the day I was painting. It was our major, painting, it was a part of curriculum: painting, still life, composition,
modeling, all that stuff. And I worked hard, I studied all the time. It is interesting to study! You get to know
things, you go places and you learn things. And now I think back to our student group both from St. Peters-
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burg and Moscow universities. Almost nobody became an artist. I am the only one. I paint and I draw. And
I work with glass. And they shifted to other activities. Some of them went to Nevsky, to draw.

Well, they went to make money! Make money!

Yes, they went to make money.

That was the whole point to go there — in order to...

No, they didn’t find their way. And I was spared this need to make money. I was spared that. If I had a financial
difficulty, something came up: someone would make me an offer, someone would come and buy my painting.
And then Kenneth Pushkin came along. He systematically supports me. He would come once or twice a year
and he would always buy something. So I never had to worry about money. And now I do not. Nobody ever
commissioned my paintings. I never made copies. I did paint portraits for the great-grandson of Alexander
IT and for Kenneth Pushkin. They offered to pay and I gave them away.

Nickolas II.

I mean Nickolas II. Wait — alexander. Not Nickolas! Alexander II.

Alexander?

Alexander, the one who got killed. Well, the Cathedral of the Spilled Blood. He was killed there.

The Church of the Spilled Blood!

The Church of the Spilled Blood. He was killed there. There... This was Alexander II. Not Nickolas. And that
was grandson.

Boris, could you please... it appears from your arguments that... one might conclude — at least I do — that the
real art, same as real love — is selfless, not for money. When you do something you are not counting on the possi-
bility to sell?

Naturally!

And that...

Naturally! I never...

For some kind of profit!

Well, I never!

You simply do something because. ..

When I was painting I never thought about profit. I never thought about sales. I never intended to sell the
works I exhibited. It never crossed my mind. Some artists say, ‘There! I will have inspiration and then I will

go and paint!’ I never had this in me. I come, open the easel, take the brush — and right then and there I have
an idea for a painting. It kind of doesn’t depend on me. The idea comes to me and I get to work. I work and
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that’s it. And where will it go? Where will the painting end up? If I stop and hesitate and think, I tell myself:
‘What am I afraid of? This is not for an international exhibition or something! So what am I afraid of?” Go
ahead, put audacity in your painting! You have to impart your heart when you are painting.

No restraints, right?

No restraints! Absolutely no restraints! [I am] Completely unfettered and free. My works in painting and
drawing and glass are different. Still some people got interested. And some people felt antipathy.

Yes.

What is he up to? We told him! Do it like others — and he brought something entirely different again. So it
came to the extremes, when they said: You have to paint like that, or... paint like we do!

Otherwise you are gone!

Otherwise we are going to get you. How many artists went to jail after the revolution? How many of them
were sent to Gulag and other places like that? Somebody got killed. Because of their art. And what did Hitler
do? What was going on in Germany? The same thing that we had in the Soviet Union. We recognized only
Social Realism. Thus painters working in other trends kept to themselves. They painted and stood the painting
to face the wall. I did the same. I didn’t show them much. And that was the only way to survive for people
like me. And if we started insisting...

Well, yes. If they were sticking out their necks, they would have disappeared — that’s it!

Yes, exactly what I experienced in Moscow. I was only talking about art and that was enough to kick me out
even though I was going to graduate that year!

Can you imagine that? It happened just because I had my own opinion about art.
Otherwise-minded?

Yes, the dissident — otherwise-minded. And that was it. And still there happened to be around a man who
didn’t want them to kick me out. He helped me to get transferred to Leningrad. And there I finished studying
and started to work. And wherever I worked, whether it was teaching or making glass, there were people to
create obstructions because I could never fit in. They wanted one thing and I wanted something else. I spoke
my mind. I said what I believed to be healthy and good for the further development of art. And they didn’t
care about that. Who needs somebody else to develop art? Everything was simple: arrange the still life and
leave the students, let them paint. I would do otherwise, if I set the still life, I would talk about still life, and
I would talk about composition, color theory, mood. I was like a show-off. I was alone. I wanted the students
to get involved, to get interested. Who cared about that? Just set the still life and leave them alone. So they
were painting and never had a clue what it all was about. People like me, nobody needs them. Right now I
have such great knowledge and understanding and nobody cares to invite me. Nobody needs me to share
what I know. They don’t care to hear what I learned about glass or painting or drawing. They have no use for
my knowledge. How come? Because it belittles their knowledge. They can’t bear it that I might come and
show off. I would talk to the students and they would get interested. The students would talk to me and get
attracted to me. And according to them what am I? Who do I think I am? And so I am not in demand, I am
underused. I still create. I paint and I don’t care about positions and honors. I only paint and that’s it.
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Still I am sure that your art, your legacy — it has a great future. And without any doubt it will enter the history
of humanity. It seems to me that its place is in the art history.

Yes, I think in the end I will be a part of the art history. What makes me think so? There are many of my
artistic works in Western collections. There are books, Fantastic Realism by Mikhailova. She presented a copy
of the book to many libraries in cities like London, Paris — everywhere. And she is known as the Doctor of
philosophy and art history and criticism. There are my art works in the Hermitage and her book is there in
the library too. So maybe after a while it will surface. But right now is the wrong time for that, the wrong
time for books. And in her books she talks about very interesting trends and schools of thought in philosophy,
she talks about composition and the history of art and painting, she talks about artists. There is everything.
But right now nobody cares. It is too highbrow for them. So they put it aside. And there will be the time
when it will be interesting and that will start progress.

I see.
But it will take a long time. So, did we forget to mention anything? Well, all that’s left for me is to paint and
be satisfied with art.

Even that is kind of tough.

Act after your kind...
Even that — not always. A?

Listen to your heart and be true to your kind of art.

I am still searching... many of my artistic works are not satisfactory for me. So I keep painting, working, and
drawing. If I were satisfied with my art works, I would give it up.

It would have been done.
Yes.
Not interesting any more.

It would have ceased to be interesting. It would have been boring like the life of an ordinary man. To be a
craftsman is good, but fantasy, imagination is different. The subconscious is one thing. The conscious is one
thing but the subconscious, the ability to express your ideas is different. Thus it is not understandable for
anybody and everybody. And since not everyone can understand them, my artworks remain in my studio.
Some people are more intellectual, more advanced, they buy my art or just come to see my artworks in my
studio. They say, ‘Show me what you are painting. This is how life goes on. Some people say: art is not forever,
art ends at some point. Nothing of the kind! As long as the person lives and creates, so long there is interest.
And fantasy, imagination will not abandon the person!

Inexhaustible?

Yes, the creative process is inexhaustible. It only gets exhausted when you make a long break, and then you
will have to work to revive it. And if you consistently create, on and on it will go.

And finally everything comes to an end. Life ends and art ends. And maybe some day someone will start
digging you up, will start to discover your art. They will learn that you have been around, you existed. And
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while you are around yourself not too many people appreciate your art. You need to be strong, you need peo-
ple who will promote you. And as long as you don’t have such people, the art remains with the artist.

Yes. Moreover, in our times this...

Even more than ever now, yes...

... everything is expensive. ..

Exactly! In our times!

... to get promoted and known to people.

Yes.

And get to be seen by people.

Now they don’t have time for art. We cannot afford being fat, we hope we don’t starve. You see?

Boris, thank you very much. For your... for your stories, for sharing with us... for telling us about your concerns
and your life. We wish you... I wish you... health, creativity and... that your imagination will stay with you
forever.

Well, yes. And we’ll try to promote art anyway, right?

Yes. Certainly.
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Hacrosiiiuii TOKyMeHT ABJIsIETCSI HE PEIAKTUPOBAHHOM TPAHCKPHUIIIIHEN HHTEPBbIO ¢ Boprucom YeTkoBbIM
(repeBeIeHHOTO C PYCCKOTO HAa aHITIMICKUIA A3BIK ), 3aIIMCAHHOTO Y Hero oMa B JlIomoHOCOBe (mipuropope
Cankr-Iletep6ypra, Poccusi) B mexkabpe 2009 rona.

2 2 4

Hobpuiii denv, bopuc Anexcanoposuy. A-a, pacckaxcume, noxianyicma, 4mo-+Hubyov asmobuozpagpuueckoe,
U3 €80€20 NPOULILOL0.

Yerkos: [Tpexkiie Bcero s HAYHY ¢ Hadaia, HAYHY C TOTO, YTO OTKY/IA IPOU3OIIUIO MOE 3TO... OTKY/IA I IPO-
U30I11é]T, COGCTBEHHO TOBOPSI.

YetkoB: Mama mos us Ilepmu, ropoq [lepmp, nepesus Kyema. [lo peBomonuu >xmma oHa ¢ 6paThaMHU, C
CeMbEH €O CBOeiL. bpaThst ObUTH HKOHOIHCIIBI, @ OTEL U MaTh... HY BOT, ObUTH CBSIIIeHHOCTY KUTeau. Ho Tak
KaK ITPOU3OIIIIST BOT 3Ta BCS KATABACHUS — PEBOJIOIUS — OHU MMPOCTO UCYe3/TH HEU3BECTHO Ky/a. VX 66110
TpoOe B ceMbe JIeTeH, MaMy OTHAJIN «B JIIOAV» CIYXKA... CTyKUTb, @ MIIAAIIINX — CECTPA U CbIH — OTHA/IN B [eT-
IIOM.

YertkoB: Hy BOT s1 He TOMHIO, He 3HAIO MOAPOOHOCTEM, KAKUM 00pasoM, OHa MOsABUIACh B CBepIIOBCKOM
ob6actu rae-to, ropox Hosast JIsiis, a mortoMm nepesust Kyena. To ects, na. B nepeBre... He Kyena, a B jepesHe...
HY KaK OHa BOT 9TO...

Cynmanoso.

Yerkos: lepeBust Cynranoso. B nepesue CynraHoBo. Botr BocemHanars, eit 661710 BOCEMHALIATh JIET, U
OHa BBIIUIA 3aMY>X 3a MOero oTia. OH XWI TaM, XUJL... >KII CO CBOEH CeMbEIL. A MPOUCXOXKIEHUE MOETO
mena TakoBo. Bot B 91011 iepeBHe Cy/lITaHOBO YKWIN 3QKUTOYHbIE JIIOH, Y HUX He ObUIO JIeTell, U UM IaXKe
TaM JIIOIM TaM IIOCTOPOHHUE IO roBopwin: BosbMure cebe pe6EHKa 000T0 — y Bac mosBATCs getu. Hy
BOT U OTHXK/IBI YTPOM OHU IPOCHY/IMCH, Y HUX Ha 3aBajIeHKE IKUT PeOEHOK.

led Bauu.

Yerkos: [la. Ha 3aBanenke. Pe6éHOK 0feThII B XOpoIilee MIETKOBOE OfIESIO, TaM C KPyyKeBaMH, BCE. BoT u
MeTPHKH, MeTpHuecKas cripaBka: Aujpeir Yetkos. [JapHeillliee MPOUCXOXKIEHNE ero 6OIbIle yKe He-
M3BECTHO. BOT OHM €ro B3sUIM M Ha4Ya/IM €ro BOCIIMTHIBATh. BocrmureiBaroT. OKasajics 04eHb TOJKOBBIM U
paboTtocnocobubiM mapueM. YemoBekom. M BOT 9TH poiuTeu TPUEMHbBIE YBUIEIH, YTO OH TPOIODKUT UX
PO ¥ IPOMO/KUT X ITO... MaTbHelIIee 60raTCTBO, TaK KaK OHU YKUIIH... 3AKUTOYHbIE JIIOMH, U OHU €r0
OCTaBWIM y cebs1 M CTa/IM ero BOCIUTHIBaTh. Bckope popmtack noub y Hux. Haspamu eé... BOT aTo pycckoe
UM, g BOT YTO-TO... BBUIETEJIO U3 TOJIOBBI, HY agHo. BoT. OHa To)ke pocia Takast KpacuBas IeBYIIIKa, Halu
eit ob6pasoBanue. I1 oHa, 3HaYUT, B CeMbe... Hy KaK-TO OHH , IPYT IPyra OHU He 3aMeYaji I04YeMY, IOTOMY
4TO OH ObUI BCE BpeMs 3aHAT CBOEN pa60T017I, a OHa CBOUM JI€JIOM.

Kaxcowiii cam no cebe 6wvi.

Yerkos: Ja. I Bot. 1 korma yke eil y>ke HCIIOTHHIOCH Y3Ke... BO3PACT TaKOM ObUI, HaJ0 OBIIO BBIXOIHUTH
3aMYX, HO ell... OT€I] €l TOBOPUT: BOT 51 BOT TOBOPUT MOXKET OBITH BBIIIY 3aMY>K 32 TOTO-TO, 32 TOTO-TO. A
oH rosoput: HeT, BOT TBO >kxeHUX. Hy OHa, KOHEYHO...

IOmo 8edv Baw 0ed 6vi.

Yerkos: [Ta. Ona B HEKOTOPOM 3aMerratenbCTBe O6bu1a. Kak 9710, Bpoje 661 6pat, BMeCTe SKHJTH.
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Yetxos: Bor, eé¢ 3panu AnnonnHapus. Mma ganu et Annonunapus. Pycckoe uma Annonmunapus. M Bot
aro... Hy 4o x, Hy oHa morrakasa, Bcé — 4TO ke, KaK ckasas oTell. OHM IoKeHWINCh. [ lo)kKeHnIich, OH Ha
PENKOCTH OKa3ancs paboTOCOCOOHBIM, OUeHb XO3SHCTBEHHBIM MapHeM. M BOT U HaYaIu OHU y’Ke HaXKu-
BaTh BOT 3TO XO3SICTBO Y HUX IOSABWIOCH, XO35IICTBO 0OJIBIIIOE, TOSIBIUICS BHAYaJIe CTApIIHIL, CTapIIast
I0Yb, TIOTOM CbIH 32 3TUM IOLIEN, BOT — AJIEKCAaHAP, MOH oTell AJleKCaHAp, TIOTOM Bojozns moén, moroM
Tons monwta. Hy, 1 koria mosBWINCE NeTH, 3HAYT, [Ie]] B 9TO BPeMsi, 3HAYUT... Bce 3TH MY>KHUKH KOTT]a Hauu-
HaJIach 3MMa JIeKa/IN Ha IIeYKax, a OH OpaJl JIoIIazieil ¥ I1é/T B U3BO3, €XaJI B TOPOJI, TaM IpHUBO3UIL... Hy BOT
6apxar IpUBO3UII, TOBAPHI, FOIOBBI caxapa — Bcé. Hy, oHa BUIUT, 4TO TaKOi

IlenvHolil
YeTKOB: ...TOTKOBBII ITapeHb, U OHA ero MoarbuIa — aeia.
Co spemetiem, da yice?

YerkoB: [la, mo60Bb MOABMIACH yIKe, Tydllle iefia He 6p110. Hy BOT OHU SKM/IN XOPOIIIO0, 33 KUTOYHO. SHAYHT,
OTell MO PacCKasbIBAJL: e - TOBOPUT OTel] — pebsATa, TOBOPUT, yKe ObIIO YeThIpe YeloBeKa, yoke Oblia
CeMbsl, IBO€ MOJIOJIBIX STHUX JIIOJEH, U y>Ke 3HAYUT CTapIlas JOYb, CPEJHUIL CbIH — yKe YeThIpe YeJI0OBeKa —
3TO y’Ke IIIeCThb Ye/I0BEK, 3TO YrKe Lie/asl... ead 6purana. O ropopur: Pe6sTa, MeHs He HHTEpecyeT — CIIUTe
BbI HOYb, He CIIUTE, I'y/IseTe — B YeThIpe Yaca JIOIIaIH 3allpsDKeHbI — efleM Ha mokoc. Hy uTo, ToBopHT, MbI
COHHBIE TaM TOBOPUT KOe KaK CaIuMCs1 Ha JIOIIIAJIeN, Ha TeJIert — U noexatn. [ToTomy 4To 6bUIM CBOM 3eMIU
6bUIHN y>Ke, ObUIM CBOU 9TH... I1AX... TOJIA.

Bonvuioe xo3aticmeo 6vin0?

Yerkos: [la. beuto 60mbIiioe x03s1icTBO. Hy 1 BOT, TOBOPHUT OH, HaC BCEX BBICTPAUBAET Jiel, a CaM C3alIH —
€CJTU TOBOPHUT KTO YTO 3aMEIIIKaJICs — IO MATKaM KOocoil. [ToHATHO?

(emeémces) Kocoii!

Yerkos: [la. Hexorma. He 60/1bHO, TOBOPHT, C HAMY YUKAJIHC... CIUTATUCD, Hallo pabotats! I BOT roBopwr,
MBI pab0OTaeM M KOTTa MaTh TOTOBUT TaM YTO-HUOYIb, TAM 3aBTPaK TaM, M1000eIaTh, MbI TOBOPHUT He-
MHOYKO B3IPEMHEM II0 Yy Th-4yTb TaM, IOTOM OIIATh. [I03TOMY BOT Tak BOT MBI U KWIHN. Y HAC OBUIH BBI-
e3JHbIe JIOIIa/IN, ObUIO 6O/IBIIIOE XO3AMCTBO, TO €CTh y>Ke TAKOe 3HAYHUT — U BCE CBOUM TPYIOM, HUKOTO He
6bUI10, HUKAKHX 9THX HaéMHBIX pab0oTHUKOB. Hy 1 BOT KOT/]a Ha4amach 9Ta BCA 3aBapyXa, BCA 9TO TaM — Ha-
Ya/M KY/JIa4UTb BCE, MY>KMKHU, KOTOPbIE JIe)Ka/IM Ha IIeYKaX U B 3UMY, BOT IIPa3fHUKU TaM, HoBblil ron, um
pasHOCWIM — Haln! — Pa3SHOCWIN UM IIMPOTH, YTOLIAIM UX BCEX 9TUX JIEHTAEB, KOTOPbIe TaM Ha IeYKax
ObUTH, OHM IPUXOIWIN: AHAPpend, KynaduTh Tebs 6ynem. [Ipencrassents ce6e? Hy uro? Hy, BOoT KymauTh-
KynauuTb. Hy 1 BOpyr ogHa>XIbI IPOU30IIUIO TaKO€ HeCYacThe, OHU IOIIH BCe B IepKoBb — Bee! I ocra-
BIWIM 6a0Ky OZIHY — MX TOXKe — il TOBOPHT OOJIbIIIe CTa JIeT ObUIO, OCTaBWIN € oMa. 11 OHa 110/1e3/1a HKOHKY...
3a)Kedb TaM CBEYKY, K MKOHE I0/Ie3/1a 3akeub. M ymaa. M ynama ¥ 3Ha4NT y Hell cBeYKa C 9TUM yIlaja Ha
TIOJI — ¥ 3aTOPeJIOCh BCE. A yrKe ObUI TOCTpOeH ist Bososu yke, [Ist OTIA y>Ke JOM ITOCTPOCH, TaM elII¢ yKe
XOTeJ/IU TaM BBIXOIUTb... BbIIABATh 3aMYK, TO €CTb ObIIO y>Ke KOJIOCCaIbHOE X03SHCTBO. I BOT BCE 3TO BAPYT
3aropeso. M oHU B IIepKBU BCe CTOAT U TOBOPAT, YTO-TO, TOBOPUT, KAKOI-TO, TOBOPHT, ITI0)Kap TaM CHJIbHBII.
Orer roBoput: Tak 210 ke, ToBOpuUT, MbI ropum! 1 Bce mobexxanu, mobexanu Bce TaM. Hy Tam yke oM
y>Ke ITOJIBIXaJI, yKe orpajia y>ke ropesna. M urto genars? Jlasaii so1razeit BbIBOAUTS. JIoIIany He BBIXOAAT Ha
oroHs. bosArcs - TbI moHNMaeIb 910 Bcé? Ho, roBOpHT, Koe-To TaM coOpaIi... Caciu, TOBOpUT, TaM. Hy,
YTO OCTaBAJIOCh Ie/IaTh? 3abpajiu TO, 4TO... Koe-uTo 66110 ¥ noexanu B Hosylo Jlso. Bot Tak BOT ¢ nepes-
Helt onn Cy/nTaHOBO U pacnporantnce. [Ipuexamn 8 Hosyto Jlsmo tam. Hy s yxe Tam ponnics.

B Hosoti JLane?
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Yetkos: [la. Yxe pomwicsa B Hosoit J/Isine. Bot. VI BOT oHM cTanmu »KuThb. ONATH-TaKU AeH ITOCTPOMT CBOE XO-
3SIUCTBO OMATh-TaKK. BbuUT 60/1b1110%1 oM. BbUTa 60/1b111as1 OTpaja. [{Bop 6611 KooccanbHbIi. bbuta oranb,
ObUTH... KYpbI OBUIH TaM, ObUTH OBLIBI, ObUTH... KOpoBa ObUIa. [ToHMMaerb? Tessita yske ObUIH, TO €CTh yKe
ObIT TTOTHBII TBOP TAKOM. Y)Ke BCE XO35MCTBO ObUTO. S TOMHIO, KaK BOT s yyKe MaleHbKUH ObUT yiKe, MHE
JIeT TSITh, ObUT 3HAYUT JBOP MOIIEHBIM... BOT 3TUM, IEPEBOM... TO €CTh 9TH... OpéBHaMu. B To BpeMs tam
6bUTH CTpOTaHble 6PEBHA, MOILIEHBIN NBOP ObUL. BhUTH 60/bIIIEe BOPOTA TaKHE 3aKPHIBAIU 3HAYUT TaM. To
eCTb BCE 3TO 6BUTO X035111CTBO. Hy M BOT 51 3HAYUT yKe... yKe TaK ObIIO JIeT YeThIpe-IIATh. S mpuesxan Bcé
BpeMs B TOCTH K HUM, U MOE JII0OMMOe MeCTO OBIIO JIeKaTh Ha MOaTsIX. To ecTh mevka, a MOTOM TOTaTH —
BbIlIe. HabmonaTh, Kak BCE 3TO BEOET XO3AMCTBO.

Kax ace pabomatom.

YeTkoB: Beoch x0351CTBO BCE 3TO, 32 BceM Habmonat. Bot. 3HauuT, 6b110: KyXHsi, 6bUTa 60/1bIIIast KOMHATA,
criajibHs TaM ObUIa, ¥ BOT B OO/IBIIION KOMHATe ObUIM 3HAYUT 3TH... Kap... pernponykiuu. Pembpannra, s
naxke He 3HaI. PemOpannT ¢ Cackueit Ha KoyeHsix. OH TaM BOT Tak (IIOKa3bIBaeT) CUIUT BOT TaK BOT. S|
IaXke He 3HAJ 3TO, HY — KapTHHa-KapTHUHA. ITU... poTorpaduu aptuctos «Iopst oT yma» OBUIH, TaM... TO
€CTh OH...

Imo 0ed uHmepecosacs IMum 6cem?

Yerkos: Bcé aTo nema ObLI0, Iena, OH BCE 9TO OTTYAA MPUBE3. BoT. bhUIM KHUTH, TaKKe B 9TUX, B KOKaHBIX
MIePervIéTax ¢ ITUMH, 3aCTEXKAMH TAKUMHU MeTHBIMHU. 1 1 KOHeYHO BCE BpeMs NHTEPeCOBAJICA BOT 3TUMU
kauramu. [me Tam 6pU1H T011amu. Bcé Bpemst mucTan Tam, 3T0 pasHoe TaM Bcé 3T0. CMOTpenT Ha KapTHHKU
TaM, ¥ BCE 9TO MEHs OYeHb HHTePeCcOoBaIo. BBIXOnwI Bo 1BOP TaM, ¥ BOT. M MOTOM 51 OMHA>KIBI OOHAPY KL,
4YTO y Iea eCTh YephaK.

Yey.

Yerkos: Yepnak. M Ha yeprmake s 0OHapy KW y HETO BCE BOT 3TO... yTBapb, KOTopas Obuia B nepeHe B CyIi-
TaHOBO, OH BBIBE3 U CMIE/IA, KaK B My3ee. SHAYUT, COPYH, TOTIIaIHbIe TYTH PaCIIUCHbIE, TAKHe 3HAEIITh BOT
PpacIUCHBIE, KaK PaHbIIIe PACIUCHIBAIN, 3TU KOJIOKOJIBYUKH, BOT 3TH INUPKYHUYUKHA BOT Ha3bIBATUCh, LIIUP-
KYHYUKH, KOJIOKOJIBYUKH TaM ObUTH. [I1ETKY, HAYMHAsL OT TOJICTOM KOHYasi TOHKOM. L]pIraHckue TiéTku.
Canu, Bble3IHbIE PACIIUCHBIE, TAKME KPACHBBIe, BCE 3TO O6b1/I0, Korma B HoBbrit rox win MacieHuIly BbI-
e3)KaJu, 3Haelllb, Ha jomaasax. Kpacora 6b1a, Tpoiika TaM 3alpAryT — BCE 3TO OBUIO, IIOTOM... 3HAYHT,
MPSUIKH, JaKe C TTaKIell TaM paciucHble BcE. Bcé aTo y Hero 6bU10, Kak B My3see. 1 BOT s Tyza Korga npu-
e3KaJT, TAXOHEUKO YXOmWi 1 3abupascs Ha yepnak. 1 Bcé aTo paccMaTpuBat. A OHM MeHs UcKaiu. [je 5,
Kak. Hy, e111é moTom st OsIB/ISICS, @ I7ie 5K ThI ObUT MBI TeOsI HANTH He MOIIM? A IIOTOM Jiel MEHs OOHaPy KL
Bort TbI Kyna, TOBOPUT, IPSAYEIIbCA.

A on 3mo Oenan 0ns écex... Hy, kax... Ins koeo on 6cé amo denan? Myseti, ded Bawi. [Ins écex unu 0as ce6s?
YeTKOB: A OH IPOCTO COOPa st cebsi, KaK MaMsTh, TOHMMAEIIlb JIU ThI?
To ecnv y He2o He ObLI0 YeaU MAM... CBOUM emsiM, BHYKAM?

YertkoB: OH 006 3TOM KaK-TO [a>ke He TOBOPUJI, HO OH IIPOCTO COOPAJI TO, UTO OBLIO... OBLIO... KAKOE X035~
CTBO 6BII0. JTO XK... DTO K€ BAXKHO, ThI IIOHUMAEIIIL?

ITpuxnadxoe meopuecmeso HapooHoe. Tex nem.

Yerkos: [la, HapomHoe TBOpuecTBO. Jla. Tam U ropirku 65UTH, TaM BCE 3T0. Bcé HapomHoe TBopuecTBO. To...
TO, 4TO OBUIO TaM. S BOT B My3esiX CMOTpPeJI, B My3esIX 9TOTO HeT, He 6bU10. Tako# KpacoThl, TAKOe KOIMIECTBO
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cobpannbIx Bereit. [lonumaers Bot? OTKyza y Hero Takas ObUIa II060Bb K 9TOMY — 51 He MOTY HOHSATb .
Haxe...

Hy, u soneii-negoneti 6¢st 3ma ymeapv, 8¢¢ 601 310 8011 OKPYHceHUe U MBOPHECNBO ex 8peméH, OHO nepeda-
s10cb Bam.

Yerkos: [la. OHO MeHS KaK-To...
OHo Bam nepedanoco.

YertkoB: OHO MOIENTCTBOBAJIO Ha MeH. TO eCTh UMEHHO KaK-TO BOT ... BHYIIIMJIO MHe, TeM 6oJiee, 51 BUIeNT
3TH penponyKuuu PeMOpaH/aTa, @ HOTOM 51 TOJIBKO Y3HAJI, YTO 9TO PEIPONYKIIUHU, KHUTH BOT 3TH, JOPOTHe
BOT 9TH, B KO)KaHBIX IIepervIéTax ¢ 3aCTEXKaMU MEITHBIMU TaM, Bce 9Tu (ororpaduu, Bcé. XoTss 06 3TOM
OHM MHe U He PaCcCKa3bIBaIU, KaK UTO, HO 5 CaM yKe ITOTOM, IIOTUXOHBKY... KOT/Ia 51 y)Ke OBUT CTapiiie, s mo-
THUXOHBKY ce0e 9TO BOCIIUTHIBAI, BIUTHIBAI B ce6s1. I1 BOT... TOTOM KOTZia Jasbllle... 51 BCera Kak-TO BOT...
KOI'T]a MBI JKWIH B Ji€... B JISUIAX 5KWIN, BAajieKe OT HUX, U UITU K HUM, K JIeTy, Yepes >KeIe3HYI0 JOPOry, uepes
BOK3aJl.

A y 0eda 6vin omdenvtviii dom, 0a? Ceoil. H y Bac csoil.
Yerkos: Otnenpubiii! CBOM I0OM y HUX OBUL. A MBI KUIH B KBAPTHPE.
Aaa. Yxce.

Yerkos: [I/11 MeHs1 9T0 6BUIO He OYeHb HHTepecHO. I MeHst MaHWIO TyMa, Thl TOHUMaeITh mu? 1 BOT Kak-
TO 51 TY[a OTHAXK/IBI [TOIIIE]T, SHAYUT Yepes >KeJIe3HYI0 JOPOry, TaM GoJIbIIasi TaKast Hacklb. U s1 XoTer me-
pevitu. B aTo Bpems unér noesn. [loesn unét, Hy OH, MAIIIMHUCT BU/IUT, YTO 5 TY/a, M OH Kak Imyctui map! U
s mokarwics. [Toxkatwuics, ynas, snaqut. [Toxarmncs. [Toesy mporé, u st mpuiné, u st ropopio: bayika, 6a-
YILIKa, MEHSI YKeIe3HBIM NOXXIEM MeHs1 060! JKenesHbiM noxknéM. [lonnmaeris? S eir pacckaspIBalo, 4TO
MeHs BOT 9TO, [TapOM MeHs BOT 3To TaM. Hy oHa... oHM TaM nocMestiuch Bcé ato. Hy magHo. M BOT Tak BOT
51 XOnWI. V1 TOTOM 3HAYMT KOT[A... e[ I0OMI MeHs Tak BOT. 1 eMy 66110 3T0 MHTEpecHO co MHOIL. OH Korna
KOJIOJ, IOITYCTUM, Ha IIPasgHUK CKOTHHY, HY TeJIEHKa MM 4TO, OH Opasl MeHs ¢ co60ii. 11 BOT OH, y Hero
TaKas KaKasi-TO IPUBbBIYKA ObLIa, OH MU KPOBb. OTPEeXKeT U MOACTAB/ISUT 9TOT... KPY>KKY U ITWI KPOBb U MHE
naBast. KpoBb muth. S TOYKe I KPOBb C HUM BMeCTe.

Hy soo6uye.

Yerxkos: [ToToM KOTIa IPUXOIUIU MBI IOMOI, BOT, OH 3Ty KPOBb KapWI Ha CKOBOPOJIKe. V1 MbI ¢ HUM BIBOEM
9TO KyILIa/IH, BKYIIaIU cuiend. HUKTO He HHTepecoBasICs 9TUM JIe/IOM, TOJIBKO MbI C HUM. (cMeércs) U BoT
OH TaK MEHS BOIWI, Thl TOHUMaeITb BOT? Teneppb masnblire...

Hzviueckue mpaduyuu mam Kaxue-mo, 0a?

Yerxos: HaBepHoe. HaBepHOe, BOT UMEHHO — OTKY/la TaK IIOABUIOCH, BOT UMEHHO 4TO — sI3bIYECKHE KaK1e-
to. OTKYyna y Hero 6p010? ... EMy-TO HUKTO He TOBOPWII, OH >Ke TaKO ObLI.

a, oa.
Yerxos: [la. A BOT y HeToO...
A ckonvko Bam moeda 6vi.110 nem npubau3umenvHo?

YeTkoB: [la MHe MATH-111eCTh 9TO JIET He 60sbliie 6610 Beero. Tak BOT. M BOT Takue Tak BOT IITYKH Je/Ial.
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[Torom, 3anpsra jomap, a y Hero 6bU1 [HeKo Takoit MepuH, 30POBBII MepUH, Kopu4yHeBslit. OH ero 3a-
IpsATaJl, @ MeHs Caiiil BepxoM. Tak MepHH He 06T, YTOOBI KTO-TO CHJE/I U MEHs BCE BPeMsI CTaCKUBAJL.
3a BaJieHKM — cTackuBan MeHs MepuH! (cMmeércsi) A on — Hy, Ha Hero. A nen 66Ut HebobIIIOroO pocTa. Tak
MeTp IIeCTBAECAT IATh-1IeCTh, BOT TAKOM POCT, HO TaKOM SAIPEHBII ObUI TaKoi My»Xu4oK. Hy 1 BoT eré
370 Korza B OKTAOPbCKYIO, OTKapM/IMBaIU CBUHBIO. Bo/bIIas Takas, JopoyiHas CBUHbA. E€ 3ako/moTh TpyaHO
6bUI10, TAK OHU BBIBOJIWIN €€, a orpana Obja 6osIbliIas, TaK OHU e€ CTpe/sUTi. VI3 py>Kbs 3acTpesar eé, Hy U
006IIe/IBIBAIOT TaM €€ 3TO, MACO TaM, IY/IAHAKA UAET TaM, IPUe3KaIu OpaThs, y HETO JBOIOPOIHbIE ObIIH.
bonpmme 3mopoBble Takue My>KUKH. Hy B BOT Ty/IseT, a IOTOM 3Ha9UT OHU JIPYT C APYTOM, 3HAYUT, TAHYT
9THU Ha KOPOMBIC/IAX TSAHYT, TO €CTh MM... [la, kopombIicia. TAHYT — KTO KOro mepeTsiHeT. Thbl 3Haelb TaKyio
LITYKY?

Hem.

YetkoB: BoT Tak BoT cagarca. Ha mos.
la.

YeTtkoB: Horu B HOTH.

la.

YerkoB: 1 xT0 Koro nepetsiHet! [ToHMMaeIb iu ThI - BOT Takast ObUIa pycckast BOT aTa. Hy BOT, KTO KOro
TaM IepeTsHEeT, HAUMHAIOT Y)Ke IIyBapKaThCs, y>Ke HAUMHAIOT APYT IpYyTa YyKe... BpYKOIIAILIHYIO HUIYT.

To ecmv (cmeémcst) nomuxoueuky nepexoourn 8 opyzoe.

Yerkos: Hy ma! B npyryto BoT 3T0 BOT. T0 (II0Ka3bIBaeT) HaYMHaeTCs, fa? Hy TyT 6a6bl KOHEYHO BMeIIIN-
BAIOTCS, TAM BCE-BCE — OIATH-TAKH, agHo! OnATh HAYMHAIOT BhIMMBaTh. 1 Tak masee. [ToTom yske pasb-
eskarorcA. Bor Takue 6bUIH ITpasTHUKY, 5 3arIoMHWI. Hy 1 BOT Kak-To omHaXabl, B OKTAOPbCKYIO, MEHS
OfIe/IH, OJIe/T MEHSI B ITaJIbTO, BOPOTHUK MHE C 11apdoMm, TaM Bcé 3T0. Hy ¥ BOT TaM st XOXKy U 110 9TOMY, 110
orpajie 1 oo IecHIO: VM HUKTO He y3HaeT, I/ie MOTMIKA Mosi. OHU IIeCHIO ITeJIU TaM 3TO, V] HUKTO He y3Haer.
A s 1010: M HUKTO He y3HaUT, I7le MOTMJIKAa MOAL. BEIXOIUT MepuH, 6epeT MeHs 3a 9Ty ILKUPKY, U IaBail MeHs
BOT TaK BOT (JIe/1aeT )KeCT BBepX-BHU3), IPeICTaBIsIelb cebe? (cMeéTcs)

Kax koménxa.

Yerkos: Jla! [TomrHuMaTs Tyma BBepx-BHMS3. Boirre. Boickounta 6abyIika, roBopuT: My>KHKH, TOBOPHUT,
DBopbKy-TO MepHH XBaTaeT, TaCKaeT, TOBOPUT, 3a 3arpuBok! Hy, OHM BBICKOUM/IM OH TOBOPUT B3OPBIKHYII
TOBOPHT HoraMu U yoexxan. Hy MeHs To ecTb...

Dmo oH max Ha necH1o ompeazuposan?
Yerkos: A?
Ha necnto ompeaeuposan?

Yerxos: He 3Hat0, HaBepHO. []a, TO 4TO A Ty T XO3AIIHNYAIO, XOXKY BO IBOPE, IOHUMaeIb 1u¢ KTo Takoit TyT
nosiBuiIcsa? OH yyKe X035 UH-TO yKe TyT. Hy OH MeHs-TO, a TaM, KOHEYHO, TaM ObUI TOICTBII BOPOTHUK,
IIIATIKA TaKask BOT, U mapd. OH, KOHEYHO, 3a 1rapd MeHs. Ecu 661 OH TaK MeHst CXBAaTHI 32 9TO MeCTO, OH
IepeKyCcwI Obl. 3HaCIlIb, y JIOIIA/IEH [TaCTh 3OPOBEHHAs KaKasi. 3yObl TaKue — Yy UTO ThI.

Y nux MOULHblE OUEeHDb YeTItOCTU.
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Yerkos: Momable. OHU KOTTia AEPYTCH, 3TO BOOOIIIE — yyy. Hy u BoT. Hy BOT OTITycTH/I MEHSA-TO U BCE, T10-
CMOTPEIN — BCE HOPMA/JIbHO TaK.

JKus-300pos.

Yetxos: JKus-3nopos. [la-na. 1 BoT. VM Korma BOT 71eTO y>ke HAUMHAIOCh, 3HAYUT, OHM 3HAYUT ITO Je/IaNn —
CBUHEIT OTITYCKaJIH B JieC, CBUHeIl. I ryceit To jke camoe, oTyckanu B ec. Hy a 6abyiirka Most Takasi Xutpast
6bLTa, TaKass HaCMeITHHUIA. «bops, uoy, puronu ryceit gomoit! Mnu!» A s Toyke 3HaTh HUYETo He 3HAIO, HY
u uny tyna. Kak HauMHAIOT — a rycak Kak HaduHaeT munetb Ha MeHs! I Oery u rycak 3a muoit! Jletur 3a
MHOT, 5 TaM CO BCeX CTOPOH. [ 0H yrke BOT-BOT, a TIOBOPOTHSI O6bI/Ta — 51 pa3 B ToaBOpoTHIO! CKPHIBAIOCH
U eMy yoKe HeKyza. A oHa cMmeércst: «Hy Kak, roBOpHUT, IpUTHAI, ToBOpUT?!» Eit cMertHo 6bU10 cTapytke! A
MHe-TO HUKaK He CMeIITHO ObUIO, HOHUMaelIb?! bexkaTh, 6eXKaTh OT 9TOTO rycaka.

Pasenexanacv 6abywixa.

YeTkoB: Hy, BOT TaKHC... Hy TaK BOT... a IIOTOM KaK-TO, KOHECYHO, 5 HE€ IOMHIO, KaK 3TO BCé IIpOM3011I0, MbI
Kak-TO yeXxaau, yexaiu B KPaCHOYpaJIbCK. Fopon KpaCHoypaanK. Bot Tam... s1 He 3Hal0, KaKuM 06pa30M,
rge TaM 49TO, Hy OTel, 3HAYUT IIOTYIN/I JO/DKHOCTD 3TOTO... HA9a/IbHHUK... HAYa/IbHUK OTHE/Id, TO €CTh... HY,
HavYa/IbHUK ITAaCIIOPTHOT'O CTOJIA. Bor...

A cxonvko Bam yice 6vino mozoa nem?

YerkoB: Hy, MHe ObUTO TaM y>Ke, MOXKET OBITb... HY YK€, MO>KET ObITh, BOCEMb TaM... MO>KET TaM, OOJIbIIIe
taM sieT. BoT. [loToM OH 3aMeltian AMpeKTOpa, TO €CTh MBI Y Ke KWIU TaM xopotuo. [llukapro. beita Tpéx-
KOMHaTHasA KBapTupa. Orely faxke B35S/ KEHIIUHY... [eBOUYKY, €€ MBL... yrouepwus eé, ynodeput. Hy, Bot. Ho
MMOTOM OKa3aJIoCh TO, YTO OHA TOBOPUT CUPOTA, a Y HEM OKasaics 6pat, OHa TaM MPOAYKThI BOPOBAJIA, EMY
B OKHO BbIgaBaia. [lonnmaerirb To1¢ BoT. [ToTOM 3HAYUT OHA HOYBIO HAGEPET ITUX... TEUE€HBS, IPSTHUKOB,
0OMOYUTCA... BCé 0OMOYHNT, IOHMMAeIb JIX ThI! Bot Takas Bot. Hy... Obu1a, oTer eé moToM... otman eé. OT-
Kasascs, otnan. Hy, aaaa... 3HaUUT, MOy YaId. .. TIOMYYIaId MbI IPOAYKTHI B 3aKPHITOM Marasuse. Torma 6butu
TOPTCHHBI, TAKON MaJIeHbKUI MarasuH. [TpogykTel Tam Bce 6butn. 11 Tam Kombachl TaM, Macio TaMm, Bcé. B
TO BpeMsi, B TPULIATBIC TOIbI YKe ObUIM 3HACI... TOJIOHBIE... HAPOI-TO TaK...

Omo He 04 6cex Ovin0, 0a?

YerkoB: A?

He 04 scex maxue mazasurvl 6biau?

Yetkos: [a. [la. ToprcuH — TOMBKO WIS BBICIIIETO COCTABA.
Aea. Ilonusmto.

YerkoB: [[/1s1 BBICIINX, TOHUMACIIb U ThI! TO €CTh TUPEKTOPOB 3aBOIOB, ISl IIAPTUHHBIX... TO €CTh 00-
KOMBI, pAaiKOMBI TaM IToOHUMaemb? Takoit. Hy u BoT mbl xopmwmu. Ham npusoswmm nponyktsl. [IpuBoswm.
To ecTh mpUBe3yT HaM Ha JIOLIAY IIPHUBE3YT, Ha MalInHe TaM. Hy BOT Tak. A TOTOM Kak-TO BOT TaK IIOJIy-
YUJIOCH, YTO, OYEBUIHO, B TPUAIIATHIE TO/IBI TAM BOT 3Ta YMCTKA ITAPTHUHU Hadaack. To eCTh TaM... 1 TOMHIO,
KaK... TAKHe BOT PYKOBOJIUTE/H, KakK [1sTaKkoB, frona — ux... A ffrona 6611 9TOT... BMECTO 3TOTO... TOOOJBIIIE. ..
II0 9TOIL... IO IIOJINTUYECKON YacTH Srona, To ecTh HY Kak... KAK BOT ObUI 3TOT... PAaCCTPE/ISIM IIOTOM I10-
CJIeIHETO BOT 9T0Tro rpysuHa. Craauna, nocrte Cranmnna cmeptu. Ero. OH... BMecTo Hero Obu.

Yey.

YerkoB: [ToroMm ero cHsm, SIrony paccrpensm, a ero nocraBuwin. 3a6su1 ero. Bot. M y HUX Bcé BOT Takoe,
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U OTIIA TOXKE XOTE/IM TaM, IO U3 IAPTUHU BBITHA/IN, U OH CIIACCS TeM, YTO IIPOCTO €ro ¢ pabOThI YBOIMIA U
U3 MMApTHM... U3 TAPTUU BbITHaIU. BoT. Hy M BOT, MBI 3HaYNT cpasy IOC/IE 3TOTO OTell... yeXaau MbL. M MbI
Hava/IM e3IUTh 110 BceM roponaM Poccun. M oH 3HaYUT Tak KaK OH OBUI XOPOIIHI CHEIINA/INCT, OH 3HAJI
MUJIOIIPABHOE JIEJI0, 3HAJI METAJUIBL, 3HAJI, 3HAUUT, BCE 9TO, 3HAJI IePeBO. M BOT OH MBI KyJja-TO IIPUE3KAEM,
3HAYUT, IOHAYAJTy MBI ITe-HHOYIb TaflyT KOMHATYIIKY WM 6apaK, OH IIET TaM KyIa-TO Ha IPOU3BOICTBO,
U ITOKa3bIBAJI IOKYMEHTHI U BcE. 11 Ham 4yepe3 mecs1 naBamu kBaptupy. Kakyro-Hubyns.

Tax npocmo 6cé 6vLo.

YerkoB: OMHOKOMHATHYO, IOHUMaeIllb BOT, B XOpOIlleM 6apake, B JOMe... HY, 1aBaau. [ 3HaYUT OH TaM
ycTpauBas cebe KaKylo-TO KOMHATYIIIKY TaM IZie-TO B capae TaM, K HeMy IIPUXOAWIN BEAPa YMHUTD TaM,
YaTHUKH TaM, 3aMKH, ITWIbI TOYUTb, OH BCE 3TO meail [Ipencrapisents?! My>KHUKOB-TO He OBUIO TaKUX CIIe-
LIMA/IUCTOB, TWIYy HATOYUT TaM... 3MMOI TaM Halo KOMY, KOMY KaKasl pa3BOJKa, BcE. JleTHsAS pa3BoaKa, 3UM-
HAA. [Tunbl, 1 TOMHIO, Iy BO3bMET TaM, IPOBEPUT €€, KaKas OHa XOpolllasd, 3HAYUT, BOT 3T0, TOBOPUT,
XOpoIIas IWIa, BOT 3TO Iwioxasd. Hy s Tam KpyTwiIca BO3jie HeTro, TIOHNMAEIb U ThI? Bcé aTo yke 3Has,
9THU BCe... MWIbI KaKUe 3Ha/I, KaKhe TUCKU y>Ke, 9TO TaKOe, KaK 3TO MWINTb, KaK 3TO... KaKas II1Ia, HOKOBKA
TaM Bcé. Sl 3TO yke MOHMMaJI, TOHUMAeIIb 3TO Bcé 3T0? Hy 1 BOT OH Tak BOT... M BOT B KOHIIe KOHIIOB BCé
BpeMs 10 yIKe... O TeX II0P, IO Hayasia y>Ke BOT 3TOU OreuecTBEeHHON BOUHEI 11O ToponaM, Kasaup Tam,
CBepIIoBCK, TOTOM Ypas, TOTOM 3HA4uT [IlepMb TaM, TOTOM... TaM 3TH Topona. Cubups. KpacHosipck, Beszie
9TO MBI BCé 00besnmnu. Beszie on... B KpacHosipcke, 51 TOMHIO, OH Kynut oM Toxke. Hy, s1 y)xe 60sbI110i1
6611, yKe KeHaT ObUL BOT yike... TaM y»Ke (MallleT pyKoii) ITOC/Ie BOMHBI, KOHeYHO. Bcé Bpems. Hy u Bor,
KOpoue TOBOPS, 3HAYUT... a 51 ocTayncsi B Hopott Jlsite, yIién... yimén... B peMecieHHOe YUMIHIIe. A 10 9TOTO
KaK... O 3TOTO, 10 ATOTO €IIé MBI KWIH... ObUI TAKO... B KpaCHoypanbcxe ellé 1o... 10 TOTo, KaK OTell pa-
60Tas Ha 3aBOe, TaKOIL... ObUIa para. [Ipara, KoTopast MbUIa 30710TO. TaM, 3HAYUT, KOJIOCCAIbHBINA OBLL...
661710 6OJTBITIOE 03€PO, ¥ BOT 3Ta Apara Xoawia. Ml BOT 51 y)Ke XOIWI B IITKONTY, B TIATBII TaM, ia B II1€CTO,
cebMOM KIacc, XoAwuI B 1Koity. M Tam 6511 1tec. Jlec Taxoit sec. Yepes siec MbI XOIVTH, 3HAYHT, B HIKOTY. A
y MeHs ObLL.. ObUIa co6aka. [I)kek Takas BOT. Takoil... TAKO1L... IeraBoil oponbl. beas ¢ mATHaMU PBLKIMH,
BUJIEJI TAKUX COOaK?

yey.

Yerkos: Bot. Hy, MbI HACTOBKO €ro MOOUIN, OH HACTOMBKO ObUT TamaHTINBbIN. CIoCOOHBII. S Ha HEM U
3MMOI1 Ha JIbDKAX KaTasIcs, Ha caHKax. To ecTh 3TO JuIs1 Hac 6bUIO pasBiiedeHne. 3aKomaeM KOCTb IJie-HUOYIb...
ero cupstueM, 3aKoIaeM KOCTh, JI)KeK, UIIIU — OH KOCTh HaMIET. 3HACIIb, HETAM, 1d, 9TO UHTEPECHO BCE OBLIO.

Yey, yey.

YerkoB: Hy u BOT, emuHCTBeHHas1 Y MeHs1 Oblta 3a0aBa TakKasl... TO €CThb. [ BOT KaK-TO MbI IOIIUIH, @ OH BO-
00111e-TO TaKO¥, 3HACIIIb, YeJIOBEK — HY KaK, XO35/CTBEHHBII1. Kak BOT OHU C 3THUMH... pPaCIPaB/IUIICh CO
CBOMMU KUBOTHBIMU — [ISI HETO 3TO OBUIO HUUEro He CTOUT. U BOT OH... [[)KeK... Halll TOyKe TIOIIIE ITPOBO-
JKaTb, B3SUIU €T0, ¥ OH TaM IOTOHSUT K03. Y 6a60K. Hy, MOTOHSI... KO3bI, 3HAEIIIb BOT?

Yey.
Yerkos: OH OXOTHUYHUIL OBLIL.
Hy, xoneuHro.

YerkoB: Hudero He cena, HUKOTO He 3aaBUL, HO TOTOHsI. Hy TaM o)kasioBaIuch OHY, 2 OH Ha3aJl IOIIEN
U €0 3a1aBWI. 3a/IaBWI €T0, IOHUMaelllb JIX ThI¢ Sl PUX0XKY LOMOTL, IPUXOKY ITOC/IE IIIKOJIBL, S TOBOPIO: A
roe Jxekx? [la BOT, HaBepHOe, 3aTePSUICS, BCE. A TTOTOM KaK-TO MaTh IIPOTOBOPUIACH, TOBOPUT, OH €T0 3TO...
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samaBuil. U 51 ybexxan us qoma. 5 ybexxan us goma, ybexkal... SHAYUT TaM CKOJIBKO-TO CKUTAICSA. MeHs TaM
HaIlUIH, IPUBEe3IN JOMOIL. BOT, MpUBe3IM MOTOM 5 TaM IZe-To B capae criajd. Bot tak. M morom a ymén. Ms-
3a 9TOTO A C OTIOM... OTHOIIIEHUA Y MEHS UCIIOPTMWINCE. f yIIIEN B peMec/ieHHOE YIHU/TUIIIE.

Yey.

Yerkos: B pemecienHoe yunmie 5 ymrér OHN 3HAYUT TaM yyKe KWK, Tam B pyrom mecte. B Hosoit Jlsne
taM i B KpacHoypasbcke, rie Tam 65611, 51 He TOMHIO. Kopode roBopsl... 1 3HAUUT U3 peMecIeHHOrO... 6a-
6yHJI<a KuIa ¢ 3Toi... ¢ Toneit. JKuwnu B Hosoii Jlsane, B cBoéM nome.

Yey.

Yerkos: Hy BOT Tak Kak 65110 6€IHO TaM BCE€ 9TO, MUTaHUE OBUIO IJIOX0E, sl IPUXOIII K 6a0yIlIke, Hy OHa
MEHsI KOpMIWIA TaM MHOTIJA KapTOIKOM, HHOIJa KapTOIIKY OYMCTUT, MHe JaBaia TaM Bcé. A ToHs Takas
6bU1a 6a0a... TI06BeoOWIbHAS, Y Hell BCE BpeMs MY>KUYKU TaM 6butn BCé. Fit 9TO He HPaBUJIOCh, TOHUMAEIIIh?
Yro A TyT NpUxX0oXY, HoHMMaelb?! Hy 1 BOT... M BOT Takas cIy4miach... TAKOE CIyYUIOCh... A MBI, 3HEAUHT...
s B PeMeC/IEHHOM... ObIIO, 3HAYUT, TaK: ObUIN OPIOBCKUE PebsITa, TPHeXaTu OPJIOBCKUe pebsiTa 1 HAIlTH MeCT-
Hble. VI BOT MeXIy HUMU Bcerna OblIa KaKasi-To, 3Haelllb, CThIYKa. 3HACIIIb, MOJIO... TAIlaHbl.

Lpaxu.

Yerkos: [Ipaku, na. [lpaku mpoucxoquau taM 3To Bcé. Hy s kak-To He BMelIUBaIca B aTU Jena. [Toromy
YTO 51 OBUT IOMOJIOXKE, 2 OHU OBUTH ITaPHU 3[I0POBbIE, TAM CEMHAIIIATh JIET YKe OBbUIH, TaM U3-32 IEBOK Y
HUX 3TH... Hy ¥ BOT Kak-TO OJHaKIBI. A TETKe 9TOI KaK-TO OT MeHs N30aBUTHCS HUKAK, IOTOMY 4TO 5
XOIWI TaM, U e HeIPUATHO OBUIO... WIN IIOTIOKUT MeHs Iie-HUOY b B IIpoxofe. B urore, 1oM-To HeOOIBIION
6bUT... TyT Yepes MeHst Hajio XOMUTh, TOHUMaelllb ThI? A s rlie-TO CIUTIO FJIM TaM Ha IeYKe WIH TYT I/e-TO
taM. Hy 1 Kopode roBops, ofHa Kbl TaK IMOTYYU/IOCE, YTO TaM IJe-TO... JpaKa IIPOU30IIlIa TaM. A MBI C TO-
BapUIIEM... @ y MeHsI ObUIM TPH TOBapHIla. [[Boe TaM, a s1 ¢ OIHUM ILIE 110 TPOTYapy K 9TOMY... OOBIYHO
OBbUIN IIPOTY/IKH OT BOK3aJIa JI0... 10 LIeHTpa.

Yey.

YeTkoB: 3HaeIlIb KaK 3TO BCE?

a. [la-oa.

YeTkoB: B TakoM, B palfOHHOM TOpPOJIKE.
Ila-0a-o0a.

YertkoB: Hy 1 BOT, MBI U/IEM C HUM TI0 9TOMY... IO TPOTYapy, CMOTPUM KaKOH-TO OEKUT OMUH MaPHUIIIKA.
S roBopio: Yé To1 6exxuib-¢ Jla BOT, Ta-Ta-Ta. Hy, s eMy noncraBWI HOXKY, OH nobexan manpiie. A Tam
OKa3bIBaeTCsI OHU Pa3OAPaINCh, U KTO-TO TaM KOTO-TO HOXKOM.

Yey.

Yerxos: [Tornmaers? Hy Bot. Hy MbI rynsiem... Tam Bcé. [ynsgem, To ecTb BOT 3T0. DTH TOXe pebATa TY/IAIOT,
MOHU J1py3bd. M BAPYT B 4eTbIpe Yyaca Mbl IPUXOOUM NOMOMH, U HAaC XB... MeHsA — xon! Mwmnua. Mumnus
MEH, U IKOOBI 1 COy4aCTHHUK BOT 3TOV JPaKH.

Yey. Yey.

Yertxos: [lorumaents i Tb1? 3HAYUT 4YTO, HY TaM cyq. Cyn HaunHaeTcsa. MHe TaM [aloT TOfI, 2 UM I10 TPU
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roma. Hy s xak coygactHuk. I Boo6111e-T0 MOT 6bI KOHEYHO, TUIIA OHA ObTa PAGOTHUK MUTUIIUH, OHA, KO-
HEYHO, MOT/Ia ObI cKa3aTh: [ leMAHHNK-TO Mot TyT HU mpudéM. [ TyT He yuyactBoBan! Hy 1 MeHs 3TO B... B
tiopbMy. B KI13. Bor. ITocamwmm, sHauuT Tam 5 croky. CHKy TaM Hy Tak... IAPHUIITKA-TO HOPMa/IbHBIN ObUT
TaKOM. A TaM 3HAYUT CHJIE/IU BOPHI.

Yey.

YeTkoB: YiKe Takue... S y>ke HIOTOM y3HaJI, 4TO — B 3aKoHe. Hy a... 3BHaUuT... U MeHs IMoYeMy-TO Ha3BaIu 3U-
HOYKOM. ITU BOPbIL. 3UHOUKOI. Hy 1 BOT OHAKIBI 3HAYUT BIDKY TaM MEXIY HUMH Jpaka. 3HaYUT KTO-TO
M3 HUX XOTe/ MEHSI... (MHOTO3HAYUTE/TbHO CMOTPUT Ha COOECEMHUKA) ...MIOHATHO? TO eCTh 51 9TOOBI 3a/10XK-
HHUKOM OBUL A... A OMH MY>XUK: 5l TOBOPUT He jaM, 4TOOBI €ro... HaJi HUM U3JeBaIiCh. 1 BOT OHU BbUTOMaIN
9TH >KeJIe3HbIe IIPYThsI U3 ATHX... C KpoBareit. I npaka 6pu1a. Houbto. Hy moToM 3sHaYMT MX IepeBen B pas-
Hble cTOpoHbI. [lepeBenn B 1pyryio kamepy. B npyryto. Hy u Mens B aram. B sTern. 3Ha4uT, Ha JiecONOBaIlL

B amen — amo umo maxoe?

YepTkoB: A?

B smen?

YeTKOB: JTam Ha3bIBaeTCH.

A. Oman nasvieaemcs, aza.

YeTkoB: JTarl. ITan. 3HAYUT, HY TO €CTh 3TO KOJIOHHA JIIOZE.

Aea.

Yerkos: HaspiBaeTcs... Kyna-To nepeBosst. HaspiBaeTcs «aTam», TO €CTh IepechlIKa. JTall.
Hcnpasumenvroie pabomui, 0a, mam 6viau?

Yerkos: [la, Ha pab6oTsl, fa. [Torpysuiu Hac B BArOHBI, TAKKe... BATOHBL. [1OTpy3u/n, 3HaUHUT... B TETUTYIIIKH.
OnHa cTOpOHA 3TH OXpaHHUKY, A IPYTas CTOPOHA 3aK/TIOUEHHBIE, PEIéTKH. M BOT Hac Be3/M HOYb, HABEpHOe
TaM WIH [IBe, Be3/TH. SHAYUT... KOPMHUTH He KOPMWIH. TaM... )xapa. Torrmu Tam. [1ute He naBamm. U BOT...
BOPBI TaM OPYT... U MaTOM: JJaBail TaM IIUTb, TaM Ta-Ta-Ta B POT... A OHU CENIENKY KUHYT, IIPeICTaB/IsACIIb
ce6e? JKpure, roBopsT, TaM cenénky. Hy U BOT... Hy Kopode roBopsi Hac... 3uMa. Beirpyswin Hac. Ha cHer.
(mokassiBaeT) Bot Takoi1 ske 6eblit cHer. «Ha konenu!» Mpr Bece Ha konenn. OBuapku. Oxpana. 1 B Taiiry.
Ha neconoBan. Bot. Hy, 3Ha4uT... Tak Kax s mariad 6bUT TOIIHIT, TOHKUI 4ero-To MHe... Kyna? f nmumuthb-to
He MOry Takue (II0Ka3bIBaeT) OpéBHA. 3HAYUT 51 COOUPAJI CYUbsi U B KOCTED, TAM KOCTEP TOPUT, @ BOPHI He
paboramu! Onu cunenu y kocrpa. OHH...

A xmo paboman? IIpocmuvie myscuxu?

YeTkoB: A?

IIpocmoie myxncuxu pabomanu?

Yerkos: [laaa. [la. Ouu B 3akoHe. BOpsI B 3akoHe — He pabOTalOT OHU.
H um nuuezo ne oenaroms?

YerkoB: OHu cuasr, kaidyior. M undupsar. Hy BoT Toxxe cpok 0TOBIBAIOT TaM 9TO... VIM MOCBUIKY IIUTIOT
TaM 9T 3HAYMUT TaM, OHU CUJAT TY>KYIOT. Hy ¥ BOT 51 Tackaio 3HaYMUT TaM, TOIBKO Y KOCTpa 4ero-Hubyab
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TaM 3aJIepP)KyCh — OXPAaHHUK Ha MeHsI: Aaaa ué tam? [laBait pa6orait! To ecTb BOT 51 OIIAT TaM, 3HAYUT, pa-
6oraro. A oHu cuzAT Kaidyrot. 11 moTom Beuep, Bedep — B HaJATKH, TO €CTh ITH... He TaJIaTKK — 6apaku. B
6apak 3HAYUT... IOCpeauHe OypKyiika Kpyras. TyT ske OISIThb-TaKU BOPBI CUASAT 3TO y Hell, y TeIlIa, a TaM
Hapsbl. [lepBas, BTopas, TpeTbs Hapbl. Sl Ha caMble BepXHHe Hapbl. 3a0MPaloCch. TO JIETKO — pas-pas 3abpascs
ato. Onexa Bcst Mokpast. CyIIUTb Herfe, He JaloT CYIINTb. S 3Ty - MopTAHKH 3T0 BCE mop ce6s. Ha aTo s1o-
JKUIIbCA U CyIIUIb. B geTsipe yaca - [Togbém! OnATb-Taku B nec. [lonnmaents mu 1o1¢ [ToTOM 3HAYUT...
IPOILJIO KaKOe-TO BpeMsI TaM, Hy 5 Helo/Iro ObLI, Hele/IH IBe HaBepHOe Tak MoObUL. MeHs B 30HY. B 30HYy
MmeHs. Hy Tam y>ke KoHe4HO TE€IIBIe 6apaki. TaM yrKe TeIU1o, U — Hy Kyla MeHs Tamat? f Tak Kak aTo, caacs
caM 3TO JIeJI0, 3HAYUT BCE 3TO BCE. MeHs... A TaM ObUIN 9THU... peBOJIbBEPHBIE CTAHKU CTOSUIM, I7Ie TOUMIN
cTabunmsatopsl I MUH. TaM MHMHa, a UIET TaM TaKOH C KPbUIbAMHU cTabumsarop. M Takue BOT 9TH [UINH-
HbI€e ITaJIKU TaKUe BOT 3TO. VX BCTAaB/IAMM Ty[ia B 3TOT... B CTAHOK, OH HY KaK TOKapHBII CTAHOK.

Yey.

Yerkos: U on Toumwt. Tounmu onu. Tounan cTabrIN3aTopsel, TaM Ipyrue mexa. TaM MOTOM IPUK/IEHBaTU
BOT 3TH... KPBUIBIIIIKK TaM BCE 3TO IUIO... U TaK Aajee. Hy u BOT... A mepenauu 66u1H peménnbie. To ecTh
MOTOP, CaM I10 cebe ITOT BOT CT... TOKAPHBI, a TaM MOTOp. Pabotas. V1 BOT aTa peMEHHas Iepefiada, 3HaYUT
oHa uneT. 1 ona wacto o6pbiBamack. To eCTh paccTOsAHME BOT TaKOe (IIOKa3BbIALT).

Yey.

YeTkoB: bykBa/sbHO 3/1€Ch CTAHOK, 3[1eCh MOTOP.

a, u pemenv nonancs.

YeTkoB: Jlonancs, na. Hy nonaercs oH, 3HAUUT JIONHET — 51, MEHSI HAYYWIX TaM CIIUBaTh. U A ciuBait.
Pemnu

YeTkoB: BbIT 5TUM... HIOPHUKOM Ha3bIBAIOT 3TO.

Aea.

Yetkos: [llopauk. Comipio TaM, Hy paboTa TaM He... He... He 9acTO y>X TaM 6bU1a. To 9TO 1oz cTaHOYKOM
TaM IPUKYPHY HOYBIO TaM. Bcé 1o HoYaM Kak-To ObLIO, TO MOMIEM I'PEThCS K 9TOMY... K Tpy6e. Tam Takas
Tpy6a, TaM TEIUTyIIIKa, KOTOpasl... Hy, Koderapka. A TaM KoJoccaabHasi Tpy0a, a Ije... Tpyba BbIXOIUIIA JKe
Be[b OHA HAPYKY... U BO3JIe 3TOH TPyOBI Ipe/nch. BrickakuBamm u rpemuck. [lonnmaents 1 To1?

Yey.

YertkoB: BoT. I BOT 3TOT APYT, KOTOPBII TOSBUICS, KOTOPBIN MBI BCE BpeMsi O0OPOIHUCH TOXe... boponuch
TaMm, fa. To 60pp0y ycTpauBamy, To Bcé... Hy BOT Tak BOT 51 KAHTOBAJI, @ IOTOM 3HAYHT... A HAYaIbHUKOM Y
Hac 6611 [TorroB. Bepswia, INIMHHBII TaKOM MYYKUK, 3HAYHUT. A 6apak ObUI KOTOCCAIbHBII, METPOB CTO IISITh-
necsaT. Bcé cranku crosu. Y BOT... VI MeHs ciemany Ha4aJIbHUKOM CMEHBI.

Oezo-2o0.

YeTkoB: A KaKo¥ HAYaIbHUK CMEHBI U3 MeHs1? ThI UTO, 51 IO/ 3a60POM Tre-HUOY/b... TIe-HUOY b 1mof 6ara-
peeit, rie Terio — u crath. M BoT. U BOT 6exuT yTpoM, TpeMuTt: «Ime HauanbHUK? [1le HaYabHUK?» S BUXKY,
JIeJIO IJIOXO — pa3 B OKHO U y0eraro. B OKHO BBICKOYMI M ynupalio oT Hero. Hy ¥ TOTOM 3HaYUT IPOXOAUT
BpeMs Tak... 1 kak... VI motom momy4mnocs Tak, 4To... M s B 9TOI... B 30HE BCTPeTHI cBoero ortua. 1 Bor
MBIL... IOCE/TW/IM HAaC B OfIHY KO[MHATY]... B ofiuH 6apak. 3Ha4uT, 6apax...
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A 8om ama 30na, 3mo Iynae 6vin unu Hem?

Yerkos: [la! Tymar! [Ta, Tynar 651, 30Ha. [la, oxpaHa, THI YTO ThI, OXpaHa. TaM, KOHEYHO. ITO... KOOCCaTbHAs.
Hy u BOT MBI B yrO/IKe ¢ HUM YCTPOWINCD, IB€ KPOBATH TaM. YCTPOWINCH Y OKHA. A TTOCpeIuHe BCE 3TO
OIISITh-TaKU BOPBI TAM 9TO... TAM 3HAEIIb BCE 3TO, TYXKYIOT. babbl mpuxomnst. To ecTh BCE 9TO 3aKpbIBaeTCs,
KPOBAaTHU 3aKPBIBAIOT CBEPXY OHEs/IAMHU, TaM 3aHUMAIOTCA CEKCOM TaM, BCE 3TO, BCE 3TO... Bea ara kymry...
KyTepbMa UIET. babbl TaM puxoasT. BOIKY IBIOT. A MBI y>Ke KaK ObI 9TO 3HAYUT... KaK IIyllepa TaKasi, 3Ha-
eIlIb 9TO¢

Yey.

YeTkoB: BOT Kak OHU Ha3BIBA/IM... 3TO... BOPHI B 3aKOHE OBUIM, Ja... IIyllepa TaM pasHasd. Hy Bot. Jlagno.
Hy onu xoTb nipaBaa Hac He Tporasy. Hukakoro oTHOIIeHNs K HaM He UMEJIH.

Y Hux ceos HcusHv 6vina, 0a?
YeTkoB: A?
Y Hux ceost Hcusnv 6viaa.

YeTkoB: Y HUX CBOSI YKU3HD, 1a. OHU PUXOIUIU TAM... ¥ JTIOMU TIOCBUTKU UM TTOCHUTAN, OHU He paboTay,
Yy HHMX CBOSI KU3Hb ObUIa. KT0-TO BRIXOIWI, KTO-TO IpUXoniI. CBOU... IEBYIIKH ObUIM CBOU, IOHUMACIIb
71 Bc€ BpeMs TaM npuxoawin taM. Hy u Bor...

Omxkyda... Omkyda Ha 30He deyuKu?
YeTkoB: A?
Omxkyda Ha 30He dedyuiku?
Yerkos: Tak... Ix Toxke Takyke canar! Kak u Bcex!
Al XKenckas... 13 xcerckoeo omoenerust, 0a, 600uUnu?

Yerkos: Koneuno, nma. To ke camoe, ma. To ke, 4T0 1 9TH. Sl BOT ITOMHIO BBIITUCBIBAJICS, KO MHE JeBYIIIKa
npunuia. Otkyna? 5 He sHato. [Ipencraisems ce6e? Bot Tak! Tak 4To 3T0... BCE 3TO Takoe... moaTomy... Hy,
HOOBUIH MBI C HUM KaKOe-TO BpeMs Tak. M BOT sHauuT - B miTpadHyio oria. B apmuro. A s Beimucait... 5
y>Ke TaK KOTTa IPUIIIEN IBAMIIIATh IIIeCTOM TOMT yyKe. A MHe eI11é ObI/I0 KOHEYHO... §I ¢ IBaIatTh I1ectoro. A
MHe, 51 JKe B OKTH6pe, TO €CTb €LI€ IIOYTH YTO Lie/Iblit rof. Ilpencrasisenis cebe? Hy Bcé paBHO, IpUILEL...
CPOK, IBafILIaTh IIIECTOM T'Ofl — HA6OP.

Yey.

YeTkoB: B apmuro.

Yey.

YeTkoB: Hy, s mpuiién 1oMoii... IpUIIéa JOMOI, OTell...
A But 6mecme ¢ 0muom nputiau Uiy Hems

Yerkos: Het. OH... OH... €r0... OH ObUI B IITPapHOIT, OH OBIL.. y9aCTBOBAJI B TOIL... B PANOBBIX Y)ke yda-
CTBOBAJI, TO €CTh B ICHCTBYIOII[E apMHHU, ObUI Pa3BeIIMKOM TaM, U 10 HHBAIMIHOCTH OH IIPHIIIET, Y HETO...
paHeHa pyka 6bU1a y Hero.
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To ecmv nosce npuwién, uem Bot, 0a?

Yerxos: [la. { npuiésn, u on Toxe. OH yKe oKkasasics noma, B Hosoit Jlse.
Aaa, mo ecthv 00H0B8peMeHHO NPULUAUT?

YeTkoB: [Ja. OH paHbIile HEMHOXXKO IIPHUIIIET, A 51 TOTOM.

To ecmv oH yice, OH paHvie 8viules, 0a?

YeTkoB: [la, OH paHbllle, 1, OH y>Ke IIOC/IE NeMCTBYIOIEeH apMUH, KaK...
Kaxk o6wenue c omuom 6vi10 mam?

Yerkos: A?

Bui e e20 doneoe spemst e sudenu. Kak y 6ac mam obujeHue ¢ Hum 6v.710¢
YeTkoB: A 00OIIeHUS HUKAKOTO HE ObUIO.

Tam ne o6wanucy ¢ HumM?

Yerkos: BoT 1a, TOBKO MaTh 06111a1ach ¢ HUM.

Hem, st umeto 6 6udy Ha 30He, k0204 Bol ¢ Hum noscmpeuanice...

YeTKOB: A TONBKO Ha 30He ObUIH U ObUTH BMeCTe, moueMy? Hy, oH paboTas B OHOM MecCTe, 51 — B IPYTOM, a
HOYBIO MBI BCTPEYATUCh, BEYEPOM.

Hy o6ujerue-mo xak 6vino ¢ Hum? Hopmanvroe ¢ Hum?
YeTkoB: HopmanbHoe.
ITpocmo Bot ouerv doneoe 6pemsi ¢ HUM He 6U0ENUCD.

YeTkoB: A HMYEro, HopMaabHOe o0IeHIe 6b1I0, HopMatbHOe ob1eHue... Kak? Hy, cbr - cbin. Tam ma? Tax
BOT. HUKakuX y Hac He 6BUIO HU CIIOPOB, HU Pa3rOBOPOB HUKAKHX.

Hy on 3a cobaky He u3euHsics mam, Hu4e2o?

Yerxos: [la vy! Yro 161! Kakue... 114 Hero 3TO - Hy... Jltonu-To — KpecTbsaHe! Thl )Ke caM OHUMaeIIb 3TO,
IIS1 HUX 4ero KoIKy? Komky - sagpars 3T0... YOUTB, yIapUTh TaM — I/Is1 HUX 9TO HHYero He 3Haumno. Co-
6aKy TaMm... yOUTb TaM WIU JKUBOTHOE 3ape3aTh TaM... Ha MACO (MMOKUMaeT IUIeYaMHu)... Kakast pasuuia? Hy,
moaTomy... Hamo ux Toxke 66110 mOHUMATH. BOT s TOMHIO...

Hpyeue npasot 6vinu?
YeTkoB: A?
Zpyeue Hpasovt OvLu.

Yerkos: [Ipyrue Hpasbl! Koneuno! [la BOT. MbI-TO OIHO, MBI 5ke YBHIUM COOaKy, HAM KaK-TO, 3HACIIIb 3TO...
A TaM COBepILIeHHO CIIOKOIHO C Heit... [IhdT, aTa cobaka, Hy u uto. Kxxxt! Bagporuer u Bcé. Sl moMHIO K
POICTBEHHUKAM IIpHeXal K OJHUM, TOXe... M0Io10#1 TapeHb TaKoM, IeT eMy CEMHAIIATh... XOPOIIIee X0-
3511ICTBO, 1BOP... Cobaka 3aBbu1a. Ero ke cobaka 3aBbUIa. A co6aka BOeT, KOIZIa WM OHA XOYeT I7ie-TO IOoTy-
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JIATHb WIK TaM TIe-TO UIET «cBaabba» co6aub...
Yey.

YetkoB: E€ Hamo otycTuth! To ecTh OHA MOMAET TaM TYHA, BCE... BOT oHa 1 BoeT. BOT OH ofuH pas BCTas,
eit ckasajt, 4T06 TaM (IposuT KymakoMm)... [Topyras eé. Bropoit pas mo6us eé, ram oHa... A oHa orsaTh. CxBa-
THII €€ yKe, TpaxHyI U Bc€. Bcé. U Bcé — u Hukakux Tam! Huxakux pasroBopoB TaM B ceMbe He Obu10. Hy,
y6m1 TaM Koro-To... Hy, 3akomnanu, na onsTh-Taku B3sUIH Apyryio TaM — U Bcé! [Tonnmaernns? [ToaTtomy Tam
BCE... COBEPIIIEHHO IPYTOe OTHOIIIeHHE K KU3HHU.

ey.

YeTkoB: IO cefryac y Hac. [ToaToMy U TOTIa TOKe HUKAKUX 3THX... He OBLIO... OTHOILIeHHIT TaM. Ho y MeHs
OTHOIIIEHHE... TUIHO Y MeHsI ObUTH Bce ncrnopueHsl. [lonumaenis? Bot. Hy u BOT... Tak BOT... ¥ 3HAYUT OH
OCTaJICSl IOMA, a A MIOIIIE/], 3HAYUT... IPUChlIaeT MHE BOEHKOMAT... U TOBOPUT: Hy-Ka, KTO ThI TaKoi1 10 cIIe-
uuanpHOCTH? [la 51, roBOPIO, 3HAIO CIecapHOE JIesIo, ciaecapeM ObUT, TO cé. B Tanku! B TaHKUCTBI TOMIETH.
[Ipencrasnsiemnib ce6e? B TaHKkuCThI!

Crecapv — sHauum, manHKucm.

Yerkos: [la, sHa4UT — TaHKUCT. [Ipencrapsernts ce6e? To ecTb 3HaeT 9TO BCE.
Yey.

Yerkos: I... B yuebnyio yacts. Kypran. [opon Kypras.

Yey.

YerkoB: Buayame Mbl, 3HAYUT, ObUIA TaM Ire-TO B OOHOI YacTU. [I0TOM Hac, 3TO... B yIWIHUIIE — TAHKOBOE
yannuie - B Kypran. B Kypran, sHauut, Hac. [IpuBossar. Jamn szam oOMyHaupoBaHue Xopolee TaM. Jamm
aMepUKaHCKHe OOTUHKH, KpACHbIE TAKUE TaM BCE.

Amepuxanckue!

Yerkos: Onenmu Hac, TOHUMaeIlb, Bcé. Hy MbI mpuexan, Hac... pacoIOyKWIN HAC 9TOT... 6apak Takoi... Kak?
Kaxk atu? ApmeitnieB nepkat tam. He Takue xe... Hy, Takoe 60/1b1110€ TTOMEIIEHHE. ..

Yey.

YeTkoB: ...KaK Bpojie 6apak, 6apaunoro Tuma. Hy, Hamry poTy-To... A 51, 3HaYUT, MEHA IIOMECTUIN. .. 3HAYUT,
yoKe KaK... 1 KOT7Ia KOHUMIL.. BOT, €Il[¢ He KOHYII YIW/INIIE... TOIbKO Hadasl, HAC IIOMECTH/IN TaK 3TO... TOKe
Harry 6puramy-To. IToToM y>ke paciipene/mim TaMm, 6b110 pactpenenerre. Hy M BOT MbI Bce 9TO JIET/IH CIIATh,
BCE HOPMAJIBHO. Y TPOM BCTaéM — y Hac Hu4ero HeT. Hu 60THHOK, HU OfeK/1bI, HOPMAJIbHOM-TO — HIYETO
HeT. Bcé yxpanu. 3a HOYb.

Bopui? Bopuwiku, umo au?
Yerkos: A?
Bopuwixu?

Yerkos: Hyy, Tam conparsl. [Ipyrue... I3 npyroit potsl. 13 pyrux sTuX 9T0 BCE... YKpaau BCE — U yKpa/Iu.
[ToTomy 4TO BpeMsi-To 66110 BoeHHOe. [o10... He 0c060 Tam Xopolio KopMuiu, moHumaeis?! Hy manHo.
BeicTpanBaeT Hac cTapIIMHA Ha yauie. MBI CTOUM B IIOPTSAHKAX, IIe/1ask pOTa TaM BOT 9TO... BaIbsKHO Tak:
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«BedepoM BbI JIOKMIHCH 9060THI Oy/1bI! YTpoM BeTamm — 4o60ToB Hema! Hy sk sxe Tak?» M xonurt Tak (1mo-
KasbIBaeT). «Hy sk ke Tak? BedepoM BbI IOXKMINCH 4000THI Oyy1bl! A yTpoM BcTamu — 4060ToB HeMa! Sk
e Tak?» Jla. A MBI X0x04eM, moHuMaelb? CmeéMmcst — HY, 4to TaM? o601l Oyibl — He Oyibl... Hy mamHo.
A 06BIYHO B apMMU CTAapIINHAMU BCe OBUIN XOXJIBL. Bee.

Aea.

YerkoB: Bee! Bee BOT 3T, KakK IIOr0JIOBHO — HHTepecHasi Kakasi-To Obuta uctopus. Hy, mapno. Tak uro? Ham
[aJIH... JaTH HaM 9TH... 00THHOYKY faar. OOMOTKY maau TaM. ITO... Omesxmy, IIHHEIH TaM BCE 9T0. Bcé 006-
MYH/IUPOBaHMe JatH, Bc€ HopManbHO. CayKuM. CIy>KMUM Mbl. 3HAUHT, HHOT/IA... UIEM 3TO... B KypraH...
YacTh... Hy TaM KaKHe-To CTopo)keBble yacTH. Mném B Kyprane. B Kypran tam Toxe tam 3T0... Pe6sTKH ToXKe
He TpoMaxu ObUTH... OmHaXIbI KaK-To... Hac HuKyna He oTmyckaor... B Kyprase... mpucianu kanurana. Ka-
MUTaHa IPUCIAIA Ha9YaIbHUKOM OXPaHbI, ISKYPHOTO OXPaHbL. A OHU TaM YTO-TO paccopwinck. Ero B mox-
BaJI IOCAIJIN.

Huuezo cebe!

Yerkos: [Tocagumu B momsat ero, 3aKpbutd — ¥ camu nouutu 1o ropoxny! Kro B kade, kto ¢ >xeHiuHamu!
Kro kyna, 3HauuT ato. Bot aTo nemo (moxaseiBaer). S To>ke HOMHIO B Kape MbI 3a6pajich Kyzna-To Tam. Hy
U KpeIdrKa... KpermdrKa rnopaaay. IlogHakymaaucs, moHuMaels, 3tuM aestoM. Hy u Bort... Hy a ckonbko
Hac... A TaM y>Ke, U3 9aCTH JIOTaJJa/INCh, YTO TAKOU-TO... €T0, KOHEYHO, Iprexanu ocsobonmwn. Hy, u nac Ha-
Ya/11 BbUIAB/INBATh.

Yey.

Yerkos: Bot. U crapiiuna BOT 3TOT. A Tam 6bUT OMUH IPOXOJ, Kakoii-To. Ha Moct. Yepes moct. M BOT 0H
CTOSUI HA MOCTY U BCE€X BBUIABJIMBAJI U CPasy... Ha rayntaxTy. Otnpas/sm. OTIpaB/saIn ocje 3Toro. A 5
He ITOMHIO, KaK... {l 3Ty BUHTOBOYKY B3aJI ¥ IIPUIIIE/ C 9TOI BUHTOBOYKO U 3aBa/IMICA caTh. Kak g aToro
MIPOIIEN CTAIIMHY — 5 CaM JaKe He 3Halo!

Aaa, oH Bac ne 3amemu, 0a?

YeTkoB: HukTo He Buaen MeHs, Hu4ero. Huuero, monumaentsb mu to1¢  npuinén. A Tu1, TOBOPUT, KaK, TO-
BOpHUT? A 51 TOBOPIO — BOT Tak BOT. Hy y1aiHO, BCE IPOIIIO HOPMaIbHO.

To ecmv Bac na eaynmeaxmy He omnpasunu?
YerkoB: [la, HUKy[a MEHA He OTIPAaBWIN. I IPUILIET HOPMAIBLHO.
Iosesno, da?

Yerkos: [la-ga. Hy u BoT... 1 TOTOM KaK-TO MBL... OIATh-TAKU HAC HA 3TO... AeXKypuM. 1o pore. MecTHas
pOTa, IO poTe XY PHUTh. SHAYHUT, HAM JaJIH aBTOMATEI, C TapHEM, C IPYTOM C OHUM... BOT, ¢ IBYX 4acoB
HOYH 10 11ecTH yTpa. Jexypum. Hy BoT, cunum Tak, 6anakaem — Bcé. [Torom ou roBopuT: Cryiiiaii, rOBOPHUT,
bops, 4é mbI TyT cunum? [laBaii... Y MeHs, TOBOPHUT, eCThb IIOAPYTa, TOBOPUT, 31ech. Hy, kunomeTpa iBa, ro-
BOPHT, TaM, 3Haerb! CXomuM, TOBOPHT, K Heil, roBopuT? Hy, Tam moky1raem, Tam oTIoXHEM... [loTom mpu-
IéM K 11iecTd yacam. A 6pita 3uma. f ropopro: Hy mamno, morwtu. M BOT MBI 3TO... ¥ TIONIUTH. A TaM He... TaM
He JIBa KWJIOMETPa, a IeJIbIX IATh-11eCTh. [[o IepeBHU TO 3TO.

ey.

Yerkos: [ Ipunépnmce Tyna... 3aCThIBIINE, & 3TO... IIIUHENIb-TO KaKas — IIWHE/IUIIIKA, 3 TaM — MOPO3 10 TPHU-
nuatu. CTy4uM B 9TH BOPOTA, BOpoTa ToXKe Takue. babka, orkpbiBait! Tam 3T0... MaTpéHa, oTkpbIBait! Bor,
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a 10/ITo CTy4yanu TaM. A oHa roBoput: Yero? [la s... Banbpka TyT. Kaxoit Banbka, roBoput. A rne Manbka?
Ha, Manbka ¢ oputiepom criut, rooput. Kyna ter? Hy, xoTh myctu Ha neuky norpetscst. Hy magHo, ona Hac
MyCTWIA Ha TeYKy. A medka Hebosplas takas. Hy, BOT MbI Jler/ii, BOT TaK, BOT TakK BOT (moKasbiBaeT). 1
ycayma! Hy uro TbI - mociie Mmoposa. [Ipocbinaemcs - mects yacos! Enku senéusie... Hy, uto menarn? Boi-
6eraeM. 3HA4YUT U MBL... {1 rosopro: Hy, naBaii. ThI - 10 3TO¥ HOPOTE, 5T — IO ITOM. ITorMy 4TO BIBOEM HeNb34,
taMm... [IBoe cbexxamu. [To onnomy. Hy, Bor, 51 uny. Mny, u HaBcTpeuy MHe yKe — oduriep ¢ conmaramu. Hy,
kak? ToBopur. § rospio: [la, BoT Tak u Tak. Mau! [oBoput — M1 Te6s1 He Bunesu! $I momién. A ero, Toit cTO-
POHOI-TO ero... ciananmu ero. Hy kak — mo6er. Ho no6era-to Hery. OH-TO pacckasas, 4To... B Y€M JIeJIO-TO,
noHuMaelb To1? Hy, eMy «ry0bl» IATHAALATH CYTOK CTPOTOBO. A MHE IISITh CYTOK JIaTH ITPOCTO TaK.

Aea. Hy, 3a xomnanuo onsimo e.

Yetkos: Hy, na! la-na. Bor tak. Hy BoT. Hy, 1agHo, 3Ha4uT. MBI OTCHIE/N, OH U 51 OTCUJIEI, TaM BCE HOP-
manbHO. OH Toke. [Tocite 3TOTO 51, 3HAYUT, 3TO... Kak-TO 51 He 3HaI0, KaK 4TO0. Havyauch... UHTEHCUBHBIE 3a-
HATHSA HadaJucb. MBI y)Ke Ha4a/lM y3y4aTh TaHK, 3HA4MT. TaM Bcé aTo. Hac To)xe mocpUtany Kyma-To
IeXypHUTh, TaM Bcé. Hy Bcé, kopoue roBopsi, BC€ HOpMaIbHO. BOT. Y>xe UIET COpOK 4eTBEPTHIIL I'Ofl, y>Ke TaM
y>Ke K KOHITY... 3HaYUT... HY, ¥ BOT... 1 BC€ TaM HOPMaJIbHO OCBOWJL, BCE. 1, 3HAYUT...

Pacckaxcume, kak 8 maxke e30Uu.
YeTkoB: A?
Kak na yuenusix na marxe e30unu.

Yetkos: [la! 3naunT, Hac... [la. I BOT HaM, 3HAYUT, IO IEPBOCTH NAIOT HAM TaHKETKU. MajleHbKHe TaHKeTKU
HaloT. 3uMa. BOT, MBI cCaiMMCsI B TAHKETKH, HY, @ 51 TaK KaK JTIOOIIO €3UTh, KAK TOBOPHUTCS, PyCCKast

C semeprom!

Yerxos: [la! C oroHpKoM. fI KaK BK/IIOYAIO IBUTaTe/Ib. A TaM CyrpoObI, TaM I10JIe KOIOCCAIbHOE BOT TAKOE.
I[Tone. B cyrpo6 xak Bretuis tyzna! Te6s xomomHoIt Bonoit Bcero ookatut! U onsTh MUUTCA BOT 3Ta, IOHU-
Maelllb... BoT. [ToToM rycenmIia cBasuTcs rie-HUOYIb, IOBOPOTHI CHIbHBIe. HajieBaellb 3Ty ryceHuIly TaMm,
noHnMaenrs Tol. Hy, B 06111eM, HHTepecHO 6BUT0 9TO BCE. ITpoXomwmy aTu y4eHUs, TIOTOM HaM JIa/In YKe
6ospe TaHkK. JlaBanu, Mbl Ipo6OBa/IM, HY TaM Ha HUX ToHsUIH. Hy, 1 BOT, KOpode ToBOps, y>ke BpeMs
IPUXOMUT... 4TOOBI HaM... Halo yKe caaBaTh. CaaBaTh. M BoT... A... Kak 910 6bUI0, 3HAYNUT, CIaBaTh... [JaloT
HaM... y>Ke HactoAmuit 6oesoit Tauk T-34. Hy, 1 roBopAT: MapIIpyTeL. BOT Takoif MapLIpyT IIpoexarth Hafo,
IIPOEXaTh MAPUIPYT C STUMH... C TPAMIUIMHAMH... OO/IBIINMY TPAMIUIMHAMU. S3HAYUT, TPAMIUIMH HaJI0 IPO-
€XaTh TaM TOXKe KaK... KaK YYHIH: 3HAYNT, COPAChIBATh I'a3, TAHK TaK BOT TaK BOT (IIOKa3bIBAET)... TAHK CaM
HagaeT TUXOHBKO U YyKe IIOKATHINCS, TOKATHJICS, yyKe BKIIOUYaelllb I'as, ¥ yoKe II0eXasl Tajblire. ITOT 6apbep
HPON/IEILIb, HAZIO JABUTD JepeBbs. Bamuts. Tam cToaT cocHbl Takue (mokaseiBaet) TaM. Hy, u BOT TbI Ha Jie-
PeBbsl 9TU... €CJIU TOJIBKO... €C/IU TOJILKO I'PYIbIO, IIPSIM BOT 3TUM MECTOM, Thl HE CBA/IMIIIb. SHAYUT, HAJO
YacTbIO I'YCEHUIIBL...

Yey.

YertkoB: YTOOBI CBAIUTB, 3a€3XaTh Ha HETO — IEPEBbsI IAAIOT, ThI OIATh IIOMYaICs Aanblire. M BOT mocien-
HUM 9Tal. 3HAYUT, TaM POB KOJIOCCAILHBIIN, METPOB MATH TaM. M 6péBHa mexxat. M 9T0651 3TOT POB TIPOITH,
BOT 9TOT... U Ha 9TOM, 3HaYHT, 3aKaHIMBaeTcs yuéoa. Thl momydaelpb y>ke KOPOUKH, YTO ThI HUMEECIIb... BO-
nutensb Kakoro taHka — TTT. 1 Bcé. U morpysxatot Ha dpont. Bot. Hy, u Bor... [Tocnenuuit atarm, To ecTs,
HY, y>Ke IpoxoiuT. 1 BOT TaM 51 BIOKY. Sl MUyCh y>ke Ha BCeX Iapax, TaM CKOPOCTb 6ojibias tTam. Bon crour
TaM 9TOT... PETYINPOBIIIUK, MaIleT TaM MHe. CMOTPIO — OH y>Ke MallleT-MameT U coexa. S momyasics mo
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3TOMY... ¥ TIOfI KOHel], A cBaics. C TankoM BMecTe. [loneresn. ITomeTesn Tam, a g 3a pblyaru Aep>Kychb TaM
aro Bcé. Te mobmmmce TaM. Kto Bbutesaet Tam — Ha XpeH TaMm, MeXaHHMKa TaKOTO, MbI OOJIbIIIE C HUM He I10-
enem! Tam... Bcé 3T0. §I Tam 9T0... HY, BbIIE3 OTTYHA. [[prberaeT KamuTaH, 3HAIUT... X000, €pyH/Ia, Ha (ppoHTe
He TaKoI, maBait! MeHs, 3HaUMT... TPOC MOALCTIVUINA — U 51 OIATH JAasblile rmoexas. [Toraan tam Bcé. U Bcé -
oTM4HO cpan. M Bcé HopManpHO. Hy, 1 BOT... Toexaiu, 3Ha4uT... TaHKH oTy4daTh. [loexamn mer B Tarm,
Hwxuwuir Tarun.

Yey.

Yerkos: Tam, 3HAYUT, UX... TaM Ta/TH HAM... TOJTBKO KOPITYC TaHKa. KopIryc, 3HaYHT, MBI IIOMTHOCTBHIO COOUPATU
BCE€: CTABWIN MOTOP, CTaBU/IM KOJIECA, CTABU/IM 3TU T'YCEHULIBI, BOT 3TH... TYCEHUIIA COPBalaCh, MHE PYKY
PasmgaBUIO TaM BOT 3TO... 10 €CTb 3TO, HAJIbIIBL... TAM K€ COeTMHEHNE Ma/IbLIAMU TAKUMU... Ia/IbLIBI TAKHE,
KaK BOT MOI IIajiell, 3T LITBIPH...

Ila-oa-oa.

Yerkos: Takue coemuuenusi. Hy, riie-To Tam JIOITHYIO YTO-TO, 51 He 3HAIO KaK. VI cOpBasiock, s BCTaBUIL...
Hy, Bot... Cp... Bcé 910 MbI cobpanu. Beé. Y ka)xoro cBoit TaHK. MeHs onpene/Iiii MeXaHHKOM BOIUTEITIO
KOMaHaupa 6puranbl. Moil TaHK MEpPBbIi... BCeraa Beszie. BOT Mbl... 3HAYUT HaM... TPY3ST HAC Ha SIIIE/IOH,
MOJT TaHK HEePBBIiT, 3HAYUT... BCE OCTA/IbHBIE — HY, pe6sTa KO MHE IIPUXOJAT TaM 9TO BCE... I1o... Hy, u BOT
TaM... ToKe TaM U TaKue... IOTAaCOBKU ObUIN, IIOTACOBKA TaKasi ObUIA II0TACOKA. SHAYNT, KaKasg-To 6aba XOmUT
TaM I10 OTUM II0... 110 BaroHaM. [TycTure, roBopuT, mpoexarb Hajo. buieToB, rOBOPUT, HET, a B TO >Ke BpeMs
TOJIONHBII T'OJl TaM, BO3WIN IIPORYKTHI. To ecTh, BO3WIN 6apaxiio, MEHSUIN Ha IPOLYKTHI.

Yey.

Yerkos: Hy BOT. A 51 CTOSIL.. TAK TOXKE TaM CTOST Y 9TOTO... Y KOHIIA BaroHa TaM... OHa rosoput: ITycTy, ro-
BOpHUT. f] roBOpIO €€: oTacHo, He/Mb34. 3a 9T0, 3HAEIIIb, MOTYT... HaKa3aThb. [la, Hudero, rosopurt. Hy, mononas
IEBKa, HY ... 9TO. Sl BIyCTHUI €€, 0Ha TaM Ie-TO TaM jiexana. 1 My>xuku Ha He€, mapHU Ha Heé Ha4a/Iu 3TO...

Ipucmasame.

Yerkos: M BOT... M BOT... ¥ fL... A f, 3HAUUT, Ha4ajI 3amuinarse. M Havamace gpaxa. C ogHUM mapHeM. MbI
3TO... BIUIOTb 10 JIOMOB. V3-3a He€, MeHs 110 uepery, U s eMy Toxe... Hy, u kopode rosops... aty 6aby 1o
TOT0, YTO OHA Y’Ke BCE IIOTepsIa. Beicamim e€, 0Ha BOT TaK BOT CTOUT, BOT 3[1eCh I€PXKUT... BOT 9TH TPYCUKU
IepKUT BOT Tak BoT. Hac BeicTpoumu Bcex. OHa crout. Hy, kto, roBoput. Kotopsrii, rosopur. 1 ona, 3Ha-
4uT... KOTOpBIL, TOBOPUT. A y Helt Bcé... [ To, 4To OHa BbIMeHsA/Ia, TaM XKpaTBY Bcé coxxpanu. Thl mpencras-
nsemnsb cebe? Hy, ato... MBI cTOouM Tak. CTONM, 3Ha4YHT, Tak 3T0. BoT oHa roBoput: He momHIO 5, roBOpUT,
He 3Ha10. TyT onaTh-Taku Ily-myyy - moesn, sHauut. Yero tam - Bcex nocaawm. M oHa Tak ¥ ocTanmace. A
A TO €CTb U3-3a TOTO, YTO 5 C HUM IIOIPAJICS, MEHS B 3TOT... B OT/Ie/IbHBII BarOH.

ey.

YeTkoB: B oTnenpHbIit BaroH Mens nocaawi. Hy, st Tam Kak 6bUT 3aBOIIUIA, IOHUMAEIIIb JIH — BCETO 9TOTO
mema? A TaM... 9TOT BaroH... a TaM 3TH OKOIIIEYKH. A 5 B3sJICA 3a 9TH OKHA TaM — M BbUIe3 Ha Kpsinry. Ha
KPBIIITY BbUIE3 U XOXKY TaM. Aaa, TOBOPUT, Ha *** ero, Kyma HU cajiu ero — BCé paBHO, er0 HUIeHO He Oepér.
U Bot. Hy, 1 g TyT noxomgut tam. ITorom npummén x cebe TaM B BaroH CBOM TaM, IIl¢ TAHK MOIA. Hy, u mb1
npuexanu. [Ipuexanu, 3Hauur.

Cam no cebe 6o 8cezoa se3oe.

Yerkos: Hy, na-na. [Ipuexanu, snauut. [1epslit, BOT 51 TeOe y>ke pacckasbiBasl. [1epBblil, 3HAYUT, MOM TaHK
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BBIBOIAT. A TaM, 3HAYUT, y 9CTHOILEB-TO... VIn mutoBen aTo? TaMm y Hero xopoirias KajnTKa, TaM y Hero 3a-
6OpYHUK TaM... TAK K&JIUTOYKA TaKasl... U BOT 3TOT, U3 TUIICA, U3 MPAMOPA... TAM CJIe/IAJTH TaM...

ey.

YeTkoB: Beé. Hy, 51 BbIe3Karo TaM IepPBbIi, Pa3BOPAYMBAIOCh U BCE Y HETO Pa3BOPOTUIL. Bcé ero xossitcTso
pasBopotwt! Kanuran MHe Tak Ky/JaKOM... MallleT MHe Tyza: YTo Tbl, TOBOPUT, Hajie/1a/l TaM? JTO... BbIeXaIu
TyJIa, BbIEXaJI, II0EXA/IN Y)Ke 110 MeCTy HasHa4eHHSL... [Ipuxo... A 9TH maaHsbl... 6eryT 9TH MajleHbKHe I1a-
L[aHBI 3TH... MECTHBIE 9CTOHLBL... Pyccka Kynbrypa Xyit! Pyccka Kynbsrypa xyii, sHauut. Hy, onn He mo6mmu
pyccKoe, OHH >Ke BO€BaIM ITPOTUB 3TO... ¢ HemiiaMu. Hy, 1agHo. MbI mpuexanu B 4acTb U... U Y>Ke HaM Jaau
MeCTO Ha3Ha4YeHMsI, TaM — TJie yoke OmrKe K ppoHTy.

Yey.

YeTkoB: 11 BOT MBI HOYBIO €IeM TaM... Te-TO TaM Ianb6a UAET yoke. Halltm TaHKHU y)Ke CTPe/ISIOT TaM Bcé
3TO.

Cmpauiro 6v.10?

Yerkos: la. Ho rmaBHOe fie/io — MoTop paboraeT THXO. TyX-TyX, YTOOBI He C/IBIIIHO ObUIO. M KanuTam...
3HAYUT ITOT... KOMAH/IUP TaHKa CHIUT Ha KpbUte. [oBOpUT, Kak 4To rme. Tam ke ropsl. [Iponactu pasusre.
U Bot on rosopurt: IIpasee, neBee. 1 BOT BCIo HOYb TaK BOT... HOYaMU MBI Be/IM TAHKU. Benu TaHKu.

Tonvko Houamu umo au?
YeTkoB: A?
Ilném ne exanu?

Yerkos: [IHEM He exann. [JHEM... IHEM TOJIBKO 3TO... ObUIO XOPOHEHHE... TAM 9TO BOMCKA IIUIU BIIEPEAU TaM...
a THEM He eXaJIn.

Imo Bol — kak kpanuce umo aus
Yetxos: Jla! MbI mogxpa... TOAKPabIBAINCH K IIO3UIHH.
yey.

Yerkos: [loToMm, 3HAYHT... BIPYT cupeHa, 6oMO&KKa. TyT 0OHapy )KUBaeT, BCE paBHO — TaHK eIeT, Y HUX JKe
CaMOJIETHI.

la.

YerkoB: Hy, MbI B ec Kyma-Hubynp yberaemM, TaM MOTOM OIATh. Hy, MOTOM... TAK HECKOIBKO TaM T/e-TO
3aJITIOB CAIE/IAJTH TaM... Sl TaM TOCTPeJIsI Kya-To, HETOHATHO uTo. [TornMaers i Te1¢ Hy, 1 Bblexasu Ha...
Ha II10cce.

Yey.

YeTkoB: Ha mrocce BbIexau mocie 60MOEKKH, ITOC/Ie BCETO, CMOTPHM — CTOJIBKO 3TOM TEXHUKH COOPaIoch!
Camonérsl - He6a He BunHO. Harmn. OHH yrKe B 9Ty IPYIIIIUPOBKY-TO... y)Ke €€ BCIO IIOTHOCTBIO OOIOXKUIML. ..

Kypnsuackyio rpynnupoBKy.

ey.
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Yetxos: 1 mbI Tyna. Tyna, 3Hauut. Hy... TaM... TOTUXOHBKY, 3HAYUT... BC€ 3TO... IpUeXau Tyaa. Bece pasrpym-
MUpPpOBaIMCh. M Hallla 9acTh TaM IZIe-TO TaM... B CTOPOHE CTOSIN. M yoKe 3TH... 3T yKe... HEMIIBI Y Ke Clla-
BaJIUCh. VIX yiKe... KOTO IPUHUMAJIH, KOT0... KOTO... Ha MaIlIMHBbI, KOTO KaK... OHU IIUTH. A C OTHOI CTOPOHBI,
IIOMHIO, C JIEBOM... 9TOM... BCTpEeYa/I TaM BJIACOBLIEB.

ey.

Yetxos: Tam ke BracoBIibl 66U1H. Hy MBI TO He... Hallla 9acTh KaK pa3 He CTOsUIA. MBI 9THX... HeMIIeB OXpa-
HSUIM, YTOOBI OHU He pa36pearTiuch HUKYA...  PYIIIHPOBaIHCh. CaayIi UX B 9TH MAIIUHBL, U YTOOBI OHU
exanu. Examu y>xe B... HY, B TBUI, y>Ke KaK... KaK 9TH... II/Ie... BOEHHOIUIEHHBIE.

Yey.
YerkoB: X >ke TaM 3aI1ycbIBaId, TaM BCE...
yey.

YetkoB: Hy, 1 BoT. Hy a MbI Tex-To He 3Hanmu. Kak uto gemanu ¢ BracoBuamu... Hy, ¥ BOT Kak-To 51 TOXe
KaK-TO... TaM... CMOTPIO... OIIHH... 3TOT... €IeT aBTOOYC. ITO... He aBTOOYC, a... MAIIIMHA TPy30Basl.

ey.
Yerkos: Kakue 3TH... ObUIU-TO... OMKHU WU YTO JIU TaM... Pa3HBIE...
Ila-oa-oa.

Yerkos: Ene-ene Tam 6eramu. Hy, 1 TaM OHM HaTOJIKaHbL, 51 CMOTPIO, YTO-TO C PIOK3aKaMHM 9TH Hem1pl. Hy,
s mobOeXKas 3a 9TO¥ MAIIIMHOM, JOTHAI 9Ty MAIlIMHYy — HEMIIa 9TOTO CXBATHI, BBITAIIIWI €r0 OTTYAa, BOT.
[Tpusén ero x pebsitam Tam. Haganu MbI eTo pacKypodnBaTh. A y HEro, 3HAUHT, KeHCKAsI OeK 1A, ThI TIOHU-
Maelb Ii¢ TPyCUKH JKeHCKUE, BOT 3TO... 3TO... pybariku. 1 Bcé ato... 1 artor...

Hemeuyxoe 6cé unu pycckoe?
YetxkoB: Pycckoe Bcé! Hy kakoe Hemenkoe, pycckoe y Hem1a!
Bom soproeal

YeTkoB: MBI BCE 9TO PACKYPOUYH/IH €TO U III... IVIATOK BOT 3TO... OpeHOYprckuit tatodek. [Tyxoserit. Hy, st
ero B3s1 cebe. A pebsaTa BCE OCTabHOE TaM. M B35U1 3TO paHell... TOXKe B3SJL... H, OTITYCTHIH €T0, OH TaM...
OH TaM IJie-TO KaKasi-TO 4acTh ero Mofgo0paJia, OH TaM yexall.

yey.

YerkoB: Hy 1 BOT, a IOTOM, 3HAYHUT, YKE... KOTZIA IIOC/IE 3TOTO MBI yKE... [IOCIE... YACTH yIKE TaM... BOCHHBIE
IEVICTBUS OTOLIIH... HY, y>K€ IIOLIJTH B ThUI, B TOPOJ, TYQ... HY, H... &... @ JKUTb TaM ObUIO... )KWINA MBI B 3eM-
nsaukax. Cuenanyu 3eMJITHKY, HaM He TaBa/IM TaM, BBIKOIIAJIN 3eM/ISHIKHU TaM BCE 9TO... M CIIaJId Ha 9THX...
nec 66Ut Ha énkax. Enxu Tam cnenam...

yey.

Yerkos: Hy 1 BOT 3TOT KanuTaH, s yKe pacCKasblBaJl... 9TOT... IETeHaHT. YTO-TO MbI TaM Je/Iaju, Hy>KHO
6BUIO IeKYPUTH TaM, IOTOMY 4TO... U OH y MEHS 3Ty IIaJIbKy BOT 3TO... ¥ 3a6pas. Hy, 1 BOT s TyT ¢ HUM...
YYTb €TI0 ITO... IOIATON €T0 XOTeL... €T0 HaBEPHYThb, HO TaM: JletiteHanT! Yrto Bel cMoTpuTe! Mcmyrancs...
HO I10CJIE 3TOM CCOPBI HAC... B BOEHHYIO 4acThb. TaM 3TO... HY, TaM BbI3Ba/IM MEHS TaM... OIIEPYIIOIHOMOYEH-
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HBII TaM BCE... 5 He 3HATO TaM, HY, OTITYCTHIH TaM, HU4Yero He 66110. Hy, s1 BOT... 3HaYUT, BecHa. Bcé xoporro.
Crapinza rosopur: Tel xynoxauk! [JaBait! [Tumm taMm, yto... mo6ena! Coserckas Biaacts! [Tobena tam. [la
3apaBcTByeT JIeHNH TaMm U Tak fanee. Hy 1 BOT s U3 /lepHA BOT 9TO BBIPe3aJl... BOT 3TO 3HACIIb — JIEPHO?
3Haeurb AEpH, 1a’?

la.

YerkoB: Pesas u Beipesan BOT 370... [Tobena.

A omxkyda onu 3uanu, umo Bot xydoncruk?

YeTKoB: A s He 3HAIO — OTKY/A XyHOXXHUK.

Ilpocmo max cxaszan!

Yerxos: [IpocTo Tak cka3an — 1 Bcé. ThI XyIOKHHUK.

Crnyuatino max, 6 207108y 636peo.

Yerxos: [la! Emy B rosoBy B36peso, BOT 9TOMY cTapIiuHe. Tbl, TOBOPUT, XyTOXKHUK, TOBOPUT.
Haxapxan!

YetkoB: Hakapxkan. Ara!l OnHo s Tam He pucoBail. o 9TOro-To s Be3ae pucoBaj, Bceraa s pucosai. M B pe-
MeC/IEHHOM PHCOBAJL, U B IIIKOJIe pUCcOBasI A. [IoToMy 4TO £ ¢ YeTBIPEX JIeT 3aHUMAJICA... 3aHUMAJICA PUCO-
BaHHeM. MHe MaMa CIIIIJIA, B YeThIPe Tofia CIITIIA O0/IBIION aIb0OM, U3 Cepoil OyMaru BOT 3TO, KOTOpas...
u s pucosa!

To ecmv ¢ demcmea yoice.

YeTkoB: C meTcTBa pUCOBaJL, TOHUMAeIIb v Tl BoT. U Bcé Bpemsi... BoT Takas cepas 6ymara, 3Haes? Bor
3Ta.

Ha-0a. Kapmon. Kak nasvieaemcs...

YeTKOB: A, OHa He KapPTOH... TaKas IUVIOTHAsA-TO 6yMara. A oHa 9Ty Kap... 3Ty... a... B HoBoi1 JIse 6611 3aBofI.
ITo BeITyCcKY 9TOI OyMaru.

O6épmounas 6ymaea Ha3vleaemcs.

Yerkos: O6éprounas 6ymara. 11 Bor... 1 BOT 9T0 BOT OHa MHe CIIIMIA BOT 9TOT a1bOOM, U 51 PUCOBAJI, 5
IIOMHIO, KOJIOOOK pHCOBaI. AKBapesib KYIIIIa, TaM BCé KUCTOYKH 6bUTH. S BCE aT0 prcoBait. [To-myTéBomy.
CkasKu MHe paccKasbIBaIH. Hy, 1 BOT... a IOTOM 51 IIOC/Ie 3TOTO B LIKOJIE PUCOBAJL, TaM TOXKe TOBOPIIN: Thbl
XynoXHMK! BOT. A IOTOM KOTZia BOT y>Ke B peMeC/IeHHOe IOIIEN, TOTOM apMusd, IIOTOM Y Ke TaM KOJIOHHA
- TaM y>Ke He PUCOBaJl, KOHeuHO. TaM He... HY, BOT TYT B @pMUHU TOJIbKO TaK BOT... XyIO)KHUK, ToBopuan. Hy
BOT... [IOTOM IIpon3onuia geMoOmwmsanus. Hac remo6uwinsosamy. A... 1eMOOMIN30Ba/INCh KaK! JHAYUT,
TaM HOLIE CIyX: HAJI0, TOBOPHUT... IeMOOWIN30BaThCs HaJ0. A Kak? — TOBOPHUT. Jla TaK, TOBOPUT, 3HACIIIb...
Hazlo 3akocuTh. Kak, a kak 3akocuts? Jla BOT Tak, roBopuT. Ha BTOpOIt 9TaK 110 JIeCTHHIIE 6eraTh HECKOIBKO
pas u HakypuThcs. [lorom - k Bpady. Cepalie TBOE, TOBOPUT, BOT Tak (1mokaseisaet). Hy, xopormo, pe6sTa.
Hasait. Tam, sHaunT, nouutn. U s toxxe. Heckonpko pas, T9-T9, Hakypwics Tam. Tam Bcé. Kak y Te6s Tam
cepaue? [la Bot 4é-to mobamsaet. YyBCTBYIO ce6s1 He 04eHb-TO XOPOIIIO. [leMo6uInsanmusi.

Bom maxk eom, da?
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Yetkos: [a.

Bceex! 1 mo ecmv nopmanvto 6vino, 0a?
Yerkos: Bcé, koreuno!

Beex? Ilomomy umo 6ce mam npuminu...
Yerxos: [a!

Bcex omnycmunu?

Yetkos: la. Ormyctumm. [Tonumaents s Te1? Beex! Hy Tam ke oHH He 11e/1011 ke potoit! A TonbKo He-
CKOJIbKO 4e/IoBeK Tak Hac 6p110. Hy, Hey>kenu BcA poTa TaM 9TO... BCe y3HAIOT!

a.

YerkoB: CKaXXyT, 9TO-TO IIOI03PUTE/IBHO, IOHUMAEIIb JIU ThI! A TYT BOT... HY, KTO-TO XUTPBII HAIIENCH.
[Toxutpee — moxckasa. Pebsita, maBait Tak Bot. Kocaném, roBoput. Hy, naBait. 1 Bot. 1 BCé — 1 MbI...

3o xce copok nssmuiti 200 6vin?
YeTkoB: A?
Copox nsmuiii 200 yice 6vin?

YertkoB: COPOK TATHIN TOf, YKe BOMHA KOHUYMIACh. A MHe... 2 MHe eI1é Hafmo ObUIO... TaM TOf 5T T/Ie-TO OT-
CITY>KWL, IOJITOPa, @ MHE €III¢ HaJl0, 3HACIIIb, IBa C IIOJIOBUHOM-TPHU TOA CIYXKUTh. Enxu 3enéuple, THI 9TO!
JT0...

Iouemy max mHo20?

YetkoB: A... He 3Hato.

To ecmb, nocne 601iHbL eUié KakKoe-mo 8pemsi HyHHO OblI0 OMCYHcUmy, 0al B apmuu.
Yetkos: [a.

Ha scaxuii cnyuaii.

Yerkos: [la. Tpu roma namo 6suto. Tpu ropa. Hy u Bot 51 memo6unusoBascs. [lemo6mmusoBacs, oter] Obut
TOXe JoMa yxe. Bor...

BOpblC, Boi pacckasvieanu, 0 YemM-1mo UHMepPecHoM.

YeTKOB: 3HAYNUT, BEepHEMCS K II€PBOMY... TAM TaKHe... IeTCKHE TOMIbI KOOI BepHEMCs K IeTCKUM romam.
I'me BoT s >xu. Hy, )xusns B KpacHoy... B HoBoit Jlanre. [la Het, >kussab B KpacHoypanbcke HagaéM. C Kpac-
HOYpaibCKa. S yIuIcs TaM IepBbIit, BTOPOIT M TPeTHit K1acC. VI BOT B 4eTBEPTOM KJIacce KOTTa sl yIUICS, Y
Hac OBUI TAKOIL... HY, K/IACC OBUI XOPOILIHIL... OUH OBUI MaJIBIMIIIKA, KOTOPBII BCEX OMII.

yey.

Yerkon: Bcé Bpemst 6m1. U BOT... A s1 KaK-TO BCeT/ia BBSA3LIBAJICA B TaKUe JieNid, YTOOBI 3TO... He 6b1710. 5 ¢
HUM M0oApaics u ero omrynwi. OH U3 SIPOCTH, U3 CBOEH SIPOCTH, CXBATHUI ITY... OTIACHYIO OPUTBY U MHE 110
I1a3aM.
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Huwuezo cebe!
YeTkoB: BOT make BOT O CHX IIOP BOT 3[€Ch BOT IIIPAMBI.
Yey.

YeTkoB: BoT Tak, BOT TyT BOT ecTh BOT Takue. Hy u uTo? fI, 3Ha4HT... CJIeTIO¥, MeHs yBe3/IU B 6oanI/my. )l
CJIENION cHUJIesT Ha Medke. [lymart, 4To y MeHs IJ1a3a COBCEM Ype3alln.

Ila-oa-oa.

Yerkos: U Bot. Hy, cioky Tam, 3Ha4uT... A B 9TO BpeMs... BOT B 9ToM ropone B KpacHoypanbcke paboran
A0 MO, IPOKYPOp ropoja.

Yey.

Hy oH... 0H 3TO y3HaJ1, IpHe3KaJj, TyT BCE 9TO y HETO... TO3HAKOMMWICA ¥ TOBOPUT: UTO ke, TOBOPUT, CyTUTh
ux 6ecrionesno. M ux us ropoma Boicaanu. [Ipocto Boicmanu. 9to pamunus bepe3oBckuit.

Yey.

Yerkos: bepesoBckuii, (1émorom) eBpeti! bepe3oBckii.
Smo komopuii cetiuac, bepesoscxuti?

Yerxos: [a!

Bo ®panyuu xcusém?

Yerxos: la! 4 no cux nop samomuun! Hy u BOT, Hy BOT Tak BOT BCE 3TO, TOAILI MPOIUIH, BCE. TyT U yKe ...
u xuil... u B Hosoit JIsute sxuit, u TaM Besne. Bot. Ho a moToMm, mossxe, Koraa y>ke Mbl Iepeexald OIAThb-TaKU
B Hogyto Jlsutio, BoT... Hy, 51 Tam ¢ pebsATHIIIKaMU UTPaT, YKe 60ee B3pOC/bIil TaM... C peOsSTUIIIKAMU HT-
pamu Ha peke. Ha peke atoit... JIsia Takas peka, OHa... CyIOXO... HET, He CyJOXO[HasA, HO OHa... Ha Hell OHU
3aHMMAJIUCh CIUIAaBOM Jieca. [Iyist TOro, 4ToObI U3roTaBIMBaTh OyMary BOT 3Ty, cepylo Oymary, Hy>KeH Jiec.
Jlec. A neca mHoro 1wio u3 CHOUPH, TaM OTCIONA, CIUTaB. A MbI Oeramu o 6péBaam. [To 6pésuam beramu, u
BOT 51 pas — mo6exkas, a 6pEéBHa CKO/Ib3KHeE, IOTOMY YTO OHHU B BOJIE, UX JK€ 9TH CIVIABIIIUKH FOHAT HECKOIBKO
TaM... CTO KWJIOMETPOB... Hy, TOHAT UX BCE BpeMs. OHU ke BCE BpeMs B BOJe, 9TU OpEBHA.

Yey.

YerkoB: 1 BOT s BcTynut 1 - Tyza (1mokaseiBaeT BHU3). bpéBHa conwmice. Ter mpencrassents cebe? 1 s
He 3Hal0, KAKUM 00Pa3oM, CIUTABIITUK YBU/IE 3TO M MEHs 3a BOJIOCHI BBITAIIWI. ThI ITpeficTaB/IsAeIIb cebe?

Booobuye.
Yerxos: [a. Berrarui.
Cnac x#usto.

Yerkos: [la. Berrarun Mets 3a Bojochl. Hy a Tak BOT MBI UTPaTu, 3HAYUT, TaM BCE. I 0cobeHHO HAC MHTe-
pecoBail... UHTepPeCcoBaJI TOT... TokapHUKU. [TokapHasa komanpa. [Togemy? IToToMy 4TO OKapHUKOB...
6bU1a 60JTBIIIAS TUTOIIAMb, M YHUX ObUTH K03/1bI. OOBIKHOBEHHBIE KO3/1bL. BOT. M MBI T2 mpuxonuivu ¢ HUMU
urparb. C KO3/1aMu TaM, COOaKH y HUX ObUTH TaM... M BOT... a KO3/IbI TaKHe... MbI Ha HUX KaTanuch! Ha atux
ko3/max. Hy u BOT, Ha K0O3/1e IPOKATAEIIbCs, Ie-HUOYIb Yero-TO 3aIepPXKUIIIbCs, KO3é monberaet K Tede
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c3aay, Kak Tebst MBBIPHET poramu! (cMeéTcsi) 3Haelllb, TOHUMaelllb, IBBIPHET Tebs! Hy BoT Tak BOT 3a-
6aBHO 6b110. 1 BOT... M KaK... Kak Bedep... KaK Bedep, 3HaYMT... A 3THU... OYUCTKA ObUIA ITHUX... TYaJeTOB. A
TaM, 3Ha4YHT... HY, HUKTO >K€ He YHUCTHUIL, 1l

Yey.

YertkoB: A Tam OblTa KOMaH/Ia, CIIeI[MaTbHAsT KOMaH/a OblIa, KOTOPbIe OYHUIIATU BOT 9TOT... YUCTUINA BOT
9TH... HY, HY>)KHUKH. A UX ObUIO TaM, eC/Ii KOMaH/Ia TaK, JIOIIafiel ISTHAALATh-IBaAaTh U Takue 60uku. 1
BOT OHH 9TO HauepIIaloT BCE aTo B 9Tu 60uku. [lonnmaems mu T1¢ CAnyT ¥ oexanu Tak. M mo Bcemy ro-
pony aTo Be3étcs. Bonb Takas! Kaxmpiit Beuep, monumaeriin? Takue... Takoe 6maroyxanve unét! Hy, mbl, Ko-
HEYHO, KyZia-To y6eraeM. BoT. A eI1ié TyT BeyepoM... Bedepa ObIIM UHTEPECHbIe. SHAYHT, TO)KaPHUKH, OHU
OYeHb... HY, TIOOWIH CBOE JIeJI0, BCE 9TH HAYHUIIAIU TH... A Y HUK KaCKU ObUTH MeIHbIE, KACKH BOT 3TO... BCE
3TO MeIHbIe TaKHe, JIOIIaau ChIThble TaKle, 3Haelllb, TAKKe 3/1eCh.

Yey.

YeTkoB: 1 BOT OHU BBIE3KAIOT, BEYEPOM BBIE3KAIOT C... C KOJIOKO/IAMU TaM 3To Bcé. Tam Bce rosopsT: Hy,
II0€XaJTIH KO3JIbI, TOBOPAT. Ha HUX — KO3JIbI, TIOTOMY 4TO OHHU KO3JIOB IepyKaJIi.

Aea.

Yerkos: Kosbl, roBopsT, noexaiu. A moueMy OHU KO3JIOB fepKann? [I0TOMy 4TO KO3JIBL... KaKOe-TO OBLIO
BJIMSHHUE... OHU €JTM CEHO, CITaJIM Ha CEHe, ¥ JIOIIA/IM XOPOIIIO 9TO €JIH.

Yey.
Yerkos: Tel MoHNMaelb? Bcé 9T0 Kak B IpUpoie yCTpoeHO. Thl IpencTaBsenib?
Ilocne ko3nos!

Yerkos: [la! 1 BOT Tak BOT, BOT TaKue... 3TO MbI IPOBOAWIN BpeMsA. Hy a moToM £ yKe... TOBOPUIIL, UTO £
IIOCTYIIM/I B 9TO YYM/IMIIE PEMECTIEHHOE, TaM BOT BpeMsl... IocIe 9Toro. IToce... octanca oren. Yexan yxe
B ipyroe mecto. I Tam. Hy BoT Takme ciryyan. Enié BoT kakue crydau Takue ObUIM HHTEPECHbIE CO MHOM B
*ku3Hu? Hy, BOT, moKaTyil... TaK BOT, HY, 1 IOTOM €II]¢ BCTIOMHIO.

Yey, koneuno.
Yerxos: Tak. Tak. 3Ha4uT, HAUHEM cO BTOpOro nepuona. C gero Tam?

Ha. bopuc, pacckaxcume o Bawem meopueckom nymu. C uezo nauancs? Koeoa nauancs? Kax Bot 6006ue npu-
WU K 11O0MY, YO HAYANU 3aHUMAMbCS uckyccmeom? [ucamo?

Yerkos: Hy BOT, 5 y>Ke CKasaJl, 4TO A € YETBIPEX JIET BOT 3aHUMAJICA... YK€ PUCOBAJL
yey.

YeTkoB: Y MeHs 6bUIH 6JIOKHOTBI yxe, Bcé. Hy, nepuopndecku s pucosai. Hy a Tak, 4TOOBI CUJIBHO 3aHU-
MaTbCsI TUM, KOHKPETHO, S1... HY, KaK-TO He ObUIO BpeMEHHU 1 BOOOIIIE, IPOCTO HAaKe He TyMaJl.

Yey.
YeTkoB: PucoBan-pucosan u Bcé. Hy BOT, a Korga ye, BOT B apMHUH MeHs y>Ke TaM... CKa3ajIy, 4To...

Haseanu xydoxirukom.
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Yerkos: [la, maBait, xyno>xuuk! Tam Bcé. 11 korns s IeMOOWIN30BAJICH, KOTHA S 1eMOOWIN30BaJIC. .. HY, MHE
6bUT0 BoceMHanIaTh yieT. [lemoobmmsosacs, Hosast Jlsuist, ponurenmu npuexanu. Ky mer cBoit fom. Tam
H... TaM BCE 3TO... yTBaphb TaM pasHas 6bUIa. Hy U BOT, U 51 PUCYIO TaK MOTUXOHBKY, pHCyIo. Jltonu... A mo-
YKUJIbIe JTIOMU TaM... Boob111e-To, ThI 3Haelllb, B TO BpeMsI TIOKHUIbIe MY>KUKH OBbITM HACTOMBLKO YMHbIE, Ha-
CTOJIBKO OHH... ICHOBUASAIIHE 6bUTH Beero. CUIAT, O IIPUPOJie TOBOPSAT, PACCY>KAAIOT TaM, BCE 9T0... Hukakux
TaKHX 9TUX CKJIOK TaM, Hu4ero Het. Hy, BOT s1 To)Xe TaM r/ie-To 6eraio, pucyio. A onu ropopsar: Ooo, napeHsb,
naBaii. XyIO>KHUKOM — 9TO MHTEPECHO, TOBOPAT. [laBail, pucyii, roBopAT, pucyil. Hy 4... 3T0, prcyIo Tax.
Kakwue-to mopTpeTs! HapucoBas TaM, CTajHa TaM 3TO BcE, 3HACIIIL! Bpems Takoe...

ey.

Yerkos: 1 BOpyr mpueskaeT Isasi BOT 9TOT, HIPOKYPOP, IsAns... OH B M pbute mpoKypop... y>ke, OH >Ke TaM
yexain y>xe, B pbure ponwics B cBo€ BpeMs, ¥ OH TaM y>ke paboTan. On rosopurt: Hy, Bcé, bops, roBopur,
nasaii... Tebe, roBopuT, 31ech yunThcs Herne. Hekomy, TyT ropon He60sb1110i1, roBOpHT. [Toenem, roBopHT,
51 ¢ TOOO ITOeny, TOBOPHT, MOENEM, 51 TeOst BO3bMY B VIpOUT, TaM €CThb Y Hac, TOBOPUT, XyJOXKeCTBEHHAsI Ma-
crepckas. Tel TaM, TOBOPUT, OyZielllb YIUThCS IPONO/DKATh. M yanThcs BOT aTomy. MlckyccTBy.

Yey.

Yerkos: Hy, s1 mpuexan Tyna cpasy, KOHEIHO. Y HETO ObIIO IBOE IETEH.
A Bt cpasy coenacunuce?

YeTkoB: A?

Buot dasice te pazoymvsanu? Cpasy coenacunuce?

Yetkos: A6comoTHO! 1 popnTen HUKOTA He COPOTUBIAIMCH. Ec/i 51 Kyma-To ey, OHM... He 6BI/IO HUKa-
KMX IpenATcTBuil. I cpasy noexan. C HuM yexas s1. Bot. A moToMm yke... Hy, yexaa. OH MeHs Cpasy... HY, TaK
KaK IIPOKYpOp, Tl IpeACTaB/IAeIIb e6e? TaM MOoMIEs, IT03BOHIUI TaM... TAM MeHS Cpasy, IpUHsIM MeHA. C
YIOBOJILCTBUEM.

Opeanusosan?

Yerkos: Hy na. Hy, a tam. 3nauur, s mocmotpert. [lenaTs pakTUIeCKH OHUM TaKOTO HUYero He fenanu. U pa-
60TbI MHE TOKE HUKAKOI (l)aKTquCKOﬁ He IaloT.

ey.
YetkoB: I BOT Tak X0XKY, CMOTPIO. A OHH... B OCHOBHOM [IeJIa/Id TOPTPETHI.
ey.

YeTkoB: Boxxpeit TaM pucosanu. Hy v BOT 1 ogHaXKAbl yBUEI: ONUH NMUILET. BOT Tak >Ke, KaK s, MUILET.
Kaxkoit-to ation. 1 4T0... 1 MOCMOTpeI KpackKu 6JIM3KO — HUYEero He BUIHO, @ OTOMAEIIb — BCE BUIHO. O, KaK
3nopoBo. MiHTepecHo kak. [loHuMaenib ToI Bcé? Hy BOT 1 HOTUXOHBKY TaM 9TOT... IPUCMATPUBAJICS TaM...
BCE K aToMy. Bcé... B 11kosie yumics. Hy 11 BOT, H... ITPOIIIIO KaKoe-TO BpeMsi, TaM TOJI, WIM MEHbIIIe, OH KK 0e
BOCKpeCeHbe Hac BOAU B rajnepero. Kaxxmoe BOCKpeceHbe... 3TOT...

051,

YerkoB: A?
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Yerkos: [Isans, na. Kakmoe BockpeceHbe. A TaM IpekpacHas rasepest 6pu1a. A modemy? JTo, 3Ha€IIb YTO?
TO... CTapUHHBIH Kynedeckuit ropon. Mpout. On 6oratsrii. Kymedeckuit ropos, TaM KYIIIIBI, TaM... TaM...
3TOT... 3aBOJI... MOTOLIMK/IUCTHL. MOTOIMK/IOB 3aBof ObUL. M oH ceityac no cux mop ects. Tam VDK, MoTonuxn
VDK.

Smo e 6 Mpbume, smo 6 Hcescke.

Yerkos: A?

HMDKu 6 HMoicescke oenarom.

Yertxos: B MkeBcke? A mouemy VK Toxe Tam?
He 3naro. Tam VDK, Ho He 3Har0...

Yerkos: Toxxe B M>xeBcke, ma?

HM)Ku 6 Hacescke denarom. Tam Hocesckuii mexanuveckuil 3a800... Al Momoyuxaemuoiii 3a800. M mam de-
arom.

YertkoB: BoT. A TaM ToKe Kakoi-To 9TOT. Tonbko npyroit. M coopka Tam uaét. Kak-To U3 OmHUX BedepoB
TaM, 3HA4UT... MBL... 3B0HOK. V3 JIsteit. loBopurt... Orer; roBoput: bopsi, MbI moefieMm... moesieM, TOBOPUT, B
Kaparanny. ITotomy 4o, sHaems? To Bpemsi 6bU10 TOI0AHOE, TaM 3TO... Tpynno 6su10. Bot. [Toenem, roso-
purt, B Kaparauny. S rosopro: Hy, xopomro. Y mbt c... I cobpancs u BMecTe ¢ HuMu noexan B Kaparanny. B
Kaparanne, 3Ha4uT, TaM... ObUI COBEPIIIEHHO IPYTOL... APyras >KU3Hb. TaM... Iprexasu — IOCMOTPEIH... TaM
BCETO MOJTHO, Xj1e6a ITOJTHO, TO eCTh... Oc06eHHO 6a3apbl IOMIINCH OT BCETO OT 3TOro. ToproBaau BceM, U
KHUTaNIbI-Ma/IAHIIbl TaM... HAITUOHATBHOCTEH OBUIO... UTOIKAMU KUTAMIIBI TOPTYIOT TaM, 3HAYUT, TaM BCE...
BesyT Ha Bep6/mofiax 9T0... Ha UIIIAKaX, Ha BepO/Iogax Bcé Be3yT 9T0. TaM MsCO TaM... DTH... peXYT OapaHOB...
TaM Ha 6asape TaM 9T0. KyMbIC IBIOT, TOHMMaeIb. 1 MeHs... MEHs TaK 3aIllOIOHIIO 3Ta BCA... 9Ta Macca,
MMOHUMaelllb Thl, PA3HOOOpasue... BOT 9TOM... TOPOM U JItofel — BCE. M a1 KaKaplil IeHb 6eras ¢ yTpa 1o
Bedepa, Ha 6asape pucoBas TaM Beex... Hy u BoT... W... v Kynwmu Mbl nom. Kynwii Msl 1oM. A TaM, 3Ha4HT. ..
a TaM Kakue 6pumn noma? Caman. M3 camana. 3Haelb, TaKOM caMaH, fa? 3HA4YUT... [JIMHA... IJIMHA, HABO3 —
0007 HaBO3: KOHCKUIT, 3HAYUT, KAKOIL... COJIOMa — U BOT 3TO BCE MECUTCH...

Yey.
YertkoB: Mecutcst Bcé. M memalorcst Takue BOT «SIITHYKI», KaK ObI POPMBI.
Yey.

YeTkoB: 1 BOT, MECUIIIb HOTAaMHU, 3Ty MacCy HOTaMU U ITIOTOM €€ TyZa 3aK/JIa/ibIBaelllb, IPOIAET IeHb-/IBA —
u obpasyercs kuprnud. Kupnuy nemaercs.

U3 nasosa.

YeTkoB: Kuprnud He HaCTOSIIINIL. .. TAKOIA, 4TOOBI BOT OBLIL, 4YTO €TO0... 000XKKEHBII.

la.

Yerxos: A... Hy, on kpenkuii. Caman. [ToTomy 4T0 maske u3 aToro camasa cziesiad Camapkasf. ITU CaMble...

ey.
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YeTKoB: DTOT... TallIkeHT, MHOTHE JJO CUX ITOp U3 CAMaHa...

...CTOSIM.

YerkoB: Crosar atu foma. CoO0pEL, HIOHUMAEIIb... BOT 3TH... 9TH MEYETH pasHbIe.
Yey. Yey.

YerkoB: Hy, 1 BOT. MBI 9TO OBICTPEHBKO IIOCTPOWIH, IPUCTPOFIKY CHAETAIN 9TO €IIE ONHY. 3HAUUT, TakK. Hy,
u... A daktudecku sHauuT 4T0? [IpHBesu ¢ co60it MHOTO, y HacC Bcerna — borarsie — 6apaxia MHOTO ObLIO.
Hy, Tyna cpasy Ha 6a3ap TaM... MEHATb TaM BCE 3TO... y HaC XJ1e0, MIIIeHuIa TaM, Metku tam. Hy, u BoT... A
JTIOIY YBUIEIH, YTO IIPHeXalU TaKHe... A KPBIIIM TaM ObUIM CTEK/ISTHHBIE.

Yey.

YerkoB: Hy, 3Ha4HT, KaK-TO CIIMM, CMOTPHUM — Ha KPBILTY 3a0paIich MY>KHKH, U — K HaM. Hy, a oten1 y MeHst
BOOOIIIe cMesbIil ObUT My>KHK. OH... OH, 3HAYHUT, OEPET TOIIOP... 1, ITO... 6ePET PY>KbE, U 5 YerO-TO B3I
Hy, roBopur, naBaii, My>KHKH, CITyCKai1csi, ToBOpUT. [ToHuMaers To1? Jla BOT OHU, TOBOPUT, TOXOIMIU-TIO-
XOOWIM TaM — U YLUIM. YIIUTH, 3Ha4uT. Hy, BOT Tak, 60sblile 1mocte aToro 6osbliie He 6b110. MBI cienanu
neyb. To ectb fa. [Teukn He 6bUIO. A 51... TAK KaK 51 PaOOTAL... yIHICSA B YIH/IHILE TaM...

ey.

YeTkoB: f TaM MpoxonnI Bce 9TH — KUPIUYHOE /IEI0 TaM, MeTa/UTy PrU4ecKoe TaM, IOTOM CTOJIAPHOE, BCE...
B Kapazande, 0a? Yrce 6 yuunuuje y4unuco?

Yerkos: A?

B Kapaeanode yce 6 yuunuuge yuunuco?

Yertxos: Her, He B Kaparanpe. A emié panbite... 970... B KpacHOypanbcke...
Hy, a umo panvuue...?

YeTkoB: B yunuite-To.

la.

Yertkos: Pemeciennoe.

a-oa-oa.

Yerkos: B pemecnennom. 5 mymaro: Enku, a uro sxe meuxy? 5 B3su1 eé — cnosxmrt. CIo>KuI 1edb. 3HaIUT, TaM,
S 3HaJI, KaK 9T UAYT...

Bozdyxonposoo?

Yerkos: Aa... aTu... [la, umét aToT... 3Ta...
Taea.

Yetkos: Kak upért. [IbIM Kak UIET.

Taea.
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Yetkos: [Ipim.

Ila, msea.

YeTkoB: [la. A 0H UAET COBEPIIIEHHO CITOKOMHO BOT Tak. CMOTPH — BOT.
ey.

YeTkoB: 1 OTOM BBIXOIUT TyZa, 4TOOBI Tsira ObUIA.

ey.

YeTKoB: f CIIOXKXU BOT TAKyIO IEYKY TaM... TaK BCE IIPEKPACHO, BCE TOPUT TaM TO eCTh... Bcé. Hy, orern
yCTpOWICs Ha paboTy yxke. BoT. A s1 6eraro, Xxoxy. Ocenb. [Topa KpacuBasi, TaM BCE 3TO, 3HaCIIb? DTH... )KEH-
IITUHBI XOMSIT B 3THUX JITTMHHBIX I00KaX, B YaJl... 4a/IMa TaM... TaM 3aKPbITO ¥ HUX. HekoTopbie oTKpbITHL. Hy,
Thl... Hy, Kazaxcran. JKenmuna unét-unét, 3Ha4UT... Cesa 1o JOpore, 3akpbutack aTuM. Cea 1o Jopore,
cheana CBoé [efio, OISATh-TaKH OTKPBUIA U MolTa. TaM TyaneToB dakTudecku He 6bU10. [IpencTaBisienis
ce6e? To ecTb HY... BOT... OBIT TAKOI1 e111é ObLT, TOHUMAEIITh JTU ThI?

yey.

Yerkos: To ecTh, Tam e111é COBETCKAs BAACTH (PAKTUIECKU HE TIPUIIUIA. A OHU YrKe TIOTOM 9TO YrKe, SHAEIITh?
Itu... BOT. A KOTZIa 51 yCTPOWICS... yCTPOUJICS TOXKE... yCTPOWICS Ha PaboTy... B 3TOT... Ha IIaxXTy. XyJOXKHH-
KOM. TaM, 3Ha4HT, HY... 06513aTe/IPHO HAYaIbHUK IIaXThI — PYCCKHIL, IOTOMY YTO y HETO 06pasoBaHue. A BOT
BCe OCTa/TbHbIe, TAPTOPTH, BCE — Kasaxu. Kasax. Hy, 1 BOT kasax, 3HaYHT, Ty T IPUXOMUT HA PabOTY, TAKOIL...
KakK yIIés, OfieBaeTcsi — HalMOHaIbHas GopMa, BCE yrKe 9TO... OHU ITO y’Ke 3a0bIBAIOT, TOHUMAeIb ThI? T0,
4TO OHM TaM... Hy, ¥ BOT kazax MHe U roBOpUT: YMeelllb! Moskelllb pucoBats jomraneit? A rosopro: Mory.
[Tpuxonu B rocTH. JHAYMT, ... A Y HUX... TOKe TaKue, 6o/Iblne u30bl Obum1 y HUX. M cenn tam, Bcé... B
CEeHHM 3aX0XYy, CMOTPIO — B CEHAX KOPOBA JISKUT. PaciracTaHHasA, TaM yKe... €€ ke TOTOBAT... Ha IIalll... Ha
6er6apmax. 5 Tak ocranoBmicst. [Ipoxonu-mpoxonu. 5 mpuiérn, suaunt. Tyna mporén. A oHu TaM BCE pas-
ZIe/ajIu, JKeHIITUHBI TOTOBWIN JIAIIITy. [0/Ible JIS)KKHY, Ha JIPKKaX TaM... JIAIIITy TOTOBAT TaM. Tak Bcé aTo. Beé
9TO0 caenanu Tak. Hy, BOT. A cTOMKY BOT Takue HusKue. MbI cen 3a CTO/ Tak. Bee Tak... HOTH y BCeX Y HUX.
Hy, u... cym Takoii ¢ 9T0i1... Takue KoTibl 6onbiine. Cypma HasbiBaetcs. Cypra. Hy, BoT. B muansl Ham cyrr...
HaIWIHM KaKIoMy TaM Bcé. JKenmun Het! JKeHunsl csanu. Bot. A mo6wm onu BoxKy. Boyiky nbioT, BOIKy.
Hy, si-to He w1 torga-to. Bot Tak Bot. Hy, Tak HeMHOXXKO mTonipo6osaj. Cyn konywiu. Haunnaem ects,
3HAYUT, BECh ITOT... MsICO. bepyT Msco, IphI3y T-TphI3yT. JKeHIIuHa c3amu CUIUT: M — KUIAIOT eif, 5KeH-
minHe. M - 1o Ha. Ms! Ona TaM TOBUT 3TO, €CT TaM, IOHUMAEIIIb. ITO... BCE 9TO, BOT... BOT. BOT Takoi1 BOT
o6pruait 6su1. Hy, mamHo. 3Ha4uT, MpOIIIO BpeMsi Kakoe-To. S Bcé Ha 6asap emé 6erai. M Kakoil-To My>KHK
MTOJIXOTUT KO MHe ¥ roBopuT: CiryIaii, mapeHs, S BY)KY ThI TYT IIeJIBIMU JHSAMU IIPOITajaeiilb, TOBOPHUT. A
TBI 3HaEIllb, YTO Y HAC, TOBPUT, €CTb CTOTUYHBIN XyITOXHUK 37iech? S roBopIo, HeT. OH rosopur: [a. Bor
Kny6 Kuposa, mpencrasisiern cebe — XynoXHUK? V¥, TOBOPUT, K HEMY, OH TeOsI, MOXKET ObITh, BO3bMET...
B YUeHUKH. I 3TO cOOpaj Bce CBOM PUCYHOUKH 3TO BCE U MPUIIIET B OTHO BOCKpeceHbe. [Ipuriés, cMmotpio
— TAKO JIBIC... IBICOBATBIN, CEPbE3HBIN TAKOM U O4eHb UHTE/UIMTEHTHBIN YeI0BeK Takoi. BugHo, TaM... nep-
JKUTCS TaK... IEP>KUTCS TaK BeIMIECTBEHHO, TAK BCE 9TO XOMUT. M pebsita BBICTpOWIH PabOThI, MHOTO PabOT
BBICTaBWIH. A B TO BpeMsI TaM >KWIH... U 3 MOCKBBI ObUTH pebsiTa BOT... TO €CTh 9TO... ceMbU. Hy u pebsita
TOXKe C HUMM.

Yey.

Yerkos: [ToToMy 4TO BCeX... BOiTHA ke ObIIa, BCeX BBICBUIAIH, OCOOEHHO... 0COOEHHO HEMIIEB ITOBOJDKbS,
BCeX BBITOHSIIN.
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Yey.

Yerkos: CranuHa ObUIa... MPUKA3 TaM BCE... 3TO... BoT. Hy, u Tam pebsata Toxke 66114 13 MOCKBBLI... OBUTH
TaM Bcé ato. Hy, on BbicTaBnseT TaM Bcé. CMOTPUT TaM, pacCKasbIBaeT. A s TaM B CTOPOHKE IZIe-TO CTOIO,
CTeCHUTENbHBIN ObUT, CTeCHI0Ch. C aTbOOMYHKOM CTOIO TaK B cTopoHKke. Hy, oH mocmoTpen Bcé. [Torom
roBoput: Bcé, pebsiTa, KOHIWIM, TOBOPHT, Ha 3TOM. Criacn60, ToBOpUT. A Hy-Ka Bl 4ToO TyT cTOMTE, MOZIONOI
yenoBek?! Hy-xa unnre ciopma. I momxoxy, sHaunt. [lokassiBaiite, naBaiite. S mokaserBaio. OH CMOTPUT-
cMoTpHuT. [la. Bel prucoBaTh He yMeeTe. A T/ie, FOBOPUT, Bbl yunmuce? [la 51, roBopio, HUrze. 5, roBopuT, BIDKY
- PUCOBaTh, TOBOPUT, He yMeeTe. Ho Xopol11o 4yBcTByeTe BHYTpeHHee COCTOsHUE YesioBeka. S Bac Bosbmy
B yueHHKH. [ Ipencrasisierts cebe? Hy, u énxu senénple! Huxoro... A y Hero 6bUI Bcero oquH yaeHUK. M B3si1
MEHS BTOPOTO.

Yey.

YeTkoB: A Te, KTO ObUTH... Te... HUKOMY He TpeIoKI. OHU TPOCTO MPUXOAMIH KOHCYIBTUPOBAIHCh. OH
BCé, ckazasl. M BOT MBI HauaMu y Hero y4uThbcs. Hauamm, 3Ha4yuT... C gero Hayan? OH HaYMHAJI C TOTO...

A Kak 36a1u 6MmMopo20 Manb4uKa?d
Yerxos: A?
Kax 36anu emopoeo yuenuxa? Bmopozo yuenuxa?

Yerxos: Aaaa. Kosa. Hukonatt JKupuos. JKupaos Kons. Hy, oH Takoit, 3Ha4NT, TAKOH TOXeE... HY, TapeHb-TO
XOPOLIUH ObUI TaK 3TO... ET0 Tax... JKeHa ero ¢ yBa>keHHeM K HeMY TaK... a KO MHe 4ero-1o. OH-To 60/1bI1Ie
KO MHe, IOTOMY 4TO 51 ObUI TPYO/IIOOUBBIIL, He 3Ha10. BooOIIIe TaKo cepbE3HBII. A OHA KaK-TO HeT, a BCE
Konenbka-Konennka. Konenbka, sHauut. KojleHbka TOIBKO.

Aea.

Yerkos: Hy, a Konenbka yem sanumascsi? Hy, Mb emy tiatwny. JleHbry eMy KaKre-To HeOOJIbIIIHe IUIATHIN
3a yuéoy.

Yey.
YeTKOB: Hy, a Kosrenbka, 3Ha4UT, 4yeM 3aHUMaICcsa? PrucoBair KOBPBI Ha K/I€€HKE.
Yey.

Yerkos: C nebensimu. B o Bpemst nebeneit tam... M kakmoe BOCKpeceHbe OHU HapacxBar ObUIH Ha 6asape.
A s1 kak TOTTpo6OBa — Y MeHsI HU4ero He nonydaercs. Hudaero! Mama cmeércst, TETKa TOXKe IpHUexasa, Toxe
cMeéTcs. Y MeHs KaKue-TO Bce KpUBBIe, cTpaliiHble. OHM CMeIoTCA HafIo MHOM, HU4ero He noiydaetcs. Hy,
napHo. Hy, oren; pab6oran tam. Hy, Kakoii-To... ieHbru eMy riaTwin. Hy, u BOT... 1... a yué6a Hayamach ¢ TOro,
YTO... 3HAKOMCTBO BOOOIIIE C TUTEPATYPOIL, YTO TAKOE XYNOXKHUK, KaK OH cebs IO/DKEH BeCTH, Kak... Kakue
€CTh MaTepHaJjIbl, KPAaCcKH, 3TIONHUK TaM, BCE. C 3TOr0 BCE Ha4aJIOCh. JHAYUT, IIEPBOE, YTO OH CKa3aJl, YTO
XYOOXKHUKU... TIOTH, KOTOPbIE UMEIOT KaK TBOPYeCKHEe PAOOTHUKIL... OHH JO/DKHBI Ce0s1 BECTH COBEPILICHHO
CcBOOOTHO U OTHOCUTHCS K CBO€H mpodeccun 0ueHb cepbé3HO. To eCTh MbI O/HKHBI TPUXONUTD B 9THX... B
6ebIX py0anikax ¢ rajcTydykoM. M B koctiome. 1 mucaTh, TOBOPUT, 3aHUMAThCS YKUBOIIHCBIO. To ecTh BeCcTH
ce0s1, KaK MHTe/UTUTeHThI HacTosire. Hy, 3HauuT, Hauanach yuéba ¢ usydeHusl, OTKy/Ia Haqaaach YKUBOIIHCh.
C >KUBOTIHUCH, TO €CTb... MTOSIBUIOCH 3T0 ¢ MTanuu... B Mitanuu 66110, BHAYaIe TPU3aTb KaKasg-TO OblIa.
[Torom y>ke TOABMUIACH IBETHAA )KMBOIHUCH. 10 €CTh, KOpoUue TOBOPS, BCIO HCTOPHIO, TO, 9TO OH... C YeT0 Ha-
YUHAJIOCh... OH HaM BCE 3TO pacckaspiBasl. M 1TOKasbIBas Ha PEPONYKIIUAX U B KH... M KHUTH. [ToTOMy 4TO
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y HEr0 MHOTO 6BLIO, OKOJIO IIATUAIECATH THICAY... OKOJIO IIATH TBHICAY TOIBKO OHUX perpoykuuit. OH oTTyna
mpuBé3. OH >xe 6bUT 3aM. TUPEeKTOpa TpeThAKOBCKOI ranepen!

yey.
YeTkoB: 1 OH... IUTIOC K TOMY, UTO OH OBUI XYIOYKHHK, OH eI1I¢ ObUT UCKYyccTBOBe. M oH yumics Bo PpaHuuu.
U sam 6cé amo pacckaszviean? Umo u kax, da?

Yerkos: [la. Y BOT OH KaK... BOT 3Ty TeOPHIO Bcero 3Toro. OH HaM BCE 9TO IIOKA3bIBAJL, CTABII HATIOPMOPTBHL.
ToBopui o kommosunuu. [Ipexye Bcero, Kak Ha4aTb paboTaTh, OH Cpasy roBopwr: Bot muct 6ymaru. Bor
3TO, TOBOPHT, ILIOCKOCTD. 1 BOT Ha 3TO¥1 IVIOCKOCTH BBI TO/DKHBI PACIIoNaraTh mpeametsl. Kakum ob6pasom,
OH PacCKasbIBaL. DTa KOMIIO3ULIUS CTPOUTCS BOT TaK, TOPU30HTAIbHO, BEPTUKAIBHO, yI/IoBast. Takas — Ha
OIVH YTOJI, Hd BTOPOM YTrOJI WIN LIeHTPajabHasl 9KCIIO3ULIH. 1O ecTh BOT BCe BOT 9TU TEOPHUH, KOTOPHIE 51
yoKe IIOTOM, Oy Iy4H... YIUICA y>Ke B Y4eOHBIX 3aBeJJeHHAX, 5 9TO JaXke He CIIBIIIAL.

ey.

YertxoB: OH 04eHb MHOTO TOBOPMIL. T0, 9TO OH... HACTOJIBKO OH BCE 3TO... HY, BOT /IBa Ye/I0BeKa, TOHUMAeIIIb?
BoT OH HaM BCE 9TO JOHOCHI... TIOHOCHII KaK ObI 3TO... CEPbE3HO TO... a... 6€3 BCAKUX TOCPEITHUKOB, HIKaKasI
AYAUTOPHUS TaM.

Koneuno, nanpsmyro.

Yerkos: [la. Hapsimyto Bcé a0 11u10. Hy, ¥ BOT... ¥ BOT... M JaBas 3amanus. Bot, 6ymete moma, mpuHeCHTe
WIN 3TION, WIH 9CKU3BI, WM YTO-HUOYIb. 11 BOT... U Y MeHs ObUTa IIporpaMma... 3Ha4HT, 5 TaM... O IBeHa-
AIATH... IOKWICSA 5 B IBEHAJIIATh YaCOB Bedepa. BcTaBan s B yeThIpe, B YeThIpe yTpa. B yeTsIpe 1, 3Ha4wuT,
TaM... PUCOBAJL.. IUCAJL... 3HAYUT, TUTEPATy PO 3aHUMAJICA, Kya 6era. M, sHa4nT, 1e/IbIiL, 10 ABEHAAIaTH
HOYH K HEMY... II&JI K HeMy Ha y4€0y... 1o IBCHA/ILIaTH HOYU 9TUM s ObUI 3aHAT.

ey.

Yerkos: U Tak BOT B TeueHue Tpéx seT. Tpéx et. M BOT 6b1/1a 3uMa. BoT Tam 3uMBbI 6bUTH CTpaIiiHbie. A BOT
Ha/I0 6BUIO MATh KWIOMETPOB... UITH K HeMy Ha yué0y. 1 BOT Tak BOT CTOUIIIb — He BUTHO YeTOBeKa Iaxe.
W BOT B TOTEMKAX BOT TaK BOT... Typra, Iypra... B ypry Tak BOT UAENIIb K HeMy Tyna. [loToM mucasn sTionst
. [Tucasn aTIogs! B COPOKOTpagycHbIN MOpo3. Caguicsa Ha Kpeiiry 1 nucat. Kpacka mépsmal

ey.

Yerkos: {I pasBopmt kepocuHOM. KepocuHOM pasBey — mucas TIOIbI TaM, BCE, TO €CTb, s1 HACTOIBKO OB
YBJICYEH 3TUM, UTO /IS MEHSI HUIETO TAKOTO He CyIlecTBOoBasIo. [ToHMMaelis 910? Hy, 1 BOT... IPOIIUIO yKe
K KOHILy y4€0bI Ha1lleit, 1a? PaboTa st B 3TOM... B Ki1y6e paboTta. Hy, pucosas Tam rrakatsl. [la 3npaBcTByeT
KoMMmyHnCTHYeCKAS TAPTHS TaM... HY, 3HACIIIb, BOT TAKHE BOT ITH.

la-0a-oa.

Yerkos: Hy, aTn-To (Mamier pykoit)... Kazaxu MeHs He 0COOEHHO 3arpy»kaiu. 3Haels, uM 37o. Hy, a Ha-
YaJIbHUK CMOTPEJI TaM, YTO s BPOjie HUYero He Je/ak, JIeHbI' MHe He HaBasl. Sl TaM IIPHUX0XY, 1 TOBOPIO:
Bor, mHe onaTh 3apruiaty He maiot. llac! bepér pr61<y, Ha 3TOr0 HAXXMET Ha Havya/IbHUKA... a HaYa/IbHUK
TaKO TOXKe ObUI TaM... TAKOIL... TIOOWI BBITUTb. (11énorom) W mobu 61sa108ath. [leBOYKH K HEMY XOOWIN
TaM BCE 9TU. A 3TH TIeBOYKH OT Hero Ko MHe unyt! Hy, ko MHe HIyT, IPOCTO... MbI OecenyeM, TOHUMAEIITh
ThI? Tak OH JyMaJI, 4To A TOXKe C HUMHU... TAKO¥ JKe... 3aBumoBaj! [loHnMaeris? A oH... IpaB/ia, OH MOJIONON
MY>KHK ObLI, eMy JIeT Tpuanath 6buto. Hy, a TOT, 4TO mapTopr — uMesn 60JIbIIyIO BJIaCTh.
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Yey.

Yetkos: To ecTb BIACTh OHM UMEJTH TAKyIO, YTO Ha4aIbHUKA MOIIH BOOOIIIE... CHATH C PA0OTEI, CKa3aTh, YTO
BOT OH He BBINIOHAET, Bcé Takoe. Ho y HUX TaM Bpone cBou fema 6butn. HopmanbHo onu K. Beg, 6epér
TpyOKy — pas! Mue: inu! B kaccy. PactiuceiBarics! Hy, BoT Tak BOT mpo1wio BoT 310 Bpems. Hy , orerr Mmoit
YTO-TO TaM TOXKE... HEMHOXKKO HefloBoJieH cTasl. Jooput: Bot! Bee xymoxxnuku ¢ ronony ympyt! BoT 11 TbI
BOT, ThI TOXKe TaK >ke BOT Oyzetb! 3aueM 310 Bc&? Hy, 1 BOT s (B3bIXaeT U MallleT PyKoit) OOU/Ie/ICH ... 3Ha-
YHT, 3TO... YIIEN OT... 3TOTO... OT maxTsl 6611 6apak. Hy, koMHaTEI TaM 6bUIN pasHbIE TaM... HY, OTOIUICHHE
xopolee 6bUI0, yOOpIINIIA ObLIA... A CKa3al 3TOMY IIapTOPTy: 3HAelb, 5 TOIAY B 6apak B KOMHATY. XO0-
porro. MHe gamu koMHaty. I Tam cBO60IHO OBIT TaM, KO MHe IeBOYKHU IPUXOIIIH. TaM BCE... A THCaI TaM
BCé. Hy ¥ BOT... BOJIbHYIO )KM3HB BEJI, Thl TOHMMAEIID?

Aea. C80600HbI Obin.
Yerkos: A?
Hu om koeo He 3asucenu, 6w c80000HbL.

Yerkos: [la, Bcé! [la, HesaBUCUM ObLI, TUTEBAIT I Ha 9TO [e/10. TaM 4TO-TO MHe OYIyT TOBOPUTb... TaM, XY-
OOKHHUKHU TaM. Yke... Hy, u BOT... H...

Cxonvko Bam 6vino moeda nem?
YeTkoB: A?
Cxonvko Bam moeda nem 6wvino? Jlem ckonvko 6vin0?

Yerkos: Jler MHe ObUIO ABaAUATh-IBAALATH IBA TaK... IBAALATH TPH... TAK BOT, Ja. [|BagLiaTe TpH, IOTOMY
YTO 1 yeXaJl, s TaM eIIl€ CKOJIbKO JKIWJI, TPH rofia yamics taM. [la, BoT Tak BoT. Hy, u BoT. Tam, 3Ha4NT, XOMMIN
Kasamku. PasHocun Monoko TaM. [ToHMMaens M Thl, BCE 9TO... HY, 1 ITOKynaa y HuXx. Hy, MaTh Ko MHe
npuxomwia tTam. Hy, n BoT ocenbio. OceHbIo OH, CKa3aJi, 4TO, peOsITa, BbI YyKe XY/I0)KHHKH, HO, TOBOPUT, BaM
HaJI0 UMeTh TUIUIOMBI. Ceifyac, TOBOPHT, €3 TUIUIOMA... BAC HUKYa He BO3bMYT.

la.

YeTKOB: A BbI, TOBOPUT, y>K€ CAMOCTOSATEIbHO MOKeTe paboTarh, Bcé. Hy, s1 ckasas, s... XOpOI110, 5 mogam
DOKyMeHTHI. B JleHunrpan.

yey.

YerkoB: 3Ha4uT, Bcé. [Ipuiiio BpemMs K OCeHH, 1 HallMcal B XyIo)KeCTBeHHOe yunuiie. [Tocaan noxy-
MEHTBI, IUIUIOM, TO €CTb... ATTeCTaT. DTO... CMOTPIO, KIY-K1y... Hidero net. f Tak... 1 cobpasn neHbry, BCE,
u nnoexaJl. [Ipuexas. I1puexat, sHauut, crona, B [Iurep. Jlenunrpan. He Mory ycTpouThbcsl HUIE, HUYIETO HET.
Huuero He 3Ha10, CHKY BO3JIe IUpKa TaK, IOHMMaelllb u Tbl! Huuero Tam HeT, HUKoro HeT. Harén ato
YUWINILE XYIOXKECTBEHHOE, 3HAYUT, IOCMOTPE/ TaM — /1, TOBOPUT, IOKYMEHTBI €CTh, MOXKEIllb, TOBOPHUT,
cmaBatb. Hy, mosHakommics ¢ pebsaTaMu, KOTOPbIe TaM CHIAOT.

Yey.

YerkoB: C 9TUMHU ¢ IeHUHTpaacKuMu. OHM TaKue 9PyTUPOBaHHbIE TAPHU, SHAYUT. Y OMHOTO TaM YCTPOU-
JIUCh MBI, POIUTE/IN yeXaIi Ha KypopT. 3Ha4YUT, y Hero KBapTupa InkapHas tam! Cobaka tam 3T0... byb-
Tepbep WIU KaKasi-TO... BOT 3Ta KOPOTKOXBOCTas1. Hy, ¥ BOT, MbI pHCyeM TaM YTPOM [I0... IaCOB 10 YeTHIPEX,
IO TISITH pUCYeM. YTPOM OeXUM, TOKyIaeM 6aToH xy1e6a, kebup. [Toemum — u onsaTh, MOHUMAEIb JIN ThI.
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Hy, aro...

31mo 8bl 20MOBUNUCH K IK3AMEHAM?
Yetkos: A?

K sx3amenam eomosunuce mak?

Yerkos: Ja. [oroBrmmce k sk3ameHam. la, BCE 3T0 pUCOBAJIH... BCE 3TO... BOT... OHH 3TO... 00 UCKYCCTBE I'O-
BopAT. TaM Bcé aTo... Hy, 51 mymaro, Hy €1Ku 3e/1€HbIe... B 0011IeM, Takue mapHu ob6pasosannble! Kyna: Hy s
- nd P! Bpone 651 He cMoTy, TOHUMaeIIb?! BoT Tak BOT-TO.

To ecmv Bot uysctmeosaiu ce0sr mam He co8cem J108K0, oa?

Yetkos: Hy ma! UyBcTBOBas cebst He TaK, He 0COOEHHO, 3HAYUT, TAK 3TO... [I0TOMY YTO OHU JIefICTBUTETHHO. ..
OHU POAWIUCH 31€Ch.

ey.

Yerkos: OHU 3HAIOT DpMUTAXK. JHAIOT Pycckuil Myseit. 3HAUUT, BCE, @ 51 TaM... OUH TaM HH pasy He ObLI,
IMOHUMaAeEIIIb JIU ThI?

Hy oa.

Yerkos: HecMOTps Ha TO, 9TO 51 CMOTpPeJT Ha 3TO BCE, HO 9TO PEIPOAYKIIHL...
Yey.

YeTkoB: A 9TO Xe...

He mo.

Yetkos: Hy, HasBy! Hy, a1 nymato, 1 HaBepHOE, KOHEUHO, He CIaM, OHU BCE TOCTYTIAT. A 51, KOHEUHO, He CIaM.
Hy, u BoT, Havanu Mbl. [lommm Mbl, Havanu craBath 3k3aMeHbl. CepoBckoe yummuie. Beé, sHaunr. S Bcé
ClIaJI, y MeHS Ha IIATh, 4 UX He IPUHAIN. 113 HUX HUKTO He cal A g crias.

JKusonuce coasanu, 0a?

Yerkos: JKuBOIHUCH, rpaduKy, pUCYHOK — BCE. 3HAYUT, TaM ObUI0. HY, 1 BOT... 3HAYHT. .. yIyCh, HAIIIET 5T KBap-
TUpy. Y XeHIIUHBL Hy, a Tak KaK He 3aBUCHMBIIL... 51 ObUT He3aBUCHMBIH YeI0BEK, TyMalo, YTO-TO HAJIO JIe-
JIaTh, 1 yCTPOWICA B 3TO... HA HeBcKoM B kade u... ma, He Ha HeBckowM, a 3T0... Ha JIUTOBKe.

Yey.

YerkoB: S ¢ HeBcKoro BO3mI MpOyKTHI, BOT KaK... 60JIbIIIast KOJISICKA BOT TakKasi ObUIA... 60IbIIIast KOJIsICKa
BOT TakK BOT... s BO3WI CO CK/ajia Ha JIuToBKy B Kade... BO3WI MpoayKThl. OceHb. SI JIeTKO OIeThlit, ThI I0-
HUMaenrb 1 Bcé? Hy, u BOT, 3Ha4HUT, 51 3a60steBao. 3abojeBaio, 3HAIKT. TemrepaTypa cOpok. A st yTpom
BCTAl0, TaK BCE HOPMABHO, X035IHKa TaKast XOPoIias ObITa YKeHIITUHA, OHA >Kiia oHa. Yero, roopur, bops?
Ia 51, roBOPIO, TEMIIEpaTypa TaK COPOK, TaK — epyHAa Kakad-To. d nmomén B Pycckuit myseit. B Pycckuii
My3eil IPUIIIEN, TIOIIEN, TPUXOKY, CMOTPIO — CHIUT MIWIMIIMOHEP U Bpad. TeMIiepaTypy cMepWIH — TPU-
ALIATh... COPOK OfiMH. MHe Jlake BCTAaTh HE JIa/IM, HA HOCWIKH MEHSI... TIOJIOKWIN — U B 60jbHHUILY. 1 Tam,
3HAYUT, Y)Ke Hadya/ll MeHsI BO3UTH 110 GobpHMIIaM. He 3Hat0, He MOTYT orpenenThb. TyOepKynés mwin ato?
U BOT B 0iHO¥ GO/IBHMUIIE JIEKY, B IPYTOM — TY/A.
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A omxyda onu 63sauce y Bac doma? Bpau-mo?
YeTkoB: A OHa BBI3BaJIA.
Aa. Kenujuna.

YeTkoB: OHa BbI3BaIa. DTA )KEHIIIMHA BUAUT — OHA ITOyMaJIa, 'PaMOTHasi >kKeHIIHHA. OHa BUIUT, 4YTO MaJIO
JIV KaKasl Y MeHs 00JIe3Hb?

ey.
Yerkos: [logeMy y MeHs Takas TeMiieparypa’
Yey, yey.

YeTkoB: Cpasy oHa [I0Tafaaack, YTO ITO... HY, U BBI3BAIU Bpada. A ecnu s 6yly COIPOTUBIIATHCA — MUIN-
1uoHep TyT. Thl IpescTaBIsAens ¢ ebe?

Bcé npedycmompenu.

YerkoB: Bcé mpenycmorpenu, na. Hy, a korma cMepuia MeHst — COPOK OfIMH, ThI IIOHUMAEIIIb I ThI? A 5 —
X0Th Ob1 uTo! TaBait, BCé.

A Bol He 3ameuanu camu, 0a?

YeTkoB: A s He omrymian Yro copok onuH rpamyc. Hy, u BOT... Ha4aau MeHsA BO3HUTD 110 OOIbHUIIAM, He
MOTYT OIIpele/UTh. I y>ke BOT IO/Irofa TaM, BO3AT MeHA TaM. M npuBesm MeHs B BoeHHYI0 METUITMHCKYIO
akagemuio. A TaMm 6bU1 mpodeccop Parosa. Y Hero... u oH MeHs cpasy onpenenwt! Y Hero, TOBOPUT, O6py-
1e/UIE3. A 4TO Takoe 6py1ie/Uiéa? ITo 60/1e3Hb KUBOTHBIX. SHAYNT, >)KUBOTHBIE 3a00/IEBAIOT 9TUM, @ TAK KaK
Ay KasallleK NI CBIPOe MOJIOKO, OaIuiel. Mukpo6sr. M orn ko MHe monami. Ho Tak Kak s 4eJloBeK 370-
POBBIIT ObLI, CHIBHBIN, U IUTAHHE OBUIO XOPOILIee, 3TH MUKPOOBI CIIOKOMHO CHJIC/IH.

JKunu mam npocmo, 0a?
YerkoB: Tak e, Kak B HAIlIeM... B OPTaHU3Me BCE eCTh, BCeé MUKPOOBI.
la.

Yerkos: Hy, 1 BOT. A Kax s... HEMHOTO HCTOIIHWICS, TOHUMAEIITh, na? [lutanue 66110 He 0cobenHoe. OceHb
JIEHUHTpajsicKasi. boTnHOuKHM ToHeHbKUe Takue. Tak. 1 MeHs 1 cXBaTHIO, MIOHUMAeIIIb JIi ThI? BOT 5 U... mpu-
XBaTWIO MeHs. Hy, M BOT H... 3HAYUT, yIKe... BOT y>Ke rOfI-IIOJITOpa S 0 60npHULIAM. M BOT... BOT ITonan B
9Ty 60/IbHUITY, BOEHHYI0 METUITUHCKYIO aKaeMHUIO... U TaM JIeXy. Jlexy, 6onblias manata. S y>xe Hudero,
COOCTBEHHO YKe...

A som Bui 6 nonmopa... y Bac xaxue-mo cumnmomot 6vi1u? Umo-mo 6oneno, 6om? Kak 6om 6ot scunu?

YeTKoB: A ThI 3HaelIb? A BOT... GaKTHIECKH HUYETO He 00j1e/10, TOHUMACIIIb JIH ThI? A IIUIa Y MeHs KPOBb
U3 HOCA.

Yey.
YerkoB: CiwibHas ObUIa KPOBb U TeMIeparypa. M s yke He XOowI IpocTo. Y MeHs 60JIe/Iu HOTH.

Yey.
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YetkoB: bonb B Horax. U s He xonmt. 1 kaxxayro Hememo MHe JieJlaTi Ilepe/iiBaHre KpoBu. Kaxxyio Hezetto.
3HAYHUT, Ie/Ia/Ii TAMIIOHBI, BOT CIO/Ia B HOC HATOJIKAIOT MHE TaM TaMIIOHOB TaM. CHINT KaKasi-HUOY b, TpHU-
IET Bpad MoJIofiasl TaM, TOJIKaeT-TO/IKaeT. Sl Kak pBaHy — OHa BCs, XasaT Bech B KpoBu! Y Heit Bcé aT0. Mo-
4uT. Toraa 6110, BOOOIIIE OBUIO TAKOE TepIICHHE, TAKOE YBAXKEHUE K Ye/IOBEKY, sl Tebe YeCTHO TOBOPIO.
Momraut. Bcé 310, MOHIET TepeoieHeTCs U ONATh-TaKu HadnHaeT. Tak. Hogslo...

A Bol cneyuanvto 4mo iy max 0enanu uau Hem?
Yerxos: [la Het! Hy nmpocTo Tam y>xe 3yn. Tbl mornmMaems? Hatonmkanu te6e...
Bonvro 6vL10?

YerkoB: Tyt BoT Takylo kumy! Y Te6s atoro... mapimu! Tyna HaTo/IKaioT, MOHMMaeIs i TeI! OHa CBOpadn-
BAeT ¥ TOJIKAET TYZA €, YTOOBL... TAMIIOHBI JIe/IAeT, YTOOBL... y MeHsA KpoBb He IUIa. Thl mpesicTaBsents cebe?
Bort 51 BBIZIEPHY 9TO, ¥ OHA — HY, 3TO OIMH-/IBA Pa3a ObIIO, a TAK BOT JISKHIIb BOT 3TO... Hy, ¥ BOT... MoTOM,
3HAYUT, HOYBIO... yTPOM TaM... Te6e 3TO BCE BBITAIIIHIIb, KPOBb XJIBIHET, BOT TaKKe OBbUIN IIeBaTe/IbHUIIB,
takue. M nmonnas nmiesatenbHuna. M... Hy, a TOTOM, 3HaYUT, Ha CIEAYIOIIUI JIeHb, KOTTA... IepeTMBaHNe
KpoBH. Tam, 3HAYNT... 6pa/H... y MEeHA TpeThs Ipymmna. bpamu mepsyio rpymiry, BTOpyIo rpymimy. TaMm... n oT
IEBOYEK, TaM U OT KOrO... BOT TbI, TOBOPHUT, THI IlepBasi ITPYIIIA... IeBOYKA OfIHA, TOBOPUT, [Ia/Ia, BOCEMHa-
ALIATWIETHSIA, TOBOPUT, IOHUMAEIIb U ThI 3T0¢ Hy, 1 BOT MHe BCE BpeMs MHe 9TO BIUBAIM. A ... 51 HE
xonw1. He xonwn n 6omenmn Horu u Temneparypa. Beé Bpems. TemmepaTypa He crryckamach Bcé Bpems. Tpu-
ALIATD OEeBATH, TPUALIATH BOCEMb, BOT... Hy, 1 BOT H... A # j1exkaI Tak BOT, OKHO — 1 nBepu. M Bcé Bpems oT-
KPBIBA/IM, U y MeHS IepeloHKa jonHyna. He cTao nepenoHku. I BOT Ha 9TO yXO IJIOXO CIIBILIY.

IIpodyno.

Yerxos: [Iponyno mens, nonumaenisb i Te1? Hy, a Hodamu s notest. Pasa tpu. Mue, kpudy: Hansa! Becp
Mokpsriit! [TpuxonuT HAHA TaM, canuTapka. Hecér gncryio...

Odexcoy.
Yerkos: Hucrtoe 6e1bE.
ey.

Yerkos: Kanbconsl, py6arnky. [lepeoneHeT, POXOAUT KaKOE-TO BPeMsI, 4epe3 Jac-aBa-TPH — OIATH C MEHs
moT. 11 onATk... ceitvac st 661 1aBHO yxe — bhdd!

Ceituac 6vt Huxmo ¢ Bamu 1e HAHYUICA, oa.

YerkoB: Ceitgac — Heeet! Tam Takoe oTHOIIeHNe 6bUT0! [ToHMMaeb i THI? 1 BOT IOTOM 51 B KOHIIE YKe
JieXkasl OTHie/IbHO. B masaTe. 3amax MUIIK 5 yKe He TIepeHOCHII. Y>Ke BCE, He MOT. MeHs y’ke Koe-KakK... TO/IbKO
IaBa/IM TaM YTO-HUOYIb 110ecTb. OOMOTAaHHBII BOT TAKUMI... BaTOIL... 0OMOTaHHBIE HOTH. JIeXy ...

ITouemy Hoeu o6momarvl 6vL1U?
YeTkoB: A?
Iouemy noeu vty oomomanvt? Onu umo, 6onenu?

YeTkoB: bompHO 6bUI0 TpHUKacaThcs ApYT K Apyry. Horw. Ipyr k npyry Henb3s 6bu10 — 60716 6b01a. BoT. U 51
JIeKaJI y>Ke, KaK IIOJOIIBITHOE YKUBOTHOE. Y TPOM IIPUXOIWIM CTYICHTBI-MeTUKU. MeHs 06cMaTpUBaIH, XO-
oy, Bpay pacckaspIBasl, Kakue TaM CUMIITOMBI. Bcé.
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But yswce na nocnedneil crnaduu 6pyuennésa, ueaoex noumu ymupaem.

Yerkos: [la! f y>xe maBHO (Mariet pyKoit), Bcé — maBHO yke. Tpym yxe, Bcé. Bot. Hy, nexy, suaaut. 1 on-
HaX]bI JIEKY. Bcé, yrke He eM HeCKOIbKO fHe. I IpuxonsaT connaTel, OH, TOBOPUT, yMep. YMep Ha MeHs. bepyT
MEHS COMJAThI U B MOPT.

Huwuezo cebe!

Yerkos: [ToTammmm. A TaM, 3HAIHUT, B AKaieMUH OOJIbIIINE TOPOTH TaKKe, U OHU O IIOPOTH TaM 3aITHY/IHCh,
noHumaenis? U s moreenmics. Tak oH, TOBOPUT, kuBoi! Hasan mens!

Oti, bopuc, 6000uye!

Yerkos: Mens Hasan! Hasan, Ter moHnMaes, ato Hago! Hasam mens, sHauut. Hy, manHo. A g-To He TOMHIO.
PacckaspiBatot. Hasan mens. [ToToM, 3HaYHT, IPOIIIO KaKOE-TO BPeMsI, MHE BBIITUCHIBAIU BOT... aMITY/IbI
BOT TaKue BOT aMITyJIbl. Sl Tebe moKasKy.

Ewié ocmanocw?
Yerkos: Het! He ocTanuce, HO OHU BOT TaKue ObUIN.
Aa, 0a-0a-0a-0a. Omo kax...

YeTkoB: BOT Takue aMIysbl, TOTbKO KpacHbIe. BoT Takue ammynbl. Ha 30/10TO... BBIMUCBIBAIN U3 AMEPUKH.
Ha 301010 BBITMCBIBAIH.

Oona amnyna, 0a?

Yerkos: He 6bU10 Taxkux. Takue BOT ammyssl. M BoT s ux mroran TaMm Bcé. Hy, Bpone 61 MeHbIIIe-TO He-
MHOYXKO CTaJIO TIOJTyIIIe.

ey.

Yerxos: JIyuymre ctano. M BOT... ¥ ofHa Bpad TaM... HY, IeJIa€T MHE... TO CIoJja pPa3pe>keT MHe, B KaKOe-TO
MeCTO MHE BOIIBIOT XKEHCOKE, TO eII¢ 4TO-TO. To ecThb yyKe 3KCIIepUMEHTHPOBAIN Ha MHE, [IOHUMAelllb JIN
TeI? BoT. Y oA Bpayd roBoput: JlaBaii, FOBOPUT, BO3bMEM Y HETO IMyHKUMIO. V13 3TOTrO... 3 T03BOHOYHHUKA
MO3r BO3bMéEM. Y MeH:. UT0, roBoput? Bcé paBHO, TOBOPUT. A BrOopasi ToBoput: f, roBoput, He nam. Yepes
moii Tpyn! He nam, roBopur, u Bcé! Hy, 1 BOT y HUX TaM criopsI Bce O6butH. Eci 661 OHM MHe 9TO cietany,
s ObI, KOHEYHO...

Ymep cpasy.

Yerkos: Hy, MO3T.

la.

YeTkoB: S 66U 661 HHBATUIIOM.

A 3auem oHU xOmenu 3mo coenamv?

YeTKOB: A BOT, 9TO 9KCIEPUMEHT. DKCIIEPUMEHT, TOHNMaelTb! OHU 9KCIePUMEHTHPOBAIN, OHU He 3HAIOT,
KaK JICYUTh. IKcIIepuMeHTUPYyIoT! Hy, MHEe HEMHOXKO ITOJ/Iydllle CTaI0 TaK BCE. BOT 9TOT... 3aBenyIOIIUI U
rosoput: Hy, roBopurt, 1anHo. [oBopuT, Halo OTIIPABIATH €r0, MbI HUYETO CIeIaTh He MOXKeM. [ie oH po-
IVUICS, TaBail OTIIPABJIATE €r0 Ha pOofuHYy. A A poguTensaM He nucan! Ounu meHsa Hanum yxe. Hanom! ITo-
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TOMY 4TO 51 B OO/IbHUIIE TaM, BCE. 51 caMOCTOSATe/IbHBII 6b1. Hartumu menst. ToBopsr, kak? Uto ¢ Hum? [oBo-
PUT, OHU He 3HaIH Jaxe. [IoToMy 4TO A - cTO/NBKO BpeMeHHU He nucan! Hanuim MeHs, u oTel puexas B
Kpacnoypanbck yxe, To ectb B HoByto JIsamo npuexan. [la, Het. B CBepmioBck.

B Cseponosck.
Yetxos: Orer mpuexan B CpenioBCK U KYIIHI 32 TOPOLOM JIOM.
Yey.

Yerkos: [loM KyITuI, 3HAYUT, BCE HOPMaTbHO Yy HUX BCE. [1yCcTh, TOBOPUT, TAM MPH... TaM coob1uL. [TycTs,
TOBOPHT, Ipue3sKaeT. Hy, MeHs 3To... B3sJIM TaM... COIPOBOXKAAOLIKE... M oTIIpaBwIn. I npuexai. [Ipuexar,
3HAUUT.

Bot xo0unu yxce?

YerkoB: Yxe, na! Y>ke HOMHOXKKO XOIUII. YyKe XOIWII, yoke Bcé. [Tpuexa. Tam coobimnum Bpady. MHe naim...
TaM KOMHaTa OTenbHas 6buta. Mue kKpoBath crenanu. M mpuxonui ko Mmue Bpad. Kaxapie Tam... Ba pasa
B HEZIE/MIO TaM... TpH... mpuxonwi. Hy, A nekapcTBa npuHuMai. Tam nexarr, Bcé. BoT. Hy... u BoT, oceHb. Xonut
koHOBaJI. [ToftednBaeT TeJsT, TO eCTh, )KePeOIT TaM, KACTPUPYET TaM...

Yey.

Yetkos: [lopneunsaet, na? Kactpupyert. Bcé Tam Bcé...
Smo, kax eemepunap ceiruac, da? Kornosar.

Yerkos: Konosaii, ga!

Kax semepunap, da?

YerkoB: Berepunap! [la. Berepunap. Hy, oter; ropopurt: Ciymaii, TOBOPHT... IIO[3bIBAET €TI0, CIyIIAl, TO-
BOPUT, BOT y M€HS CBbIH, TOBOPUT, OPy1Le/UIE30M 6071eeT. MOoKelllb BBUIEYUTH! A MOTY, TOBOPHUT. A CKOJIBKO?
Yereipecta py6iieit. A B TO BpeMsi YeTbIpecTa pyo/eii-To, Kakue neHbru Obutn! 3Haelb, CKOJIbKO!

Mmnoeo, 0a, 6vi10 04eHb?

Yertkos: On rosoput: Hy, manHo, ToBOpHT. Bé. BoT 0H maét MHe jlekapcTBa, CyeMa, MBIIIBAK, TPaBbI, BCE
9T0 czienan. M BOT, TOBOPUT... BOT HACTOM Ha IUTpe BOAKU. JIuTp Bopku. ITycTs, roBoput, b€t oT HanépcTka
1o crakaHa. M oT crakaHa 10 HanépcTka — OH y Teb, TOBOPHT, ITIOMIET.

yey.
YeTkoB: J/IekapcTBa 3TH BCE, TOBOPUT, AHHYIUPYHA.
yey.

Yerxos: He muts. Hy, 3HauuT, 1 moTHX0HBKY Haual Hy, npuxnanbiBaTbcs. 3HaYUT, epen 06emoM TaM, KaxK-
npiit pas. CMoTplo, MHe stydiie. Bpau npuxonut: Hy? O! JlekapcTBO moMoraet. XopoIIlo, FOBOPHUT, Y TeOst
nena? Sl rosopro: [la, Bpome Hudero. Bort. Kak st crakan B, Boo6111e po1tén. 1 oH 1 XomuTh Ko He cTat!

Aea.

Yerxos: M npo11u1o y>xe BpeMs — K oceHH. S yrke moén yuurbces. B rexaukyM. Hy, 51, 3HaUUT, B TEXHUKYM
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He ITOCTYIINL, I10... MaTEMATHKY... B TO BpeMs ObUIa MaTeMaTHKa, ThI IIPEACTaB/IsIeIb cebe? B XynoxkecTBeH-
HBII By3 — MaTeMaTHKa!

Huuezo cebe!

YeTkoB: A 1 MaTeMaTUKY He cfial. S 9To... oTommén. Yién, sHauuT. Hy, 910 menats? ... Tak Kak A ¢ yepyeHrnemM
TaM 3HAKOM, BCE, 51 yCTPOWJICS B IIIKOJIy ITpeniofiaBaTesieM. B IIIKOTy yCcTpoMWICs mpernofaBaTeieM, U... a TaM,
3HAYUT, U3 XyI0KECTBEHHOTO YYWINIIIA IIPENOfiaBasl ONATh-TaKU U3BECTHBIN XyNoKHUK — [lIMmenéB.

Yey.

Yertxos: Kotopslit yuenuk Mamkosa. Hy, Mamkosa 3Haemrsb To1? Crblai, ga, o Markose? S TeOe Mory
IIOKa3aTh.

a, xoneuro, KoHeuHO.

YerkoB: 10 yueHnk Marmkosa! Bot ata 6osbiiiast KHura, s1 Tebe mokaxy ¢ororpaduu. He Bunen?
Jasaiime nocmompum, oa.

Yerkos: Oi1, He TO. BoT, s TyT BOT. /I ¢ cécTpaMu. ITO BOT yKe IIOKHIIble MOU POTUTEH.
A nokaxcume.

Yerkos: A?

Croda noxkaxcume, Ha Kamepy.

Yerkos: Yry.

Bom cemvs Bopuca. Bopuc... 9mo But 6om 30eco 60m cmoume?

Yerkos: lto6a 1 Tamapa.

Aea, Jlo6a u Tamapa.

YetkoB: CECTPBL.

A amo?

YeTKOB: A 9TO IOXXIIBIE YKe POTUTEIH MOH, YK€ B BO3pacTe OO/IBIIIOM. YyKe 32 BOCEMB/IECAT JaIeKO WIN
071, IEBSIHOCTO.

Yey.

YerkoB: OHU OU€Hb KPaCUBBIE OBUIH... OTEI] U MaTh KPacUBbIe ObUTH MIOfU. BoT. A 910 5. BoT 310 ['ynar, rme
51 6BUL. A BOT 9TO 51. DTO 51, KOrzia eté f1o0... B Kaparaupe aTo... 10 TOCTYIUIeHHUS... TO eCTh B CBepIJIOBCKE, 10
MTOCTYIUIeHUA B yuwmiie. B CBepmioBckoe.

Hasatime moxce nocmompum. Omo Iynae. dmo Lopuc mon000oti.

YeTkoB: Bot. BoT aToT IlIMenéB BO3 31€Ch BOT, @ 3TO XyJ0’KeCTBEHHOE YUMWIMILIE, IJIe 9TA TPYIIIA... MBI yKe
nepeq JUIUIOMOM.

yey.
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YerkoB: Bot. M oH mokaseiBaeT MoIo... BOT 370 51... mokassiBaeT Moo paboty BceM. Kak Hayio pa6orats. I1o-
HSTHO?

Aea. Bom IImenés.

YeTkoB: llIMenéB 3TOT.

Bom Bopuc, 6om ezo paboma.

YeTkOB: YTY.

A 30ecv Ha amoil pomozpadpuu kmo?

YeTkoB: A 3Ta rpyIma BOT 9TO, IMIE f... BUOUIIIb, HET?
Hoxaxcume.

YerkoB: BOT TyT 1... cKky BOT. BoT, aTo 4. JIexy.
Aa, bopuc maxoii. Monodoti maxoit. Yey.

YeTkoB: A?

Ha, 300poso.

Yerkos: Bot. 1 BOT s1 Haua yuuthes y atoro [lIMenésa, a maxe... a 970 6bUIa IpyIIIa... IpernogaBareneii. To
€CTb KaK... KaK...

Yey.
Yerkos: [pynmna moaroToBUTENIbHASA 3TO.
Ha. Iosviuenue keanugpukayuu.

Yerkos: [ToBbirienne kBamudukauu. Ho oH co MHOT 3aHUMAaICS OTHeNbHO. OTIeNbHO, 3HAYHT, S K HeMY
MPUXOIWT IOMOW... OH BUIE: SI... BUIUT, YTO 51 pab0TOCIOCOOHDII. TO eCTh, 51 TF0O/II0 9TO JIe/I0 — BUUT...
YTO KaKHe-TO pe3y/abTaThl. M 0H co MHOIT 0THeIbHO 3aHUMaICs. OH TOBOPUIL.. U TO, UTO S y>Ke UMeJI LIKOJTY
KaKylo-To, D depTa, OH BCera IOTUXOHBKY y MeHs IepefieibiBajLl. To ecTh, 3Haelllb, Thl HOCMOTPH, bops,
BOT U3 aKaJeMHH XyIOX... 9TU... peOsiTa IIPUCBIUIAIOT MHE CBOU PAaOOTHL... ThI IIOCMOTPH, KaK OHM ITUIIYT.
BoT ThI UIIU TaK BOT, Y TeOs KaKue-TO BCE 1[BeTa IPYrUe, OTHOIIIEHHe KaKoe-To Apyroe. Bot Tl BOT Tak
BoT. Ho s roBopun: JlagHo, 1agHo. f, koHedHO, epenenaTs BCé He MOT.

Yauce 6vina wikona normomy 4mo.

YeTkoB: {1 y>Ke 110-cBOEMY BHUJIENI MUP, II0-IPYyroMy. Bunen nusera, oTHolIeHH. f y>Ke He MOT 3TO... KAK OHU
IleJIaTh.

A Boty Dppepma max sice 60m nucanu, Kax ceiiac unu?...
Yerkos: Hy, na! [la, cBo6onHo!
Ila? To ecmv 8 maxom e cmue?

Yerkos: CBo6omnO! [la, st Tam... Tam ke, 3Ha4uT, uT0? 51 Make Tam rojutai/ieB Konuposar. OH TaM TOBOPHUIT
- ro/utanjieB. TaM UMPeCCHOHUCTOB, TO €CTh S YKe Te... TeX... Te BOT, TeX XYIOYKHUKOB, KOTObIEe BOOOIIIE
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3ampeTHbIe OBUTH /I TOTO BpeMeHU. [laxke o HUX nake He 3Hamu! 5 ato Bcé y D depra ysHan.
Yey.

Yerkos: Tbl, mOHUMAaEITh U THI? YTO BOT UMEHHO €CTh TaKHe, KAaK HUMIIPECCUOHUCTHI, KaK 3TO... [oreH Tam,
Ban lor, norumaers to1? § maxke konuu ero, Bau Tora meman tam. A... Boob611ie! ITo maske 3anpeTHO ObUIO!

ey.

Yerkos: Ec/ii 6bU1 ObI 51... TOBOPWII ObI O HUX B COBETCKOE BPeMsi, MEHsI BOOOIIIe-TO KaK... [Ia, s ¥ TaK H... U3
Mocksb! 3a 910 1 BbirHaau! [TIoTOMY YTO 51 TOBOPMI CBOOOMHO U O XYIOXKHUKAX, U O TBOpUECTBe! A B TO
BpeMs! [ToaTomy... HY, OH TOBOPHII CO MHOI, PacCKa3bIBaJI BOT 3TO... [lIMenéB, a Tak, YTOOBI KaKHe-TO BOT
1e6aThl OBUIM... TO, YTO BOT UMEHHO... OH IIPOCTO TOBOPHIT TaK, IETOHEYKO: BOpst, BOT THI BOT TaK, BOT TakK,
BOT TaK... Hy, 1 BoT... Hy, oceHb mpuiivia, 0ceHb... ... Ha4al MOCTYIATb.

Yey.

Yerkos: Tyna. U, raBHOe fie1o, Tak, 4TO... MATeMAaTUKY OTMEHWIH. V... PyCCKUIT 51 y)Ke He 0COOEHHO TaK...
310poBO 3HaJL [ Korma Mbl HaYa/IM CAaBaTh 9K3aMeHBL... U BIDKY — JIBe IeBOYKHU. [leBOUKH, KOTOpBIE TOIBKO
KOHYWIU IEeCATH KaaccoB. OHU TOBOPSAT: A TIOMOTH, TOBOPSIT, HAM Ta-Ta-Ta-Ta... Sl roBopio: Xoporwo. Torna,
11... [oBOPIO, C PYCCKUM y MeHsI He 0COOEHHO MOXKeT 6bITh. MbI Tebe, TOBOPAT, TOMOXKeM. JJTUKTaHT.

Yey.

Yerkos: Hy, ¥ BOT, U IIOKa OH XOZIMJL... IIPEITO/IaBaTe/b XOIWI, 51 BCE HapucoBa. MM HapucoBait.
3a Hux!

Yetkos: !

3a Hux!

Yerkos: [Insa Hux!

Aeal

Yerkos: Bcé cueman — Bcé. Bor. IMKTaHT, OHA TYT CUIUT, U Ipyras cUauT. Sl B cepenuue. Tak 910 cuguMm.
Ipuxon!

YetkoB: [Tonnmaere?

Panviue max sce nocmynanu, 0a?

Yetkos: [a! JoBoput: bops, roBopuT, 1Boetoune. A s Bpoje Tak, 1a, s TOBOPIO, 3Ha10. BOT Tak, Te-Te-Te-Te.
Bcé. Beé s Toxxe cnajt. OTaudHo.

ey.
Yerkos: OHM OTJIMYHO, U 51 OTINYHO. BCé — mocTynuim.
30oposo!

Yerkos: [Ipencrassents ce6e? Bo kak! A... M BOT, TOTOM 51 M TOYKe TaM TIOMOTAJT, HO TIOTOM OHU yKe TaM
CTanu caMH paborathb. A ofHa Takas — MamuHuHa... OHa KOHYMIa aKaIeMUIO 31ech. S, mpaByia eé Bumen
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KaK-TO, HO I IIPOILIEN, TaM y>kKe C HUMH TaK... IOTOMY YTO, KOTZIa MBI BMeCTe YUMIUCD, YKe OBUIL... yKe He
B magax. [Touemy? IToTomy 94TO OHM MIO6MIM 6ONTATE... 33... HA JKUBOIIMCH U Ha TPadHKe, a s ObUT CEPhE3HBII
yesokeB. I ropopio: Crymasite, 6oaTaeTe — IPHUILEN YelI0BEK, TaM, Ha OIMH, Ha fiBa yaca! Kakoit cMbIcr, 51
rOBOpIO. 3aueM ITpUIIAIIaTh? Tak Ha MeHs BCs IPYIIa, Thl IOHMMaeIb i TeI¢ Hy, s TyT Takoit 6bUT, TIOTOMY
4TO g OBUI BCEX... BO-TIEPBBIX, BCEX CTapIIIe.

Ckonvko Bam moeda 6vino nems?

Yerkos: Hy, BoT Korga BOT y>Ke... MHe ObUIO JIET IBALIATh IISTh.
lsaduamv nsamo.

Yerkos: [a! ...1BagaTh 11ecTh.

A xyoa Bet nocmynunu yuumuoca? B yuunuwe?

YeTkoB: B yunuiie XygoKecTBEHHOE.

B Cseponosckoe — max?

Yerkos: [laa! BoT. S B XymokecTBeHHOE YYMIHIIE TAM MTOCTYIIII, BOT... H... KAK-TO TaK. BOT y>ke MHe 6bIIO
y>Ke KOT/... ObIIO YyKe MBA/IIIaTh CeMb JIeT. Y>Ke KOT/a sI KOHUMIL.

Yey.

YetkoB: [Tonnmaenib au ThI?
Hsa 200a mam, 0a, yuunuco?
YeTkoB: A?

Hsa e00a mam yuunuco?

Yerkos: Het! TTomoxx ... He qBa rofia... s ObUL... IBA/IIATh TPU TaK... IBAMIIIATH TPH. Hy, xak xe! I1a1b net!
Te1 gT0? I14TH 71€T, Xy/IO’KECTBEHHOE YUIJIUIIIE — IIATH JIeT!

Ilsaduamv socemv, 3Hauum, OvLo.
Yerkos: [la! MHe nBaguars ceMb JjieT 6bUTO yoke!
ey.

YeTkoB: BoT, mBamuaTh Tpu TaM... BOT, ABAALIATh CeMb yIeT. Bor Taxk. 1, 3Hauur... A... koHuusn 1... [la! B o
BpeMsl, KOT/IA £ ell1é YIWICA, POTUTENIN TOXKE OIATh-TAKU... TaM yKe Ilepeexasn... Ponqurenu nepeexanu yxe
B ropox. Orers YCTPOWICS TaM Ha KaKOM-TO... KOKHBIN KaKOM-TO... TAM 3TO... 3aBOJ, KaKoi-To. M1 BOT Ham
Il KBapTHUPY, OOJIBIIYIO, OTPOMHYIO KpBatupy u — iBop! Y on npunumant mkypsl. Orer. JIomans y Hac
6bUIa TaM, BCE 3TO.

Yey.

Yerkos: Hy, 1 BOT, 1 51, 3HAYUT, TO3HA[KOMUIICH ] ... ¢ pebsTamu TaM. OCeHbIO TaM WIH JIETOM 3aIIpsiraeM 3Ty
JIOIIIafIb, KOJIECA, TaM MEeTPOBCKas KOJISICKA KaKasi-To ObIIAa TaKasi CTapasi... U eleM 10 TOPOAy Ha KOObLIe Ha
3TOI, MOHMUMAeIb. B jrec. .. 3T0... micaTh, TOHNMaen b TeI! Ha Hac Bce Tak cMoTpAT TaM. Kro takne? OTkyna
Takas Bblexasna? Bor. [TpueskaeM B siec... TaM mose, TaM €€...
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Omnyckaeme?

Yetkos: [Ipussixem eé. SIHKeM WK Iy THI Ha He€ OfieHeM, OHa TaM MAcéTCs, @ MBI ITUIIIEM. . . OTIOIBI ITUIIIEM.
Bot Tak BoT Bcé 910 65U10. BoT. Hy, a... 1BOp-TO KO/TOCCanpHbIit 6bU1. [TpHesskan Tonu TaM, 9T0, SHAIHT. . .
TaKue, 9TOT... C AePeBEHb TaM, IPUBO3WIM HIKYPHI. [IIKypbI, MsICO TaM IPUBO3UIH, TaM, 3HAEIIIb, TAK 3TO?
Hopmasnbhno 6bu10. Hy, 11 BOT cecTpa y MeHs1, 3HAaYUT, BBIILIUIA 3aMY>K TaM, @ KOMHaTa ObUIa, e Mbl CIIaJIH,
METPOB OKOJIO IISITH, TaKas BbicoKas. Hy, 51, 3HauuT, cienan cebe nmomati. OHa BHUY C... 9THM. .. C MOJIOIBIM.

ey.

Yerkos: [Tapuem ysxe. A 51 BBepxy. Hy, BOT TaM y MeHs BOT TaKoe MeCTE4KO ObUTO Tak. U s 9T0... CTaBIIO
HaTIOPMOPT M IIHIITY aKBaperbio TaM. [|Ba yaca HOYM, TpH Yaca HOYM — A 9T0 1mapio. OHa: bops, Hy nmait
nocnats! Tol BeikMIOuait ceeT! Tam BCE... Hy, A4 BBIKJIIOYY 3TOT cBeT. Bot Tak. Hy, a moToMm, 3Ha4uT, OHU
yexamu. Mou ponutenu: Hayo sxeautncs. [la! Korma Mbl yqmIncey BOT 31eCh, A TO3HAKOMUJICA C I€BOYKOIL.

ey.

Yerkos: Hy, TaM nosHakomuscs - Bcé. M oHa k Ham npuxonmwia. Bot. I motoM, 3Ha4UT, OHA YTO-TO CKa-
3aJa... OHA, TOBOPHT, B TIOJIOKEHUH, Tebe, TOBOPUT, HaJlo >KeHUThCs Ha Heit! S roBoprio: [la He MOXKeT ObITh,
tam Bcé. [la! ToBopuT, oHa, rOBOpUT, B IO/I0KeHUH. TaMm BCE, roBoput. KeHurbcs Tebe, roBoput, Hano. Hy,
napHo. Crenamu cBazibOy. KeHunu, a OKasbIBaeTCs — HeT.

He 8 nonoxcenuu.

Yetkos: Het. [la. Hy, 1 3T0... 3Ha4uUT, TaM >KUBY, TaM Bcé... Vg€t Mol npyr, Tak uaéT... bops, a ThI vero,
TOBOPUT, TYT fAenaeib? [lax, s skenmcs. Jla uro ter! [la 6pocait to1! Mmu k 9épry! Yto aTo 3a sxeHUTHOA
takas? Hy-ka naBail — 1 s1 B OKHO BBIIPBITHY U y6exxan! U ybexxan!

Smo pooumenu 6cé mak noocmpounu?
Yerkos: A?
Pooumenu noocmpounu?

Yerkos: Hy ma! Pogurenu. [la. im 1 Hano, BUAKTE 1 — >KeHUTHCS, 9€pT Bo3bMH-TO! Hy, 51... Tak 1 yoexan
A.9T0... 1 BcE. B okHO! A 3TOT, KaxK... 3T0, 3HaeuIb? BoT aT0T... KOMOPHCT-TO BOT 3TOT... €Bpei-TO, KOTO-
PBIit pacCKa3bIBAET. ..

3adopHos?

YeTkoB: A?

3adopros?

YeTkoB: 3a... 3a... Het, He 3amopHbiit! EBpeii-TO TOACTBIN TaKoM. .. Tak?
A. He 3naro.

Yerkos: Y, 4épT. 3abpu1 ero. On TOXKe pacckaszan. [oBoput: S, roBOpHUT, JKeHUIICS, TOXKe B OKHO, TOBOPHUT,
ybexxan! lak s1, roBOpIo, Y MeHsI Takast >ke ucropus 6sutal OH Toxke pacckaspiBaet ato! B Mockse! Jlrona
noMHUT ero. Kak ero, 3a6bu1 ero. 1 y mens To xe. B okHO y6exan u Bcé. Bot. Hy, moTom oHa ko MHe mpu-
xomua, Bcé. U, KoHeuHo, peOG&HKa MPUIIUTOCE. .. S 3a/eIas el pebéHkKa.

Coenanu gcé-maxi.
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Yerxos: [la. A efi... ponuTenu... el cectpa u ropopur: I1ycTs, rooput. He Hamo, roBoput. B... ponu ot
Hero pe6éHKa — 1 Bc&, ToBOpUT. Hy, BOT 1 51... OHa pouia 970 pe6EHKa OT MeHsl, ¥ BcE. U BOT. .. a pe6éHOoUeK
BOT TaKO¥ ke ObUI MaJIEHbKUIL, TAKOIL. .. a 51 IIOOWI IeTei-TO. .. BCE. S KaK-TO OHAXKIbI IPUXOXKY... M XOTeNa
ero yKpacTb! A oHM B MIWIHIIHIO TToO6eXamu! MWIMIHS. .. MIIHIUS TIPUCKaKaja Ty T, HOHUMAEIIb JIM ThI?
Ay6exan. ITo nBopam 6exan. Oru 3a MHOI 6exanu. S mo gBopam Hecych TaM rue-To! M g - pas! B oqun B
XJIEBHBIN IBOP 3aCKOYMWI — U cripsitaics. M1 oHu MeHs uckanu-uckanu. He... HaiiTu He Mmornu Mens. He
HAIIUTH, 51 yApasI. YIpaJ 51, 3HA4HT, 1 60jIblile He mosiB/isuIcs. He mosBisics. ..

Ymo 6v1 Bot cpebérkom denanu, bopuc?
Yerkos: A?

Umo 6vt ¢ pebérkom denanu?

Yertkos: 4 ge 3Haro! I cam Benp He 3HAIO, 4YTO.
Bopuc!

Yerkos: S ObI He 3HaI0, 4TO ¢ HUM fenan. Hy, Bot. Hy, sHaunr, magHo. [ToroMm nmpoxonut Bpems, s yKe...
KOHUWJI YYWIMIIIE YKe, BCE... U 1 UM, POJUTEIAM, TOBOPIO UM: MHe He Haflo BCE 3TO... BCE 9TO epyHAa. A
Ke TI0eMly YIUThCS, U IO 9TOTO TOBOPUIL: 5 JKe Oy YUUThHCS, 3aUueM MHe 3Ta KeHuTh6a? 1o BCé? [Totomy
4TO y MeHs 1e/ib ObU1a yauThest. Hy, 1 BOT, 1epeq TeM, Kak MHe yexaTb YKe, s1 OTpaboTaI Ba Tofia, YeCTHO
otpaboran. M nmepen TeM, Kak moexarth, OHa y)Ke MHE €T0 TPUBOIUT. TaKOTO MapHs MIPUBOTUT. MaTbuuIIIKa.
ITpusBonut. Hy, 1 Ha Hero mocMoTpeJ1, Tak Bcé Tak. Hy, mapeHb Takoil , XOpOIIINUI ITapeHb, I0X0K Ha MeH:
taM Bpoge. 1 g yexain. Yexain... yexan B Mocksy. B Mocksy. Hy, yexan B MOCKBY, TaM, 3Ha4HT. .. 5 YKe pac-
CKa3bIBAJIL, KaK s MocTynu. A, na! I ae B MockBy noexas. f B... moexai...

B ITemepbype.
Yerkos: A B [Tutep noexasn. B ITutep.
Yey.

Yetkos: B ITurep nmoexas, 3HauuT. .. caaBaTh. [IpuBé3 MeHs mpenonaBaTesb... B AkagemMuto. A B AkajieMuy,
3HAYMT... a fl... YTO-TO MHE He HpaBIW/IACh 3Ta AKajeMHs TaM 3Ta. .. IIOIIEI pUCOBATh TaM B ITapK TaM TYZaA.
IIpuxoxy, Tam Bc€ 9T0. BOT. A OH IpuesyKaeT, IIperoaBaTesnb-To: Yero-to ToI He craémn? [la, s, roBOpIo —
BOT... [Tonmmu! OH onATh-TaKU JOTOBOPUIICS, MEHS IOITYCKAIOT K 9K3aMeHaM! Jlormyckaror. ..

A umo 3a Akademus 6vina?

YeTkoB: A?

Umo 3a Akademus 6viia?

YeTkoB: BoT... BOT aTa AKajieMUs1 XyJOXKeCTB BOT Hallla.
Yey.

YeTkoB: BoT aTa Hata Axkagemus, mutepckas. Hy, st Tam ciaBat, Bcg, 3HAUUT. .. IPOXOIUT BpeMs, TaM, 3Ha-
YUT, MHE IIOCTABUIM IBOMKU U TOBOPAT: EMy 31ech neath Hedero! Ckasanmu mHe. Hy, MHe miepenie/ibIBaTh
Haso, moHnMaelb? To ectb MeHst AP dept, llIMenés, TaM 3TO BCE TaM IIOTUXOHBKY. .. a 51, 4eTO MEHS YIUTh,
KOT/Ia 51 y>Ke? YUUTDb — YUEHOTO, TIepeiebIBaTh Haflo 3adeM st uM? OHU Opanu 9TUX... BOT, U3 IIIKOJBI, CTY-
IIEHTOB Opasi, 9TO. .. MeCATOTO KTacca.
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Ha-0a, umo6vi ¢ Hyn.

YeTkoB: C HUMH 3aHUMAJINCh. [le/1amu ¢ HUMHU, 9YTO XOTeIU. A CO MHOM-TO 3aHUMAThCS HAZIO, IIPaB/a Beb?
OTnenpHO, Ia IPUTOM, MOKET OBbITh, TAKOH YIPSMBIN 4enoBeK. Kro ero suaet? EMy nenars smech Hedero.
Hy, 1 BCé, s1 3abpas JOKyMEHTBI U UMY, Y3HAJ, YTO eCTh Takoe MyxuHckoe - Myxa. Bot, B Myxy npuxoxy,
3HAYUT. f y>Ke TOBOPHII... IPUXOXKY BOT, IOKA3bIBalO,  TaM Y MeH s, KOHEYHO, ATEPKU CTOAT TaM, HY U...
Y HAIIMCAHO, YTO MOM TOKYMEHTBI OBUIH B AKaJIeMUU.

ey.

Yerkos: [lITamn craBmwm, 9T06BI pabOTHI-TO He OTEPSITh. Kak — MasIo /i, 4e/IoBeKa. .. ero He IPUMYT, OH
3abupaeT paboTbl, eMy Hajio 3a6parh. 1M OHM IOTOM HAYT B aPXUB... €CIH IPUMYT €T0, TO 9TU paboThI
UAyT B apxuB. To, 4YTO BOT TaKO-TO MOCTYIIHIL

yey.
Yetxos: Takoii-To, Takoii-to. Hy, 3Haes - nokyMeHTaus.
Hy, oa.

YeTkoB: IT0 )e ucropus! Hy, st mokasbiBaio BCE 910, a 3Ta. .. TabopaHTKa TaM BOpYHT... Bot! Tam He cranmn
- cioma uayT! M tak BoT monHO Bac! Ty-13-T3-T2-19. Hy, magHo, £ Mordy Tam. Ctout denoBek Tam. [lonssr-
BaeT MeHs1. bopsi, TOBOPUT, 51, TOBOPUT, BIXKY — ¥ Te0s1, TOBOPHUT, XOPOIITHe PabOThI — BCE. S, TOBOPUT, X0OUYy,
4TOOBI ThI, TOBOPHT, Y HaC y4mics B MockBe. S rpencenaTess NpuéMHOI KOMHCCHH, CTPOTaHOBKA YIIINIIIE.
OHO, TOBOPHT, TaKOe K¢, Kak BOT 3T0. [Toenem, roBopurt, B Mocksy. 51 roBopio: Xoporro. Most pamumst Bo-
JIOIIMH. [57:53] D10 M3BecTHast TMYHOCTD. Bosmomun. Hy, s n moexait. [Toexan B MockBy ¢ HuMm. [Tpuexanu,
3HAYUT, [1... & TAM... TaM, 3HAIHT, To/Ia Hapoxy. Craso... cnaBaTh. To eCTbh 371eCh KaK-TO ObIIO CTPAHHO MH-
TepecHo. 3[ech y>Ke TOoXKe IPUHUMAET, ¥ TaM. A B... B AKaJIeMUH y>ke 9K3aMeHbI KOHYMWIHCh. To ecThb 370,
BUITHO, TABAIK BO3MOXKHOCTb, YTOOBI JTIOMH, KOTOPBIe He MOCTYIIWIHU I7e-TO, TPUIIUTU B IPYTOE.

yey.

YerkoB: [Tornmaens s TeI? A ecut 6bI BCe Cpasy, TO HAIUIBIBA OBL... TaM I10... TAJIAHTIMBBIX PeOAT He ObII0
6b1. To ecTb IPUXOAMIN OBI TOTBKO U3 IIKOJIBL

ey.

YeTkoB: A TO Befib... 2 OHHU K€ Bellb 3aMHTEPeCOBaHbI ObUIN, YTOOBI M3 YIHIUIL IIPHE3KAIOT KOTOPBIE — BCE.
Maro 11 OH He cjan 1o KaKOH-TO IIPUYKHE.

Yey.

YerkoB: [lomyctum, HA6Op - MATHAALATH YeTOBEK. A MX IIpHeXalo TPUALATH YenoBeK. Hy, U3 aTux B16u-
paert, KOro Hajio, a OCTa/JIbHbIe-TO TOXKE BeIb He Xyxe. [IX Toxe Kyma-To Hazio ycTpouts. [loaToMy oHM OT-
CEeUBAIOT M... a TaM y’Ke IIePUONMYEeCKU BOT 9THU BY3BL... CHAIOT y>Ke 1mocie aToro. pyue. 1 aTu... aTOT Xe
KOHTHHIEHT UIET TY[A, U UX TaM IIPUHUMAIOT U YKe...

Yey.
YeTKOB: YKe, KAK TOBOPUTCS, JTIOIU He IIPOMafatoT!

Ipucmpoenuvi, da?
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YeTkoB: A?
IIpucmpoenwv nonyuaromcs.

Yerxos: Hy, na! [Ipuctpoenst, 1 OHU yKe HAYMHAIOT YIYUTBCH, IOHUMaeIlb? To ecTs, BOT. Hy, 1 BOT, Kopode
TOBOPS, MBI efieM B MOCKBY, & TaM YCTPOWICA, TaM Bc€ HopManbHO. Bot. Ho... ma! Ho, sHauuT, Tam neper
TeM, KaK CIaThb JOKYMEHTBI, TAKOH 3[I0POBEHHBII TaM 3aJ1 KOJIOCCAJIIbHBII... TAKHE JIePEeBSHHBIE IBEPHU...
TaKue, HY, CTApUHHOE 371aHHe!

ey.

YeTkoB: CraprHHOE, OHO eIII€ 0 PeBOIONHH 66110 3T0 CTPOraHOBCKOE-TO... TAM YK€ YIWINCh. BOT. A re-
TO BJAJIEKe TaM, 32 9TUMH ABEPSIMU, ITIe-TO BIAJIEKe TaM... OOIBIIYIIUI, 3TOT... TAKOIL... HY, 9TH... OOJIbIIIHE. ..
cros. bonpurymuit cron. Komuccus cugut. A rie-To TaM, AajieKo, CHIUT TUPEKTOP, OH HEBBICOKOTO PO-
CTEeHbKA, TaKoi AupekTop cupes. Hy, BoT. 1 IpUHOCAT JOKYMEHTBHI. A 3TO... B CKB&XKHHY BCe CMOTPAT, KaK
taM 4To. 1 BOT, roBopsaT: Hy, kak ceropusa? [oBopsr. Tonpko, ToBOpAT, KOMcoMmorienes npuHnmMaoT! Hy,
HOPMaJIbHO, 3HauKT! «KOoMcoMoer» 3aX0muT, ¢ Takoi 60pomoii, mpuxomut. Ter kTo? Kak y Te6s? Komco-
morter;? Komcomorren. Crompko net? Tpuamats getsipe. Xa-xa-xa tam! [Torumaenrs? Hy, Tam Ka)KIplii IeHb
takas xoxma unér! Bce cMmerorcs , TaM BCE 9T0. 3HAYUT, TO €1Ié KTO CMOPO3UT TaM YTO-HUOYIb Tam. [e
KaKoO! — BCeé KOMCOMOIBbIBI TaM. TpualaTh YyeTrIpe roga — koMcomoren. Komcomonen! Hy, nagno. Hy, u
BOT... HY, I, 3HAYUT, TPETUI IeHb TaM. UTO-TO MeHS He BBI3BIBAIOT — HUYETrO TaM. BAPYT BBIXOTUT 3Ta... CEK-
peTapiia ata, KoMmcoMoJKa. M3 komcomora. OTspiBaeT MeHsA B CTOpoHKY. [oBoput: Hy, TOKyMeHTBI Kak Tam?
Tax BoT, A roBopIo. Ha kxakoe, roBOpUT, oTHeneHue Bl xoturte? CrparmuBaeT MeHs. Hy, oH eé mocnas, Bo-
JIOIINH-TO. TaK, 51, TOBOPIO, 3HAETE 51, KOHKPETHO PEIINI, HY, MOXKET OBITh, Ha KEPAMHKY WIH, MOJKET OBITb...
51, TOBOPIO, HaBepHOe, Ha TKaHU moiay. OTHeneHue TKaHel. A OTIe/eHre TKaHel — 3TO TOoXKe ObIIO UHTe-
pecuo. [Touemy? IToromy 4TO Tam 1 ro6ejIeH, TaM UCTOPHSL... ICTOPUS BCsI TKAHEI, U eTUIIeTCKHE TaM robe-
JIEHBI, ¥ TaM BCA 3Ta POCHUCH. Bcé 3T0 049eHb 3M0poBo. A roBOpIO, HaBEpPHOE, TYAA. A OHA IPUXOTUT MY U
rosopurt: [la, OH, FOBOPUT, He 3HAET, Ky/la MOUAET. Y MeHS TOKYMEHTBI OTK/IAIbIBAIOT.

Yey.

YetkoB: [lonarno? Hy, MeHs oTnoxuiu, 3Ha4uT, BcE. [lapens onun u3 CBepaoBCKa... C SJKUBOIIMCH TOXKe
TaM... bops, roBopur, 310... 1, TOBOPUT... y MeHs JOKYMEHTBI IIPUHSAIN, TOBOPUT. Bcé. 3aBTpa, FOBOPUT, MBI
9K3aMeHBI y)Ke c1aéM. BoT, mpuxonu, TOBOPUT. Sl MaTepyn MMChbMO HAIIHCAJI, TOBOPUT. ThI Iepenartib, mo-
enenrb B CBepaoBcK. BoT. A moka oHO UAET IO TOYTE, TOBOPUT, foarasd ucropus. f rosopro: Xopouro.
IPUXOXY Ha CJIEAYIOIIHIL I€Hb... YTO-TO CMOTPIO TaM. A TaMm 6bUTH U3 Beopyccuu... mapa, 1eBo4Ka U Ia-
peHb. CMOTPIO — CTOAT, PUCYIOT. A X TaK >Ke OTKJIOHWIN, KaK 1 MeHS.

ey.

YertxoB: He B3I JOKyMEHTBHI Y HUX, BCE. Sl TOBOPIO: A BBI UTO, KaK CIofja TIOTIaIN?! A MBI, TOBOPAT, Cbe3IIIN
B MUHUCTEPCTBO, HaM paspennu! Enku senénpie! Kakoe-to mucbmo tam? Tyna - B munucrepcrso! [pu-
€3)Kal0, CU/IUT... MOJIOION MY KUK, JIeT TPUALIATD IIATD TaK, TPUALATD I11eCTh. S, ToBOPIO, Bbl 3HaeTe, BOT Bce
IOKYMEHTBI, HAIIPaB/IeHHUsI, OTJIMYHbIE TaM HAIIPABJICHUS, YTOOBI 5 TOeXasl yYUThCs, BCE. Sl oTpaboTan cBoé
Bcé. Sl roBopio: Bot, moxasnyticTa. S, roBOpIo, MMeIO IpaBO CAABAaTh JOKYMEHTHI! ...CIaBaTh 9K3aMeH? He
YUUTbCA, A CIaBaTh ak3aMeH? Mmero rmpaBo? Mmeere. f: Bot MeHs He B3 XOpPOIIIO, CeiTyac YyCTPOUM.

Yey.

YeTkoB: Bepét Tpy6oUKY, T9-T3-T3... e3Kail. 5 mpuexas, Bctan u Havas1. Tam Bcé aT0. Beé, sHaunT, Tam. JKu-
BOITHCD, 51 TAM aKBapesIbIo TaK MUCAI — HAPOJL C3a/IM, CTOSUTH BCE, CTY[IeHTHI]... BCE CMOTPEIH, KaK 51 TaM
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nuiny. Bcé Ha oTIMyHO TaM, BCE 5T0 caal. Bot. Ito... muteparypa. CounHeHNe. S3HAYUT, HadyajI IIHcaTh 3a-
rOJIOBOK, KO MHe ITOAXOIUT 3Ta... TuTepaTopia: ¥ Bac Bcé B mopsaake, ugure.

Hasxce ne npunumana! Haxce, 0a?
YeTkoB: [IoTOMy 4TO OH y>Ke CKasaL
Aea.

YeTKoB: Y HETO Ke, 3HACIIIb, 3T0? YTO 1 Kak 5 TaMm cruaj. Beé! Beé octampHoe 51 mpomién. Y counnenue, n
HUCTOPUS UCKYCCTB, UCTOPUS, TUTepaTypa coBeTcKas! Bcé 4... 4y Th UTO CKaKy — UAUTE, TOBOPUT. Bcé. Beé, s
MIOCTYyTAIO.

B Cmpoeanosckoe yuunuuye, da?
Yerxos: A?
Tak Bot nocmynuau 6 Cmpozanosckoe yuunue.

Yerxos: [la! Tak u noctynui. Tak s u noctynul Y Ha oTaeseHue, neiiCTBUTENbHO, HAa OTAe/IeHe TKaHel.
MeHs1, 3HAYHT, TaK COOPATUCH... K[OMaHa]... TpyIIIa cobpanack, Bcé. Bcé ato, nmpernopaBarensb ckasar: Bor
6ynerte crapocroit. Ha Mens cpasy - crapocroit. Hy, s1 ctapoctoii, 3uauut. BoT. A Tam Obita rpymma... u3
pebsT... 6611 Apcen us Kasaxcrana.

yey.

Yerxkos: 1 970... 370... AIéHa TOXKe ObUIa 13 9TON... U3 KueBa. Jta... JOUKa 9TOIL... SHAMEHHUTO XyTOXKHHIIBL...
BOT 3TO... TI0... BCIIOMHIO A TOTOM. 3Ha4HT. /1 BOT 0HU mopipy>kmwiuck. Ml oHUM Bce BMecTe, 3HAYUT. M 1 ToXxe
¢ aumu Tam. Hy 1 BOT, Kak Bedepom KoH4yaeM — bopst, moitném ¢ Hamu! Hy, a oHu 60raThle, MTOHUMAEIIb ThI?
Emy BoOT U3... 3TOM... U3 Kasaxcrana 10T HOCbUIKU BOT TaKHe BCE TaK, a €1 MaTh OEHbI'U TaM LUIET TaM
Bcé. Hy, b1 uT0, bopsi? bopsi, 3HAUUT, ¢ HUMU B IPY3bsX TaM 3TO BCE. [lecHu, ipyXuM. A OHU, 3HAYUT... UM
HA/IO CMBITHCA... HY, TIOOOBHBIE ea TaM. CaM TOHMMaeIlTb, KaK Ty/a... a I Iy — Bce Ha MecTe. [Ipemo-
IlaBaTesib MeHs cripamnBaet: Bee Ha Mecte? A s1 >kypHai Beny. [la, Bce. A 4T0, OH OyZIeT CIpaIIMBaTh TaM,
CYMTATh IO TOIOBaM 4TO i Tam? [Ipunér u... [maysa, cMeHa Kanpa]

3nauum, Bul pacckasviéanu npo mo, kak Bot mam...
Yerkos: A?
C pebssmamu kax But 06ujanuce...

Yerkos: [a! Hy, obmenue y Hac 66110 X0poiiee, sHa4UT. Xoawu Ha ¢habpuky. Ha ... Tkankue dhabpuxy,
TaM U3YYajIH... ITO-TO B I/1a3a 3M0poBo ObéT. Huuero tak? Bor Tak... BoT Tak. [lomenbiire, ma?

Bom max eom.
Yetkos: Aaa.
Tax som. Hopmanvro?

Yetkos: Yry. BoT, 3HAUUT... IPH... TAK, 3aBeAYIOIIMII OB y HAC... HAIIIETO OTAe/TeHus... 6bU1 iBan CeMéEHO-
BHY... 9TOT... OH KaK-TO TOXKe KO MHE PacIloJIOKIICS Xopo1no. Tam 66Ut Mmyseit. Myseii... Myseit Tkaneit. Ot-
JIeTbHO JIaKe... OTAeIbHOE TIoMellleHHe 66110, B CTporaHoBKke. BoT, A Ty[a Bcé BpeMs IPUXOII, TaM 9TH...
TKaHU BOT 3TH OBUIN... 00pasIIbl: erUIIeTCKIE 00PasIbl TaM, STH BCE BOT BIUIOTb J0... 9y Th JIU He 10 3TOTO...
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Takue BOT. Erumner, moTom...
Hnous, nasepnoe.

Yerkos: Tam, U3panIbCcKue, CTapble... CTApUHHBIE 06pasibl TaM 6buTH. Beé 910, 3HaUNT, KYCOYKH I10] Ka/Ib-
Koi1. Bcé 3TO XpaHUIOCH, TO €CTb... HY, Lie/Ibli My3eil. J mpuxoaui, OH MHe TaM JOBepsUL Sl TaMm nmpuxonuii,
PHCOBAJI, U3y4as TaM BCE... TO €CTh s y)Ke TaM YYBCTBOBAI cebs YiKe, KaK X035IuH. To eCcTh 5 y)Ke KaK-To...

Ocsausaniice.

YeTkoB: OTIMYHO BCE 9TO... ycTpowics. Bor, Hy, U ¢ pebsTamMu TaM MBL... Ipy»)6a 6bu1a. Bot. PrcoBats...
BEYEPOM MBI YCTPOWIN... BeUCPHHI pUCYHOK. BeuepHuUit pUCyHOK OBbII HE3aBUCHMO OT 3aHATHI TaKUX. MbI
CoOUpaINCh, IT0 HECKOIBKO KOTIeeK COOMPaIN TaM... OpajIH 3Ty... HATYPLIUILY, TOTJA 3TO JKe Beb BCE HENO-
poro 6bu10. 3Haen b, B To BpeMsi? Tam, MoXeT ObITh, HOITOpa-IBa Py6Is eif TaM 3aIUIaTHILb TaM, 3TO... OHa
CHUINT TaM, TOSUPYET... My>KHK WIH TaM... BCE 9TO PUCYelllb... BeUePHUII pUCYHOK ObUI BedepHuMit puCyHOK...
BN y HaC... U3BeCTHENIINI XynokHUK [ 01:07:00] Cepreit [epacumos. 31o 6pu1a TUIHOCTH Takast! OH mpe-
HIO7IaBaJL... ObUI 3aB. OTIE/ICHUEM MOHYMEHTA/IbHOTO HCKYCCTBA. TaM ObUIO... TaM >kKe ObUIO MHOTO OT/Ie/ICHHIA
Pa3HBIX.

ey.

YerkoB: Kepamuka, cTeK/10, MOHyMeHTaIbHOE, IEPEBO, META/UT, TKAHHU — TO €CTb 9TO... pa[3Hble]... MHOTO-
MHOTO PasHbIX oTe/ieHnit 0buto. OH BEM Ha. .. Ha... MOHYMeHTajIKe. Hy, 1 BOoOIIe — KaK. .. aKaIeMHK, KaK
mpodeccop - OH BOOOIIIE TaM... MHOTUM pykoBoawi. Hy, Takoit comumubiit asubka 6601 A ux... lepacu-
MOBBIX O6bUTO 1Ba: Asekcannp [epacumos...

ey.

Yerkos: ...u Cepreit [epacumoB. Arexcanzp [epacumoB — 310 6611 COBECTKHI XYIOKHUK, KOTOPBIN TaM. ..
KOTOPBII OpraHu3oBaj AKoOs1 Coro3, BOT. A [epaciMOB ObLI... TO €CTb...

Cepeeti.

Yerkos: Cepreit [epaciMoB OBIT COBEPIIIEHHO APYTOM XYIOXKHUK, IPyroro mwiaHa. OH... Hy, OH IIHCAaJl...
O4YeHb MHTEPeCHO MHUCaL. B 06111eM-TO U3BECTHBII YyKe ObUI XyIOXKHUK ToKe. BoT. MBI MHOTIA XOMMIN Ha
BBICTAaBKU. Ero BBICTaBKM He 0COOEHHO Jie/Ia/IH, He B OO/IBIINX TAKUX IIOMEIIIEHUSIX, a IIe-HUOYIb B 3aKOYJIKe
B MockBe crematoT TaM. .. BoicraBka Cepres [epacumosa. bexxum tyna sto tak. Tam cmorpum tam. Hy, Bot
TaK BOT U ITPOXOIMIA yt{é6a. Tax BoT mpomrén rox. lon mporién, mpernopaBaTeTn y Hac O6bUIN eré cTaporo
Bpemenu. [Tpu mape eré 66Ut oHM TIpodeccopa. I oM ocTanuce.

ey.

Yerkos: Im aHuuero. Tam, onuH npernopasaTenb 6bUT y HaC — eMy 3a CTO JieT 6b110. KoMy eBsIHOCTO MATH,
KOMY JIeBSIHOCTO, KOMY BOCeMb/iecAT IATh. [loHuMaenis? BoT Takue BOT.

Yey.

Yetkos: CocTaB TaKoil y HEro MHTepecHbIl Ob11 emié. Hy, 1 BOT rox yske mpoIén, Ha BTOPO¥t Tofi Hac cobpan
HAlll 3TOT. .. IPEIIOJABATe/b. .. 3TOT... 3aB. Kaempoii, HAlll 3TOT... HeMell ToXe ObUI, (haMIIMA Y HEeTo He-
MeIIKas 3TO... BOT U... COOpas HaC M HaM PAaCcCKa3bIBaJL, 4TO... KaK MBI... KaK YYIIICh 3[eCh ¥ KaK OBLIO0, B
CrporaHoBKe.

Yey.
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YeTkos: Bot, rosoput: Hy, yunincs, roBoput, B CTpOraHOBCKOM. .. KOTZa ITOCTYIIaIN, OH TOXE YUHICA
3]1€Ch., TOBOPUT, JaBaJIM JOKYMEHTBI U XOIU/IHU, TOBOPUT, BO BCe KJIAcChl. Ie, roBoput, Hpasunock. Ha Bce
KJIACCBI: HA META/UI TaM... HY, Be3Jie, TOBOPUT, I7ie, TOBOPUT, KOMY IIOHPaBUIOCH, TOTa, FOBOPUT, TyJa U
octaBanuch. U ce[itgac]... He TO, YTO cefryac, TOBOPUT. BOT Tl Ha TKaHU MOCTYIII. MoXeT, Tebe 1 He Hpa-
BUTCSI, TOBOPUT. BOT, TBI Ha MeTa/UL. MO>KeT OBITh, He TIOAXOOUT. A TOTa, TOBOPUT, BeIOMpanu camu. Hy, u
BOT... TYT CUJIUM, a sl eMy U TOBOpIO: Bbl 3HaeTe, yTo? [TepeBenute MeHs, rOBOPIO, HA IPYTroe OTAE/IECHNUE, Ha...
Ha KepaMHUKy. CTeK/10. A IIHUIIIN, TOBOPUT, 3asIBJIeHNUE.

Yey.

YerkoB: f Hanucasn 3asBIeHNe, MEHs Ha KepaMUKY rtepeBenu. [lonnmaents mu To1¢ [lepeBenu Ha KepaMUKY...
Hy, kepaMu1ka MHe TOHPAaBWIACh TaM 3TO... JKUBOIIHCH KaKasa-TO KUBO... TAM TOHYapHbIe KPYTH, TAM POCIIHChH
arta Bcst. BoT. A cTexto Mue He ocoberno [01:09:52]. TTouemy? TToTomy 4TO cTeKTa KaK TAKOBOTO He OBLIO
TaMm, B ydwnie. BoT. A B kepaMHKe TaM U I1e4d ObUIH, IIeYH... 0OOKUT TaM... 6bU10 BcE 3T0. To ecTh, 6p110
OYeHb 3J0POBO 0OOPYIOBAHHOE XO35FICTBO. A CTEKJIO — 9TO HA/I0 OBIIO €XaTh, OHU IIPOXOAMIH TPAKTUKY
Ha 3aBofiax. A yué6a cama 1o ce6e ObIIa Kak Obl, 3Haelb?! Kak mpocTo cxomactudeckas Takas. OHU Ha 9THX...
Ha OOJIBIIKX IJTAHITIETAX PUCOBAIM PIOMKU TaM PHCOBAJIH, TAM 3TO BCE. YEPHBII ITAHIIIET, U 6€T0i KPACKOT
pucoBaM TaM. MHe 9T0 He MOHPaBHIOCh. [lyMaro: 4To, KaKasi-To CyXasl... cyxas yué6a. Yro aTo 3a epyHza
Kakas-To? Sl Tak He oco6eHHO BHMMaHue obparal Bor. Hy, u... 3HaunT, nepemrén. 3Hauut, TaM paboTan
TaM BcE. Bcé BpeMs mpomagan B MacTepckux taM. [10ToM y Hac 3To... ObUIHM IperogaBaTe/ i HHTEPECHBIE.
Bot aT0... KOTOpHIE... 6BUT IIpernogasares... [epacumos. ITorom emé 6601 BOT... [epacuMoB - s TOBOPHIL
[ToTom erié 661 Bacunbes [01:10:51], Toxke BOT y Hac 3aB. Kadenpoit 66Ut Hatr, Bacunbes. Kaxknoe meto st
yes)XaJL... TaM, KOIJIa MbI IIOCTYIIN/IH, 5 JIETOM ye3Kasl. 1 BOT TaKuX BOT... BOT Takue GOpMaThl, BOT TaKHe
— IO TPUCTA 3TIONOB MPUBO3UI 3a J1eTO. [ToMHIO, prcoBa TaM BCE. A HaIl: A 9TO-TO ThI JIydllle MeHS K-
ITIeIb Kak-To? Jlesan MHe BBICTABKY... TaM. Bot. I myTéBky MHe maBamu B [I3unTtapu. Bee yuarcs B ceHTs6pe
- a g TaM OMATL-TAKU OT/[BIXAIO U ITHIITY TIOZBI TAM.

ey.

Yerkos: [Ipuesxaro - mpogomkaio tam ato paborars. Hy, 1 BOT, rpynna O6bUta, KOHEYHO, He 0COOEHHO, TO-
TOMY YTO TaM KOMMYHHUCTBI, B OCHOBHOM, ObUTH. KOMMYHUCTBI, 3HAYUT... HY, ¥ IEBOUYEK HECKOTIHKO TaM
6bI710... KOTOpPbIe KOHYHIU ecsTh KmaccoB. Hy, MmockBuuku. Hy, BOT Tak y4é6a UmET, st ce6sl... IyBCTBYIO
ce0s1 COBEPIIIEHHO CBOOOIHO... IPUXOXKY KOTZIA 9TO BCE, C IIPEIofiaBaTe/sIMHU s APy KeH. Bee aTo MHe maATépku
CTaBAT, TI-T3-T3. MInéM MBI Ha... UIEM B My3ell KaKoi-HHOYIb ¢ IpernofaBareaeM. becemyeM Tam, roBOpUM
0 TBOpUeCTBe TaM, Bcé. Bot. Hy, 1 BOT Tak yuéba unét. Yuéba unét, 3HauuT... U BOPYT 9TOT... Bacuibes (nemaer
ecT — KoHen). [1aTb1it Kypc. [TAThIT KypC, 3HAYUT. .. IPUXOTUT OIMH, OBIBIIINIT Ta0OpaHT — 3aB. Kadempoit
ero crasAT. VM HauMHaeT... 34 MHOM HAUMHAETCS CJIEKKA, TaM y>Ke «KaIllaloT» Ha MEHS 3TU... KOMMYHUCTBI
BCE... CUJISAT, KTO CHIIST, 0COOeHHO ObUT PUNMH TAaKO# OBLT, 9TOT... 3aSI/ITBIN KOMMYHHCT, OH OBIT OBIBBIIITHIA. .
OBIBILINIT ATOT... 3aM... HAYaIbHUK KAKOTO-TO OTHE/ICHHS... KEPAMUIECKOT'0 3aBOJIA, €r0 MPUHSIIN... 9TO... []y-
n€BcKorO. [IpUHSITH ero Ciona, BOT TaM... Hy, OH TaKol 1y6uHa. PucoBarb — Hudero! Ho Bcé maTépku cTaBsT
emy. PasroBopsl Kakue-To UAYT O TBOPYECTBE TaM U BCE 3T0... f] mpuHuMaro yyactue Tam. Tam pacckasbiBalo,
roBopio Tam. brima BeicTaBka [Tukacco [01:12:46]. 5 o TTukacco roBopio, 0 cBo6ojie TaM, BCE 3TO. Hy, onn
BCE€ 3TO Ha YIIMN... BEIIAIOT, @ TaM BCE 3TO JOHOCUTCS TYy/Ia.

Yey.

YeTkoB: UTo Kak 51 cebs1 Bemy — TaM Bce 9T0. Hy, 1 aTOMY... BOT. Hy, 9TOT... KaK-TO IOTYyIHIOCH TaK, 4TO JaIU
HaM MHAMICKYIO penponykuuio. M3 Manuu, konuto nenars. Konus, Hy, oHa B TAKOM COCTOAHHMU... TaKas
TéIiast ObUIa, KOMIOPUT-TO TEIUIBIA. Hy, a 51 € crean XomogHoit. M1 BOT IPUXOXKY... 3TOT... CIAI0 paboTy. A
noyemy Tol cienan e€ xonogHoi! Hy, st roBopio: Hy, kax? fI sxe Benp e€ chenast, pucyHOK s Bbiaepkait. [la!
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Brrgepykain. Hy, a koopu, roBopIo, 5 IPOCTO TaK YyBCTBYIO. [IoToMy 4TO 5 4yBCTBYIO, YTO OHA B XOTIOTHOM
cocrogauu. On: Kak ato tak? Hy, u ¢ aToro Hauanuce y Hac pasHble pasroBOPbL. 1o eCcThb, MBI yoKe... MBI O
TBOpPYECTBe y>ke ToBOpwIK. Criopsbl. 1 OH HaunHaeT Ha MEHs y>Ke... TaM Bc€. 3a MHOM CTa/Id C/ISAUTD, [IUCATh,
KOTJIa s IPUXOKY. TaM y>ke 1abOpaHT 3anucbIBajIa BCE. M HauMHa/IM Ha MeHS JOChe... KATUTh. B 9TOM IpHHSAT
ydJacTHe 3aM. IUPEKTOpa... PeKTOpa... 3aM. pekTopa. Kateropuuaecku, sHa4uT: UTO OH Takoit 3T0T? M MeHsa
BBITOHATD. 3HAUUT, UAET COBET, BCe Y MEHS IMATEPKU: >KUBOIHNCH IIATh, 10 KOMIIO3ULIUU IIATh, 3HAYUT, PU-
CYHOK TISITB, BCE 9T0. Kak BBITOHATH TaKOTo 4enoBeKa?! 3HAYUT, OHMU... Y HUX IIe/Ib — OLIEHKM C/le/IaTh Ha
TPOIIKY, a podeccopa OTAeIbHBIE, OHH He COraIIaoTcsa. OH IPOXOIUT, Y MEHs CTOUT IIATH C IUTIOCOM. BoT
eMy HaJl0, TOBOPUT, IOCTaBUTb TPOUKY. Tonbko maTs! M yxoput. OHM HUUero cuenaTrh He MoryT. Jlionu He-
3aBUCUMBIE, IOHUMAEINb?

ey.

Yerkos: OHu ke y Hac He mpenonaioT. OHU He3a[BUCHMBIE]... IPOCTO KOHCYIBTHPYIOT U CTABSAT OLEHKU
pebsitam.

Yey.

Yerkos: Kakne Bce. OHM... IepBas Hesle/IA — He IPOXOAINT... OIIEHKH CIIeTaTh MHe, TOHUMaeIb U ThI? Bropas
Hezesis. Sl mymaro: 4TO-TO He B HOPSIZIKE, YTO-TO... 00bI9HO Ipoxonmwu aTu CoBeTs! — pas. Hy, 3a Hexero,
TPH [HA, IBa JHA — BCEM OLIEHKH BBICTABIIN, BCE! [IpomomkaeM yauTbes. A TyT CMOTPIO: BTOpasi Heless
unéT, He yauMmcsi. Bcé unér Coset. Hy, BOT, BBI3BIBAIOT MEHSI... 3aBY ... K TOBOPUT: bOpsi, TOBOPUT, OHU TeOsT
xoTAT BbIrHaTh. Hy, 51 roBopio: I OHsI, 4TO-TO, TOBOPIO, He T0o. HO OHM, TOBOPAT, XOTAT Y TeOsI OLleHKH
crenath Ha Tporiku. OHH, TOBOPHT, cAeIaioT 3To. [loToMy 4TO, TOBOPHT, 3aM. TUPEKTOPA... IPOPEKTOP Ka-
TErOPUYECKH, TOBOPUT, IPOTUB TOKE, YTOOBL... TOITOMY, TOBOPUT, 5 TeOs MOTY IIepeBeCTH, TOBOPUT, B Jle-
HuHrpan. Sl paboran B MUHHCTepCTBe. Y MeHs, TOBOPHUT, TaM €CTh 3HAKOMCTBA. S, TOBOPUT, HAIIUIILY,
TOBOPHT... Ha TeOsI MUCHMO TaM BCE... OTHOIIIEHUE TBOE. A paboTarh, TOBOPUT, Ha 3aBOJie Oy/IeIlb TOIBKO
Thl. §I, roBOpUT, 3Hatw. [IpencraBsiere cebe? Kakoit my>kuk 6b11, a? S rosopro: Hy, nagHo. S B mocienuumit
pas cpespnt B [[3uHTapy, Ha KypopT. Bcé, mpuexat... HUIKOMY HUYero He TOBOPWI, XOTsI Y MeHsI ObUIa yKe
HEeBECTa, KOTOPasl... Y KOTOpoit oTell paboTan B Kpemre... 3T0... 6bUT MOI1 IPYT, KOTOPBIH C IIEPBOrO Kypca
MeHSI 9TO... y Hero paborana Math B Kpemie, Bpau. Orel 6611 MUHUCTP >KeJIe3HOM TOPOTH. 51 6bI MOT KOMY-
TO M3 HUX YTO-TO CKa3aTh, YTO BOT TaK U TaK — TyT Cpasy... 3BOHOK TaM OTTyHa — U BcE. Tak, Kak paHblile
JIeN1anock. Sl HUKOMY HUYETo, CJIOBa He TOBOPSI, BCE COOMPAIOCh U yesKaro crofa. [Ipuctponsics 3neck... 31ech
BOT... ycTpowicsi. Bot. 3HauuT, mpuesxaio. MapkoB Takoit, peKTop... He IIPOPEKTOP, a OH 3aB. OT/e/ICHUEM
6bu1. Bot. Mapkos. [Tpodecccop. Hy, uto? Y Hac BOT. Y Hac BCE 110-pasHOMY... TO TYT... KaK BOT ThI 3/1eCh
Oynerb yauTbcs¢ Tak BC€ y Hac TyT... [la, 51, TOBOPIO... 5T 5Ke, BUIUTE, 5 4YeJIOBEK CEPHhE3HBIN, 51 JKe He MaTBIMK
Kako#-To. f roBopro: OueHku BuguTe MOU Kakue TaMm Bcé. Hy, magno, nepexonu. Ilepexomu! Hy, ... cnan
JIOKYMEHTBI, BCE. M OIsITh-TaKu IeHb-/1Ba Moo — Tel Oyners crapocroit! Hy, Hopmanbho! Pe6sita Takue
- BOT Takue (ITOKa3bIBaeT >KECTOM — XOPOIIIHUe) BCe, 3HAYHT. BoT. [TuiieM MblI 3T0... 51 ALY YKe 10 cBo[eMy],
[01:17:12] Bce 3TO... k0 MHe: Ox ThI! 3mopoBo! Hy, Bce 9T1 CTymeHTHI, THI yiKe TaM, IOHUMaellb. BoT. A Ha-
IIPOTHUB TaM, BOT TaK BOT, KaK BOT 3TOT — TaM HEMHOYXKO ITOJa/IbIIIe, 3TO... HHCTUTYT Apyroi. OKHa 3TH,
OKHA 9TU... A OHH, 9TU HAIIIM XYIUTAHbI, MOHUMAEIIb! DTH MAlaHbl... OaHKHU C KPacKO¥... OHHU TyJa K-
natot! [Ipencrasnsienis cebe? Tam, 3HAYHT, Kanmoba... OTTyna. MeHs BbI3bIBaeT 9TOT MapKOB ¥ TOBOPUT:
Hy-ka, roBOpHT, CKa>kH, KTO, TOBOPUT, KHIaa? BoT Takoi ¥ Takoil. A 4To 51 Oy[ly TOBOPHUTH 4TO 1u? IBaHOB,
g VBanoBa 3Hato uTo ym? IBanoB. I ¢ HUM moTOM IPYXII TaM. .. Muta TaM 6bU1I. .. TaM. XopoItue pebsra.
S roBopro: {1 He 6511, He 3Hat0. Kak He 3Hael1b? Thl MOKeH CKa3aTh, TOBOPUT. Thl, TOBOPUT, TaM BOT... TaM
»kanoba takas. 5 ropopro: He snato. Hy, Tak pas-ziBa OH MeHsI BbI3BaJI, HOHUMaellb ju¢ Hy, 4To 5... HU Ha
KOTO... HUKOTO He IIPOfiaJ TaM... ¥ BCE Ha 3TOM U KOHUYMWIOCD.

Yey.
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Yerkos: [Tounmaems? Hy, nurtom. [la! He numiom! A ysxe pabotsl. BeicTaBnsaTs Hamo ysxe Bcé. Hy, mon
PaboTBI CMOTPAT — 4TO Oyl C UHM JiefaTh? Topiiky ctaBuTh? JoBopwurt. I1aTsiit... mecToi Kypc. [la mapHo,
IIOCTaBb eMy TPOIKy ¢ muHycoM. Hy, rosopur, ero!

A nouemy max? Ilomomy umo no-ceéoemy?
Yerkos: He npunnmau! [01:18:29]
Iomomy umo no-ceoemy nucanru?
YeTkoB: A?

Iomomy umo no-ceoemy nucanu?
Yetkos: [la! He mpunumanu!

Ceost mexnuka, opyeas.

Yerkos: { He... s He muTepckumit! [01:18:36] S He muTepcKuMit, ThI MOHMUMaeIb? Sl He BXOAUI B 3TY... B
TeX[HHKY]... B UX IIOHATHUS >KUBOIIMCH, IOHUMAEIIIb JI ThI! Y MeHs I[BeTHasl >KUBOIIUCH, BCE. A y HUX BCE —
cepas!

ey.
YetkoB: Beé... 3aByampoBaHo Bcé. Takoe, 3Haem» 3To?
ey.

YeTkoB: A 51 cBo601HO Tak mHca Tak. Hy, u BoT. JIanHO, TOBOPUT, TPOFIKY ITOCTaBb €My C MUHYCOM — IIyCTh
unéT, ropopurt. Hy, a TOT Tpo¥iKy MHe ¢ MUHYCOM ITOCTAaBWIH — BCE. SHAYUT, JUIUIOM 4TO Takoe? S 6epy net-
CKMIT cepBH3. A y Hac ObUIN MacTepa I10 TU... TUIICOMOJIE/IbHOMY JIeTTy.

ey.

Yertxos: Hy, s TaM mocMoTpe1, 9TO ThI — pas-[Ba, YTO ThI, 4TO A Oymy yuuThbcs! S cam Bcé... 1 TOBOPIO: A caM
Bcé crenaro! S cnenman pucyHok, maket — Bcé. U Bcé BerTouma caM. Bee mo[enmu]... runicomonernu. Tam Bcé
aTo BbITOYMII. 1 Ha 3aBoz. JlomoHOcoBcKuit 3aBop. Papdoposbiit. [Tpuxoxy Tyna, Bcé TaM... TaM U XyITOXK-
HHKY CTapUHHBIE, Jleropckas 6bl1a, M3BecTHeas TaM. EIié TaM Takue... BOT OIMH eIl My>KHK TaM ObLL.
Hy, MbI Bcerna - IeHUHT paJICKUX CBOUX JTIofel mpuHuMaeM xopoio! laBaii, bops, ycrpausaiics. Beé, mens
ycTpownn TaM. M s Havam TaM Mofie/in ie/IaTh TaM. Y)Ke IpyTHe TaM IPOJo/DKaTh...

3mo 6vina ounnomuas paboma, 0a, Kax Ovi?
Yerkos: na! lurutomuas pabota. Y>xe BCé — s yKe TOf...
Yey.

YeTkoB: [on yke s TaM, Ha 3aBofie. MeHs y>ke HUKTO. £ u3y4alo TaM, 3Ha4UT, [TIOKa3aJI UM, UTO 5 KBaJpaThl
mestao. Y Hac, TOBOPUT, KBapaTsl He UAYT, IOTOMY 4TO, TOBOPHT, II€YH, TOBOPHUT, Y HAC... OOXKUT PAa3HBIIL.

Yey.
Yetkos: I HavasI M€Yy U3Y4aTh, I7Ie KaK... a eyr OOJIbIINe, BOT KaK Hallla BCSA 3Ta... KBAPTHPA.

Yey.
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YerkoB: Tam ke ThICSIIa UOET... HY, Kepa|Mudeckwii]... papdpoposslit 3aBop!

Yey-yey.

Yerkos: [Tonumaenisb? Tam yKe THICSYH Ie/IAI0T KaYXK/IbIi1 IHb... BBIXOIUT IIPOMYKIIHSI.
la. /la. Jla.

Yerkos: Tam 1 MacTepa... U pocuch UIAET. TaM 9TO BCE TaM... HY, 5 HONIPOOOBAI B OZHOM MeECTe, B IPYTOM
Mecte. [ToToM, 3Ha4UT, /I TOTO, ITOOBI Y MEHS MOTyIIWICA KBAaIparT, A CIenal GopMy BOT TaKylo BOT (II0-
kasbiBaet). M popmy BOT 3Ty BOT... BOT 3Ty OpMY, KOTOpPaS... 1 UCIIOIB30BA/I MOJE/b... 3TOTO... (hopmy
rychKa.

ey.
YeTkoB: B aTOM... B apxutekType. B apxurekType CTapUHHOIL... TaM KapHU3 JenaeTcsi B popMe rychbKa.
ey.

YerkoB: fI aTO HCIIOIB30BAI, Tya 9TOT CHEMANI TaK. .. M y MeHs KOrza... Hallé1 MecTo, Ifie XOPOLINIl O0KHUT
taM. U y mens - pas. [loryunncsa kBappat. Popmy MHe He pa3zopBajio. ITOT... BOT 9TOT...

Yey.

YeTKOB: ...IOTOMY 4TO 3TO Jiep>kUT. Beé. Hy, pacniucan. 3HauuT, XomogHast pocriuch y MeHs 6bu1a. [opsiyas,
TETUIasi POCIIHCH TaM... POCIUCH crenan. Hy, sHauut, npuBés Ha 3aBoj... B yuwiuiie. Hy, puHUMATh... I1e-
puesxaior ¢ papdopoBoro 3aBoa, ¢ JJIOMOHOCOBCKOTO, CTEKOIBIITUKH, BCE CMOTPSIT. Hy, uro? Hy, uto? Hy,
ITOCTaBUM TPOVKY. MHe mmoctaBwiu Tpoiiky. Harmmcanmu B nurutome — Tpovika. Hy, 4... momyynn u yexas.

A But... nouemy Bam mpotiky nocmasunu?

Yerkos: OTKyza 5 3HAIO — IOYEMY?

A umo Ha 3a600e ckasanu, ko20a Bul cepeus amom coenanu?

YeTkoB: A?

Ha 3as00e umo ckazanu, xoeda cepsus coenanu? Ha 3as00e?

YeTkoB: A 3aBof; roBopUT: Xopo11o. OTIMYHO, TOBOPUT, Xopol1ito. Ho ux-ro... ux xe...
Hy oa.

Yetkos: He MIPpUITIACUIN-TO 3aBOACKHUX ITUX XYHOKHUKOB. OnHu cBouM AE€/JI0M 3aHUMAIOTCH, IIPUTTaCHU/IN
APpyTrux TaM. Komuccus... KOMHUCCHUs, B OCHOBHOM, U3 3TOTO... U3 YIM/IHIIIA. CTPOI‘&HOBKI/I...

yey.

Yerkos: To ecTb 3TOM... U3 ITOTO... T7Ie A YIUICA.
Hy, 0a-0a-0a-oa.

Yerkos: s MyxuHa.

N3 Myxuncxoeo.
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Yerkos: M3 Myxu. MyxuHnckoro, B ocHoBHOM. Hy, Tpotika — Tpovika. Hy, ... BC€ HalMcanu TaM... JUIIOM
Bpoze 661 He Harucaty emié. TaM... 9To... BBITYCKHBIE. A 51 yKe >KWIL.. yke B CecTpoperike. Tam BOT skKeHMICS
y>Ke TaM, TOHUMaeIllb BCE 3T0? BOT. 3BOHAT TaM MHe... 1 Ha BBIITyCKHbIE He MOIIEN, 3BOHAT MHe: bops, Hy
TBI YTO He MPUIIIEN Ha BITycKHbIe? [Ta 51, roBOPIO, 3Haete? Hy, mamHo, ToBopsT, 06umesncs? Mol Tebe mocTa-
BHMM YeTBIpE.

Xa! Bom max eom, da?

Yetkos: Ara. f rosopio: Hy, manno. Kakas pasuuna? f rosopro: Xoporrto. Hy, u magHO, TOCTaBUIN YeThIpe
- YeThIpe... 3HAYUT, pacripenenwin MeHsa B Kues. Ha cTexkonpHBII 3aBOI.

Yey.

Yerxkos: Pactipenemiu — npueskaeT IIaBHBINA XYI0)KHUK... IOCMOTPE/I Ha MeHA Tak... I, TOBOPHUT, €ro He
BO3bMY. S, TOBOPUT, BO3bMY CBOETO, yKpauHIa TaM... Hy, 1agHo... y MeHs... CB060IHOe pacIyCcaHue MHE...
cnenany. Sl cBOOOTHO... yCTPOWIM MEHS B Xy[IOKECTBEHHYIO IIIKOJTY Hela/IeKO TaM... Ha... Ha Motvike. Hy, s
TaM HavaJI IpeIofiaBarh. .. Toxke TaM gupekTop 6bUL.. Tuiiikun. [TorkoBHuk ObiBIMit. Hy, Tak Kak oH 3TO
BCE... He 0COOEHHO pa3bHpaIcs, 1 Hada/l TEOPHIO CBOIO B KePAMUKE TaM... BOT. A OH IIPUIJIACUII TPY... Ha 3Ty
KepaMHKY IIpeIiofaBaTh IPy3HH, CTAPHKOB, KOTOPbIe He UMEIOT HU 00pa3oBaHus, Hudero! JT1o... ropIed-
Huku! lopiiku nemaior!

Yey.

YeTkoB: ... 1 BosmyTmics. S emy rosopio: [Touemy s1o? f rosopio: f Beny rpynmy. Ilpu 4ém 3nech atu
mozy? OHU TOTBKO TOPIIKK BOT 9TH PACHUCHIBAIOT. A y HUX, 3HACIIIb... Mausl... Mausl.

ey.

YetxoB: brat Tam, nonnmMaenis? Bor aro... Hy, u Bot Tumkun Ha MeHs. 3HauuT, Ha CoBeTe Ha MeHA... OnuH
CoBerT, 3HaYUT, Ha BTOPOIL... A IIperofaBaTe/In, pedsaTa, CMOTPSIT... BCE MOJIO[bIE ITH... KOTOPBIE IIOTOM yKe
cranmu B Myxe nipeniogaBarb. Toxe 3T0... TbI €CTH, TOBOPAT, THI e111é YeTKOoBa, TOBOPAT, TPOHEIIIb... €C/TU ThI
6y/ie1ib TOBOPHUTD, MBI, TOBOPSIT, T€OsI OTCIO/Ia BBITOHUM. TbI, TOBOPST, BOOOIIIE KTO TAKOH Ty T? Thl HUKaKOTO
MTOHATHSA He NMEEIIIb, a OH, TOBOPAT, XyNOKHUK. OH MeHS, 3HAYHUT, OCTaBII B TTOKoe. OCTaBIWI MEHS B IIOKOE.
3HaYHT, s Ha BTOPOI TOJT YoKe... HAYMHAIO MTperoaaBarh mpuxoxy. Hy, yxxe Tam yske 06cTaHOBKa, KOHEYHO...
A y HuX Kak? OHM 9TO... IeBoUeK... CoOupaeT eBoYeK U HaBepX Tyha ¢ HUMU. I TaM uX miymaer TaM, ux...
9TO BCE — TUPEKTOP JKe... BOT ITHX... A TaM, 3HAYUT, y HUX TaKasd... ITyKa. V... Hy, 1 BIXKY, 9eM OHH TaM 3a-
HUMAIOTCS, TIOHUMAEIIb U ThI¢

Yey.

YerkoB: A eBOYKH TaM pasHble Befib. [lomynaer eé TaM BOT 3TO... 3SHAYUT, HPABUTCS 3TO UM. JTO... IATE-
POYKHU CTABUT TaM... UM ObI XOTb... Hy, a s cTajs 3aMedaTs... a OHM BUAAT, YTO 5 9TO... HenososeH. Hy, onu Ha
MeHSI 9TO... Ia... faBienue. Hy, magHo, pebsata MeHs saiutwin. Bropoit rox momén. Bropoit rop, suauut.
BIPYT... I KAK-TO Uy T7ie-TO... BCTPETWI MEHS 9TOT IapeHb, OMHOKYPCHUK Halll. bopsi, a ThI, TOBOPUT, YTO
TBI Ty T? J1a, 51, TOBOPIO, BOT 9TO... IIpernoparo TaMm. Jla, 6pock Tbr, roBoput! A o us Yynosa. [Toenem, rosopur!
Dosnbliias, BUIHIh, pabota? Tam ecTh XyIOKHUKH, HAJO... HAT0, TOBOPUT, XYIOXKHUKa, TOBOPHUT. [Toenem,
TOBOPHUT, Oy/elib cTekioM 3aHuMarbcs! S ropopio: Hy, xopoiio, moemem. Mbl ¢ HUM IIpHes)kaeM Tyaa, Ha
3aBon. Hukoro Het. Ha 3aBojie. BoT... a e1é... pabouuii jeHb He KOHYMJICS, @ OHU... A TJie, TOBOPUT, Bce? [la,
r1e, TOBOPUT, B pectropane! Masble... Manas Buiiiepa, Bce CUST, TOBOPUT... KOMIIAaHUA CUIUT. [{lupexTop,
3aM. TUPEKTOPA, 3HAYUT... TAPTKOM, 3aB. KOM... TO €CTh CHUMIST... CBOSI KOMITAHUS — CUIAT TaM. A 310 ObiT
JKynbes. A JKynbes Takoit 6bU1 KOMMYHHUCT TOXKe TaM. Ha 3a... Ha 3aHATHAX ero modty 4to He 66U10! OH BCé
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10 oIUTHYecKUM fienaM! Bcé aTo... Bcé aTo espui, moHuMaentb?! OH yke u B Uynoso yctpowmics yxe! U
TaM paboTas y>ke IVIaBHBIM yKe BC€. Hy, a Tak Kak f IMapeHb TaKoi 0OIINUTEeIbHBIIN OBUT, OHU MEHS BCe TI0-
JIOOWIH 32 TO, YTO S TPYASATa, HUIKOMY HUYETO... 3/1a HUYEro He JIe/Ial0, TaM BCE 9TO HOPMaJIbHO, KJISy3bl He
IHIITY, OTMEYal0, YTO Bce ObUIHN... [ToHMMaents b1, BCE a10... bops, moenem! IToexanu aTo... mpuexamy B 3TOT
pecropan. [lupextop 6bu1 9TOT... Kykymikun. Takoit (1m1énkaer ce6s 1o ropiy — BBIIUBKA) ObUT TapeHs!
Kaxk... monkoBHUK! My>KHK TaKoit, TOMBKO ITpo 6a6 Bcé BpeMst pacckadbiBa! Uto oH ¢ 6abamu 9T0 BCE pac-
CKa3bIBaJL.. aHEKIOTHI HaM pacckaspiBaeT! Hy, a MbI 3T0... Hy, Tpuexanu — BoT! [oBOPUT, IPUBES A XyIOXK-
Huka! O! Xopomro! Myskuka npusés! laBait! 3HaunT, BCé TaM HOPMa/IbHO. S3HAUUT, TaM IIOIIIMIN OHU TaM.
A B TO BpeMsl 9TH... IIEKTPUIKHU XOIHWIH, HO JBEPU He 3aKPbIBa/INCh.

yey.

Yerkos: BoT. A yxe Houb. OnuHHAIIIATH YacoB. BceM Hazo exats B Burtiepy. B o6111eMm... Tam, 3HAYUT... KPHU-
4at: YKe, TOBOPAT, Butiepa! JIBepu oTKpbIBaeT — OHU Bce B cHeT! Bce B cHer majialor Tam. A Kakas... O4Hy-
JIUCh — A TaM ellI¢ Ha TOI0BUHE ITyTu! A OHMU... HY, TaM CHET... IO NI05IC, IOHUMAelllb, CHera! TO... U BOT OHU
MOJTHOYM TaM 6penu B 9TYy... Butirepy!

A Bot mosce npoieHynu?
YeTkoB: A?
Bor moxce npoienynu?

Yerkos: Het! S moexan B [lutep. A Korma s mpuexas, OHM MHE 3Ty UCTOPHIO-TO M PAaCCKa3bIBAIOT. A MBI,
TOBOPUT, IPBITHYNIH, roBopuT! M, TOBOPUT, IPpUTIEPSINCH, TOBOPUT, YTPOM, TOBOpUT. Mopos! Tam 310 Bce,
TOBOPHT, B cHery. Bot, n Kykymikun ator... BoT, Hy, naBaii, ycrpausaiicsa! S ycTponcs, 3HaUuT... IeBKU MeHS,
9TO... IPUHSUIM Xopoiuo. [laBait, bops, Terneps, roBopuT, MbI OyzieM ciwia — BTpoém! Bynem Ha nupexTopa
IIHCATh >KaJI00bl, HAM He AT BOT 9TO BCE... BCE BOT 9T0... Hy, s1 mocMoTpert, 3HaunT. O6CTaHOBKY 00CY ML
Yro Tam? B uém neno? Bor, mepesa uet. DopMbl HeKOMY TOYUTh. HUKTO OPMBI 3TH... IEPEBSIIIIKA He THIUT,
TaM BCé. Ara, 51 roBopo. Tak, Kakyro-To 6puraay naau BpeMeHHO TaM. Sl roBopio: Pebsita, mia ects? ECTb.
Tomnop ectp? EcTh. Ara. Jlom ects? EcTb. JoBOpIo: Moskere? [la. [Torumn Ha ckian. bepém... Ha ckan 6epy
aTuX pebarT... [JaBait. OTBopaunBaeM O6peBHO Kpyrioe st GOPMbI, TWINM... IWIUM, IO MbIKY. Kyma? B
1ex, IepeBoobpabarsiBatoluil. [Tpuxoxy. Pebsita, Hano caenats. Bot, Mbl TaM, Bo Ta Ta Ta Ta. Hudero, no-
FOBOPIOCh... C HAYaIbBHUKOM — BCE. BepyT, Touat Bcé. [Tpunocum atu dopmsl, knaném. Beé, nemo upér, Hu-
Kakux 5kao6 uHu Ha xoro tam. Ckopo Coset. [lupektop cMoTpuT: O! My>KUK-TO — HUKY/Ia He JKaayeTcs.
Hu y xoro Hudero He mpocut. Yepes mMecsiy: [laBHbI Xyno>KHUK Oyneris! [TaBHBII XyTOKHUK.

A 4mo 3a 3a600-mo, pacckaxcume?
Yetkos: A?

Ymo 3a 36007

YerkoB: CTeKOJILHBIN 3aBO[!
CmexonvHublil.

Yerkos: bospirasa Buiepa.

ey.

YerkoB: CTEKOJILHBIN, e BOT 3TO BCE ClIe/IaHO.
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Yey. Ia-0a-oa. Tam...

Yerkos: Bo! Beé. 3nauur, nenaem bopmbl, BCE 9T0... cTek0. [latoT HaM a1y 6purany, nenaem 6purany. Enem
Ha 3aBOf... Ha CoBeT B MOCKBY. A TaM, 3HAYUT... KaK/IBII 3aBOJI, KAKIBIH IJITABHBIM XY/IOKHHUK 3aBOJA BbI-
CTYIIaeT CO CBOMMH U3Je/TUAMHU, YTO OH czenas. [ lornmaens mu?

Yey.

Yerkos: Bor, BbicTynaeT KueBckuil 3aBOfI... BBICTYIIA€T TaM... 3TOT... [ycb-XpycTanbHbli U Tak faee. Bol-
crynaet 3asog 1 KI1O. Beictynaer Crapmit Xyqo)KHUK TakKasi-TO. [JIaBHBIIL... 3TO... iupexTop Kykymkun:
Croit! Y meHs ecTb 1aBHBIN XynoKHUK! YeTkoB. Kak? A BoT Tak. OH I71aBHbIN XynoxHUK. [Tognucano yxe
B [lmaBke. 3asiBnenue. Tak uto, noxkanyiicra, 6ynsre mo6psl. Hy, s1, koHETHO, BBIXOXKY, BCe 9TO B 110Ke. [Ipen-
craBsenib ToI? OTKyna Tako#t YetkoB?! HUKTO He 3HaeT, HOHMMaellb ThI? BoT. fI roBopio TaM... Bcé aTo,
3HAYHT TaK... HY, KOe-KaK TaM CIaJIi, BCé HOPMaJIbHO. [leBKH Ha MeHs 06uenuch. Kak aTo tak neckars? Thl
BOT 9TO... HE CTaJI TaM C HaMH... BOT T9-T3-T3... HY, IPOIIIO KaKOe-TO BpeMs, OHU YBOIBHAIOTCA. YBOJIb-
HAIOTCS... HY, A TaM paboTaro ofgHH. [lealo y>ke BOT 9TH Belly TaM. Tax... He Te, Kakue Hafgo. MeHs 37o... OT-
3bIBACT IJIABHBIN XYIO)KHUK )KypHaa «J[eKopaTUBHOE UCKYCCTBO», XYLO)KHUKH pebsiTa, BCE. Thbl, TOBOPHUT,
YTO, ITapeHb? Thl 4TO, TOBOPUT, [le/Iaellb? Tbl, TOBOPHUT, BUHIIIb, KaK BCE 3TO JIe/AOT? ThI, TOBOPHUT, TaBail
menai Tak, Kak MbI! A s rosopio: Kak Bot? f memaro... HeT, roBopHT, ThI 4TO-TO He TO Be3€Iib Ha CoBerT.
3auem? Ham TBOH, TOBOPHT, POKYChI He HY>KHBL ThI memait, kak Bce! 5 roBopro: Hy, xoportio, pebsra. 5, ro-
BODIO, Oy lenath, Kak Bce. Hy, KOHIMIOCH TaM... 3HAYUT... [[OTUXOHBKY, 3HaUNT, HaunHaeM TaM. 113 [taBka
MIPUXOOAT 9TH... mucbMa. Ha CoBeT MpuBO3UTH TO-TO, TO-TO, TO-TO. U 5 mpUIIanIao TaM... MpUIJIAIIAIOo Off-
HoTO mapHs TaM. Toxxe KomMyHnucra. [Tpuraamaro... Bomonsa! KommyHucTa... mpuriamao ero. 3Ha4UT... 1
OH TYT HAIIIEJN y)Ke IeBOYKY, M Y)Ke C Hell Ha KojleHOuKax cuuT. CUANT OHa, 51 IPUXOXY, TOBOPIo: Bosozs,
TaMm paboTa, rOBOPIO, BOT TaKasi-TO, TaKasi-TO. XOPOIIIO, caiemaem! JIaHO, 3SHAYMUT. A TaM Ha/I0 PUCYHKH I10-
Ka3aTh, B JUPEKIIUIO CXOIUTh TaM, YTOOBL...

Yey.

Yerkos: Ha mpousBoncTse Ha/lo 5Ke [Ie/1aTh... He TOJIBKO BOT 9TH BelllH (II0Ka3bIBaeT 3a CIIUHY), a IPOU3BO/I-
ctBO. Henerst mpoxomut. OnsiTh MPUXOXKY, 51 roBOpIo: ThI crenan? Het. Ha koneHsX... OHA Yy HEeTO Ha KOJICHSX.
Sl roBOpIO: A 4TO THI Ha KOMEHAX! A THI, TOBOPUT, €€ BEITOHU! A 51 TOBOPIO: A UTO 51 — IPUIJIAIIIaI UTO JIU e&?
Hy,y mens ¢ HuM-to criops! HaunHatoTcA. Hy, Ha CoBer s y>ke IPUBOXY TO, YTO HAJO. TaM yyKe HIyT... pas-
TOBOPBI TaM... [IpUBO3UT He TO... XyTOKHUK TaM... BOT, TpUBE3 9TOT HATIOPMOPT BOT (ITOKA3bIBAET) ITOT,
CTEKOIBHBIM... TaM y’>ke HaXO#ATCA 3aIIUTHUKUA. MeHs yrke 3aIuIaioT. [leckats Mot... BOT. Bomons ato...
Bosnonio aToro HUKAK... I, 3HAYUT, s1 roBopIo B O6KOMe... Paitkom 3TOT... Sl roBopio: Bot Tak u Tak, oH... Bor,
51 TOBOPIO, OXKAJIYIICTA, OH HUYero He fiefiaeT. Hy, a KOMMyHHCTa BBITHATh ¢ paboThI He Tak-To rpocto! B
TO BpeMst ObLIO.

ey.

Yertkos: Ho Bcé paBHO, 51 roBopio U roBopio: OH He XonuT... Ha COBeT OH He Be3éT H14ero, He HeceT. Hy, on
MOHSUT, YTO 3TO... U yXomuT B Masnyio Builiepy Xyno>KHUKOM, TaM Hano 6bU10... TaM 3aBOMI TaKo¥, TOTOOHBIIA,
HO TaM He Takoe, Ho Bc€ paBHO! Hy, 1 BoT. leBouku ot yuumu. Ml mpuxonAT BOT 9THU... ABa NapHA. Konwwin
BOT 3TO... mpuxont. Hy... 1 ma! Emgé no aroro... iupexTop, 4T0 BOT Takoe zaeno. 1 s 1o6uBarock, 9ToObI
MHe JJa/IU OTHeIbHYI0 Opurany. YToOb! s He 3[aBUCETD]... s He Oy/y. .. HE POCHUIL... ¥... Y HAYaIbHUKA CMEHBL...
y Haua/IbHUKa 1exa: Jlait, moxkasyiicta, 6purany Ha Coset! A y Hero 1uiaH!

yey.

Yerkos: OH roBOpUT: A y MeH#, TOBOPHUT... Sl I7IeBas1, TOBOPUT, Ha Ba1ll CoBeT, ToBopuT! ¥ MeHs IU1aH, ro-
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Boput! Hamo nenate. UYro, roBopurt... Hy, 1 BOT, Korfa mpHIIUIO IMCBMO € 3TOTO... C MUHUCTEPCTBA, YTO IIPU-
exaTb Ha CoBeT, T3-T3-T3. fI mupekTopy roBopio: Bor Tak u Tak. f roBopio: MHe Hano 6puramy. Xoporo.
MeHe natot 6purany. Bor aTy 6purany, koropas HesaBucuma HH 0T Koro! To ecTb, OHM BOT, KaK TBOpUYeCKast
6purana B maboparopusi. Bcé. S pebsit cobupato! Yrpom. JoBopum, uto Hazmo nemats. HepTexku UM rOTOBJTIO
cBOW, TO, 4TO Hano. Mném paborats. Bort. To, 4To chemaeM... To, YTO MBI He TOJE/IA/IN, BeYePOM OIIATH KO
MHe IIPUXONSAT OHU. MBI 9T0 pasbupaeM, 4To MbI cienann. M kak.

A npodonicaro.

YeTkOB: Y.

Bcé. Pabomaem. Mot ocmanosunicy Ha...
Yetkos: Hamu!

Ha Baweil meopueckoii 6pueade.
Yerkos: TBOpueckyto 6puramy maau.

la.

Yerkos: [la. Hy, mocie Toro, Kax... 1 1oOMICs, 4TOOBI 1A TBOPYECKYIO OpPUTay... MACTEPOB... TO PYKHU B
TBOPYECTBE y MeHs ObIIM COBEPIIIEHHO Pas... 3TO...

Packpenowjervr?
Yerkos: [la. PasBsizanbl 6bUIH PYKU.
Pasesaszanol.

YeTkoB: Pa3Bsisanbl — TBOpUecKH, BOT. [00:45] S yrke cTaym TBOPUTH TBOPUTH BEII[U, KOTOPbIe COBEPILIEHHO
He... He3aBUCUMBI ObUTH OT BceX! ITux XynoyKeCTBEHHBIX COBETOB. 1 0T Bcex 9TUX XynoKHUKOB. KoHeuHo,
MeHs IPUHUMAJIH «B LITBIKW». [laXe... maxke usneBaauch. CMeAnuch. BoT, YeTkoB onATh IPUBE3 METYIIIKU-
6parymku! Xa-xa-xa! ITerymku-xupaduukn! Xo-xo-xo! Takoe BOT U3ieBaTe/IbCTBO OBUIO IPOCTO ITO...
Ho 51 Bcé aTo Tepnen. Tepriesn, 3Ha4uT, 1... caemytomiuit CoBeT 5 IPOR0/DKaL e/IaTh HoBoe. HoBble mpousse-
nerusi. COBEPIIIEHHO TaK... IOTOM... [I0TOM, 3Ha4UT, KOTAA... JOIYCTUM, IZIe-TO ObUI 381 OT/E/IbHBIN, OT-
IE/IbHBIN 3aJL... 51 BBICTABJISUICS, BOT 0COOeHHO ObUI Ha [ychb-XpycTaapHOM.

ey.

YerkoB: bpur XymoskecTBeHHBII coBeT. Bce 3TH 3abl... O0OIBIIyIME 3a/1bl OBUIM... OTPAXK/ICHBL... BOT 9TO...
HY, 1e/UT0(aHOM.

Yey.

YerkoB: U BOT s1 unLy, TaM eIg, He TOXOMs 10 3TOTO CBOETO 3aIa... CMOTPIO: BeCh HapoOJI — paboure Tam, ¢
MeTE&/IKaMH TaM, € 9TOJ IIBaOPOI — BOKPYT Moero ctoja! Bee aTH... OKpy>Knin, 1 Bce cMOTpAT. PaccMaTpu-
BaIOT MOM ITPOU3BeNeHUs. PaccMaTpuBaloT... S OCTAaHOBWIICS, CMOTPIO U gyMato: Uto masbiie Oyznet? Bopyr
MPOXOIUT IJIABHBIN XYIOXKHUK... MUHUCTEPCTBA Hatlero. Yto, Hpasutcsa? OHu ropopsat: Hpasutcs! OH Tak,
paccepyKeHHbIH Takoi! YIIé, yién B 0611ieM... 3T0... [loueMy-To MIMEHHO MBI He IPUHHUMAeM, a Hapo[ I10-
9eMY-TO... UM HPaBUTCA.

A Hapody 61u3ko, 0a, Bauie meopuecmeso?
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Yetkos: [a.
On nonumaem eco.

Yerkos: [la, a UMEHHO, TOTOMY UTO 5 YK€ He UMy B TOH CTPye, KaKasi MO/DKHA ObITH Y HUX. To eCTh Belu
CTaHIAPTHBIE, OpauHApHbIe. TaM HerT... BcrieckoB! B Hux Her aneprun! [02:25] A s BOT UMEHHO...

A Bul npuHeciu 4mo-mo Hosoe.
YeTkoB: [a, 1 HOBOe Oal0, XOTS... HECMOTPSI Ha TO, YTO OHU XOTS KaXKIBII Pa3 HaI0 MHOM U3/I€BaIHCh.
ey.

Yerkos: [Togcmensanuce. Ho B TO ske BpeMst OHU BHYTPH 3aBUIOBaIN! 3aBUIOBA/IH, YTO 5 BOT ... [IOYEMY
9TO UMEHHO TaKue Bellu netar? Jlaxke Takue BOT CTy4an ObUTH, KOTMA... BLICTAB/IIO CBOU BEIIH, YXOXKY... &
OHH BCe COOMPAIOTCSI BOKPYT MOETo CcToa, XynoKHUKN! Cobuparorcs, cMoTpsT. S nny, onu Bce — pas! U B
cropony orxonst! Kak Oyznro 651 OHM He BUIe/TM HUYETro, ThI TOHUMaeIIb 3T0? Bcé 9T0 UM HEMHTEpeCHO.
[TomHI0, KOTIa-TO ObUIa BHICTaBKA B 9TOM... B MockBe. B Col03HbBIX XyMO)KHUKaX, B COI03€ XYTO)KHUKOB, U
s1 BBICTaBIWI OOJIbIIIe TPUALIATH IIPOU3BENEHUIL... BBICTaBII 5. CTekI0 TaMm, Bcé. A IlleBueHKo ObUT TaKoi
M3BECTHBIH, HY, 3HAMEHUTHIN TOXeE 3TO... OH, KaK 3TO... yKe... wieH CoBeTa, 3aC/Ty>KeHHBII XyTOKHUK yKe,
noHuMaelsb au. M BOT... u xeHa ero, Toxe IlleBuenko. Heyxxenu sto Bcé Brr coenanu? A rosopio: [la.
Crpanso. [Ioromy 4TO, TOHUMAEIb THL...

He sepunu?

Yerkos: [la. 1 motoM, Korga y>ke BOT HadaIcA yKe... IpUe3Ka/Id 3TH... MUHUCTEPCTBO BCE... MOU BEIIY BCe
casy. Y ocTaBuwin Tpu TonbKo npoussenenus. Tpu! M1 Moux pebsiT ToXe... KOTOPbIE TOXE... 10 OHOM
IITYKe ocTaBuIn. Bcé yopamu. Bcé Tombko cBoé BbicTaBun. Hy, sHaduT — 9T0? fI Hamucat... Tpu Basbl, U UX
IIOCTaBWIM Ha 3€... y 3epkasa. bosbiroe 3epkao Taxoe.

ey.

YerkoB: U 51 Hanucasx: TpH Basbl 110 3epKajly pasMasaHbl U COOKY PIOXHYJICS IIPOCTAK — IPOCTO Tak. [Ipen-
cTaBJsielIb cebe — HaImMcaI Takoe? BOT Tak — BUAMILb, KaK OHM OTHOCHWINCH? Hy, moTOM B pesysbrare, KO-
HEYHO, HAYa/IM CO MHOI 3TO... 3aUTPBIBATh, TO €CTh y>Ke IIPUI/IAIIaTh MeHA.

Co spemetiem, da?

Yerkos: Jla, co BpeMeHeM.

To ecmv Bot 8cé-maxu... om Bac ne omxasanuco?
Yetkos: [a.

To ecmv HeCMOMmpPst HA MO, 410 OHU... BCAUECKU Hao Bamu nobcmeusazmca, OHU 8Cé-maKu nouiau ¢ Bamu 8
oanvuietiuiem Ha compyaﬂwtecmso U Havanu npueiauiams Ha 6CAKue 8biCMasKu, max?

Yerxos: [la. 3HAUUT, yKe TYT XyTOKHUKH y)Ke Ha4a/Ii ITIOHMUMATD, YK€ CTa/Ii KO MHe C YBa)KeHHeM OTHO-
cutbest. [04:30] [Taske HEKOTOPBIE YyKe CTaIU MOAPaXKaTh, TO €CTh KaK BOT s Je/Ial0 TaKUe BOT, s IayKe Ha
I'ycp-XpycTanbHOM... IPUIIIEN 3TO... IPUBE3 OUH... 3ACTY>KEHHBIN XYIOKHUK OH... IPUBE3 IOXOKHE Ha MOU
Beru. S rosopio: Ciymrair, Te! yTo 910¢ B KIOmauku toxe sanucancs? 11 on 6p1cTpeHbKO YOpa 3To BCE,
U OIATH-TAKH ITO-IPYTOMY, HOHUMAEIITh JIU THI?
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KIIOwnuxu.

Yetkos: [a. Hy, BOT...

Hy, Bol, 3Hauum, cOenanu KaKyo-mo pesonioyuio 6 cO3HAHUU N100eil CBOUM MB0pPHeCctIBOM.
Yetkos: [a.

To ecmv mo, umo 6viLNI0 paHbuie MONbKO 00UH CHULL TAM...

Yetkos: [a.

Hnu kaxoe-mo xonuposarue, 1o ectno noaHocmvio... Bol...

Yerkos: Hy, 1a. Y Hux...

...NPUBHECTIU YIMO-110 HOB0€e?

YeTkoB: Y HUX, 3HAYUT, YTO? Y HUX ObUIH... Y HUX OBUT TAKO IpoI1iecc paboTsl... OHU, 3HAYUT, TPUEIKATH
Ha 3aBO[I... BOT MHOTHE U3 HUX, KTO He pab0TasI Ha 3aBOJIE... BOT ITO... Bce 9TU WieHbl CoBeta. 1 kTo paboTan
Ha 3aBOJIe — OHM, 3HAYUT, JIe/IA/IM PUCYHKH, YepTexKU. [ Ipuraamniaa Mmactepos, OTHaBaIu UM, U Te Je/Ianu!
A camu cunenu B 1abopaTopuu, MWK Kode, pacCy>Kaajn, TO eCTh Hy, KaK...

H ne yuacmeosan...

Yerkos: Kak 6orema

...8 npoyecce NPouU3BoOCcMaa.
Yerkos: He 6eramu TyT, Ha 3aBOI.
la.

YerkoB: He 6eranu ¢ MacTepamu TaM. A 51, 3Ha4UT, B KOPHE ITEPEIOMIUII ITY BCIO crcTeMy. [I0THOCTBIO OT U
1o paboras Ha BepcTake C MacTepaMu. [l MeHs... B3[l0Xa OHHU He MOIJIU C/Ie/IaTh, YTOOBL... BOT, AyeT TYa,
5 — TIOMOYK/IN, OTAHOBUCH. BOT 3TO BOT Tak Hamo. Bpasn aToT nuHIieT, paboTa ¢ MUHIIETOM, C HUMH... POTO-
rpaduu ectb. To eCTb 51 yyKe IMOTHOCTHIO BOILIEN B 9TY... B 9TOT IIPOIIECC PabOTHI.

Yey. Yey.
YerkoB: Xy0)KeCTBEHHOTO cTeKIa. [10aTOMY, KOT/ia st IPUHOCHII CBOU BeIllH, OHHU ObUIH )KUBBIE!
Hy, xoneuno, Bor cmanu wacmoto Bawiux nouseedeHuil.

Yertkos: Koneuno! OHM cTa/u >KUBBIMU, IIOHUMAEINb ThI¢ 1 OHU HEBOJILHO... BOJIe-HEBOJIEH, HO OHU Belb
TOXKe XyO>)KHUKH, M Y HUX TOXKe eCTh 9yBCTBO. OHU K€ IIOHUMAIOT, YTO JIEICTBUTEIBHO YTO-TO... YeJIOBEK
Jie/laeT TaKue Bely MHTepecHble. M yKe OHU... MHOTHE YK Ha4a/IH... TO €CTh paboTaTh Ke... B TAKOM BOT
IUIaHe KaK Obl. Toxke ceOs1 O>KUBJIATD.

Hm unmepecrnee cmano pabomamu?
Yetkos: [Ja. M unTEepecHee, na.

Yey.
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Yerkos: 1 BOT KOT/IIA 51 TTIe-HUOYIH BCTPeYascs, TaM Tie-Hubynb: Hy, uro Ber mpuBesnu HoBeHbKOro? Cpasy:
Yto Bel HOBEHbKOTO IIpUBE3IN! YKe...

Beé-maxu scoanu? JKoanu?
Yetxos: Jla, wiens! CoBeTa yyke HHTEPECyIOTCH.
Ha umo ewyé panmasuu Bawieii xeamum?

Yerxos: Hy, ma! Yto Bsl HoBeHbKOTO ITpHuBe3nu? f rosopio: Hy, tak. Hy, ato sgoposo, ato xopoio. f ro-
BopIo: Boo61e-To BOT... [06:44] y MeHsa Tema 6apokko unér. Pycckoe 6apokko. Yyy. A B MUHUCTEPCTBe
TaM... B yIIPaBJIeHHUM... TAM... OHU TOXKE Y3HA/IN... TAM BCE... BUIE/H, Bceraa roopumi: Hy, kak Bari 60poBku
xuByT? bopoBku! OHHU He TOBOPAT... OHU He MOTYT BBITOBOPHTD, YTO 6APOKKO, UM HAIIeBaTh HAa 9TO —
4T0... OHM He IOHUMaAIOT!

a.

YerkoB: boposky, roopst! Hy, kak 6oposku? bopuc Anekcansry, kak? S roBopio: HopmanabHo. Hy, uto -
MBI BUJIE/IU, HHTEPECHO.

Boposxu!

Yerkos: boposku, ga. Ml Buenu, uatepecHo. M BOT Korfga Ha4yMHAIMCh KaK1e-TO BbICTaBKY — 3a IPaHULIeH
TaM... Beafie... B Mtanuu, 3Hauut, B [epmanuu, BOT... 6panmu mou ety [07:20].

Tax, moxcem, noamomy oHu u He norumanu? OHu npocmo He OviU OCAMOUHO 06PA308AHHBIMU, YIMOObL HO-
Humamv Bawe meopuectnso?

YetkoB: Koneuno!

Bce amu, 6 munucmepcmae kmo cuoen, OHu 1o O0AbUIOMY...

YetkoB: Ouu! Y Hux...

IHonauany-mo um 6vi10 310 UYHOO U HENOHSIHO.

Yetkos: [a!

Iomomy umo oHu He pazbupanico.

YetkoB: Hy, koHeuHO!

A nomom, x020a 100U HAYANU NOHUMAMb, OHU 8UdsTM, Yo Baue meopuecmeso, oo 61U3K0, M0 ecib...
YeTkoB: [la oHO 1HIMpOKO!

Ha, 0a. Toeda onu ckasanu: O! Hy, da-da-da, amo xopouio. To ecmo...
YetkoB: Koneuno!

...91M0 NPocmo 300poso.

YertkoB: BoT BCE, 4TO... 51 )K€ TOBOPUIL... BOT, IONYCTUM, [IeTYIITKU-OpaTYIIIKK. DTO YKe PycCKask UCTOPHUS.
Vicropusi, 3HAYHUT... IpeBHee — 6ATy>KKH, METYIIKH, OPaTYIIKH... BOT. Xa-Xxa-Xa! A MOTOM-TO OHH ITOHSUIH.
OHU Ke CMEIOTCsI Hajl CBOeI UCTOPHeN, Hal cBoelt Poccueit cmerorcs! [1eTyku-6paTyIiku — 3T0 Beb, 3Ha-
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9uT, 4T0? JII0AM BOT 9TH... )KMBOIL... MHP, MUP >KMBOIL. [IoHIMaeIb ThI, 6paTyIIKU KaKue-To TaM. I re-
TYILIKU-)KUPAQUUKH, METYIIKH-0apaHIYNKH, TO €CTh 3TO... 3Haelllb, BOT Takoe BOT! Kak-To Bpoje Obl
CMEIITHO, a B TO K€ BPeMsI 9TO JKe BeJlb... 9TO >ke prIocodckue Bemy.

Yey.

YerkoB: I10 prnocodus. Takas Bot prnocodus Bot Takux npoussenenuit. [lorom - 6apoxko. A 6apokko
- 3T0 Xe... Pokoko. Bapokko. A 6apoKKo - 3TO pycckoe 6apOKKo, s ckasaJi, moHuMaelns? [leman. He To, gTo...
6apokko-To ato VMcmanus, Mtanus, TaMm 3T0... a pycckoe 6apokko. bokassl. Bot, moTom BeHenmaHckoe...
tam, Hy... O! 310 BeHenuanckoe cteko. Trr mon Beneruio pabotaeris! Tak st roBopio: [Tocmotpure! IMo-
CMOTPHUTE BeHEIIMAHCKOe CTEKJIO, IOCMOTPUTE MOE CTEKJIO. S, TOBOPIO, CTIOIB30BAJI JI€... Ty THYIO TEXHHUKY.
S eé ucrionp3oBai, ma. Ho s eé mepe... cieman mo-cBoeMy. IyTa — oHa Besfie I'yTa, TO €CTh JIETTHUHA.

Yey.

Yerkos: JlenHuHa, oHa Besne UAET . OHa ¢ iBeHanaToro Beka. OHa HIET 9TH BOT... BCe... paboTsl. Tak, Be-
HEIUS TaM, 3TH... HOKH BOT 3TO... 3TH 0COOEHHO, Y HUX CBOM MECTPCKHE OBUIH.

Yey.

YeTtkoB: A 51 BOT paboraio B TakoM HampasiaeHuu. [Toatomy... Hy, 1 BOT, B KOHIle KOHIIOB OHH, KOHEYHO...
y>Ke HadajIM yyKe IIOHUMaTh, @ B OCHOBHOM BOT 3THU BCE BEIIIY, KOTOPbIE BOT MBI... 1 IPUBO3WI B MHHH-
CTepPCTBO BCE, OHU... OTIIPABJIAIM Ha BeIcTaBKU! Ha BbicTaBKy. Ho r1aBHOe — MeHSA HUKY... HUKOTTIA HE TTPHU-
rnamtaau! beota BoT BhICTaBKa... B 3ToM... B Aummu! Cro et. Cronetne crekaa. OHa... 9Ta BbICTaBKa
JIeJIAeTCSI... CEMBJIECAT AEBATHII I'OJl, OHA Ie/IAeTCs OIMH pas B CTO JIeT. BbicTaBKa cTekIa. MexxnyHaponHas
BBICTaBKa CTEKJIA.

Yey.

YeTkoB: JT0... B JIonnone. Hy, 11... 1 y3Ha/1 B mocsienHee BpeMs... MHE, KOHEYHO... MHE HUKOTIa HUYero He
roBopwin. To ecTb 3/1UTa TOJIBKO HUMEHHO 10/Ib30BaJIACh BCEMU CBOMMHU OJTaraMu: e3/I/IN Ha... 32 TPAHUILY,
BBICTABJISUIM CBOU Bellln. Hy, a BBICTaB/IsUIM CBOM BeIlly, a MOH — ITOMUMO MeHst! To ecTh MeHs He CIIpaliu-
Bas! YBesnu. U BorT 1...

A Bot 3Hanu 06 amom?

YerkoB: A?

A But 3nanu? Bam 2080punu, umo ee3ym?

YeTKOB: YyKe TOBOPWIN TOTTA, KOT/Ia YK BBICTaBKa COCTOUTCA! YyKe COCTOUTCA BBICTaBKa. BOT, MBI...
Hy, eo8punu, umo smo Bawa paboma?

YetkoB: A Het! He roBopuu!

IIpocmo — Cosemcxuti Coto3, 0a, nucanu?

Yerxos: [la! CoBerckuii... BbicTaBka CoBeTckoro Corosa.

A, om Cosemcxkozo Cor3sa, 0a?

Yetkos: [a! [a.
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To ecmv asmop Heu3eecreH.

YeTtkoB: ABTOp Heu3BeCTeH, na. He roBopuiu maxe, mpencrasiseris cebe? [Ta. Bor. Ha... u moTowm, st y3uar,
3HAYUT, 3TO... BbIcTaBKa... BBLICTaBKa B 9TOM... B AHIJIUN.

ey.

Yerkos: Crorerre. U mocnan ceou paboTsl Tyna. 3HaYUT, Tocaan paborsl. Onu rosopsr... lopn! Jlopn Kap-
PHHITOH IPUC/IAT MHE BbI30B. VI roBOpUT: MbI, TOBOPUT, BUIe/U Bariu paboThl, HOCMOTPeH, HO, TOBOPUT,
K CO>KaJICHUIO, y>Ke, TOBOPHUT, BBICTABKa COCTOSIACH. TO €CTh 9KCIO3UIIUIO Y>Ke, TOBOPHUT... COCTOSIIACH IKC-
MO3UIIH.

Aea.

YeTkoB: MBI, TOBOPUT, UX ITOC/IATh He MOXkeM. Ho, ToBopuT, MbI Bac npursaiiiaemM Ha OTKPbITHE BbICTaBKHU.
Hy, s mpumén B Co1o3 Xyn0KHHUKOB, BCE. OHU MHe: Y Hac eyT TOIbKO caMble-caMble. KTo Bel Takoil TyT?
A 5 xe He wieH Coro3sa...

Aaa.

Yertxos: Hy, 1 MeHs, KOHEUHO, He TIOC/TAIU. A MTOC/IaNN XYIOKHUKA, KOTOPBII COBEPIIIEHHO HUKAKOTO OT-
HOIIIeHU:A He NMeeT, kepamucTa. Ero mocmanu tyna. [loanmaens?

ITomomy umo on 6vin 6 Cotose xydoxcHUK08, 0a?
Yetkos: [a.

Tonvko noamomy.

Yerkos: Hy, u 51 To>ke 6bUI WieH cOI03a.

A nouemy sce moeoa?

YeTKOB: A IOTOMY, YUTO 51 HE KOMMYHHUCT.

Aea.

YeTkoB: M1 HUKAaKOTO, MEHsI OITACHO NOCHUIATb...
Bcé nonammno.

YeTkoB: Tl TOHUMAETITB?

la.

YerkoB: OHHU ke MHe CKa3ain: MbI HOChIIaeM TOJIbKO CaMbIX-caMbIX. CaMble-caMble II0CBbIJIA€M, TO €CThb...
CaMbI€-CaMBbI€, 3HAYUT BOT...

Kopoue, 0a. Caoux.

YertkoB: UT0OBI BOT TyT ¢ HUMHU BOT 3TO BCé. B CoBerax cumeTh. A s HY... TAKOiT BOT 6yHTapb. Cautamu
MeHS, [TOHUMaellb, Beszie. [1oaTomy... ortacHO MeHs 1TocbuIaTh. I1otoMm, BeicTaBka 6puta Tam Ocaka-Can-
1opo. JTo...

B Anonuu.
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YetkoB: B fAnonnu.

A 3anucwvisaro, 3aniucovléaio.

Yerkos: Yry.

ITpocmo nepecmasnsiz, ceituac. Bom max som coenatro. Bom max ceemaee daxce. Bom max. IIpocmo nocmasnto.
YerkoB: OcTOpoKHEe, TaM 3a1a4YKaTh... [[auTpy y6epu, 4ToOb OHA TaM He Melllaa.

Omna He mewaem.

YeTkoB: Kpacka Ha Hell eCTb.

Bom mak.

YeTkoB: Bcé.

Bcé.

YerkoB: Tak, 3Ha4YHT... BOT. Hy, TaK KaK HAaYMHA/IICh BOT 9TH KaKHe-TO 3apyOe>KHbIe BBICTABKH, 51... MOH Pa-
60TBI BCeryia TaM y4acTBOBaIU. Beerna oHu 6pasy, HO y>Ke TaM... TYT IPOCTO... YKe KaK Obl BCe 9TU UAYT
paboThl He MOUMEHHO, a Kak oT CoBetckoro Corosa. Bot moctmxenus CoBetckoro Cor3a, BOT Takue pa-
607151 11 Tak ke 5 [TOC/IaJL... TaK ke s Iomal B aTy... B Ocaka-Canmopo... B 9to... B Anonuto. Taku, Hy, B Sm0-
HUM OHU, 3HAYUT...

A xax Bot myda nonanu?
YeTkoB: A cO CBOMMHU paboTaMu, HO s Tya He TIOTIaJI, @ YBEe3/IH MOU paboThI!
Aea.

YeTkoB: BOT yBe3u Mou pabOTHI BOT 3TO... Iy THBIE, IOTOM 3TO... PyCCKO€ 6aPOKKO... BOT 9TH... IOTOM... Be-
HellMaHCKHe OOKaJIbI — BCE 9TO, BCE 9T0 OHM yBe3nu. [ B SInoHuu TaMm cuemamy 11 MeHs OTe/IbHBIN 3aJl.
Mowux pabor.

Yey. Yey.

YetxoB: CoBepIIIeHHO OTAeIbHBIN 3a/1! 1 KoT/ia mpuexaay BOT 3TH HAIIIK... IPEICTABUTE/Ib, BCE... OHU CHSIN
¢unbMm, cusiu GuabM, 1 ero MokasbiBaau B MockBe.

O Bac?

Yerkos: O60 MHe. [TOKa3bIBa/IN... 1 U H... a 1 U IIOHATHUA HE UMEJI, YTO UMEHHO BOT UMEHHO Tak. OHU 110-
Kas3bIBaTH (DMIBM U PACCKA3aITH, UTO BOT... YeTKOBa BOT 9TO, TOBOPUT, 3/IeCh PabOTHI, BOT TaK U TaK... ObUTH
BBICTABJIEHBL... HA BTOPOI [IEHB 4I... 51 K€ 9acTO e31WI B MOCKBY, TaM, 3HaeTe, B MUHUCTEPCTBO...

Yey. Yey.

Yetkos: Tam Bcé... mpuexan, B Coi03 XyIO)KHUKOB IPUIIET. X0XKY TaM, CMOTPIO, IeNAI0 TaM Pa3Hoe, KaK
Bcernga tamM. OHa Ha MeHsI TaK CMOTPHT, s TOBOPIO: A uTo Bl Tak cmoTpuTe? Tak Buepa, roBOPUT, GUIBM O
Bac noxaserasmu! [oBopurt, y Hac.

A Bt 0aice He 3nanu!
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Yerxos: [a!

A punom amom npuesxcanu crooa chumamv? B Ilemep6ype?

YeTKOB: 3HAYMT, TAM HAIIIK TIeTePOYP>KIIbI CHSUTH, BUIHO, (DUIbM, TOHUMAEIIIh?
Aaaa.

YertkoB: DTO ATOHIIBI CHsTH GuibM, na? 1 BoT B MockBe, He B [letep6ypre, a B Mockse, B Coto3e Xymon-
HUKOB ITOKA3bIBAJIN.

Hy, da-da-oa.

Yertxos: O BbIcTaBKe! BBICTaBKY BCIO ITOKA3bIBAI.

Kax penopmasic maxoii.

Yerkos: [la! Haiiry BeICTaBKY CHUMaJIN... HY, BOT. OtenpHo — CoBeTckoro Corosal

Hy, 0a.

YeTkoB: 11 B ToM uncie - u MeHs. To ecTb Mou pabOTHI ObUIH OTAEIBHO. SOHIIBI CIe/TaMn OTAe/IbHBII 3al.
ey.

Yerkos: Hy, 1 BOT, OHU MHE paccKasalu...

Hy, Bac-mo cnumanu He 8 Snonuu, a 30ecv, 6 [lemep6ypee. F 6Knt0uunu npocmo 8 puivm mam, Kax 8 omuém
0 8bICINABKE TNOHCKOTL, 0a7

Yerkos: Ter monumaens? Het, onu caumanu B SInonnn GuipM.
A Bac xak cHumanu?

YeTkoB: A MeHs He CHUMa/IM HUKaK.

Aa, npocmo...

YerkoB: MeHs Benb BoOOI1Ie He ObUIO.

To ecmv pabomut NOKA3bIBATU.

Yerkon: Tonbko 0 MOUX paboTax pedp M.

Bcé, nonsmmno.

Yerkos: fI Tam Hukak He 66U1. OHU IPOCTO Y3HAIH, UTO 5T IABHBII XYIOKHUK 9TOTO 3aBoma. ... TaM... Xy-
TOKHUKHU TaM...

Ila-oa-oa.

YeTKOB: DTOIL... CeKpeTapy TaM pasHble... Y3HAH, YTO ... 3TOT... 0 Bac, rosopur, pmwism tam. O Bac, Bamn
PabOThI IOKA3bIBAIOT. BOT 0 4éM pedb-TO UAET.

Bee. Ionsmmno.
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Yetkos: f rosopro: Hy, uHTepecHO Kak. 310pOBO, 4 TOBOPIO. A MeH: JlaXke He MIPUIIACHIIN.
To ecmv Bui 0asice He 3uanu, umo ¢unvm npo Bac nokasviearom?

YerkoB: Her, 1 na>xe He 3HaI.

Bom maxk som.

Yer1koB: Bce BOT Takue BOT BelllU Ie/IaINCh.

Bcé 3a cnunoti denanoce.

Yetxkos: [a. [ToToMm, Koraa BOT... YKe... YK€ f... BOT... OCTAHOBHMCSI Ha TOM, 4YTO 51 YIKe€... B CEMbJICCAT I€BSITOM
rompy s yuén ¢ 3aBoja.

Yey.

YeTkoB: YIIE1, 3SHAYUT, C 3aBOJA A.

A nouemy yuinu?

YeTkoB: A?

Houemy ywinu?

YeTkOB: A TaM... 3HAYUT, 4T0? TaM BCE BpeMsI BOT 9Ta TPas/isi ObUIA, TPABIIAL...
Kommynucmuueckas.

YerkoB: Crrexxka 3a MHOIT 6bUTa Bcé! [laxke BOT... a JIaBH... JUPEKTOP 3aBOJA BBI3BIBACT MEHS U TOBOPUT:
bopuc Anexcannposud, BOT Bbl enaere ctekno BOT aT0. [laBarite ¢ Hamu! S rosopio: Yto - ¢ Bamu? f ro-
Bopio: Bam crexo Hano? [Toxanyiicra. [la Het, roBoput. Torna st roBopio: S 6osbliie HUYEro He 3HAI0. 3Ha-
YUT, 51 XOTE/L... OHH, BUTHO, TaM... KAKUE-TO «JIeBbIe» PAOOTHI, KAKHe-TO Y HUX fe/a OBUIH... 9TOOBI 51 BXOTUIT
B 3Ty KOMIIAHMIO. Buanip ThI?

Ymobul ¢ Humu dena kaxue-mo 0e1anu?

YeTkoB: [la. A moToM MeHs oACTaBUTh. Kak OHM IOCTAaBWIN B CBOE BpeMsl IUPEKTOPa 3aBOIa, KOTOPOTO
BOOOIIIEe CHsUTU. BUmuIb Th1¢ Y HUX BOT TaKasi BOT... s BUME 3TO... I114... JABOYKA TaKast. MeHs 3TO coBep-
LIIEHHO He UHTepecoBaso. M s Takue... a Kak... 1 TOBOpIo: MeHsI He MHTepeE... MEHSI TBOPUYECTBO UHTEPECYeET,
BbI ITOMMUTeE. f... 1 XynoXKHUK. MeHs HU IeHbI'M He UHTEPEeCyIOT, y MeHs JieHer... Y MeHs eCTb 3apIulaTa —
HOpMaJIbHasL, BCE. MeHs 9T0 BCE yCTpaBUBAeT. A TO, UTO s IeJIal0, 51 IeJIaro Booo1IIe 11 nctopun. Hy, magHo.
Ta-ta. Hy, u BOT. 910 BCé Bpems. [TOTOM... eiICTBUTEIBHO, & MEHSL... ToAAep>KuBaa O6KOM mapTHUH.

ey.

Yerkos: HoBroponckuit. [laske mpuess>xa mepsslit cekpeTapb OOKoOMa... OH ObUI y MeHs B TaOOpaTopuy,
nocMoTpert Bcé. M Korga MbI Bce 9T0... COOPaIICh ero IIPOBOXKAaTh, BCE BOT TaK... OH TOBOPUT: beperute ero.
9ro Baue 6ynyiee. Hy, 3To 1151 HUX HeIOHATHO 6b110. OHU IIPOCTO... KAK OH yeXaJl, OHU Ha4a/Id TaM 3TO...
3a MHO¥1 cienmtn. Criexxka. [1ie s1 6erato, /e 51 XOKY, 4TO 51 Hecy. Jlayke IIPOBEPsUIH MEHL... B IPOXOIHOI IIPO-
BepsUIH, uTo 51 Hecy. [Ipencrassers ce6e? BoT... Hy, 3T0O BOT, KOHEUHO, Ha MEHSA 3TO... TPABMHPOBAJIO MEH.
ITonnmaers ToI?

Hy, xoneuro.
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Yerkos: Hy, ckonbko e MoxkHO? S yyke co3man MHOTO Bettieit. [lymaro: fI... myurie s yitny. Ho korma O6xom
[IAPTHUH Y3HAJL, UTO s YIIE, OHU Jaske XOTe/IU COo3/1aTh Komuccuio. [Ipencrasisers cebe?

Umobwvt seprymo? Unu umo?

Yerkos: [a. [Touemy 51 ymén. Komuccuio xorenu cosmarb. Hy, TaM BOT. A 6bUI Xy[IO’)KHUK, 51 TOBOPIO —
JKynpeB. OH paboTan IIaBHBIM XyTOKHUKOM UymoBa.

Yey.

YetkoB: Hy, oH Bc€ aT0 3amsu1. JoBoput: [laaaa. 3Haelllb, XyJOXKHUK YIIEL... TaM, 3HaeIllb, yXOAAT TaM... Bcé
9TO 3aMsUIH fie1o. BOT. A Tak, KOHEYHO, y MeHs ObUL... MOIJIM BEPHYTb. S TOXe... s1 XOTeJI Iake BEPHY ThCA.
[ToToM s1 KOrHa y>ke mopaboTai... 6e3 CTeKIa 51 y)Ke He MOT... 5T IpUeXal Ha 3aBOI, XOTe/I BEPHYThCS, @ TaM
y>Ke HOBBII TUPEKTOP TaM... y>Ke Hy Bc€. U st maske... a IPUIIEN... MPUILIENT HA 3aBOM, BOKPYT MEeHsI COOpaINCh
monu! Kax? bopuc Anexcannposud, Kak y Bac mena? 3gpaBcTByliTe, BCE. A TUPEKTOP Y3HAIL, YTO YeTKOB
MIPUIIIET — IO CeIEKTOPY KPUUIUT: YOparh YeTkoBa ¢ TeppuTopHH 3aBopal

Huuezo cebe!

Yetxos: [Ipencrasnsems cebe? Bot. Hy, Mens aTo... 1 1 ymién, koneuno. 1 6osbite s yxxe He moassuics. C
TaKOM... C TAKOM BOT...

C maxum omHouleHUueM.

Yerkos: [la. Beuto Takoe HeyBakeHUe. CKOTBKO I CIe/Ial IPUTOM... KaKoe-To peHebpexenue. [Toromy 4to
51 3aHMMAJICSI TBOPYECTBOM, A UX... JUIsI HUX 9T0 HenoHATHO! Ecin n CoBeTy 6b1/10 HEITOHATHO — TaK 3aBOLLY
TeM 6ojee!

Hy. Koneuto.

Yerxos: [Ipencrasnsgems? [1epBblit AMPEKTOP OBLL... TO €CTh... BOT 9TOT, KOTOPBII OBUI 10 MEHA TUPEKTOP.
DrIBIIMit MopsK, nefireHanT. Hy, uto on? C ¢1oTa ero TaM 1eMoOMIN30BaIN, KAK OH KOMMYHHCT — IIOCTa-
BWIU IUPEKTOPOM 3aBoga. [IoToM 3TOT Toke KaKOM-TO IIPUIIEL... KAKOW-TO COBEPIIIEHHO WHXKEHep... KaKO¥i-
TO TEXHOJIOT WIX TaM KTO-TO BOT... HUKAKOTO IIOHATH He UMeJI O Ky/IbType, 0 cTekIe. Hy, kakas? EMy To/bko
BOT JIaBail IUIaH IIPOU3BOJICTBEHHBII.

Hy, oa.
YeTkoB: [lokaspIiBaeT 3TH IITYKH TaM... eMY COBEpIIIeHHO 3To uy>xzo! Yyxmo!
Yey.

YertkoB: [T0aTOMY HAC BOT... MbI, XyTOKHUKH, EP>KATUCh 38 CIET TOTO, ITO MUHUCTEPCTBO OBUTO 3aMHTe-
PecoBaHO, YTOOBI 3Ta IPOMBIIIUIEHHOCTh Pa3BUBAJIACh... M 3a TPAaHUIIECH IIOKa3bIBaTh CBOE JIULIO!

la.
Yerkos: To, 4TO OHU TOXKE YTO-TO AE/IAIOT.
ey.

YeTkoB: BoT. A ecitu 661 9TOT0 He 6BUT0, TO OBI Ha 3aBOJIE HU OTHOTO XY O>KHUKA He Ob110 6b1. Beé 661 3ama-
BWIM BOT 9TH... HAYaIbHUKHU 1[€XOB, KOTOpBIe caMu feaanu ¢popmbl. [oBput: [la yto Ham xynoskuuku! Bor,
MBI HAPUCOBAJTH, BOT JIaBaiiTe, TOBOPUT, B TPOMU3BOICTBO MYCKATh, ThI IIPeCTaBselb cebe? M mpu mHe
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nake 6bUTO TIOHAYATy! A TIOTOM 51 3TO MPECEK.
Bes xydoncecmsentozo o6pasosanus, 6e3 éceeo!

Yerkos: Hy na! Kakoe! [Jaske y HUX lecsTH K1accoB-TO He 6bp110! CeMb KTaCCOB TaM 3TO, HO OHHU, KaK MOM-
MyHHUCTBL. OHM €3[IW/IN TaM, BBI3BIBAIOT B IIAPTIIKOIY, TaM — ¥ Hac ToXe BbIcIIee oOpasoBHue! [TapTuitHoe
toxke. Hy, s1 roBopto: Hy, 1 xoporro. 9to... 3aBUI0Ba/IM HaM, TOHUMaeITb? 10, YTO MBI-TO XY/TO)KHUKU. MBI
6orema. BoH - mpuexay, Thl IOHUMAEIb JIM THL. A TOTOM: MBI ToXKe, MbI ToXKe! A uyTo oHM Tam? HabepyT
9TOT SILIMUK KOHBSKA, eNyT Ty/a CIaBaTh, 3TO (IIEIKaeT ce0sl IT0 TOP/IY — IBIOT)... TaM MBIOT. TaM, IOHUMaeIIb
JIU TBI BCE 3TO?

U sce?
Yerkos: [ToToM UM 3a4€ThI CTaBAT. BOT 1 Bcs yuéba B 3TOM... B TIOTUTIIIKOJIE-TO BBICIIIEH.

laaa.

Yerkos: Kakas aTo Ha xep aTa... Bce onu tam o aroro... J/lenuna, Cranuna usyyars 6ynyT Tam uto mu? M
3TO BOT... BOT II09TOMY TaK BOT M )KWIH. A eC/Ii ObI He MUHUCTEPCTBO... HU TaM IJIaBK TaM PasHbIIL... TaM
651 BOOOIIIe XYJO)KHUKH He HY>KHBI ObUIH, TOHUMaeIb? [loaToMmy B COBeTCKOE BPEMH... ITO... IPOMBIIII-
JIEHHOCTb... JIETKasl IPOMBILIIEHHOCTD: KePAMHKa, CTEKJIO... O4€Hb XOPOIIIO pPa3BUBAINUCh. B JaHHBIN MO-
MEHT...

Brazodapst xydoxcHukam?

YeTkoB: A?

Brazodapst xydoxcHukam?

YeTkoB: barogaps XynoKHUKaM.
H munucmepcmsy kynomypui, 0a?

YeTkoB: braromaps XynoKHUKaM, 1a, ¥ MUHUCTEPCTBY KyIbTypbl. [la. baarogaps Bot aTomy TonbKo. BOT.
[TosToMy MBI BBICTAB/ISUIUCH HA BBICTABKAX, Y HaC ObUIN Xy 0>KeCTBEHHBIE COBETHI B PeCITyOIHKax.

Yey.

YeTKOB: BbIe3)Ka/H, ¥ HA YKpauHy, benopyccus, motoMm aTy... B Y3bekucras, KazaxcraH, Bcé e3nuin U, 3Ha-
YHT, BCE XYIOXKHUKH IIPHUE3)Ka/IH, IPUBO3WIN CBOU IIpou3sBeneHus. Bce BbIcTaBIsich. Bpito 06cysxaenue.
Hepnensi-nBe maxke 1to. Y criopst Tam 6butH, BCE. BOT 9T0... BCE 310 MHTEpecHOo 6but0! [TOHMMaeIb i ThI?
Bort. JorrycTum, BOT 37T0... 1o CBepIoBckoi o6mactu taM... Kak orn? B UyBammum... 4T0 M TaM Kakue?
Hert, aTo Tam Mopposus. Ilogo>xnu-ka Tbl, pecny6)1m<a TOe... TaTapcTaH KaKo#-TO TaM.

Tamapcma.

Yerkos: [la. Tyna eagmn. A tam mmkapHsele 3aBopibl 6butu! CrekosnbHble. [Tonumaerts i to1? To ecThb BO-
o011e 0OYeHb UHTEPEeCHO OBbUIO. A ceityac ske Bcé 3akpbiTo! Ceildac >ke Bce YHHYTOXKEHBI! Y Hac IIPOMBIIII-
fAeHHOCTU haKTUIecKu 1Erkoit HeT! OfMH... OTHU TOMBKO BOT — JleHuHTpanckuit hapdopoBslit 3aBO, 1a U
TO OH, ITI0-MOEMY, IIPOAJIN eTo. BUiHO ero aHrm4anaM npopanu. [lonumaens mu To1? Iych-XpycTanbHbIH
ejre-ejie Koe-4To Jejaer.

ey.

134 MHTEPBbBIO C BOPUCOM YETKOBBIM, 2009



Yerxos: Bot. Hamu saBoppr... 1 KI1O, ato... bobiias Butiepa, Yynoso, Manas Butiiepa - Bcé sakpbiTo. Mx
HeT. Tam... B besropyccnn Tonpko coxpanmics, Ha YKpauHe Toxke HeT! [lornmaenin?

A oHu pacgopmuposarvl NOIHOCHIbIO, UX MONHHO ewé 80cco3damv? Mau nem?

Yerxos: Het! Bcé yxe, Bcé. Tam make HU CTaHKOB, HU4ero HeT. Bcé Tam... Ha Harmem 3aBofe MUIbL... THJIO-
MPaBHBIH, TO €CTh 3TO... JOCKU MUJIAT.

Yey.

Yerkos: Tam 171e-TO pambl Je/1afoT. TaM rie-To B IPYTHUX TO JKe camoe. Toxke Hudero yxxe HeT. [loromy 4To
ob6opynoBaHue... Heyb... 4T0? [leyp HanO MOAIEP>)KUBATH!

Yey.

YerkoB: Vx pasnmomanu - 1a u Bcé! A KTo e OyeT BOSUTD 3TO... SaHUMAThCsI 9TUM fieiom? Hayo ke cre-
uaaucToB. CIIeIInaaucTOB Pa3oTHAIN... HUYETO... HHKOTO He... T03TOMY BCE ChIphE naéT Ha 3amazn. Ha 3a-
Tajie e/IafoT... U3 HAIIIETO ChIPhSI IeNIAI0T IPOU3BENEHUS... PAOOTHI KaKHe-TO, a MbI UX ITIOTOM MTOKyTaem!

Yey.
YeTKoB: HOKYHaeM CTEKIJIO, IIOKYIIa€M KE€paMUKY. HCMCHKOG... CTEKJIO, 9TO... IIOTOM... HIIBEACKOEC CTEKJIO.
Hmanvsmckoeo mHoezo.

Yerkos: MTanbsaHCKOe cTek10. BCé y Hac oTTy/a, @ YTO OHM, lyMaelllb, BHICOKHE TPOU3BEICHUS YTO T HaM
MOCHITAIOT?

Hem, mam...
Yerkos: Her, korneuno. lllupnorpe6!
ITupnompeb6 o6vi0eriHuiil O75...

Yerkos: [la. [l1s1 Hac memarot mmpnotped — u BcE. M MbI 3THM IIHPIIOTPeOOM M0Ib3yeMcst. CBOETO... MBICIH
CBOEH y Hac HeT yke. Bcé, oHa y>ke youra. OHa yHnuTO)KeHa. [ToHnMaen s Te1? [109TOMY XyIOKHUKH U BOT
9TH... KJTACC BOT 3TOM MHTE/UINTEHLIUH... HUBeTMpOoBaHa. Bcé. OHM ocTamuch He y nes1. 3a4eM 9TH BBICIITHE
y4ueOHbIe 3aBefieHNsI, KOT/a BOT OHU cefryac ie/atoT... Kyma onu oy ¢ Kyna onu paborats nmoinyt? 3adem
nx y4ar? QaxTiaeckn Hago... Het! Bor o KoH4aet y4é6y - a kyna or unét? Uto on nemaet? To eCTh TOTBKO
BOT... TOJIBKO BOT... TO, 4YTO €C/IN y HETO €CTh MAacTepPCKasi, MaJICHbKUIT MyQe/I€K... 4TO-TO TaM Ie/IaeT TaM...
13 CTeK/Ia TaM JIyeT... TaM 3TH... YTO-TO BOT TaKue BOT Belly. Vtu BUTpaxu. BoT BUTpaku JeslaeT TaM... y
KOTO TaM OCTaJIOCh CTEKJIO, @ B OCHOBHOM... B OCHOBHOM, Pa3BUTHA HUKAKOTO HeT. bbta opraHnsoBaHa
cBOst Opurana. Y MeHs y>Ke PyKH B TBOPUECTBe KaK ObI ObUTH pas3BsA3aHbl MOTHOCTHIO. U TeM 6ortee, UTO...
3TO ObUIa MOAIIEPYKKa MUHUCTEPCTBA. .. IPOMCTpPOIMaTepuanoB. Ml MUHHCTepCTBa Ky/IbTY pbL. M1 MBI, 3HA4HT,
Ha KX/l XyI0)KeCTBEHHBIN COBET 00sI3aHbI, TOKHBI, TOMUMO IIPOU3BONCTBA, JO/DKHBI IPUBE3TH TBOP-
YeCcKHue BeIlH.

Yey.

Yerkos: Bot. M aTMM caMbIM 51, 3HAUMT, YK€ IBUTA/I CBOE... CBOE TBOPYECTBO ABUTAJI YK€ HE3aBUCUMO OT
Bcex!

Yey.
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YerkoB: XOTsI UM 3TO HPAaBUIOCh-HE HPaBUWIOCH, HO 5 YKe, KaK OBl 3TO... IOKa3bIBaJI CBOE IHLIO. JINIIo - TO,
YTO 51 paboTaI0 TBOPYECKH. A 3TO 66110 BaxKHO. BaskHo! B kakoM monoyxenuu s cuenan? Kak? Ho Bcé-xke ...
MOIaBaj CBOIO MBIC/b.

Yey.

YeTkoB: BOT. 9T0 6bUTO0 MHTEPECHO ... U 9TUM CAMBIM OHU MTOJIb30BATUCD, U KOT/IA... TIe-TO OBUTH BHICTABKH,
momyctuM, B [epmanuy, Tam Bcé, B AMepHKe, B AHIVIMH TaM, elI¢ Kya-To TaM... B [lIBennu, onu 6panu
HaIIMX 60/Iee HHTEPECHBIX XYIOKHUKOB. He TOIbKO MIMEHHO MeHs, a 60j1ee KOTOPbIe yyKe Hadamu 6ojee
Pa3BUBATHCSA yoKe, MBICTUTD — MX Opanu u BbicTaBasu! To ecTh 970... Kak poctimkernne Coerckoro Corosa.

Yey.

Yerkos: 1 TaMm, KOHETHO, OHM Y>Ke ObITH Ha BhicoTe. [loTOMy UTO y Hac uMeHHO 1Uto pasButue! Ho... Tak
KaK... KaK s ITYHOCTH, OHU, KOHEYHO, Ha MEeHS He... HHKAKOTr0 BAUAHUSA He uMenu! To ecTh Ha MeHs Jayke He
ofpaliiaay... eCiu Kakue-To ObUIM BBICTaBKHU, KaKOe-TO ObIIO MPUIIAIIICHHUE, TO OHU TOJIBKO 9THUM — OHU
noab3oBaauchk 3TuM. OHu! He 1.

Yey.

YerkoB: OHU MOT/IM TOJTHKO MOUM CTEKJIOM. A 3TO... sl KaK PATOBOI XYIOKHUK, KOTOPBIN, HY, paboTaeT —
na v bor ¢ HuMm! Ilyctb paboraer! OHu 1 B AHIIHMIO e30WIH, OHU U B MTamuio espymm. OHM, 3HAYUT, BCE 9TU
yieHbl COBeTa... 3TO... TOOYEPENHO TaM... PA3BUBAIMCHh TaM. A MbI — MBI TOJIbKO Y3HaBa/IH... 1 y3HaBaJI
Torma, korma... A! Y>xe tTam BeicTaBka coctoutcst! Hy, Mou paboThI yBe3mn TaMm... a st 06 3TOM Kak ObI 1axe
U 3HATD He 3HAIO.

ey.

Yerkos: [ToaTOMy 9T0 MeHsI, KOHEUHO, He 0c000 ycTpauBaio. 1 s B koHIe KoHIoB yién! M rem 6ornee, pa-
60Ta 6bUIa... TPaB/IA Ha 3aBozie. Toske TaM HEIOBOBCTBO BCE BpeMsA 6b110. M re y MeHs 6bUIa FOCTHHHIIA. .
y Hac TOCTHHHUIIA ObLIA... T€ JBOE XyIOXXHHKOB, KOTOpPbIe ObUIN y MeHs, OHU yexanu B Vapawib. OnuH - B
AMepuky, onuH - B Mspanb. A s ocrancsa oguH. [ocTUHNIIA — KOJIOCCA/IbHAS, TPEXMECTHAA TaM. A TaM:
Bor, Hamo ceMblo TOCETNUTD, a XyJOKHHUKA — 3a4eM OH TaM, XyAOKHUK? JKUBET onuH TaM, Bcé. M MeHd - B
6apaxk. bapak, 3Ha4HT... TEMHBIIT 6apaK... IbAHKA, IPaKa TaM, 1 B KOMHATYIIIKe — HY, CKOJIBKO MOXXHO TaM?
Kakoi1? {1, mpaBna, HUKOMy He ToBOpwI HuYero. I motom nymaro: [la, g myditte... s yiny, 4eM g TyT Oymy B
3TOM... bopyere 3TOM.

ey.

YerkoB: U 51 ymén. Ymén. A ecu 6bl, KOHEYHO, 51 TIOMIE... moexal B O6KOM, Hadasl 6bI JOOMBATHCS TaM...
KaJIOBaThCs TaM, BCE... OHM U TaK GOSIIUCH, YTO 5 TAM... YTO CKaXYy... OHM U Tak: Hy, BOT, OH OIIATBH €311 B
Paitkom! Tam 4TO-TO OIIATH TaM 3TO... HABEPHOE, OIIATH OH TaM 4TO-TO... [la 1 HUKOTIa HIYETo He JKaI0BaJICsa
tam! A BoT Tperwnit cekperapb O6Koma: Hy, kak, bopuc Anexcannposuy, Tam? Bac Tam He 3axumMarot? [lator
TBOPYECTBOM 3aHUMAThCA? [[atoT, HOpManbHO. A Kak gupekTop? [la, s roBopio, Kak-TO He... OHU He BHeI-
PSIIOT, 51 TOBOPIO, HUYeTo. £l To, 4TO, TOBOPIO, Y HAC [le/IaeTCs, OHU... Hy, UM, KOHEeYHO, BTBIK 32 3TO [Ie/Iai0T!
OHu fe/1afoT TOJIBKO OHO, A TO, YTO Y HAC... YKe YTBep>KIIeHO XyIO>KeCTBEeHHBIM COBETOM U I0/DKHO ITOHTHU
B IIPOU3BOICTBO, OHU 3TOTO He fenafoT! VM onATh-Taku BTHIK JafoT! ONATH ITTABHBIN XyJOKHUK BUHOBAT.
Tel npencrasisgens cebe?

Yey. Yey.

Yetkos: Cpe3gu TyJa Kysia-To, 9YTO-TO CIIPOCHIIN €T0, & OH TOBOPHT, ... IOHUMAEIIb I ThI! A f-TO 3a-
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HWHTEePeCcOBaH, U Mbl BCe 3aAMHTEPECOBAHDI, YTOOBI HAIIIH BEIITHU IIUTH B MPOoU3BoaCTBO! Ha Koit 4épT MbI pa-
60TaeM, IpaB/a Beb?

Koneuno.

Yerkos: Hy BOT... HY, a BC 3T0... TaK, 1afHO. [ToTOM, 3HAYUT... ObUIN eIIé... BCE 9TO... Bcé 3TO 51, KOHEYHO,
nepexxéBbiBal. Bcé ato Tepren. Ho a BOT, ITaBHOE [€/10 TO, YTO MEHSI YyCTPAaUBaIO — ObUIH TBOPUYECKHUE THH...
Y TBOpYECKUE KOMAaHUPOBKHU 3a CUET 3aBOJIA... [I0 BCEM PeCITyO/IMKaM, Ky/Ja Thl XO4elllb. Tl IpeicTaB/IseIb
ce6e? I u ma ComoBKU noceTw1, B ApMeHHIo e3nwl, B Ipysuto espnt, Ha CeBep Tyna. M BOT 51 moexai of-
Ha)XIbl B ApMeHUI0. £l y>Ke paccKasbIBasl, 4TO 5 ¢ KogapoM... He TOBOPMII Ke?

Hem, ewé He eosopunu.

YerkoB: Bor, st mpuexan B Apmenuto. U 51 y3HasI, 4TO U3BECTHBII XYIOXKHUK, 3HAMEHHUTBII XyIoXKHUK Kovap,
Epsann CeménoBuu Kouap Bepuycs ns @pannun. [28:29] OH B cBOE BpeMsl... y HETO U3BeCTHBIE PAOOTBHL...
3TO... cKy/nbITypa Jasun CacyHCKHUIL... CTOUT B ApPMEHHMH. DTO €ro... 3TO KaK CUMBOJI ApMEHUHU. ITa CKY/IbII-
Typa ero. M ero Bce 3Ha/IM, TOYNTA/IM HEe MEHeE, UM, Kak, JOIyCTUM, CapbsHa.

Yey.

Yerkos: Ho on pa6oran Tam! On Kak... OH YIIIET OT... yexaa oT COBETCKOTO... TOC/IE PEBOMIOIIUU TaM yeXaJl.
A Capbsin 6511 371ech. Hy, 11 BOT 51 y3Has1, yto Kodap... s IpUIIIEN K HeMy, TaK ke, KaK y 9Toro... y ddepra...
MPUIIIETT A 311paBCTBy17ITe. «SHPaBCTByﬁTC. Yem Bol 3anuMaerech?» OH TaKoIl, 04€Hb OOXOIUTE/IHLHDIN, BEX-
JIMBBII 9€/I0BEK, KY/IbTYpHBIIL S roBopio: f saHuMarocs cTekyioM. BoT. «A, cTeknoM - Hy, Xxoporo. Ta-Ta.»
IT0 ero He 0COO6EHHO BOTHOBAJIO. S BBITAIIIII CBOM a1b60MYHK TaK. 5l roBopio: Bor, s pucyro Bot. On: [la?
Hy-xa! To ecTb 0H 3T0... UHTEpecHO, ToBOpUT. Hada 6erats Bo3e MeHs. A Bel KTO, rTOBOPHUT, Takoit? S ro-
Bopio: S pycckuit. He moxer ObITh! Bbl eBpeit, monsk? I rosopro: [la, s pycckuit! [la, He MoxkeT 6bITB! Y
PYCCKHX HET TaKuX XynoKHUKOB! JKeHa, maBait mou karanoru! fI pab6oran ¢ bpakowm, ¢ IIukacco! 3naunt,
TYT BCE 3TO Ha CTOJIE BCE MOSBUWIOCH. BCE TaM, KOHBSAK TaM, BCE ATO... OH MEHS 3TO... 5 YK€ CHXKY TaKOMI yxKe
cTaj 6m3kuit yenoBek. [Tomén... upém B MacTepckyto. Bot y MeHs MacTepckast. 5 Tyzma HUKOro He mmyckaio!
Bor, Te6s1 mpurnamat. Mpém! [lokaspiBaetT MHe paboThl. Thl 3HaEIITb, TOBOPUT, TO, YTO s JIe/Ial0, OHU BCE
CIUPAIOT, TOBOPUT, y MeHs1! Coupatot! S, ToBOPUT, HUKOTO He IIPUIIAIIai0. A BOT TeOs MPUIJIAIIAIO. Y HETO,
3HAYUT, CKY/IBIITYPa CTOUT BOT TaK, BOT TaKas (ITOKa3bIBaeT) CKY/IBIITYpPa... U TYT rpaduka, cooky. 1 on eé
[TOBOPAYMBAET, U )KEHCKOE TeJI0 KaK-TO BBL... 9TO... BbIpe3aHo. [ 0HO Tak moBopaunBaeTCA-IIOBOPAYNBAETC.
W nmeficTBUTENIBHO 3TO HOBIIIECTBO TaKoe, IOHUMaelb ju ToI! Hy, TaM mHTepecHO Tak. Ml BOT MBI ¢ HUM
HOPYKWINCH. 3HAYUT, 51 IPHUE3XKaJl, OH... MEHs BCTpedanu taM. M MHe maxke Heyno6HO Obut0. [Toxkmnas
JKeHIITMHA, a 51 KaK IIPUX0XY — OHA, Kak cbIHy: O, maBart Tam! Ha crose Tam... meBemutcsa tam. [laBait! Mbl
Te6s 3T0... U BOT... Hy, a moToMm, 3HauuT, Kak-to s npuexat. [Jymato: [Toiny k aromy... Hy, Tak s sHan Capb-
sHa. [Toiny x Capbsny. [30:37]

A Bam 6vin0 npocmo unmepecto, Kax oHu ompeazupyiom xHa Bawe meopuecmso... 0a?
Yerkos: Jla! Koneuno. [la. Ha Moé TBOopuecTBO pearupytor. [locste Toro, Kak MHe...
ITpodsunymoie n1100u?

Yerkos: [Ta! TTocne Toro, kak MmHe Kouap ckasan BOT Takue Beriy. Thl 3HAEIIb, KaK f... B TPadUKe ... IO/
HSICS?

Yey. A Bui emy nokasvieanu epauxy? Unu 6cé — u epaguxy, u cmekno, u iusoncuv?

YerkoB: [1a, 51... OH Ha CTEK/IO He 0COOEHHO... Ha rpaduKy OH... OH Ha rpaduKky. [pacduka ero Tak mopasuia,

MHTEPBbBIO C BOPMCOM YETKOBBIM, 2009 137



51 TOBOPIO, YTO HayasI 6erathb Bo3je MeHs. Bot. lllymaer mens. Tel mpencrasisens ce6e? Tbl 0TKyna, TOBOPHT,
Tak BOT. beraeT tam xpyrom. f cuxy tak. Bot. Hy! A... rpaduxa ero mopasmma. Tak ke, kak DdepT, Toxe
CKasaJI, YTO ThI He yMeelllb PUCOBATh, HO, TOBOPUT, YyBCTBYeIIb BHyTpeHHee cocTosiHue. Tak u on! [Tpummén
ciofia, TOBOPUT... Hy, ¥ BOT... 3HaUUT... Tocste Hero s ro1és K Capbsny. lymato: Uro ckaxxer Cappsin? [31:27]

Aea.

Yetxos: [Ioromy 4To 110... 10 3TOTO... 10 Kouapa s B Coro3e mokasbIBajI paboTsr, Bcé. Ho onm, ot XYIOXK-
HUKH U3BECTHBIE, TaM BCE... Hy, uT0? Hy, BOT ThI cTekonbIuK... Hy, y Te6s Tak u... IulaBHas TUHUA Y TeOs1
TaM, HUYero TaM HeT. Takas jérkas TuHuA I1aBHas. Tak ugér — Hy, ¥ 4T0?

Io cywecmesy, 6000ue HuUe20 He 2080PUIL.
Yerkon: Boob1ie! O TBOpUecTBe, O COCTOSHUU — HUKAKOTO!
O KaKux-mo TUHUSX pAa3208apuUsail.

Yerkos: A6comotHo! Jlunus! Thl KaK CTEKOJIBIITUK — y TeOs CTEK/IO TEYET BOT TAK ITO, IVIABHO — HY, Y TeOs1
U IUHUS TaKasd, TOKe BOT Tak 210. M Bcé! Hukakoro otHolenus!

To ecmv 6 Ueniom KapmuHkKy He 860CHPUHUMATU Hukax!

Yerkos: He... aukax! Hukak! U g-To... a xorga yke npumén k Kouapy, korga MHe OH... OH MHe OTKPBLI
rrasal Ha Mou paboThI OIATE-TaKy, KaK 9TOT... B Kaparanze BoT a1oT... 9dept! OTKpbLI I/71a3a MHE Ha TBOP-
yectBo! Ha rpaduky. Ha pucyHok, Boo61iie - Ha Bcé! Ha Mmoé TBopuecTBo! S TOMBKO MOHS, TOHUMAEIITb
JIH TBI, Tocsie 9Toro. IToce Koyapa st TOIbKO BOT HavaI 9TH UJIeH BCe Je/IaTh (II0KasbIBaeT Ha KapTHHY I10-
3amu). [32:30]

Bopuc, a epapuxy Bot koeda Hauanu pucosams?

YeTkoB: B ocHOBHOM 1OCI€... 51 pHCOBaJL... PucoBan s 1aBHO! HO B OCHOBHOM BOT Takast BOT HalIpsDKEHHas,
Takas cuia - s mocie Kogapa navan. [32:40]

Yey.
YetkoB: Tormpko mocne Kouapa.
Booxnosun on Bac?

YeTkoB: [la, 0H MEHsI 3IOPOBO BOOXHOBWI. B aTOM... OH MOTHSJL... HOTHST MEHS, @ TaK IO 9TOTO 51 BCE BpeMs
pucosa. Ho pucoBa He Tak KaK-TO, BOT H... KAK-TO BOT... HY, KOHEYHO...

Buot 6vi1u He ysepenvt 8 mom, umo Bt denaeme npasunvho 6cé, 0a, mam?

Yerkos: [a! I He yBepeH ObUI, IOTOMY YTO MHE HET TaM.... He BBICTAB/ISUIM, He ITpu3HaBaan. [oBopur: [a,
HY 1 4TO?

Jlunus nnasnas!

Yerkos: Hy u uro? Hy BoT, maBHast munwust. Hy, ThI CTEKOMBIIUK — Y TeOsI BOT TaK 9TO U MOTyIaeTcst. SIKoObI
MoJTy4aeTcs OTYero-To.

yey.
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Yerkos: Bor. fI-To TyT HU Tipu 4éM mecKaTh MOJI. Y TeOst BOT CTEKIO TEYET TaM 3Ta... TUHUS TUTABHAS — BOT
TBI U IeJIaeIllb. A KOTZIa 51 9TO YBUEI, KOT/IA 51 9TO YC/IBIIIAJ, TOILAa MEHS OH IIPOCTO — O ITyOUHBI TyIIN
on MeHs1 Tponyi! [Tonnmaens? OH OTKpBUT I1a3a MHe Ha Bcé Ha aTo! Ho motom st momién k Capbsiny. [33:24]
[Towén x Capbsany. Hy, 3Ha4uT, OH yKe OBLL.. y>Ke B BO3pacTe, yyKe II0JI IeBSIHOCTO eMy. OH BbIeXasI Ha KO-
nsicke. Hy, y Hero 6onbiras mactrepckast! Tam sai, 370... iBOp 60s1b110i. Hy, TBI 3HaeIb, ApMeHHs TEIUIAs.
Terto xe.

Yey.

YeTkoB: Boiexas, TaM Bcé B KoBpax TaM Bcé. Hy, kak? Kak Bol Tam? B cTonuiie Tam xax? S rosopro: [la BoT,
Bcé HOpMaIbHO y Hac. Hy, yeM Brl 3annmaeTtecn? fI eMy mokasbIBalo, IIOKa3bIBaIo 3TO JKe BCE... TIOKa3bIBalo.

Imy xee epaguxy?
YeTKoB: ITH Ke PUCYHKU.
Aea.

YetkoB: I1y e rpadHKy IOKasbIBalo, IoToMy uTo... Hy, uT0, Mononoit uenosek? Hy, uro y Bac? Hy, riaBnas
muHuA. Hy, 9T0 - KapukaTtypoit 3aaumaetecs?! Kapukarypoii! [la €... To ecTb... BOT 3TO BOT Takue BeIllH,
BOT TaKOe — 9TO JI/Is1 HeTo KapukaTypa. Tbl mpencTapsenis? BoT Takue BOT, KaK... y MeHs (IIOKasbIBaeT Ha
CTEeHY), BOT Te-TO...

Ipacpuxa?

YeTkoB: TO I HUX KapUKaTypa, ThI IIPECTaBIIsAeIIb cebe? ITO He TBOPIECTBO, a KApUKaTypa!
Mhnenue xyooncnuxa 6 Cosemckom Coroze u mHeHue XyOOHHUKA U3 3aePaHuypl, 0a?

Yerxos: [a!

Bom, 06a mHeHusL.

Yerkos: [la! [ToTOMY 4TO MHTE/UIEKT €TO... 371eCh 3a0UTHII HHTE/UICKT, @ TAM Pa3BUTBIII MHTE/UIEKT. TbI IIpey-
cTaBsAenIb cebe? OH ITOCTEeIeHHO, OH Xe... Kowap... aToT... Capbsan! [34:36] OH e ObUI BeTMKHIT XyTOKHUK!
ITonayany! B rpunnarsie roapl. A ero MOTOM 3... IEHBIH, CIaBa, €r0 3a/laBWIN, OH CTaJI TAKOM Ke, KaK BCe
XynoKHUKHU coBeTckue! 5 ero Bu[men]... mocientue ero paborsr Takue e u 6putH! IToyemy st K HeMy IpH-
wén? IToromMy 4TO 51 ero 3HaI Kak... ¢ Tex pabot! C TpuanaTeix rogos! Y Hero Kakue TaM... IOMHIO, TaM
66T cOOaKK TaM, IIOTOM JBOPHI BOT 3TH pasHble, BOT 3TU apMsHCKHe. Takue TeKopaTuBHbIE, YyIeCHbIE
Bel#! A ITOTOM ITOTUXOHBKY-TIOTHXOHBKY CBAIMJICS Ha CoLipeannsM. [35:07]

ey.

YetkoB: OH cTan r1aBHbIM TaMm! Cran noyutaembiM! EMy TaM... opaeHa emy HacoBanmu! Tam Bcé aT0. B
Poccu... ato ero...B Poccuto tam 6e[pyT]... 30ByT... Co6panus TaM mapTuitHble. Thl IpecTaBsienb cebe?
YeroBeKk He3aBUCHMO HauMHAeT CKaTbIBaThbcsA. CaBa, IeHbIY, TOHUMaelIb jin ToI? 1Koy OTKpBLT CBOIO,
TaM Bc€ 970. Bot. Ho Tam ApMenus, BC€ paBHO... ApMeHHS OT COBETCKUX XyITOKHUKOB BCEra OTINYIA/IaCh!
CsouM temmnepamenToM! Coeit >kuBOCTbIO! CBOEIA... 3TOIL... TekopaTuBHOCTHIO! [35:40] To ecTh y Hux
BCE paBHO, KOIZIa BOT XOZUIIIb HA BBICTABKAX, BCE paBHO 3TO BUIUIID — YTO 3TO ApMSHCKHI XYJOXXHUK, a
9TO PYCCKUI XYIO[>)KHHUK]... COBETCKHIL.

Ilsema?
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YeTkoB: Bcé paBHO! bosnpiras pasauna.
Ilsema opyeue?

Yerkos: A?

Llsema opyeue?

Yerxos: [la! M nBeT npyroit, 1 OTHOIIIEHHE K >KUBOIIHCH IPYTO€, U K HCKYCCTBY COBCEM JPyroe OTHOIIIEeHHE,
TO €CTh...

Yey.

YeTKOB: ...He IPOCTO TaK — CULIEN, HAMaJIeBajl TaM... [Hepa300puu60] cepeHbKoe, Y€pHEHbKOE. A TaM TeMIIe-
pameHT uyBcTByeTcst! UyBCTByeTCs OTHOIIIEHHE XYIOKHUKA K 3ToMy Ipoussenenuio! Hy, u Bot on: «Hy,
4TO >ke Bl TaM B MoCKBe XUBETe ¥ TOpy Apapar 10 CUX ITOP B3ATb He MOXKeTe?» BOT YTO 51 yBUIEIL... YCIIbI-
wan ot Capssinal Hy, st mocuzert, mOroBOPMIN TaM 4y Th-UyTh, U S YIIET, O0IbIIIE ¥ He IIPUXOIII K HEMY.
Bor tak. IToaromy... BOT. Hy, a moToMm, 3Ha4YUT... KOTZa 5 Y&/ C 3aBOJA, A IO3HAKOMMWICA ¢ ofHUM... [la! f...
3HAYMUT... 3TOT OBIL.. IPUIIIENT... IPUIIET. Map TOpofia CTaT 3TOT... 3a06bUT ero. J[0IKa-To ero ceiryac aTo...
Cob6yaxk!

Yey. Yey.

Yerkos: beut Cobuak. 3HauuT, COOYaK OTKPBLUL... KAKOH-TO OBLL... IeHb... BPOIIE IeHb TBOPUYECTBA, YTO-TO S
He 3Hai0. [I0TOM... Bce XyNOXKHUKU TIPUHOCHTH CBOU PabOTHI, Tpou3BemeHus. 1 OHM UX TaM... UX TOKa3bI-
BAJIN TI0 TEIE€BU30PY, PACCKA3bIBAIM TaM O HUX TaM, [IOHUMaelb a1 TI¢ Hy, 1 s y3Ha1 Toxe, 94T0-TO. 1 2
npunéc crexno. M mpunéc )KUBONUCh. A TaM, 3Ha4UT, 3TO... CUEIU TaM, IPABAA, U IPEeNIIPUHUMATEIN YKe
HOBBIE TaM IMOSIBIIKCH, TAM 3TO BCE, TO €CTh 9TO YyKe TaKasl... Kakoe-To cobpanue 6bu10. U 51 Ha aTOM CO-
OpaHUU TO3HAKOMIWICS C XyTO)KHUKOM... HET, JaKe He C XyIOKHUKOM, & C 9THM... C My3bIKAaHTOM, BUOJIOH-
YeTCTOM... BukTop. OH y>Ke yKeHaT ObUT Ha aBCTPUSUKE U K B ABCTPHUU.

ey.
YerkoB: Bor. M... Hy, a MaTb y Hero 371ech XWIa... TUTepcKas ObUIa.
Yey.

YeTkoB: Hy, 1 MBI TaM ¢ HUM TO3HAaKOMWINCH! OH YBU/IeT MEHS, UTO 5 TaM 3TO... 1 MbI ¢ HUM ITO3HAKOMHU-
JICB, OH roBOpuT: CryIiIaii, TOBOPUT, bops, 51, TOBOPUT, BOT )KUBY B ABCTPUU, TOBOPUT. Bcé. 11 MbI, rOBOPHT,
MO>KEM TaM CETaTh BBICTaBKY. BOT. 3HaunT, Tak. f roBopio: Hy, xopomro. I roBopro. V1 oH MeHs IpuIIacuI
Ty/la Ha BBICTABKY. A 10 3TOTO BOT ObUI 3TOT... XyIO>KHUK... KaK €r0... 320511 ero... Hy, KTo MeHs mpuraacur
Dyxc!

Dyxc.

Yetkos: [lo atoro y Hac B Poccun, B Pycckom mysee, 6pu1a BeicTaBka Pykca. Hy, st Tam ObUL.. HO MeHSL.... 5T
He IIPUIIAIIEHHBIN OBUL.. HO 5 BCE TaM nomascs... Hy, o MHOTO y3HaI 0 XynoXHHKaX. [1... a OH... moyeMy
oH y3Ha/1? [IoToMy 4TO OH caM 3aHMMaJICA CTEK/IOM.

Yey.

YeTkoB: Pyxc. M 0H y3HaII, YTO BOT s TAKOM XYIOXKHUK.
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O suden Bawu pabomui, da? B Pycckom mysee.
Yerkos: [la. Ou Bunen. [la! Bunen pa6oter. Ho... a THYHO 51 ¢ HUM He 6bUT 3HAKOM.
Yey.

YeTkoB: A KOrfa s mpuexan B ABCTpUIo, B Beny, BoT. U, 3HauuT, BUKTOp 9TOT... BUKTOpP, OH TOXXE TOBOPHUT:
Ciymrait, ropoput. Ects, roBopur, @ykc. OH, rToBOpUT, 3auHTepecoBaH To0oi1. [oBoput, Bpone. 5, roBopur,
eMy 1103BOHUI. OH, TOBOPUT, HAC IIPUIJIAIIACT.

Yey.

YeTkoB: IpHCT Dykc. A IpHeT Pykc - 3T0 MUpOBast BeMunHa. ITO Apyr Jlamu. Ero 0CHOBOIOIOXHUK,
9TOTO... HampasieHuA. CIoppeaIncTHIeCKOTO HallpaBjieHUus. [l0sToMy OH MOT COBEpPIIIEHHO CIIOKOHHO Io-
BOPUTH C JIIOOBIM IPE3UICHTOM... TocynapcTa aobdoro. st Hero ato Bcé 66110 OTKpBITO. Hy, ¥ BOT OH
KOT/Ia IPUI/IACHIL... MEHSI... MBI TTprexanu Tyna. OH mocMoTpest Mou paboThl. TaM, Hy... M caM OH... A OH, 3Ha-
YHT, HACTOJIBKO ObUI 3aHATBHIN Ye/IOBEK, YTO OH C HAMU HEMHOYKKO ITOCU/IUT, BbINIbeT Kode — Bcé! 1 paborat.
[39:33] Bcé Bpemst oH paboTait. A oH paboThI iesiat TaK. [[/iinHa 9TOi KapTUHBI, METPOB [eCATh-TISITh. A BbI-
cota Tpu-4eTbipe MeTpa. I oH paboTan TOHeHbKOH KUCTOUKOM. Yepes myITabens Tak BOT. Y oHU ObUTH
MOHyMeHTaJIbHbIe. [39:49]

ey.

Yerkos: Tel mpencrasisers cebe? Bot, mocmorpuis aty kaury. Hy, BOT Kak-To, 3Ha4YHT... B OMH U3 Bede-
POB MBI, 3HAYUT, 9T0... OH TOBOpHUT: Bops1, ThI lTaBail pacIioyaraics 3fech, BCS MacTePCKast BOT 9TO... OBITH,
Kak oMa. BoT. A y Hero TpéxaTa)KHbIi TaKO¥ JBOPeIl. SHAYUT, C OHOI CTOPOHBI KOJIO [CCanbHbIe]| BBICO-
YJayIye Takue... penréTka. Takas... Takue BUThIE PEIIETKU.

yey.

Yetxos: M mepen BXOIOM TaM CTOSAT eTUIIeTCKHe CKYIbITYphl. Hy, TaM BXxona HeT... 3TO TaKoO... KaK IIeHT-
Pa/IbHBIIL BXOJ. A Y HETO BXOJI C IPYTOif CTOPOHBL BOT, MBI TaM BHa4a/Ie IIPUEXalIU K LIEeHTPAJIbHOMY, XOIUM-
XOIMM... He 3HaeM, I7e KaK 3aliTH. 3BOHUM. A OH TOBOPUT: BbI He Tyza, BbI TaM, TOBOPUT, MpoxoauTe. Mbl
npoexaau TaM. Tam oxpaHa, mpoexanu Tyaa. M ¢ Toit CTOpOHBI KOT/Ia ITPOeXaIH, C APYTOi... y HETO TaM JIec...
can. Jlec Tam, BC€. M TaHU TY/IAIOT... Iepef JIECOM JIAHU TY/IAI0T y Hero. Mbl BbIiu TaM. [la, 3M0poBO TaM.
Bormmn...

Kpacoma.

Yetkos: [a, kpacotuina. Kpsutbiio Takoe Tam. 11 BOT Tak ke, KaK 371eCh, BOT TaK Y Hero. Tak cMOTpHIIIb
Tyla, TaM 3TO... Jiec. JIec, 1ose, ¥ 1aHU TY/IA0T TaM , TOHUMAEIllb JIU.

ey.

Yerkos: Bor Tak yenosek >xusét! Hy, mo6pumn Tam. Hy, 1 BOT OfMH 13 Be4epOB KaK-TO MBI CHIUM ITbEM
kode. OH MONHSICS HaBEPX... TOTHSJICSA HaBepX ¥ TOBOPUT: bops, s ceityac, TOBOPUT, pasTOBapUBAI C TU-
PEKTOPOM BBICTABKHU... TOBOPHUT, 3TO... B MTamuu. Ansbopesmtu. B Beneriuu. Tam, roBopuT, BeicTaBKa. f, ro-
BOPUT, eMy CKa3aj1. MbI TOTOBOPMIHCE. ThI, TOBOPUT, eJleIlIb Ha BLICTABKY. S, TOBOPUT, /le/1ato IpeIoyKeHre
tebe. 5 emy... Tebe, TOBOPUT, IPUIIUTIOT BBI3OB.

Yey.

YerkoB: Ter, roBoput, Oyaents yqactBoBaTs. Hy, BoT 1 npuexan B Jlenunrpap, B [Turep... B ITurep npuexa,
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3HauuT... Hy, a U1 TOTO, YTOOBL... OHM MHE HAIIMCa/IN... I/IS1 TOTO, YTOOBI s I0eXasl Tyaa, ObII0 KaKoe-TO
Y4acTHe... [JIe-TO, YTO 51 yIaCTBOBA/I B BBICTaBKaX.

Yey.

YeTkoB: M ¢ KeM-TO A ¢ U3BECTHBIM XyTOKHUKOM KaKHe-TO... OOIIIeHNe y MeHs UMeeTCs, IIOHMMACIIIb?
To ectp, Hy pocTo Tak. Hy, s mommén B Pycckuit myseit. YToObI 1ann MHe BOT TaKOe IMHUCbMO, YTO 5 BOT...
YYaCTHHK, YTO MO PabOTBHL... MOM pabOThI HaXOAATCA B PycckoMm Mysee, u Tak ganee. Hy, oHu, 3HaUUT...
IIPUXOXKY... XOPOIIIO, TOBOPUT. £l TOBOPIO: Y MEHA eCThb BbI3OB... B Benenuio, B Mramuio. J/IagHo, rOBOpPHUT.
[Tpuxonu, roBopuT, JHS Yepes nBa. S mpuxoxy, a onu roBopst: HeT, MbI Bam aToro He na[nuMm]... He MoxkeM
narb. OT... JelaeM OTKas3.

A nouemy?

Yerkos: A?

Iouemy?

YeTkoB: Hy, moTOMY 4TO 51 aBaHTapAKCT, 51 CKAHIAJIHCT... S BCE TAKOM XYIOKHHUK...
Ymobuvt Bot He yescanu, 0a?

Yerkos: a! YTo06bL... 1a. He XOTAT OHU, YTOOBI 5 3TO... IO, UMEHEM HX, Pycckoro myses, a1 yuactBosai. He
xoTAT. Hy s1... Torna B 9pmutaxk. Tam B IpMHUTaXK, a TaM, 3HAUUT, B IPMUTAKE MOU TOKe paboThl ObUIH, B
IpMuTaxKe 51 yIACTBOBAL... OBIIM BHICTABKU MOETO CTeK/Ia. TO eCTh... U He TOIBKO MOETrO CTeK/Ia, HO U IPYTUX
XyIO>KHUKOB TOXKe OBUIH, @ B OCHOBHOM OBUIM BBICTaBKHM MOETO CTeK/Ia. 3aBejoBajla 9TUM CTeKIoM Man-
HUHa Takas. Toxxe B MeHs BmoOmiachk 6abda. [IoToM oHa MHe KO3HU CTaBUJIA, UTO Sl... ThI IIPEICTABIISCIIb
ce6e? BoT... Bcé Bpems BOT Tak BOT. Eciiu ObI st mpan eé, 3Ha4MT, 51 6bI Ha BbICOTe ObUT. Thl TIpeICTaBIIsEIh
cebe?

Hy oa.

Yerkos: Bcé Bpems BoT Tak BOT! [43:17] BOT pagu 9TOTO... a s TaM... JasKe He 06PAIat0 BHUMAHS, BUUTITH?
Ha... Ona: Yyyy kaxoii, roBoput, bops-to YeTkoB, oooo kakoit! Kak B nmepsslit pas. Hy, ragno. M Hauana
MHE 3TO BC€ yCTpauBaTh BCE 3TO, IOHUMAEIIb U ThI. I ... MPUX0Xy U TOBOPIO: BOT Tak M Tak... aT0... A1
TOBOPIO, 9T0... Yyy, bops! Bcé! Ml Tebe ceiruac cnemaem Bcé! Hanmmcanu nmuceMo ommnmyHoe. [Jupextop Ip-
MHTaXKa 1eyatb MHe. 1 g1 moexan ot Opmuraxa. Tel mpepnctasasgerns?! Ha BbIcTaBKy moexan oT dpMuTaxal

Yey.

YeTkoB: Hy BOT, A Tebe YK€ pacCKa3bIBaJl, KaK IIpUE€Xal A1 B BGHCI_[I/IIO, TaM... KaK OHU HaC TaM BCTPETUJIN.
IToToM Kak st BBICTaBMJI C BOE CTEKJIO!

Lano, npesu.
Yeman?
[43:46 cmeHa Kazipa 1 06CTaHOBKH]

YeTKOB: .... KO MHE OH, U BOT OH II03TOMY PELINWI MEHs, 3HAYUT, PEKOMEHJ0OBAaTh Ha MEXIYHAPOIHYIO BbI-
cTaBKy cTekaa. CTeK/a U... TaM ¥ IPYTHX... TpousBeneHnil. Hy, B OCHOBHOM OBLIO CTEKJIO.

Yey.
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Yertkos: [I03BOHW 3TO... 3TOMY... ATbO60OpesUTH, nupekTopy. B Beneriuu aro...

A Bul k0204 K Hemy Ha 0auy npuesxcanu 8 20cmu?

YeTkoB: A?

Koeoa na dauy x nemy npuesscaru? Ha meopueckyto, Bol emy cimekno noxasviganu?
YeTtkoB: BOT MMeHHO TOIHLKO OH TaM U BCé u crenan! OH TaM 03[ BOHU]... U3 OTOI...
He, a on cmexno-mo mam éuden Bawie? Boi emy npusesnu cmekio nokazamo uau Hems?
YerkoB: B kakux pororpadusx?

Hem, cmexno. Cmexno?

Yerkos: A, na! O= Bunen!

On suoen? Tam, 0a?

Yerkos: [la, OH BUAIE/, U OH 3HAJI y>Ke, KAK-TO ITO3HAKOMMWICA. V1 OH Kak yBUeI MOU paboTsl, OH cpasy...
Cpasy, 3Ha4MT... 3aHHTePecoBasICs. [I0TOMY 4TO OH caM 3aHUMAJICS TOXKe CTEKJIOM. Y Hero ecTb paboTshl, ITie
OH paboTar... B Benenuu... c Macrepamu. [ToaTomy u ero... uaTepec ero... OH Korna y3Has, YTO OpPraHU3yeTCst
TaKas MeXJyHapo[HasA BLICTaBKa, OH MeHs TyJa IIOpeKOMeHIOoBal. 1o eCTb OH Cpa3y IO3BOHWI 3TOMY...
Anp60pesuiy, a 9T0 OBUIH IPY3bsl.

ey.

YerkoB: OH TOXe Apyr ero. OH roBoput: Xopo1o, mycTh efeT B [Turep obopmisieT TOKyMEHTHI H... MBI,
TOBOPHUT, €My BBICBUIAEM BBI30OB.

Yey.

Yerkos: S mpuesskato, 3Ha4HT, B JleHunrpana. MHe nipucianu Bbi3oB. Hy, s1 06paTuiics — st TOBOPUIT yiKe — 51
obpatwics B Pycckuit, a moToM B OpMUTAK. DPMUTAXK MHE Cle/Ial ¢ YIOBOJIbCTBeM. MBI, TOBOPUT, Bam
naém aTo... mucbMo. Hy, Korma 3To Bcé... BCE 3TO £... chenal, co6pa}1 BeIIU CBOU, IIpuexan B MOCKBY... B
MOCKBY, ¥ 3HAYHUT, TaM... B 9TOM... B TAMOYKHE TaM BCE 3TO... ¥ MeHsI Bellleil-T0 MHOTO 6b110. OHM, 3HAYHUT,
HauynHAIU... TopMo3win! JoBopAT: Hy, Kak? Y Bac, roBopsaT, mHOTrO Betelt! Tam Bcé. Hy, xoporrio, roBopur,
nokymait 6miet. [IoTomy 4T0 3T0, TOBOPUT, IIPECTIHKHO. ThI 4TO, TOBOPHUT, N3 CoBeTckoro Coio3a 4eIoBeK
efleT HaBBICTABKY TaKYIO, MEXIYHAPOIHYIO!

Yey.

Yerkos: Hy, Bor. fI xymmn 6miet u npuexait. £ y>ke pacckasbpIBajl, KaK OH TaM MEHs... B TAMOXKHE... He pac-
ckaspIBa{ Kak Ha BOK3aje TaM... 3TO...

Ynanu kax?

Yerxos: la. C 9TUM... CO... KaK YIaJ CO CTEK/IOM...
He... pacckaxncume! Pacckaxcume, kax...

YeTkoB: A?

Pacckaxcume, kax u3 camonéma svixoounu!
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Yerko: Kak s1 co cTekiom aTum Boswics! Kak st 3aBopaunBas 3Tv KOPOOKHU TaM... KAK MEHS TaM HATIPABUIU
aTo0... B Benenuio. M BoT, Korja st mpuexall... IOTOM, 3HAYUT... HY... Ha... TaM IIepeHOYeBasI Koe-Kak. [lorom B
roctuHuIe HoyeBasl. Korma s mpuexain y>ke... IPUIIIEN Ty/a yoKe... Ha BBICTABKY, HY, TaKH{e BCe MbI 3aMa3aH-
uele... U, ma! Y npuexanu emé us Mocksbi!

ey.

YetxoB: 113 MoCKBBI ITprexann YeTeIpe 4eloBeKa. A Thbl, TOBOPAT, KaK 37iech OKasancsa? A A rosopio: Hy Bor,
MeHSI COIIPO... Aaa, TeOs1, FOBOPSIT, HABEPHOE, ITO... JPMHUTAXK... TO €CTh Ja/l. A OHU JIaKe He 3HAIOT, YTO MEHS
pexoMennoBan Oykc.

a. la.

YeTKOB: A IOTOMY YTO OHH BCE... BCE... TO, YTO Y HUX BOT 9TU ObUTH IIPUTIAIIIEHUS, BCE. OHU TOIBKO e/Ianu
U1 cebs.

Llnst «ceoux»!

YerkoB: A?

Llnst «ceoux».

Yetxos: TonMbKO A/1 CBOUX, [1a, BOT 3TO... XyJOKHUKH MOCKOBCKHE.
ey.

Yerkos: TyT Bcé. A... ocTanpuble ux He nHTepecoBanu! Kakoe tram? Kakue pa6otsr? Kak uro? Onu Mormm
MO/Ib30BAThCsl PAO6OTaMU, HO XYIO>KHUKA He TIPUI/IALIATb.

Yey. Yey.

Yerkos: Tak, Kak OHU Cfie/Ia/IN... B 9TOM... B Anonun. Tak onu cuenanu B Kurae, Tak OHM U [ieJIa/Id BO BCeX
crpanax! To XymoXKHUKY SIKOOBI HU IIPU 4€M, a OHU TYT IaBHble. OHU TyT IpuB03AT. OHU TaM yBO3SAT. 1
Tak fganee. Hy, ¥ BOT, 3HAa4UT... 1... [a/I MHE TaM... a TaM, 3HAIUT... Y€ TBIPEXITAKHOE 3[aHNe, KOTOCCcaabHOe!
KosoccanbHoe 3gaH1e 9TO, BBICTABOYHOE.

Yey.
YeTkoB: Tam Ka>kJJOMY rOCyJapCcTBYy, KTO IIpHeXaJl, JaBajICs onpenenéHubiil kabunet! Komuars!
Yey.

Yerkos: Komuara naBanace. Hy, u MHe mamu To)ke KOMHATY, 60/IbIIIYIO TaKyio. TAaKyIO BOT... CTeHa OT/IMYHasI.
Sl TaM cpenas KOMIIO3UIIMIO. .. 9KCTIOU3UIO TaM, cAieial Bc€. M Korga MbI IPUIIUIN... BOT, 3TO... 51 OJ/ICS TaK.
0000, Pyc! Kommmumentst! Ko MHe, 3Ha4UT, Cpasy... KOPPECIIOH/IEHTHI ITOSIBUINCH, (poTorpadnoBars Ha-
YajIi MEHS, TO €CTh 5 yoKe... KAKOH-TO IOABWICA MHTepec Ko MHe. BoT. Hy, 1 Tak BbICTaBKa TO €CTb... IPO-
nojpKanack. B TeueHne MecaAna. Bee XynoKHUKY, KOPTOPbIe TPUeXaIu BOT... U3 IepManuu, us @Ppanuuu, ¢
Wrtanuu tam... OTKy/ia BCE... OHU IIPOCTO COBEPILIEHHO... ObIIH CBOO6OIHBI. OHY IIpHeXaTi KaK Obl ¢ IPYTUMU
JIIOIbMU, C UCKYCCTBOBEJAMU. ..

Yey.

Yerkos: C pab0IUMU, KOTOPbIe 3aHUMATHCh ITUM JIe/IOM. BBICTaBKY OpraHU30BBIBAJIH, IIPOIBUTAIH UX Pa-
6OTBHLI... 2 OHU IIPOCTO, 3HACIIIb, OTABIXa/IH! V1 BOT 51 9TO... BLIXOXKY.
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A Boi camu 007xcHbI?

YeTkoB: A?

Hawiu 6cé camu 0onxcHol 6viau denamo, 0a?

YeTkoB: A ma! d Bcé... 1 OIUH... B OLHOM JINILIE A BCE.

la.

YeTkoB: Y MeHs u nepeBoprurka Het! [TpaBna, n3 MockBbI mepeBoguuiia OblIa BOT TaM OHa... TAK OHA KOe-
KaK MHOTIZa MHe momoraa. Ho oHa... y Heit My>X MHOTO JIeT... pab0oTaJI OH 3TO... 3a rparuuei. Hy, ona us-
y4M/Ia aHIIMICKUIT, U3y4ria TaM. Hy, B OCHOBHOM TaM... 9T0 0611ieHNe ObUIO Ha aHITIHIICKOM.

Yey.

Yerxkos: Hy, oHa mepeBopinia koe-4To MHe. A Tak 51, KOHEYHO, CaM... CAM 3TO BCE ITPOTIaraHIMpOBaj CBOE...
cBou paboThl. Jlaske 3aMHTEPECOBATUCH TaM... U 51 Tpu 6okana poman! ITo Teicsiwe mowmapos. Tpu 6okana
BOT TaKUX BOT.

ey.

Yerkos: BoT Takux BoT 60kasa TaM. Bot. Ho Tam 60/1b111e-T0 He MOT. M1 IOTOM $1, 3HAYUT, OCTABUIL...
Ha-0a, paccxasviatime.

Yerkos: Konummace?

Hem. A npocmo Ha 6okan.

YerkoB: A?

Bokan nokascy.

YeTKoB: A, Hy-HY-HY.

IIpodonscaem.

YeTkoB: BOT Takue B TOIL... B TOIL... KOMHATe B OOJIBIIION, BOT TaKHe TOXKE €CTh. DTO pyccKoe 6apokko. bo-
pousnsle. Tam. B Toit komHaTe oHu. BoT. Takux BoT Tpu mtyku. Hy, 51, 3Ha4MT, KOpode roBopsl... Tak y MeHs
BBICTAaBKa IPONO/DKaIACh. [Ipomo/mKanack... BOT... IOTOM... s Tebe y>Ke TOBOPHII, KaK 3TO... IIPOLIa/JIbHBII
Bedep 6bUL. Kak Hac Be3/IM Ha 3THX... HA KaTepax, C My3bIKOIL. MBI TaM efieM T3-T3-T3. Boobute, 3T0... 3TO
OYeHb TaKoe... He3abbIBaeMoe 3peuiiie BooO1e-To 6p110. Hy, Tak1e BbICTaBKM, KOHEUHO, OBIBAIOT Yepes-
BBIYATHO pefKo.

ey.

Yerxos: [la. [Toromy uTo 3T0... bblma BeIcTaBKa B AHIVIMH, CTO JIeT, IOTOM BOT TYT TOXKe KaK pas IoIaia Ha
ato. Hy u BoOT, i, KOHe4HO, 6osbIas 3acayra Obula UMeHHO, 4TO Pykc. Pykc MeHst... [ToTroMy 4TO Tak ObI
Ha 9Ty BBICTABKY s HUKOTAA He ronat. M Mue 661 BooO61IIe... [lake manu... maske pasperiieHust 6b1 He Taiu.
Bort. A TYT Kak BOT... TaK IIOJIY9HJIOCh, YTO TYT YK€ KaKOH-TO ObUI PAacKOJ yyKe. DTOrO... HAIlero ToCy-
OApCTBA... y>Ke KaKas-To... TO JIU Pas3Basl, TO JIU, 3HAUUT €11€ IPOJO/DKEHHUE KaK-TO, HO... [lepenyThe Kakoe-
TO 66110. [T03TOMY 51 COBEPITIeHHO CITOKOMHO BbIEXaJT 3a TPAHUILY.
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Kaxk Bot ¢ Dyxcom o6ujanuce?
Yerkos: A?
C Dyxcom Ha kakom s3viKe 00U4ANUCH?

YeTKOB: A BOT ... KaK BOT... 1 TOBOPIO, UTO... 51 B 3TOI1... B BeHe! B Bene mosHakoMmics ¢ HUM, KOTja OH HacC
MPUIJIACHIT, OH IIPUIJIACHII K ce0e Ha 1ady.

Ha. A na kaxom s3vike Bol ¢ HUM paszeosapusanu?
YeTKOB: A IepeBOMYHK y MeHs OBbLL.

Al Ilepesoouux.

Yertxkos: Bor 3T0OT... BukTop!

Aaaa, on nepesodu, da-oa!

Yerkos: OH e aBCTpHeEL, OH y>Ke 3Ha/I HeMELIKUI A3bIK. M BOT... aBCTPUIICKUIL, BEpHEe... 2 HEeMELKHI 3TO...
ABCTPUMCKUIL... OH JKe II0XOXK.

Toxoxc, Oa.

Yetxos: Hy, oa ¢ HUM co3BoHwiIcs. OH ToBOpUT: MOXXHO, TOBOPHT, TO €CTb.... BOpsi, TOBOPUT, 311€Ch BHICTAaBKA
3Ta, TOBOPUT... IPUEXATH TYT... UeTKOB, XyLOKHUK IO CTEKIY, BCE 3T0. [la-na, roopur. [Ipuexan. Bor on
HAC ¥ MpUMIaciI. [IpUIIacuL... IpUITIACHII 9TOT... MEHSI M IOTOM 3TO... ObUIA... 9T4... AKTHPCA... aKTpHUca ObU1a
CecTpa 3TOro... KOTOPbI MeHs yBE3 B MoCKBY. 3a6b11 ero hamMuinio-To. 51 ero Toxke 3a6b1Bat0. A oHa TaM
JKHBET, oKa3bIBaeTcsa! M BoT MbI Bce BTpoéM noexanu K Pykcy. Bot. Hy, o takoit... Ona... OHa €ro, KOHEYHO,
TaK He 0co6eHHO BocnpuHsia. OHa ropopurt: bopsi, y Te6s1 paboThI-TO, TOBOPUT, My4llle, 4eM y Hero! Ho,
TOBOPHUT, Tl HEU3BECTEH.

la.

Yetxos: [Tonnmaerns mu To1¢ Hy, Pykc Xopol1110 MeHS IPUHSIL, MOU pabotsr. [51:48] JKusomuch Takas, ro-
BOpPHUT... Kak-TO rOBOpHT, )KHUBOMNCD y HETO TaKas KaK-TO MHTEpPEeCHas, HO I[BeTa, TOBOPUT, KaK-TO HEIO-
HsATHbIE. [ToueMy Takue, TOBOPUT, LiBeTa y Hero. [51:57]

Y Bac?
Yetkos: [a.
Aca.

Yerxkos: [Torumaents Te1? To ecTh Kak-To, TOXKe He TPagUIINA... HETPAJIUIIMOHHAS, TaK... Hy, uHTepecHas,
TOBOPUT, )KUBONHCH. Hy, B OCHOBHOM, KOHEYHO, €T0 3aHHTEPECOBAIO CTEKJIO.

yey.

Yerkos: Bor, crexio. Hy, 1 BoT 51 BOT moo6ITaICs... M TOTOM MBI ¢ HUM TIOfiTIEP>KUBAITH CBsA3b. U Korma 11...
npuexan B [Turep... ciona, 6sU1a 371eCh... EcTh Takasi... ucKkyccTBoBen. Muxaiviosa.

ey.

YeTkoB: Bot oHa... oHa 6pu1a Ipodeccopom. ITpodeccop, 1 oHa, 3HAYUT, Y3HAIA, UTO 5I... A OHA HHTEPECO-
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BaJ/Iach BCEMU XYIOKHUKAMU, BETMKUMU XyTOKHUKaMHU. beiia... 11 @ykca ona xoporro 3Hana. beuta B Mrta-
uu, B BeHenuy, oHa Beszie esguia. M korga oHa y3Hasa, 4YTO s UMEHHO 3HaKOM ¢ PykcoM, OHaA MPHUIIUIA KO
MHe. [Ipunuta ko MHe U TOBOPUT: BoT, bops, roBOpHT... ITO... HOCMOTpesia MOU paboThl U 3aMHTEpecoBa-
nack. 5, roBoput, 6yny nucarh o Tebe kuury. Kuurn. [Toromy 4to... TBI, TOBOPUT, YpE3BBIYAITHO MHTEPECHBII
XYIOXKHUK U MTEePCIeKTUBHBIN XYNOKHUK. [ToToMy 4TO y Tebst MbIcb nHTepecHast. 1 danTasus. U mer.
et u danrasus. 11 BOT OHa... MBI CTaIM OLOUPATh MaTepUas JI/Isl TOTO, YTOObI HameyaTath KHUTY. U
Koraa ObUI pasroBOP O TOM, YTO paspeliieHne 00 3To¥ KHUTe, coOpasics XynoKecTBeHHbII coBeT B Corose
XY[LO)KHUKOB.

ey.

Yerkos: M npumuta ona. Hy, u BoT... Torna y>xe Bech Co103 TaM 3TH... WieHbl Co03a U 3aC/Iy>KeHHbIE, OHU
cpasy Ha IbIOBL A KTO, TOBOPHT, Takoil UeTkos? [oBopHUT, uTO eif Takoro Hamo?! [oBOpUT, BOT eCThb 3aciy-
JKEHHbIE XylIO)KHUKH! BOT 0 HUX, rOBOpUT, ¥ TuiKTe. [oBOPHUT, 3a4eM eif KTo-To. A 0Ha TOBOPUT: Bbl 3HaeTe,
yto? OHH, TOBOPUT, Y Bac He mepcrieKTUBHBIE. Y HUX, TOBOPHUT, HET TOTO, 9TO ecTh y YeTKoBa. [ToaTomy, ro-
BOPUT, 51 Oyzy mucaTthb o HEM. Hy u BOT, 3acemaHue mIHIoch JOITO, JOTSAHYIOCH IO ITO3/IHEroO Bedepa. Bee
y>xe yromunuce. [Ipencenatens Corosa, aToT... Yapkus yiéin. Bee ynumm. Tam... MHOTHe OCTaTUCh, TOBOPHT...
OCTa/INCh HEKOTOPbIE TaM UCKYCCTBOBE/BL, 1a TOBOPAT: [la MUIINTE, FOBOPST, 4TO Bl cipamusete! [oBopAT
3TO... Hy, OHA YIIUIA TaM... U IIOTOM, KOTJIa IIPUXOAUT, 1 roBoput: Hy, bops, 51 He 3Hasa, 4TO y Te6s1, TOBOPUT,
HAaCTOJILKO MHOTO BParoB. A s ToBopio: fl a>ke U He IIOI03peBal, YTO y MeHs Kakue-To Bparu. Iloromy 4ro
MeHS... MOM PabOThI OHU BBICTAB/ISIM — 3TO OTHO JIEJI0, @ TO, YTO OHU OBUIM TaM... IPOTUB MEHS Ha-
CTPOEHBL... 51, TOBOPIO, He 3HAI0, BOT. A B COBETCKOE BpeMs Be3lie MOU paboThI Bceraa Opaiu Ha BBICTABKY,
HO HUKOTTIa He BBICTABJIA/IN. Beerna rae-To OHU UX... s MX HAXO[UJI e/le-€eJIe, a IIOTOM, KOTJia sl HadaJl HaCTau-
BaTb, OHU MHE TOBOPWIN: A ThI He XO4Yelllb, TOBOPUT, yeXaTb B MeCTa He CTO/Ib OTHAIEHHbIe? Yero, roBOpIT,
ThI TaK HacTauBaelIb? 11 motom, y Hac, TOBOPAT, TaKOe TBOPYECTBO... Y HAC He KOTUPYeTCH, He UJIET.

yey.

Yetxos: Hy, 1 BOT 51 y>Ke IIOTOM He CTajI CBOU BEILIU 10 YKUBOIIMCH BBICTABJISATD. A €C/H 51 BBICTABJISUI CTEKJIO,
Toxke B Co03€e XYIO)KHUKOB — TO BUTPHHA JIOITHET, pa300BIOTCS BEIllM, TO He BBICTABSAT, TO He YCIIe/IH, II0-
HHUMaeIb i1 Thl Bcé? To ecTh Bcé BpeMst ObutH mpernonbl. He 6bUTO TaKOTO, YTOOBI KMEHHO BOT pabOThI MOU
MIPOILIN TJIAIKO, YTO KTO-TO O HUX Y3HaJI. BOT U 1ocie 3TOro s y»Ke CTEK/I0 He CTal BHICTABIIATS.

Yey.
Yerkos: CoepirreHHO. [ToTOMY 4TO TO Pa3obbIOT, TO €I11é YTO. A Bellb €T0 YKe He TIOBTOPHUIIID!

la.

Yerkos: M Korza y>ke IpOM30IIIO BOT 3TO... pacKos. Packoi. A s sanuMaca Butrpaxkamu. [lenasn... B Corose
XyTOXKHUKOB JIe/TaT BATPa’KH 9TH... CEKIINUA BUTPakHasA TaM Obuta. Bot. Hy, n... 3HaumT... ... oTOEMMIaCh
BOT 3Ta... MOHYMEHTA/IUCTHI Ce/IaIN CBOIO oficeKuio. MonymeHTanbHyto. Hy, korma y>xe chemanu mop-
CEKIIHIO, YK€ ITPOMU3OIIIET PACKOJI, TaM BCE... M MEHA YyKe Hauya/M IIOTUXOHbKY BBICTaB/ATh. B Corose xy-
noxHUKOB. Ho HUKako# mpomaranel. [IpornaraHaupoBaTh MeHH... TaK 9TO... U KOT/Ia BOT, 51 IOMHIO, OBLIIO...
6bUIa OHA BBICTABKA... S CTOIO, IOIXOIUT KO MHe HCKYCCTBOBeN. BbI 3HaeTe, roBoput, Barm Beriy MHe Hpa-
BATCS, HO, TOBOPHT, 51 ObI XOT€JIa UX 3TO... HalleYaTaTh, HO, TOBOPUT, He paspemaioT. He paspemar. Hy, 51 ro-
Bopio: Hy, 4To s Mmory cmenats? Hy, He paspemtaroT. [loaToMy ¥ TPOUCXOANIIO... CeiTdac BOT, 3a ITOC/IeTHee
BpeMs, BOT CeitJac... ObI/Ia BBICTABKA... IeCThecAT eT Coio3y, Moo paboTy He BbicTaBwin. OHa He... HY,
He ropxonuT. To ecTh 10... 10 TeM TaHHBIM, KaKHX... KAKHe y HaC 3TH pabOThI y HUX... OHA He ITOAXoauT. Tak
YTO 51 JO CHUX IIOP...

MHTEPBbBIO C BOPMCOM YETKOBBIM, 2009 147



A umo y Hux 3a daHHbvLe?
Yerkos: A?
Umo y Hux 3a 0anHble makue?

Yertxos: Hy, y Hux, 3HauuT, 4to BOT? JlOIIyCcTHUM, y MEHS BOT 6b1a KapTuHa «Tpu 60oraTeipsi» [56:44]. 910
TO €CTh YUCTO HOJIUTUYECKAS BEIIb.

Yey.

YeTkoB: A 9T0 e1é... ToKa elé ormacHo. Tam, 3HauuT, uTo? Tpu 6oraTsips. [IepBblit Ha JOXJION JIOIIATH eleT
— Jlenun, Tpouikuit, CTamuH. TO IUCTO TOMUTHIECKAs BEIb. VI OHU... /ISt TOTO, YTOOBI €€ BHICTABUTD, HATIO
KaKOM-TO... KAKOM-TO MPEIOT... YTO? IToromy uro...

O6ocHosatue.

Yerkos: [la. Ouu a0 60sTCs. E11ié 60sTcst moxa. [Tonnmaers i T2 Uto ckakyT mopn? UTo cKaXkeT Ha-
4anbCTBO? TO ecTh, KaK ObI UTO He IMOMYIHIOCh. VIM He... UM He XO4eTCs TepsITh CBOU MeCTa, OHMH... IOTOMY
YTO OHH y>Ke TaM... IPU KOPMYIIIKe. 3acay>KeHHbIe Bce. 1 KTO He IOTydrI 3aCTy>KeHHOTO — OHU XOTST T10-
JIY9UTb. A TYT Takol Kaszyc. Kakoii-To... kakoii-To UeTKoB IIPUBE3 BOT Takyio pabory. 3auem? Jlyure eé or-
CTPAHUTD — ¥ BCE... M BCE Pa3TOBOPHI KOHUYMIUCH.

Huxaxoii 2on081oil 6onu.

Yetkos: la! 1 Bcé. I moaTomy, BOT 10 CUX MOP... IO CUX IIOP BOT TaK BOT SI B TAKOM IOJIOKEHUY, BUTUIIIb
TbI. Bostee Takue... pabOTHI MHTEPECHBIE, C MOEH TOYKU 3PeHMs], U OHU KaKue-To... ocTpbie. BoT. To ecTh He
B... K&K TOBPHUTCS, HE BXOJAT B TBOPUYECKYIO paMKy UX NOHATHA. BoT. [ToaToMy OHUM HX He BBICTAaBIISIOT. A
BBICTABJISIIOT CBOU PabOTHI — U BCE. A MeHsI OTCTaB/ISIOT. HecMOTpst Ha TO, 4TO s1 MHOTO JieT y>ke B Corose
XyIO>KHUKOB, 60JIee TPUALIATH JIeT.

Yey.

YeTKOB: Y>ke CKOPO cOpok JieT OyneT. 1 y>ke He Hamo MHe, KaK MaJIBIMKY, OeraTh Ha COBET U ITOKa3bIBATh
CBOM PabOTBL. A BCE PaBHO, 51 BOT HAXO)KYCh B TAKOM ITOJIOKeHUH. HecMOTpst Ha TO, 4TO MOU PabOTHI YKe...
MHOTO B GOJIBIINX My3esiX 3a TpaHuliei, BOT. [Ipuobperanu u 3akynanu, a B Poccun MOMX KUBOTIMCHBIX
pabor u rpaduueckux padbot HeT. COBEpIIIEHHO OHU HE... He KOTHPYIOTCs!

yey.

YetxoB: Tobko BOT y MeHA KOTUPYeTCA BOT... B IPMUTAXKe CTEKJI0, B Pycckom Mysee Toxke cTexso. U B py-
THX BOT... B pecIry0/IuKax... 3710... 6piirero CHIL.. Toxxe ectb pab6oTer mou. Crexsto. Tam, Hy Tre-To Bpoze
ObI JKUBOIICHD, a... 37eCh HeT. 37ech HeT. M 1o cux mop, Iake XOTs... XOTs ObUIM HalleyaTaHbl KHUTU B AMe-
pHKe 0 Moeil KUBOIIUCH, Bcé. Hy, 9TO He TPOU3BOAUT HUKAKUX... HHKAKOTO BIIeYaT/IeHUA.

ey.
Yetxos: Hy BoT, 3HauuT uT0? MBI ocTaHoBmINCh Ha Dykce, ma?

la.

YerkoB: Korza mpoIiio kakoe-To Bpemsi, 3HAYUT... sl KAKUM-TO 0OPa30M... y HAC CTOIKHYJICS. .. IOHSIL.. 3Ha-
YUT, Y3HAJI, 4YTO CYLIeCTBYeT TaKasl... Dykc... rpymma aToro... [lymkus-rpymnm.
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Yey.

Yerkos: Cymtectsyert. [Ipu Ilymxunckom mysee. M aTy rpyriny BosIiasisul poacTBeHHUK [lynikuHa, >kuB-
M. )KUBYIIUI B TaHHBII MOMeHT B AMepuke. OH 3auHTepecoBaica MOUMH paboTtamu. M... 3HAUUT, A
CTaJl y>Ke C HUMHU cOTpymHHUYaTh. C 3TUM IIyIIKUH-Ipyn. 9TO TO €CTh... 3HAYUT, T€ XyTOKHUKH, HE CAHK-
IIMOHUPOBAHHBIE XyINOXHUKH. To eCTh 371eCh.

Heogpuyuanvtvie xy0ouHuxu.
Yerxos: A?
Heogpuyuanvhuote.

Yerkos: [la! [la. Te, koTopsle 3TO... WIN KaK UX MOYKHO Ha3BaThb... aHETPAYHI.

la.

YeTkoB: AK06bBI Kak aHJerpayH, XyIOKHUKU aHjaerpayHza. Hy, 1 o Haya MeHs NpoIlaraniupoBaTh. BbI-
CTaBJIATh MOM paboTsL [Tokymare. M nsnan kaury. B mpouecce BOT 9T0i1 Opy>K0bI Ha PaCCTOSIHUM... OH MEHS
IMO3HAKOMWI CO CBOMM JIPYTOM, ITpaBHYKoM Ajekcanppa II.

Yey.
YerkoB: Bot. 3T0T... [eopruit. JKupmmit B 3T011... Kak y Hac... Tie y Hac... Kyzia MbI pabOTBI OTIIPAaBIIN?
B Illsetiyapuro.

Yerxos: A? HIseitnapusa? On >xusét B lIBeiinapuu. OH KO MHe TOXKe IIpHeXasl, Mbl T03HAKOMM/INCH. He-
CKOJIBKO JIHE, 3HAYHT, OH TaM... OBUL.. )KIJI 37ieChb. A OKa3bIBaeTCs, Y HETO eCTb 37iech B [InTepe KyruieHHas
koMmHara. JKuibé. 11 oH Bcé BpeMsI ¢ JkeHOI ITpHue3kaeT. Pas B Mecsll WiIn TaM HECKO/IBKO pas B TOy IIpHU-
exaer B Jlenunrpan. B ITurep. [Tpueskaet, 1 BOT OH... ¥ ¢ 3TUM... ¢ Kennerom [IlymikuneimM| onn 06-
LIAIOTCA. YCTPAaBUBAIOT 3TH... Bedepa BOT 3THX... CBOM TaM. Kak - nBopsAHckHe Bedepa. [laxke s Ha oflHOM
6bL1, Bedepe Ha IBOPSAHCKOM, IIPUIVIAIIEH TaM. [Ipurmamén 6b1t... Bedep Taxoit 66u1. Hy, BOT OHE 0611at0TCA.
S mucan Ieoprus, ero 3oByT leopruit. f nucan ero noprpet, mucaa noptpet IlyiikuHa. 3T0... poOCTBEHHUKA
[Tymkuna. Hy, 1 BOT, BOT Takasi BOT y Hac CBsI3b ObUIa, M ceifdac oHa pogopkaerca. Hy, ceituac BOT, B cBSA3U
BOT C 9THM... C Pa3HOM BOT 9TOM... IIEPENPATAMU...

C xpusucom?

Yetkos: Jla, ¢ KpU3UCOM... KOHEYHO, TaM yyKe OTHOIIEHHUA TaK... IOTOMY YTO UM y>Ke IIPHe3KaTh Cofa HeT
HUKaKOTO pe3oHa, TaM 3To Bc€. Hy, BOT. Bot Tak BoT. Takne BoT moka BoT a1 fena. Hy, u ¢ dero ermié mbr
HaYHEM? 3HAYUT, ITO... O Y€M MBI elé OyzneM roBoputh ceitdac? [lal O BbIcTaBKax s Tebe CKasa, IYTO BbI-
CTaBKM BO MHOTHX CTpaHaX MOM ecTb. W >kuBonuch. [paduku moYTH ITO HET, HY TOIBKO >KMBOIUCH U
ctekso. Bot. A 3mech B Poccuu moux pabot uHet. Hu sxkuBomucu, au rpaduku. [loaTromy Marepuan BOT 3TOT
[10Ka B TAKOM COCTOSIHUU HAXOIUTCS.

ey.

YerkoB: BOT... HY, B Ia/ibHeIIIEM 51, KOHEYHO, TYMAI0, YTOOBL... MOXKET OBITb, 51 I7Ie-TO C/Ie/IAl0 IIEPCOHATBHYIO
BbIcTaBKY. [la! Ila BOT, ¢ aT0I1... ¢ MuxaitnoBoil. MuxaiinoBa, 3Ha4UT, U3[a/1a epByio KHUTY «DaHTacTHUYe-
ckuit peamaM bopuca YeTkoBa» Ha... TaK KaK OHa... y>Ke 3Ha/Ia, KOHCY/IBTHPOBanach ¢ OyKcoM, KOHCY/IbTH-
POBaJIaCh C THUMH... C aKaJleMUKaMH 9TOTO... Y Hac B Poccru 31ech, OHM maBaju JO6pPO... M OHA Havajla UCaTh
060 mMHe KHUTY. HameyaTana oqHy KHUTY, BOTOPYIO U TpeTbhio. [lepBasi, 3HAUUT, MbI C/le/IaTH BBICTABKY.
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Buavasne B Mysee bponckoro. Kak (pantactudeckuit peansm... 6b11 04eHb 60/IBIIION HHTEPeC, U ObUI 60/Ib-
IIOJA... IPOXOAUMOCTD 6oJibiast 66uta. [ToToMm crenanu B Coro3e XyIO)KHUKOB Ty BBICTABKY... 3TO TOXE
IPOIO/DKEHUE BOT TOTO... PaHTACTHIECKOTO peanusMa. [ B KOHIIe KOHIIOB OHA 3alUTHIA JOKTOPCKYIO
[IUCCEePTAIMIO HAa MOUX IIPOU3BEICHUSX, U €l 1a/ii 3BaHue — TOKTOop. JlokTop durocodun u uckyccrsose-
nenust. Hy, a st IPOCTO OCTAJICS TAKUM, KaK... ObUT XYIO)KHUKOM, U TaK ¥ OCTA/ICS. HUKaK1X 3BaHUIT, HUKAaKUX
npuBMIeruit MHe He 66UT0. HecMOTpst Ha TO, 94TO BhIMyIieHO TPy KHUrH. OHa KHKra BbImyiieHa KeHHeToM
B Amepuke. Kotopas Bor y Menst Haxonutcst. Hy, u ceityac BOoT oH Bpofe paboraer Haj KHHUTOIL... a 3Ty
KHUTY...

«IIopmpemubi».

YeTkoB: ...muca... [la, «[Toprperer». [Tucan uckyccTBOBe. .. 3a0BUIL, KaK €€... u3 Pycckoro mysest HCKYCCTBO-
Beq festan MoHorpadurto. [Tucar.

Bboposcxoii?
YeTkoB: A?
Bboposcxoii?

Yerkon: boposckuii! la. [Tucan monorpaduio... Hartucaa boposckuit. [IBe, Ha iBe KHUTH. [lepBas KHUTA O
JKMBOIIMCH, ¥ BTOpas 0 mopTpeTre — nucaja Toxe boposckuii. Ho HecmoTps Ha TO, yTo BopoBckuit umeet
6071pIIIOE BIUSHUE Ha BCEX, HY... TOKa IIPUIJIALLICHIH /ISl BBICTaBOK B PycckoM Mysee vy mjist mpuobpere-
HUS WIK Jake B TTOTAPOK MHe HeT. To eCTh s BOT... 0CTal0Ch BOT B TAKOM COCTOSTHUM.

Amndeepayno.
Yerkos: [la, anperpayH.
o cux nop ocmaémeco 6 ardezpayroe.

YerkoB: Bot umenHo, 10 cux mop. Ho HecMOTpst Ha TO, YTO 5 KOTTA BBICTABJISIIO YTO, KO MHe OOJBIITON HH-
Tepec XyO)KHUKOB Bcerna. MIHTepec nckyccrBoBenoB. Beerna BOKpyr MeHst cOOMpPArOTCsi, Mbl TOBOPUM TaM
0 TBOpYECTBeE. A 10, KaK TOBOPHUTCS, HAYAIbCTBA, IO PYKOBOIUTE/IEH 9TO IE/I0 He OXOMUT. Y MEHsI BOT ObLI
TAaKOM CJIy4ari, Korga ObU1 MopoM ropopa SIkosjes. Kaxk... A oH, 3HaUUT, YeJIOBEK, KOTOPbIII HHTEPECOBAICS
TBOPYECTBOM. U 51 6bUI B IpMUTAKE, @ TaM B DPMHUTaAXKe [Ie/IaeTCsI KayK/IBII I'OJl BBICTaBKa XYIO>KHUKOB 3a
TeKYIIUH TOJ, TO €CTh YTO OHU cAenanu. HesaBucumo ot Toro, wien Corosa, He wieH Corosa. Eciu y Hero
MHeTepCcHasl paboTa, BBICTAB/ISUIUCH. Hy ¥ BOT, sl IPUILIEN Ha 3Ty BBICTABKY, Y MeHsI ObUI KaTaJIOT CTEK/Ia U3
Benernuu. U oH, 3HAYNUT... 1 gake HE... MEHA ¢ HUM He 3HAaKOMWIH, Hu4ero. Hy, mogxonuT, co MHOI T03710-
poBaics, Bcé. A TOTOM, KOTZIA I7ie-TO OTXOOWIU MBL... 51 IIOJOMLIEN, sl TOBOPIO: 3HAeTe, UTO s XyJOKHUK? S
roBopio: BoT Mou pabotsi. OH mocMoTpen KaTamor. XOPpoIio, TOBOPUT, MbI € TO60I1, TOBOPUT. 51, TOBOPUT...
K Tebe B MacTepCKyIo IpueneM Mbl. Hy, a TaM Bce 9T0... OKpy>KeHHE-TO CTOUT, OH K€ MIP TOPOJIA, ThI IIPefi-
crapjsieln cebe?

Yey.

YetkoB: Hy BOT, s1 ToBOpI0: XOpOI110. A TaM CTOAT 3TH... €ro moMoIHUKU. Hy, roBoput, Mmel ¢ Bamu cosso-
HuMcA. CosBoHnMcA. Hy BOT, 3HAaUUT... 3BOHOK. BOT, TOBOPUT, MBI TOT/Ia ITpHeeM, TOBOPUT Toraa-To. Yepes
HeJle/IbKY, TOBOPUT, >kinTe Hac. Hy, g 970 Bcé... mpuroToBmi Bcé — Bcé. [ToToM 3BOHOK. Bl 3HaeTe, 4T0? MBI
k BaMm He ripuenem, MbI He TOTOBBI. MBI He X... MBI He TIpHeieM. TaM yrke Clie/IaTi MPeroH. Yke BCE 9T0, 4To...
3arpeT. YToObI OIATh-TaKX MEHsI HUKY/A He IIPOABUHYTb.
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Yey.

Yerkos: Trl pencTaBsienib cebe? 11 BCE Tak — BCSIKas CBA3D C 9TUM... HapyteHa. M st Tak 0CTancs B TaKOM
Ke COCTOSIHHH, KaK ¥ ObUL. [Tpencrasiiseris cebe? A ectu Obl, KOHEYHO, OBUL... IPUILIENT OH... 3HAYUT, TYT ObI
6bLIa...

Tenesudenue.
YerkoB: bbita 6b1 pekiama.

a.

Yerkos: [Ipuiiién ske Map ropofia B MaCTepCKYIo, IIPUILJIa peKIaMa, TaM Obl HauajIi Ie4aTaTh, TOBOPUTD. A
KoMy 3T0 Hafo? 3ayeM? Kro Taxoit YeTkoB?

Yey.
YeT1koB: Y HUX CBOsI KOMITaHHA, CBOU UHTEPECHI, TAK YTO ME€HA IBUI'ATh...

HasepHoe, HysxcHO ckasamb, 4imo 6 3moil 061acmu 6 cihepe UCKYCCEa U 8 6bICA0UHOIL 0esesbHOCHIU, AYK-
YUOHHOTL DesTMeNbHOCHIU, OHA Celiuac KOHMPONUPYemcst onpedenéHHoll epynnoti a10detl, Komopas npodéueaem
MONbKO C60UX Npomesxice, 0d.

Yetkos: [Ja! CBoux momeit.
U denarom denveu.
Yetkos: [a.

Omo uucmolil 6usrec.
Yerkos: 1 memaroT neHbru.
Kynvmypa.

YeTkoB: A 1... IeIUTHCS CO MHOM OHU HUKAK He XOTAT. Tak ke, KaK 51 y4acTBOBAJL.. B CBOE BpeMs A yda-
CTBOBAJI C aBaHTapaUCcTaMu. To ecTh 51 6bUI B KOMIIAHUY B 9TOIL... aBAHTapAUCTOB. To eCTh aBaHTapi, KOTO-
pBIit 31ech pycckuit 66Ut EcTb OH, BepHee. Ho cefruac oHM, ITpaBpa... y HUX TaM €CThb U CBOSI rajiepest, ceirdac
OHHU BCE, oTaemwich. Hy, ceitdac OHM 3aMOJIK/IN, @ B CBOE BpeMs 9T0 6611 Pypop. Tak oHn MeHs npurmacum!
U s... 1151 HUX 5 6bUL.. ouH wieH Co03a... 3TO... OHU BBICTYIAJIH, TOBOPAT: BoT, Bel Hac He mpusHaére, U
Bbl HaM He aéTe MacTepPCKHe, BBICTAB/IATh. A BOT y Hac wieHbl Co03a ecTh!

Yey.

YerkoB: KoTopsle, roBopsT, ¢ HaMu, moHnMaete? [Touemy Tax? 11 BOT 51 UM OBUI HY>KeH-TO IO TOM IIOPBHL,
ITOKa 9KOHOMMYECKHUIT BOIIPOC He PEILMICH.

yey.

Yerxos: Kak oHHU Ha... HallaJIM Ha aKaIeMU... Ha IEHbI'H, KaK OHU CTA/IN PeKIaMUPOBAThCs, KAK OHU CTa/IN
y>Ke ITpoflaBaTh CBOM pabOTHI — A yyKe He Hy>keH ObUL M on Mend otmimnn! 3adem 1 uM HyxeH? [Toromy
YTO y HUX CBOsI KOMITaHUA. CBOH... B TO... B HY’)KHO€ BpeMA A UX IOAJEeP>Kal... a JajblIIe 5 y>Ke He Hy KeH.
Tax u, kak Bcerpa, fenmaercs. Kak u B momuruke. Kak 1 B McKyccTBe. A UCKYCCTBO — 3TO TOXKE IIOJTUTHKA
[01:08:39]. Takas >ke MOJIUTHKA. YyKe IIE€PEIlIO Ha IIOJIUTHKY. DTO y3Ke... YUCTOE TBOPYECTBO Y>K€ HUKOMY
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He HY>XHO. [ToaTomy 1...
Ilenveu, denveu.

YeTtko: I HOHA 9TO, YTO... A TaM He 0COOEHHO 3TO Hy>KeH uM. M 51 oromén. OTIIEN 1 Hada/l 3aHUMAThCA
KUBOINCHIO. VI MeHS 9KOHOMHUYECKHIT BOIIPOC... MEHs He 0coOeHHO nHTepecoBasl. [Toyemy? S paboran B
KoMOuHare. Y MeHs ObIIa olpesie/I€HHas 3apIuiata. ExkelHeBHO 3T0... 3apIuiarta, To ecTb exxeMecsuHasd. [To-
9TOMY MEHS 9TO He BOJIHOBaJIO. I TOJIbKO 3aHUMAJICs YKUBOIMCHIO.

Tsopuecmesom. [la.

Yerkos: TBopuecTBOM. [letam 9CKMU3bI K BUTPaKaM. Y TBEP)KIAIM MEHsI — He YTBeP)KIaIy, 51 paboTar A
eC/IH YTBEPIWIH, 51, 3HAYUT, Ieaal KapToH. OTnasan aTo MacTepaM. Macrepa memaau Butrpax. A Toapko
KOHTPO/IMPOBaJlL.

yey.

YeTkoB: BoT 1 Bcé. Best ata mpoxonmta pabora. OctampHOe BpeMs 51 3aHUMAJICS )KMBOIUCHIO. Tak Kak 11, Oy-
Iy4H... paboTas Ha 3aBOJie, CTEKOIIbHOM 3aBOJIE, sl BCE BPeMSI BCEX... BCEX CBOMX, KTO CO MHO¥ ObLI, XyIOXK-
HUKOB... s UX BbITacKuBaJ Ha tuieHap! Bee! [Tocte paboThl, BeuepoM, B HeIe/TIO pasa qBa-TPH 51 BBIBOIWI Ha
wieHsp. M mucanu ationnl. JKuBomuchio 3aHuManuch. To ecTh mpuyvas, 9ToObL... K sxuBomucu. K kymprype.
MacTtepos Bo3u1 B IpMHUTAXK, B Pycckuit myseit. BeiBosun Ha CoBeTBI XyIOJKeCTBEHHBIE, I7le OHM... KaK...
PasBUBAIMCh KaK 3TH... KAK MacTepa. HecmoTps Ha To, yTo MHe 3a 3T0 nonanano. Ho s rosopu: [lenpru-
to He Bamu! Jlenbru-rto 3aBona! Eciu 3aBon naéT KOMaHIUMPOBKY, Kakoe Bartie meso Tam? [J1aBHBIH Xyo0XK-
HUK - a TaM Bc€ 3T0... Hy, 1 4TO onATh 6aHIy, FOBOPUT, CBOIO IIpuBE3? S roBopio: Hy, u uro? OHu ke
IOJDKHBI TOXKe pasBuBarbcsi! Kak u Mbl. [109TOMY BOT... BCE BpeMsl... y MeHsI KaKue-TO BCE BpeMsi ObUTH TIpe-
mOHBI ¥ KOHMIUKTHL. HO 9T KOHGIUKTHI TaK... KOTOPbIe MeHS He 0COOEHHO TOPMO3HUIIH, S1... HAOOOPOT, s
60s1pIIIe Pa3BUBAJICS U IBUTAJI CBOUX JIIOZIEH, KOTOPBIE BOKPYT MeHs... ObUtH 9TH. BoT Tak. [TloToMm, ¥ BOT... ¥
MeHS1 ObUTH CaMble JTydIiiie Mactepa. 13 Bcex BOT 3THX... 3aBOIOB. CaMble JTy4IIIHe, ONbITHbIE U TOHUMAaIN
crexsio. [ToTomy uTo oM He HaydeHHbIe. OHH BOT ¢ leTcTBa. Kak ux orery paboTas Ha 3aBojie, OHH C IeTCTBA
cMOTpeH, berasu Ha CTEKOIbHBIN 3aBOM,. DTO UX UHTEPeCcoBasIo. M oHM 1aXke — KTO ceMb K/IaCCOB KOHYWI,
KTO fecsiTh. Ho onu 66Ut Xynmoskuuku. OHu ObUTH... MacTepal

ey.

YertkoB: MacTepa, a /151 TOTO, YTOOBL... y HUX >Ke ObUTH... OHU YyBCTBOBaIU cTek10. OHM, KaK... BOT, KaK Xj1e6
CBOI1, BCE 9TO MOHUMAJIH €ro. V1 UM He Hajo 6bUIO... @ €C/IU TOJIBKO UX HEMHOYXKKO ITOATOJIKHYTh, IaTh MU
KY/IBTYPY, TAK OHU TaKue Belly aenanu! boxxectsennsle nmpocto. [lonnMaers 1 To1¢ BOT Tak.

A nocne moeo, xkax Bovt ywinu ¢ 3a600a?

Yerkos: A?

ITocne moeo, kak Bul ywinu, mam npooonranocy 6ce... 4mo-Hubyov?
Yerkos: Het! Bcé paspymmiocs.

Bcé paspywunoco, 0a? To ectnv oHU camu He Cranu mam Huveeo 0e1amo?

Yerkos: Bcé... mal Ot MacTepa MOU, KTO YIIIE IIOIMETATh IO, ITH... LIeX... KTO CMasbIBaTh (hOPMBI ITOIIE,
KTO — 4T0. To ecTh 9Ta Gpurazma pacranach.

Yey.
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YerkoB: BOT OTOM 51 yiKe... BOT 3TO... KOTMIa y>Ke e3Mul... TaM 661 BukTtop Takoit. [la u npyrue. Havamu
uTh. MHOTHE yoKe yMepu. OJUH TOIBKO BOT OCTAJICA, KOTOPBIM MaJIeHbKUI TaKOH OH. ITOT... [opomKuH
Banepa. OH TonbKO OCTasICs, OH He WL, He KypWI. BoT, He 3Ha10, cefiyac Bpoze >xuBoilL. f Kk HeMy npuesxan
B rocTu. Bot. 1 oH ToXe Tak. A ocTaJbHbIe BCe — HUKOTO He CTaso. BoT. Tak 4To... TOTOMY 4TO KaK A YIIENn
- Bcé pacnanock. Hy, a kTo ux 6yner nepskars? [1puiiy HoBble Xyno>KHUKH. Hy, OHU y>ke He MMeH TaKoro
ABTOPUTETA, TKOI cuIbl. BOT. 1 OHM yixe... 2 HAUaIbHUKHU 11€X0OB YK€ UX...

Ioomsnu.

Yerkos: [la, momsutu tam. [Togasuwiu. OHM fetanu TaM ITO-TO TaM... bpurana 6b1a, HO OHa yiKe... 6e3 UH-
tepeca. [Tonnmaers i Tp1? Y HUX y>Ke He ObIJIO HUKAaKOTO HHTepeca.

He 6vi10 nudepa.
Yerkos: [a. [1a, Bot. He 6n110.
Pyxosooumens.

YeTkoB: [la, KoHeYHO. f >Ke 3a>KUTaJl BCEX, A YK€ UX... BOOUIL.. OHU YK€ YyBCTBOBAJIM, YTO I 3TO... IPUEXaL.
O! bopuc! bopuc npuexan! llled npuexan. [Touwmm pedsral [JaBait, Tak Bcé Tam. [Toaromy BOT Tak. A Korza
A... YIIET — BCE pacnanock. Beé. [Ipuién onuH XyqoKHHK, TaM... KaKue-TO Oy TBUIKU OIIATH Havasl [e/IaTh.
nnmnaapuky Havaau fenath. A Kakoit a1o? Komy ato nntepecno? Kakoit cmpica? OH... MOU paboThI OH: A
4yTO 9TO Takoe? YTo aT0 Takoe — Toxke! KOHYWI HHCTUTYT ¥ TOBOPHT, TOXKe MPUIIEN: A 4TO 3TO Takoe? To
€CTbh, Tl BCE JIeIaelllb TaM... 113, s ropopio: Hy... BoT Tak! I[Tostomy Bcé pacnanocs. I CoBeTckast Bl1acThb
pacnanach — ¥ BCE, M Ha4ajIoCh, ¥ 3aBo Ipomast. Beé. Bee pasbesxanuce.

IHounsmno. Cnacubo, bopuc, 3a unmepecHoiii pacckas o Baweti scusru, o Bawem meopuecmee. H moxcem 6vimbv,
Mol n02080pUM eulé 00 uckyccmae 6oo6we? [01:13:34] O xakom... 0 mom, Kaxoe... KAKUM OHO OONIHCHO Obimb?
Honxcen nu xy0oHcHUK — HACMOSUsUTE — OYMAMDb 0 MOM... 0 MOM, Kak 6ydem npodasamucst e2o KapmuHa — He
6ydem nu npodasamocsi e2o kapmuna? Ilomomy umo, kozoa uenosex Oymaem o 0eHvedax, 1Mo NOLYHAemcst yice
8pode Kax u He MEop1ecmao.

Yerkos: la! Hy, Bor...
A pemecno nonyuaemcs.

Yerkos: Hy, Bot ma. Hy... Korma BOT... aXke OT... CHadasIa... ¥ IaKe... ¥ BCTyrieHne B CO03 XyI0)KHUKOB, ITIe
51 yoKe, BepHee — KOTJIA... BOT KaKie-TO BBICTABKH, s HOCH/I CBOM IPOU3BeENEHMs, Y MeHs ux He 6pamu. Ho
MeHsT 9KOHOMHYECKasi 9aCTh — 9KOHOMHKA — MeHsI He MHTepecoBaa. [louemy? [ToToMy 4TO 51 MIMeIT TOXOT
C Ipyroit 06/1acTh. 3aHUMAJICSI BUTPAYKaAMHU, WK 51 TIperogaBal. JKUBOIUCH — 9TO ObUI TAKOI MaTepUaT st
MeHsI, KaK YUCTO TyXOBHOE. M1 y MeHsI He 6bUTO CTpeMJIEHUS, YTOOBI TTIe-TO MPOJIATh, TIe-TO IPOTOIKHYTh,
IJIe-TO € KeM-TO 3HAKOMHTBCSI, YTOOBI 9TO CO3IaBaTh, HET. fl... €C/IM MeHsI MPUIJIAIIIAIN HA BBICTABKY, 51 BbI-
CTaBJISUICS KaK XYIOYKHHUK U IOTOM... TAK YHOCHIT U BCE. [I0TOMY UTO [€HBIH 34... IEHBTU U KUBOIUCH — 3TO
HecoBMecTuMO [01:14:43].

Yey.

YerkoB: HecoBmectnmo. [ToaToMy y MeHs laske ¥ B MBIC/ISX He OBLIO... TO, uTo — Jla! Hamo ckopee nmpona-
BaTh... TaM... Ha HeBckwmit 6erath Tyna, rme-To IOKasbIBaTh. Y MeHs 9Toro He Obut0. S rrcast. [Toka 60/bIioi
MHTepec ObUT K YKUBOIIUCH, U 51 CTABWI CBOU PaboThl, B MacTepckoit! Tak onn y MeHs u crosutu. Eciu kro-
TO 3aMHTEPECOBAJICS... MOUMHU PabOTAMU, OBUIO TaK... TPUXOTUIHU — S TPOAABAIT HeNOPOro. JI/ist TOTo, 4TOORI
KaK-TO TOAJIePXKaTh... BOT CTUMYII: KYIIUTh KPACKH, XO/ICTBI TaM... BCE. A B OCHOBHOM, B OCHOBHOM... fI TIPO-
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CTO IUCAJI TOJBKO 1y1st ce6st [01:15:16]. [yt TOTO, YTOOBL... /151 COOCTBEHHOTO TAKOTO YIOBOIBCTBUS U Pas-
BUTHUS MOETrO TBOPYECTBA. [[0TOMY UTO... JUIS TOTO, YTOOBI BOT... KAK-TO ObI OBITH Ha IUIABY, KAK-TO BCE BpeMs
6bITH B OopMe, 51, KOHETHO... BCE BPeMS 3aHUMAJICS JIUTePaTypoit. X1 B My3en. XOmuI B OUOIHOTEKH.
To ecTb He... y)Ke KaK... HUKO[T/1a]... He CTOSUI Ha OTHOM MeCTe, TOHUMAEIIIb ThI?

ey.

YeTkoB: [laxke BOT KOTZa... 6yaydHn... ydach B CTpOraHOBKe... BOT. MHe, 3HAYHT... 5 C IPEIIOIaBaTe/IIMU TaM
B O/IM3KUX OTHOLIEHUSIX ObUL... MHE, HY TaK... paOOTBL... TaK 9TH, CTyIeHTbI MOH, roBopwn: Hy, u uro? Ko-
HEYHO, eMy CTaBsT MATEPKH, OH BCE BpeMs B 6ubnmmnoteke cunut! Tak u BoI cuute B 6ubmmoteke! S ropopio:
Kro Bam Merraet? Ec/tit B 6MO/IMOTEKE CHIKY... 51 CHDKY Ha... XOKY Ha [UICHAP... a OHU: OTYIWINCH U ToGexKaIH!
Hy, ato >ke... 970 ke He Jieno. To ecTh 3TO UX... UX JIeNIO, @ MOE [Ie/I0 Ipyroe. Y MeHsI CTPOTHIM ObUT PEXKUM.
... yqace B MockBe B CTpOTaHOBKE... 51 JIOKWICS B JBEHALIATh JaCOB. YK€ He KaK B YeThIPe BCTABAJI,
BCTaBaJI B MOJIIIECTOrO. [lesan 3apsaaxy, 11é1 Ha 3TIofpl. 11 B BoceMb 4acoB A yiKe I ¢ ITIONOB. A OHU
TOJIBKO MIPOTHPAIHU ITIa3KU, O€KaTU CKOpee B UHCTUTYT. A 51 IIIE/T C 9TIONA, 3aBTPaKasl U Ié Ha y1éoy. B re-
pepbiBe — TepephIBbI — KOTMa mepepsiB ObuT dac! S momyaca Kyias, a mordaca s 1ién Ha TUIeHIp, Y MeHs
ObUI TAKOM OTIONHUK MaJIEHbKUH Ha... TaIblie. S Mucan aTIofbl.

ey.

Yerkos: U pebsiTa... BOT 5l... KOTMIa TIOTOM IT03Ke ITPUE3KaL... BOpsi, TOBOPSIT, MBI 10 CUX ITOP IOMHUM TBOH,
rOBOPUT, 3TIONBL. [Ipencrasisiers cebe? Hukto aTum He sanumacs! Hukoro ato He nntepecoBao! Beue-
POM MBI OTPaHU30BBIA/IN IPYIIILY... XyIO [)KHUKOB]... peOSAT... U3 IPYTUX OTAE/NICHUIL. .. Ie/IaJIH. .. 3aHUMaIUCh
pPUCYHKOM. PucoBanu. BoT. A THEM... THEM 9TO 51 CaM CAMOCTOSITE/IBHO... >)KUBOITHCh ObLIA TOXKE... B 9TOM...
y Hac OTHesIe, TO eCTh HY... B HAIIIeH IPYIIIIe, TaM >Ke ObUL... ObUTO O porpaMme. JKUBOHMCH ¥ HATIOPMOPT
TaM... KOMIO3HIIMA. TaM JIenKa TaM... TaM BCE... M s TaM paborai. M Tak BoT, BCE BpeMs yuéb6a Tax... ObUI
60/1pLION... YUuThCS nHTepecHO! Thl moHMMaes ! IHTepecHO TO, YTO ThI YTO-TO ITO3HAEIIb, TeOE UTO-
TO TOBOPSIT... THI UAEIID TY/Ia — THI TaM Y3HAEIIb, TAM y3HAEIIb... [loaTOMy... 1 BOT... M BOT 1 ceitvac mpepi-
CTaBJISIO ceOe BOT... U3 TOW IPYIIIBL... U3 MUTEPCKOIL. 113 MOCKOBCKOIL... IIOYTH YTO TBOPLIOB HUKOTO HET.
Hert Hukoro mourtu 4o, Het! S oxasanca omum!

ey.

Yerkos: Tbl monnMaenis mn? 1 )KUBOUCHIO 3aHUMAIOCh, U TpaduKoil. U B cTekste. A OHH... YIIUIH BCe B 06/1a-
ctu gpyrue. Kro nmomén na HeBckuit pucoBars... KTo...

Hy, 3apabamuvieamy denveu nowinu! 3apabamuvieamo deHveu!
Yerkos: [la! TTomuium 3apabarsiats. [a.
OHu 01151 020 My0a u wiau, 4moooL...

Yerkos: [Ja. OHM He HAIIUIM CBOETO IIYTH... A f... KaK-TO... 3TO... 9TOT IIPOLIECC — ICHbI'H 3apabaThIBATh —
MeHs MuHOBaI! [ToHMMaen b TeI — MuHOBaI! Ec/m... ec/ii y MeHs KaKoii-To ObUI KPUSKC BOT TaK BOT... BIPYT
KTO-TO Je/laeT MHe Ipemyioxkenue. [IpuenyT, kynar y Mmers pa6otsl. ITorom noaswics [Tymkun! On nepuo-
nudecky MeHs noppepxuBai. Ilepuonmaecku. To ecTh, 3HAUUT, IpUeNeT B TOfL pa3 WX IBa... BCEITA OH Y
MeHs 4TO-TO IpuobpeTal. Tak 4TO 5 BOT 3a 3TO... 32 3TU BOT JIEHbTU BOT... A U... CyllecTBOBaL M 1o cux
nop cymectylo. [Tornmaems i To1? [103TOMY 3aKa30B KaK TaKOBBIX y MeHs HUKOrAa He Obu10. HukTo
MHe He 3aKa3bIBaI. HUKaKkux 51 KOl HUKOMY He Jiejla/l. A BOT IIOPTPETHI I HallMCajl BOT 3TH — TaK S UX...
BOT 9TOTO... IpaBHyKa Ajtekcanpa Il 1 3TOT... 4 UX IPOCTO... OHMU... MHE NIpeJUIaraIn JeHbIH, a 1 UM IOfapUIL.

Huxonas 11.
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YeTkoB: A?

Huxonas II.

YetkoB: To ectp, Huxonas II. Tak, mo-moemy — Anekcannpa. He Hukonas! Anekcanngpa II.
Anexcanopa?

Yerkon: Anmekcaumpa!l Kotoporo youmu.

Yey.

YerkoB: Ha... Ha 9TOM... BOT 9TOT... c060p-TO... Ha KpoBu. Ero tam y6mmm.

Cnac Ha Kposu!

Yerkos: Criac Ha Kposu. Ero Tam >xe yommm, Tam...

Yey.

Yetxos: Bor... Tam BoT. 910 Asekcanzp II. A nve Huxonait. BoT... a 9T0 npaBHyK.

Bopuc, a moscHo... max nonyuaemcst us Bawiux paccyscoenuii Mo#HO clenamov 661800 — 80 BCIKOM CILyuae st
denato maxoil 861800 — UMO HACMOSU4EE UCKYCCIBO, MAK e, KAK HACMOSULAst 110608b — OHO 6eCKOPbIMCHO?
Koeda mot umo-mo Oenaeuiv, mol He Oymaeuib 0 Mom, 4mo muvl NPo0auLb?

YetkoB: EcTecTBenHO!

H umo...

Yerkos: EcrectBenno! S Huxorna...
Paou kaxoil-mo evi200vt!

Yetkos: [la, 1 HUKorma!

Tot Oenaeuiv NPOCIO MO, YMO...

Yerkos: Jla. Korma BoT 3aHMMaIcs >KMBOIUCHIO, 1 HUKOT/IA He iyMast o Bbirosie. Hukorna He iymat o mpo-
naxxe! UYTO BOT MIMEHHO 51 BOT CJIe/Ial0 3Ty BBICTABKY... TO €CTh, 3Ty paboty — s eé mponam! Y MeHs 9TOro
maxke B roynoBe He 6bU10! He yxmanpiBanocsk Hukak! Kak 1o Tak? M MpUTOM... BOT HEKOTOPbIe TOBOPIIIH:
BoT, y MeHsI IpUIET BIOXHOBEHUE — 51 OY1Y... TOMY mHcaTh! Y MeHs He ObIIO TAKOTO COCTOSHUSL. Sl MPUXOXKY,
OTKPBIBAIO0 MOIBOEPT, Oepy KUCTh — y MeHs cpasy unes! [laxxe HesaBucuMo ot MeHs1! Kakue-To nmeu Bos-
HUKAIOT, ¥ 51 paborato. PaboTaro - 1 Bcé. A Kyza ata nmoinér padora? Ime ona 6yzmet? fl... ecu 51 re-To 4TO-
TO 3aTOPMOXKYCh, TO 51 cebs1 Cpasy JOBIIO Ha TOM: A 4TO 3Ke 51 6010Ch-T0? Sl Ke Belb He HA BCEMUPHYIO
BBICTAaBKY fie1ato Ty padoty! Uro s 60tock? Hano cmernee mucars! [01:20:41] Hazo BK/1aipIBaTh CBOU LyIITY
...

Haxaxux pamox?
YeTkoB: A?
Huxkaxux pamox, max?

Yerkos: Hukakux! AGcomoTHO HUKakuX pamok! CoBepiiieHHO 6bUT packoBaH U cBobogeH. [01:20:49] I1a-
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TOMY JUISl HUX... TaK K€, KaK M B CTeK/Ie — TaK ¥ B >KMBOIIHCH, I, KOHEYHO, OBbI COBEPIIIEHHO IPYTUM, I0ITOMY
U MHTepeC... y KOTO-TO OBUT MHTEPEC, @ Y KOTO-TO aHTUIIATHSA, Y KOTO-TO CUMITAaTHA! Y KOT0-TO ObIa aHTH-
HaTuA.

la.

YeTkoB: Yero oH TyT IpUHOCUT? MBI 3Xe TOTO... ieJIall BOT TaK — a OH IPUHOCUT coBceM apyroe. Bot. I1o-
9TOMY M JIa)Ke... M TaKue Belu. BOT s1 pacckaspiBasL, YTO... €C/IH ThI, TOBOPUT, Oy/elllb elllé MUCcaTh TaK, TO,
YTO 3TO, 3HACIID THL... [TAPEHb, THI IaBall, MUIIH TAK, KaK BOT MbI!

Hnaue yedewv!

Yerkos: [la. Mnaue 6ynet xy>ke. Hy BOT. 5l roBOpio: A CKOJIBKO... IOCIE PEBOMIOLUN CKOJIBKO XYIOYKHUKOB
nocagwin?! CKolbKo UX oTHpaBWwIN B [ymaru? Tak BOT... KOe-KOTO PacCTpPeIsIM, ThI IIPeCTaB/IseIIb cebe?
3a aTo TBOpuecTBO. [ToTOMY UTO BOT... A uTO fenan [utnep? Tam ke, uto 66110 B [epmannn? To u 6p110 B
Coserckom Corose! TaM ToIBKO collpeannsM npusHaBajcsa. [109ToMy Te XymoKHHUKY, KOTOpBIe paboTanmm
B IPYT'HX HaIIpaBJICHUAX, OHU... HE BEICOBBIBAINMCH! OHU ITPOCTO KaK-TO TaM... TAK, KaK 51 — C/Ie/Iajl — M K CTe-
Houke! Hukomy He mokaspiBat U Bc€. M TakuM 06pasoM Takue JIIOIU TOJIbKO COXPaHWINCh. A eC/Ii OHU
ObUIN... HACTAaUBA/IN...

Hy, 0a. Ecnu 6b1 01U 71€371U HA POAHCOH, M0 UX ObICPEHLKO YOpani — u 8¢e.

Yerkos: [la! Tak, kak s1 B MockBse. §I TO/bKO TPOCTO pasro... FOBOPUI O TBOpuecTBe. PacckaspiBait... M 6bIcT-
PEHBKO MEHS XOTE/H... C IIATOTO KypPca XOTe/IH BbITHATB!

Yey.
Yerkos: [Ipencrapnsertts ce6e? To, ITO 51 UMeNT CBOE TUIHOE MHEHHUE O TBOPUYECTBe.
Hnaxomvicnsiugui?

Yerxos: [la. Inakombicsamuit. [la - u Bcé. [1oaToMy... a HAIIIE/ICS Ye/I0BEK, KOTOPBIiT He XOTeJT, YTOOBI MEHS
IIPOCTO KY[a-TO BBITHAIU. A 1epeBén MeHs B JleHuHrpan. [ne s 3aKoHIMI BOT... yuéOy. 1 motoMm yske cTan
maplire paboTath. M TyT, BCE paBHO, M B CTEKJIE, U TTI€ 5 IIPEIoaBasl — BCE paBHO, MHE YCTPaUBa/IU ITPETIOHBI.
[Toromy 4TO 51 B paMKH B 9TH He BXOIWI HUKaK. [loHnMaes 612 EMy Hazto 66110 OfIHO, @ 51 TOBOPWIL: DTO
npyroe. [Tornmaenis u Te1¢ To eCThb 51 TOBOPHMII TO, YTO 51 fyMarlo. M st ToBOpMII TO, 4TO OYyZIET ITOJIE3HO JIIsSt
IaabHENIIer0 pasBUTHS TBOPYECTBA. A UM 9TO He Hallo O6bUTO. 3aueM 9TO HY)KHO MM TaM, YTOOBI KTO-TO
e1é 4To-To TaM pasBuBai? Al Yucras mporpamma nocrasieHa: HaTiopMmopT. [ToctaBui - u ymén. A 1 ectu
ITOCTaBWI HATIOPMOPT, TO 51 TOBOPHI, paccKasbiBasl 0 HaTiopMopTe. e on? O xommosumuu. O xomopure.
O TOHaJILHOCTH 9TOTO BCEro. To eCTh... 1 OIUH, KaK BBICKOYKA, [TIOHUMaeIIb JIX ThI? 10 eCTh 5 BCeX 3anHTe-
PECOBBIBATH UX, CTYIEHTOB — @ OHU... UM 9TO0 3a4eM? OHM ITOCTAaBMIN HaTIOPMOPT. PebsiTa, nuiure! A camu
o, Hy, 1 cunat crynmenTs! Tam. Pucytor, a kak, 3agem? Kak uro? 1 monaTus He nmerot. [loatomy Takue
oy He Hy>kHbI! M ceityac BOT... CKOJIBKO s 3HAIO... CKOIBKO Y MEHS €CTh 3HAHHIA... CKOJIbKO BCETO... A MeHs
HUKTO He npuriamaet! Mou sHaHus He Hy>kHbI! HU B cTek/te, HU B )KMBOIINCH, HU B rpacuke! He HyXHBI
mou 3HaHus! IToyemy? IToTomy uTo 3T0 MX 3HaHMA yiemsaeT. Kak a1o? [ mpuny, kak BeIckouka. f BOT
6yny TOBOPUTH CTY/IEHTaM OHO, M Y HUX Bellb MOSBUTCS nHTepec. OHM HaYHYT TOBOPUTD... TSIHYTHCS KO
MHe! A MBI-TO KTO Takue? Kak 3To Tak? A MBI-TO... MBI TOXe Belb XYIOKHUKU! MBI TO)Ke BeIlb... MBI JKe 3a-
cayxeHHble! A oH KTo Takoi? [1oaTOMYy s cTas HeBOCTpeOOBaHHBI. I 51 MOTUXOHBKY TaK Ke 3aHUMAIOCh
TBOPYECTBOM, ITUIITY U HE [YMaO O TOM, YTO... HI O KAKUX 9THUX... 3BAHUAX, HU O KAKUX ITHUX... JOJDKHOCTSX.
A 3aHMMAIOCh TOJIBKO BOT... MUIITY U PUCYI0. 11 BOT 1 BCE.

Ho s 6cé pasto yseper 6 mom, umo Bauie meopuecmeo, Bauie nacnedue — oro umeem 6onvuioe 6yoyujee. M
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amo 663)/()]1061-10 ocmaHemcst 8 UcCmopuu 4enoseqecmniada. Mmne kaxcemcs, 6 Ucmopuu #Husonucu. Bom.

Yerkos: [la, s mymaro, 410 ma. S mymaro, 9To MOCTENEHHO, KOHEYHO, 1 BOMUIY B UCTOPHUIO KaK XYIOXKHHUK.
[Touemy? IToromy 4To Tam ecTh MHOTO paboT Ha 3amaze. Tam co BpeMeHeM... M BOT 9TH KHUTH. «PaHTacTH-
YeCKHIT pean3M» MHUXalIOBOIL... OHa, 3HAYHT, TOJAPHIIA ITO OTHOMY 9K3eMIULAPY IO BCeM rOPOfiaM... Ou6-
JIMOTEKH, B KPyIHbIe 6ubmnoTeku roponos. U B Jlounowe, u B [Tapike — Besne. Mou KHUTH eCThb. JTO... a
OHa TMYHO moapwia. Bot. Eé kak 3HAIOT... Kak JoKTopa prrocodum... fokropa ¢purocoduun u HCKYCCTBO-
BezieHus. 1 BOT OHa... 1 B IpMHUTaXKe MOU pabOTHI €CTh... B IPMHUTaXKe Jake B OMOINOTeKe KHUTH 9TH €CTh.
Bort. Tak 4TO 3T0... MOXXeT OBITB, CO BpeMeHeM 3TO BCE BCIUIBIBET, €C/TH Tak Oyzet... Ho ceityac moka y Hac He
TO BpeMsI, YTOOBI 3aHUMAThCST BOT 9THUMH... 9TUMH KHUTaMu. [IoTOMy 4TO TaM OYeHb HHTepecHbIe (Prio-
codcKkue HarpaBIeHusl, 0 KOMIIOSUIIUHU, O BOSHUKHOBEHUN KUBOITUCH, O XYIOKHUKaX... BOT. TaM BCé 9TO
ectb. Ho a moka aTUM He HHTepeCyI0TCs1. ITO CIUIIKOM 3ayMHO KaXKeTCsl st HUX. [l0aTOMY OHH 9T BCE OT-
KJIagpIBaIOT. BOT Tak. A MpUIET BpeMsi, KOIIa KTO-TO 3aUHTEePeCyeTCs... M OyzeT... 6ymeT nporpecc [01:26:07].

Ilonammto.

Yerkos: Ho ato pmuHBL Tponecc. lymmHHoe Bpems. Bor tak. Hy, uto emié y Hac? MBpL... 4TO e1ié 3a6butn?
O uyém emié? [ToaTomy ceifaac BOT... TOMBKO eTUHCTBEHHOE M OCTAIOCh — TUCATh... U OBITh, KAK TOBOPUTCHL...
YIOBJIETBOPEHHBIM CBOMM TBOPUYECTBOM.

Bepruvim ocmasamucs cebe...
Yerkos: [la 1 To - He Bcerma. A?
Ocmasamucst 6epHuIM camomy cebe U MeopHuectnsy.

Yerxos: la! M To - na... ocTaBaTbCcs BEPHBIM — U TO... IO CUX IIOP... BCE A €Il U... HAXOXKYChb B ITONCKAX
[01:26:49]. 11 meHs pabOTEL.. MHOTHE PabOTBI MEHS He YIOBIEeTBOPSIOT. [T09TOMY 5 popo/mKaro M1caTh,
paborars u... pucoBatb [01:26:56]. A ecu 65l 51 ObUI JOBOJIEH U YIOBJIETBOPEH CBOMM TBOPYECTBOM, TO 5
651 ero KoHYIWI, 6pocwt 661 [01:27:01].

la. 3axonuuncs 6vl...
Yetkos: [a.
Heunmepecto npocmo.

Yetkos: [la. 910 6611 651 He HHTepec. HenHTEpecHO OBLIO... KaK... KAK 9TOMY... 0OBIBATEIIIO... KAK MacTepy,
KOTOPBIIL... MacTep — 9T0 XOPOIII0, MaCTEPCTBO, HO phaHTasus1 — aTo apyroe [01:27:15]. Tlopcosnanue - aTo
OJIHO, TOHUMaelTb 1 ThI! BoT. Co3HaHMe — 3TO OHO, a ITO/ICO3HAHUE, BBIPAXKATh CBOU MBICU — 3TO... 3TO
npyroe [01:27:24]. [ToaTomy He BceM 9TO IMOHATHO. A eC/TH He BCeM ITOHSITHO, TO... MOM PabOTHI ITOKa OHH...
CTOSIT Y MEHS B MacTepCcKoil. M rme-to — KTo 60j1ee Takoil... 60jiee HHTE/UIEKTYaIbHbIN YeI0BEK, Oojee
TaKOI Pa3BUTHIN... OH UX probpetaet [01:27:40]... WK MPOCTO MPUXOAUT KO MHE U HHTEPECYETCSI B MOEH
macTepckoit [01:27:43]. Moumu paboramu. [Tokaku, ToBOpUT, Bopst, TaM — ITO ThI MHIIENTb. BOT 1 BCE.
Bot Tax. BoT Tak YKU3Hb Ip... Jablile IPONO/DKaeTCs. A TO, 4TO roBopsT: KoHerr 6p1BaeT TBOpUYecTBY. TBpO-
YeCTBY BCeraa Kakoil-To O6bIBaeT KoHell. Huuero nopo6Horo! IToka gesoBex... 10 CUX IIOP OH >KUBET... 3a-
HUMAEeTCsI TBOPYECTBOM, HHTEpeC Beerna... 6ynet. M danrasus ero He mokuHer!

Heucuepnaemas?

Yerkos: [la, oHa... 13, 9TOT IIPOLIECC TBOPYECKUIL, OH HenccsKaeM. BoT. A nccekaeM B TOT MOMEHT, €C/IU ThI,
IIOITyCTHUM, IIPepBaJICsl HA MHOTO BPEeMEHU... Haflo OyneT Tebe OIATh-TaKH BO30OHOBIIATD €ro, TaM BCE. A
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€CJIM Thl CUCTEMATUYCCKH 3THM 3aHUMAENIbCs, BCE... TAK OHO IIOCTEIEHHO BCE U UJIET...
yey.

YeTKkoB: BOT 1... TaK y>Ke KOIZIA... IPUXOIUT YK€, KAK TOBOPUTCS, BCEMY KOHEIL... TO ... U )KU3HU KoHe1l. [To-
HUMaellb i ThI! [109TOMY 1 TBOpUecTBY KoHell. BoT. [ToaToMmy... mocsie aToro Torma y)xe Ha4HET Te6s1 KTO-
TO KOIIaTh, OTKPBIBATb... BOT... H... TOBOPUTH, YTO OBLT TAKOH-TO TaM Ye/lOBEK. A TIOKA ITPHU KU3HU... MAJIO
JIIO7Ielt, KOTOpBIe 3aMHTEePeCOBAICh TBOMM TBOPYECTBOM. BoT, Bcé. Hamo nMeTs cuity... HaJjo UMeTh JIIOfIel,
KOTOPBIE... YTOOBI TeOsI ABUTATU. A KOJH... KOJIb TAKUX JIIOJEI HET, IO3TOMY TBOPYECTBO OCTAETCS IIPU XY-
noxuuke [01:29:04].

a. Tem 6onee, 8 Hauiu pemend, IMo...

Yerkos: [la. Tem 6ostee, B HAIITU BpeMeHa, Ia...

...8CE 00p02020 COUM...

YeTkoB: Bor umenHo! B Hamre Bpems!...

... 4mMo0bL 0 mebe 3HAMU U CAbIUATL.

Yerxkos: [a.

U sudenu — mem Gornee.

Yerkos: Hy na. Ceiruac He no nckyccrsa. He o sxupa — nuis 6b1 xxusy! [TousaTao?

Bopuc, cnacu6o oepomnoe. 3a Baue... 3a Baw pacckas, 3a mo, umo Bot nodenunuce... ¢ Hamu... o Bawiux nepe-
Husanusix, 0 Bawem sxcusnennom nymu. Mot Bam sxcenaem... s Bam xcenaio... 300posvsi, Kax MoxcHo Gonviue
meopumo, u 4mooboL... Bawa panmasus nuxozoa Bac ne nokudana. Bom.

YeTkoB: HY, 1a. BoT Tak. 1 mo Mepe BO3MOKHOCTHU Oy/ieM MPOABUTATD, /1a?

Ila. O6s3amenvio.

HacTrosuit JOKyMeHT sIB/IsSIeTCs He PeIaKTUPOBAHHOM TPaHCKPUIIIUENl UHTepBbIo ¢ boprcom YeTKOBbIM
(ImepeBeIeHHOTO € PyCCKOTO Ha aHIIMMCKUI 3bIK), 3aIICAHHOTO Y Hero JoMa B JlJoMoHocoBe (mpuropope
Canxr-Ilerep6ypra, Poccust) B mekabpe 2009 roza.

Copyright 2014, ITymkun Group, Ltd. Bce nmpaBa samuniiieHbt
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BORIS CHETKOV



I, Boris Aleksandrovich Chetkov, was born in 1926, October 26, in Sverdlovskaya district, Novaya Lyalya town.
My father was born in a village Soltanovo nearby the town. He graduated from a technical college, worked
as a HR manager and director of the Metal factory in Krasnouralsk. In 1937 he was disfavoured and fired,
later — excluded from the party. During the next 2-3 years, our family was constantly on the move. My mother,
Elena Fedorovna, was born in 1905. After the revolution her parents died, and her brother and sister were
taken to a children’s home. She herself started working as a domestic servant. Her cousins, icon makers, also
disappeared.

My mother’s family moved to Soltanovo village when she was 18. Everyone there had a surname Soltanov,
and only my father was Chetkov. The story behind it is like a fairy tale. They were a rich family but could not
have any children; they were advised to adopt on numerous occasions. One day, they found an abandoned
baby at their door. He had a silk blanket, lacy sheet and a note which read: ‘Andrey Chetkov’. So, Soltanovo
village got a Chetkov!

After my parents got married, the family grew rapidly. Anna, Aleksandr, Volodya and Tanya were born soon.
My parents were still very young, but worked hard. The grandfather used to say, T don’t care whether you
sleep or not during the night, but at 4am all the horses should be ready to go’ They never hired workers, and
the six family members did all the work themselves; the family grew to be quite wealthy. The rumours about
revolution spread soon, and local workers would come and threaten my father with dispossession of their
property — despite him always helping them in hard times.

All was going relatively well - but the unforeseen happened. Everyone was out in town apart from the grand-
mother who was 90 years old. She tried to light an icon-lamp, but dropped it; the wooden floor immediately
caught on fire. The house started burning; people ran outside the church, and my father realised it was our
house burning. They raced to the stables to free the horses and cows.

After this, my family gathered what survived the fire and moved to the town Novaya Lyalya. My parents
started living separately, and that was where I was born. But I remember that my grandfather had a huge
house and a covered yard with big gates, as is usual in Ural. He had two cows, sheep, chicken and goose, and
ared horse Gnetko. Everyone gathered at his for festivities and celebrations, having a grand feast and singing
Russian and Ukrainian songs. Women would start, men — pick up. Celebrations would last a couple of days!
During one such celebration, I was outside in the yard. Adults would come out once in a while to check up
on me; [ was just wondering around and singing ‘No one will know where my grave is. Suddenly, a horse
came out of the stable and grabbed my collar. Good that I was wearing a thick scarf. It started picking me
up! At this point, my grandmother came outside. She started shouting, ‘Gnetko is suffocating Boris!” My dad
ran outside, and Gnetko let me go, hid in the stable. Everyone was laughing about this later, and I didn’t
get any injuries.

When [ was about 4 years old, I started visiting grandfather on my own. The town is very small, and is divided
by a railway. One day I was on my way to granddad’s and was about to cross the railway. Suddenly, a steam
train appeared. The driver had to brake abruptly, and I fell down. After this, I wasn’t allowed to walk on my
own anymore.

Still, I kept visiting my grandparents; I loved their house, with all the animals and a big yard. A rooster with
an amazing emerald tail surrounded by hens. Geese, ready to fight at a hint of a threat. I remember I was
asked to get them back inside the yard in the evening. When I started approaching them, they started hissing
and moving towards me — so I ran away. But they followed me with spread wings! I barely escaped.
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I had a friend Volodya who lived nearby and used to play with me outside. He was very strong, 1 to 2 years
older than me, and always walked around naked. His body was strong as a tree. If it was cold outside, I would
tell him to put some clothes on. On these occasions, he would put on his father’s valenki and a coat. He was
very curious kid always asking my grandmother questions about the hens, roosters and other cattle - and
she would tease him, saying the rooster was about to lay eggs, etc.

I loved being in the grandparents’ house. They had photos of various opera artists on the walls, and a huge
colourful reproduction — later I found out, of Rembrandt. They also had a lot of beautiful old books in leather
covers, many of them with the pictures of of horses and other animals. In the evening, I loved lying on a fur-
nace and watching all the family members. I knew the house and the yard like a back of my palm - or so I
thought. One day, I found a dark door which led to a box-room, and there, fitted to the wall, wooden planks
which led to the attic. Immediately, I went there and found a huge, light space. A whole new, different world!
There were many things which hadn’t been used in ages, yet still in a great condition. There were saddles,
harnesses, yokes... There were also whips tied together, some of them more than 2 metres long, later I was
told — gypsy ones. Spinning wheels, a spindle, a painted sledge with a bell... It all was like a folk museum of
applied art, the kind I would visit years later in big cities. I was enchanted by the place, and would go there
almost every time I visited my grandparents. For a long time, my family did not know where I was going,
thinking that I was just playing outside with other kids. But once, my grandfather found me. “There you are!
We had no idea you knew of this place!’ He spent a long time showing me all the things in the attic, explaining
their purpose and history. When I was about 5 years old, my mother gave me a big album made of wrapping
paper. I started painting everything I was told about. For example, I tried to illustrate the fairy tales Kolobok,
Grey Wolf and Serpent Gorinich.

Later, my parents moved to another flat and I couldn’t visit my grandparents as frequently. During the
summer and spring, I would spend all my time with my friends by the river Lyalya. There we loved to run
along the slippery timber. Felling frequently took place, and at those times huge piles of logs would lie along
the shore, 5-6 storey high; goats would walk on them, and we also tried to climb as high as we could. It was
strange to see the goats with blue skies on the background, as if it was a picture; for us they were unreachable.
Once, I slipped and fell into the water — but thankfully, a local worker saw and pulled me out. We also used
to visit the firemen, who held goats in their stables — apparently, fleas would stay away because of their smell.
Horses felt comfortable in their company, and we loved coming around and playing with the goats - but you
always had to be cautious, otherwise they would knock you to the ground. Firemen loved their horses, and
took great care of their armour such as copper helmets. They would ride troika every time, whether it was a
fire or a drill, and they would carry huge barrels of water with them. Passer-by’s would always say, ‘well, goats
are in a rush somewhere again’ - calling the firemen ‘goats’ due to their unusual pets.

We later moved to Tatarstan to ‘Blue Zaton’ - Volga’s branch. The area is very hilly, and you can see the river
Sinyaa from anywhere. Its shores are very steep, 40 degrees or so. There, I went to a school nearby, 2 storeys
high. Other boys and I would spend most of the time outside, playing the robbers and catapulting at different
aims, sometimes even windows. Once I started shooting into the school’s windows, I was discovered, and the
principal told my father. I remember I hid my sling behind a water barrel that night, but my dad knew what
I did and punished me.

I loved ice skating in autumn, when the Zaton River froze. Often the wind was very strong; it pushed me
ahead and I felt as if I was flying. No one was around, only me in the night.

After moving to Ural, we bought a house outside the town. My father worked in a factory and often brought

metal toys and interesting shapes made by turners. I remember he had a workshop where he was sharpening
saws, fixing locks and making keys. I loved being around, listening to the sound of the saws. We had a neigh-
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bour Ivan Ivanovich, a guard. He was lonely, and in the evenings would always sit outside and cook a soup
called ‘tulka’. His diet consisted of that soup, water, bread, salt and spring onions. Once he bought 50 grams
of butter and left it outside on a plate; a dog was passing by and licked it off the plate. Ivan Ivanovich then
took a gun and shot it dead. The owners came around and were shouting, ‘we would have paid you for it,
what have you done!” They picked the dead dog up and carried it home. What should have been a great dinner
turned into a tragedy.

I attended a school and was drawing at home. Not much was happening.

We later moved again, to a village called Drajniy. We bought a house near the lake, and spent the whole
summer there, swimming and sunbathing. I would often spend the whole day there, skipping lunch and
going back only for dinner. I had a great dog called Jack. I had a dog before, called Drajniy; I stole him when
he was yet a puppy and brought him up. He was white, with brown patches on the head. I taught him a trick —
I would give him something to smell, and hide it afterwards. He would find it every time! Later I also taught
him to pull my sledge across the snow. Jack became my good friend too, and would often accompany me to
school. I skipped classes regularly, instead playing football nearby with other guys — and Jack would be there
with us, too. However, he had a bad habit: sometimes, he would start running after goats, which made our
neighbours really angry. Finally, my father decided to get rid of him. I came home from school and realised
he wasn’t there. My mother would evade my questions, simply saying Jack was just running around some-
where. After a couple of days, she couldn’t stand seeing how upset I was anymore, and told me that father
killed Jack in a forest. When I found out, I ran away from home. I slept in haylofts and ate whatever I could
find. In couple of days, I was found and taken back home. I ran away several times after that, but was caught
every time, on a road or train station. I stopped attending school altogether. I didn’t ever do my homework,
would just throw my backpack in the corner after coming home from school, and did not listen to teachers.

I didn’t really draw at that time either.

In the evening, my friends and I would sit on the street with our legs straight, so that everyone would have
to step over them. We watched the people - especially girls. The adults didn’t like us much as we were breaking
their windows with slingshots and spread dung on their houses. Our leader was a guy called Filka. He was a
bit older, and a truly wise guy. He lived with his mother and did all the housework.

Once, my mother’s brother visited us. He was 25 years old and lived in a different town. He found a job, and
I remember that his uniform was too big for his slim figure. I would always pull at his long sleeves and jacket’s
hem, and he would always complain to my mother, ‘Lena, what is he doing?’ — and I would run away. After
some time, my family decided to marry him. That was a funny enterprise. They bought a lot of food, laid a
huge table and made a lot of moonshine and wash. My friends and I decided to take part —and started stealing
the wash. It turned out to be very nice, and I spent the whole evening pouring it in a teapot and carrying it
to Filka’s, our leader’s, house from our kitchen. My mother was very surprised that it finished so quickly!

Back to childhood. When I was 5, I would always fight with other kids — and as soon as they would go to their
brothers or parents for protection, I would run to my parents, take their hands and pretend to be a nice boy.
I was very active, even in the first grade. I was the first one to leave the classroom after a lesson. I remember
there was a boy in our class who was just as restless; he would mess around, stain others with ink and tease
the girls. So I decided to teach him a lesson. I got into a fight with him, and, protecting himself, he cut my
face and hands with a razor.

My mother’s sister worked in town council; her husband was an attorney. When he was young, he worked in
Irbit and had to take the family of Pavel Morozov to execution by shooting. The First wagon carried Pavel’s
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grandfather and father, and the second one was for the guards and a doctor, strong working people. The
grandfather had a huge beard, and the father was around 30 years old. It was autumn, the sky was blue, full
of white light clouds. It was a warm autumn morning, and a breezy wind shook the leaves on the trees. Pavel’s
father was very thoughtful and his grandfather was looking at the sky. Trees were listening the leaves’ whisper.
The grandfather said, ‘Nature is so beautiful! I want to live’. They were grain-growers; they kept some seeds
to plant in the spring so that they had bread to feed the family. But Pavel, being a Young Pioneer, gave them
away. So the officials came and took away all the stock, condemning the family to starvation; it was a tragedy
for the family. But Pavel Morozov was proclaimed a national hero, and his grandfather and father - sentenced
to death as public enemies.

Coming back to the later period, when we lived in Drajniy. I didn’t want to study, and was sick of the univer-
sity. Sometimes guys from a trade school visited the village. Their bright uniform attracted everyone’s atten-
tion, and they could pick any specialisation they wanted. So I went to Novaya Lyalya where my grandmother
lived, and went to a trade school: at first — as a joiner, then transferring to bricklaying. I felt it wasn’t my thing
either, and transferred once again, decided to be a locksmith; it was much easier, as I was familiar with the
job, having watched my father when I was a kid.

Food was bad in halls, so I often visited my grandmother. She lived in a little house with her daughter. She
was a staunch communist, and a very resolute woman. She worked in the police. There was one room and a
kitchen in the house. When I visited, she would feed me with potato peelings, saying she didn’t have anything
else - while her daughter was lying there in the arms of an officer. If it was late to go to the halls, she threw
some clothes on the floor and I slept there. But I could tell from her face that she didn’t want me there.

There were many people from other towns in my college, especially — from Orel town. In the evenings, there
always were big fights between the ‘locals’ and ‘Orel people’. I was on the locals’ side, but steered away from
fights. I had two friends there: Boris Zaytsev and Ura, I don’t remember his surname. Once we were walking
along the street, me talking to another guy, and Ura with Boris behind us. Suddenly we heard noise and
screaming, turned around to see what happened, and saw couple of people running away. Boris and Ura then
told us that they got into a fight with the ‘Orel people’ and had thrust a knife into one of them. In the morning,
my friends were found and arrested; I was, too, as an accomplice. I was only jailed for one year, but the guys —
for two and three years. I didn’t follow their lives, still have no idea what happened to them since then.

At first we were held in a lock-up ward, but soon taken to a train station and put into prison wagons. It was
a long journey, and the heat was unbearable. We could hear the sound of locks and doors squeaking and
cracking as we moved. Prisoners were begging for water, forgetting about food. We could also hear the guards,
shouting and swearing. After 24 hours, we were given a herring each, with no bread or water. I was the
youngest and the smartest of them all, so I climbed the plank bed and lay there. All those arguments and pe-
titions for water were none of my business. Some of the prisoners even threatened to kill the guards.

Finally, we were ordered to come outside, and were pushed out of the wagons one by one. It was snowing,
and very cold. We were surrounded by guards with their police dogs, straining at the leads and baring their
teeth. When we were exiting the wagons, guards would scream ‘to your knees!” from time to time; those who
remained standing was hit by a rifle. Then we were counted and started walking in the unknown direction,
through the forest. We reached some barracks and were accommodated there. We later found out it was a
lumber factory in Nizhniy Tagil Gulag. We constantly heard axes ringing and saws squealing. Some of us had
to guard a fire, some - feel trees and saw timber. No-one had any skill of course, we constantly heard scream-
ing- ‘Careful!” It was 1943, so I was 16 years old. I was very skinny and pessimistic. I was responsible for the
fire and also had to carry thins from place to place. All in freezing weather, -25-30 degrees. Soon I was given
a uniform which thankfully included mittens, a fur hat, warm vest and old boots. The barrack was divided
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into sections with the plank-beds four stories high and an iron oven in the middle. Lucky ones got beds near
the oven, so they could dry their socks and boots over the night; others spread their socks on the bed and
dried them with their bodies. It smelled of dirty socks and damp boots. I would always climb to the top bed,
as the youngest one there. I would find some hook or a sticking out nail and hang my socks to dry. The boots
were my pillow, the vest my duvet. Mornings started at 4am; in the evening we were given some skilly and a
piece of bread. I felt that other prisoners treated me with some leniency; they didn’t swear at me, never took
away my food and kept saying, ‘Don’t work too hard, boy’. Yet still, I couldn’t relax: the guards were constantly
on the look-out, and in any case sitting down could lead to frost-bitten hands and feet. After 2-3 weeks, I was
moved to another barrack where I met my father, who had to serve there for three years. Our beds were stand-
ing in one corner of the room, and beds of all the rogue thieves in another. We didn’t exist for them, their life
was wine, strippers and jargon. After a couple of days, my father was taken to a battalion, straight to the
battle-front. It was hell: the guns were firing, and the shell explosions were killing people, scattering their
intestines around the nearby trees. The Germans threw away their guns and fled, and only Russians could be
heard, shouting and swearing.

Whenever the prisoners were sent to the battlefield, victory was guaranteed, as they had nothing to lose. They
were used to take an important landmark, to win back a settlement or simply for destroying the enemy. The
wounded ones were taken to a hospital - only to be returned to a battle-front after recovery.

I was appointed to a factory manufacturing mine parts - at first as a tourneur apprentice, then - as a saddler.
I worked 12-14 hours a day, non-stop. It was a very cold winter, and the building had broken windows. Some
people would faint right at the workplace, but we kept up with our work; it was war.

Soon, I was promoted: I became a chief of the night shift. By the mornings, I was dead on my feet after
running around the whole night, fixing the machines. In the morning, a factory manager would come in and
shout: ‘Where is the chief?” Upon that phrase I would always jump out of the window and run away. Thus I
spent the whole year — after which, I came back home. My father was demobilised after the 20th wounding.
I was conscripted. I was appointed to a tank college in the Kurgan mountains, due to my experience of a
technician. We were given red American boots with foot wrap rags and taken to a military camp, already
filled with the older officers. On our first day, we woke up at 6am and realised all the boots were gone! We
ran to the morning call-over bare foot, where got a greeting from the first sergeant: ‘Went to bed with boots,
woke up without, ha?’

So the military service started. Once I remember that a friend and I were on a duty which started at 4am. So
my friend invited me to go and visit his girlfriend, to have some tea and come back by 6am; of course, I
agreed. We started walking. It was freezing cold, -40 degrees. When we finally arrived, we started knocking
on a huge wooden gates.

-Open!

-Who is there?

-It is me, Vasiliy. Is Masha at home?

Pause... After a moment:

-Masha is sleeping with a lieutenant.

-Well, at least let us in to warm up a little.

We were let inside, climbed the furnace to get warm - and fell asleep until 8am! We got really worried, we
must have been searched for! We started running back, and immediately bumped into some guys from the
college. ‘There they are, our runaways!” We talked to them briefly and they promised not to mention the en-
counter. Still, I got 5 days in a punishment cell, and Vasiliy - 15, for evading duty.
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This was followed by intense studying, and we had no time for entertainment. I learned how to drive and
manage tanks of different types; I was a mechanic, responsible for maintaining the equipment. At the exam,
I had to drive the tank between the obstacles, with all the crew on board. Obstacles included tank ditches,
timber, wood... At one of such, I didn’t manage the tank and it turned over and fell into a pit. The crew got
injured; I kept pulling various levers, and the members of the crew all were swearing: ‘What the hell do we
need this mechanic for, we won’t get into a tank with him ever again!” A tractor pulled us out, and a captain
said to me: ‘Everything can happen at the war, well done for attempting to fix the situation’ So I became a
first sergeant’s mechanic. We were sent to Nizjniy Tagil, where we had to assemble tanks for ourselves. This
only took 2 weeks, as the whole process was mechanised. The war was about to end; we were sent to Kurlyan-
dia, where significant German forces still held the territory. We unloaded in Latvia and went to Mitava, only
moving at night. There were couple of minor fights and bombings on the way.

After the war’s end, I was demobilised and came home to Novaya Lyalya. I started drawing again, despite my
father’s lack of support. There was no opportunity to study art or at least work in anything related. But once,
our relative visited us, from Irbit. He looked through my drawings and said: ‘If you come with me, I can help
you to become a student in an art studio’ I happily agreed. It was there that I discovered oil-paint; I also
remember being struck by the paintings I saw there. In the close proximity I could see all the brush strokes,
but move away a little - and all the images appear in clarity. Every Sunday I went to the art gallery. They had
a great collection of Russian and Western art. Soon enough, however, I returned home and our family moved
to Kazakstan. It was in spring. Narrow streets, camels, colourful and vibrant colours around, noisy markets
with plenty of bric-a-brac on sale. I was enchanted by this world, and spent all the time at the market, drawing
everything I saw around - despite the obvious public disapproval. Once, I went to the market and started
drawing in a quiet corner. Suddenly a stranger approached me and said: ‘I often see you here drawing; you
know, an artist from Moscow is visiting the town at the moment. You can go and show him your work, who
knows, maybe he will take you as a student! He works in the Kirov’s club’ I rushed there as soon as I could.
It was a huge hall with lots of people and many young boys with their paintings and drawings. In the middle
was an elderly man, looking through the works and talking quietly. I felt really intimidated by all of this; what
was I thinking? So I just stood quietly in the corner, watching the other boys and hiding my ‘masterpieces’
behind my back. The crowd started dispersing, and suddenly the man approached me: “What do you have
there, young man?’ I gave him my album. ‘Where did you study?’ - ‘Nowhere’. And then he said: ‘You can’t
draw, but you can feel the inner state of people. I will take you as my student’. It was Vladimir Eyfert from
Tretyakov Gallery, friend of Grabar and Paris Art School graduate. So I became his student, together with
another boy - Nikolay Zjirnov. Not only did Eyfert teach us to draw and paint, he also taught us art history.
We learnt various techniques and glazing and looked at the works of other artists, some of which we tried to
copy to understand their styles and techniques. We would work from 4am till 12pm, every day. Mostly, we
would do still life and portraits; working independently, with a following assessment by the teacher.

In winter time, the blizzards were so bad we couldn’t see more than a couple of meters ahead; it was hard to
find the studio in such weather. Yet the bigger challenge was to work in -40 temperatures. Paint was constantly
freezing, and I had to dilute it with kerosene. That was, however, only possible if you climbed onto a roof.
Luckily, most of these were flat. After three years of training, Vladimir Aleksandrovich old us: ‘You are real
artists now guys, but you still need an official diploma’

I had just turned 21; I went to St Petersburg and got into the Roerich Fine Arts School. I wanted a job, too, as
I had no connections which would help me in my career. So I took couple of my works and went around
studios, hoping to become someone’s apprentice. Everyone rejected me. Once I was told: ‘Go away boy, you
obviously stole these works’. So I got a job as a loader, as I needed money to stay in the city. I was working in
a cafe, delivering food for them from a warehouse. When autumn came, I got really sick- having only a thin
coat and old boots, I was not prepared for early winter. I had a fever-temperature of 41- and was taken to a
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hospital. For ages, no one could tell me what was wrong. Finally, professor Ragoza diagnosed me with
brucellosis. I started taking some American pills, but they didn’t help much. They put me into a separate
room; every day a whole crowd of students and doctors came to see me. My feet were wrapped with cotton;
I couldn’t stand the smell of food, and weighed around 4okg.

This illness left its trace on my psyche in the form of distrust of the world and a need to search for alternatives.
However it hardly influenced my creativity. When I start working on a new project, I never think of work I
had done before; I forget all the uncertainties, insecurities or inner torments. If T had a difficulty starting new
works, say, 2-3 days, I would walk around my studio and look at my previous works as if for the first time,
they are all forgotten to me. At exhibitions, many tell me that my works don’t have an identity, because they
do not belong to any school, and all art should belong to a particular one. I don’t agree with this. To me, fol-
lowing someone’s teaching is like feeling trees or making shoes, boring. Art should be an experiment,
without any set rules. No limits, no horizon; not many understand this.

I dived into a fantasy world, which had no connection with reality. I kept making quick sketches all the time
so that I could use them for my paintings later; some of them I used after as many as 30 or more years. Some-
times, diving into the colours of surroundings, I ignored the finer details; I realised this was an issue when
looking through my old works. It doesn’t matter how long you have been an artist, but if you are not in
harmony with your work it will die before the artist himself.

...And at that point, it seemed like that moment wasn’t far away. Every morning my nose was bleeding ex-
cessively; to keep me alive, I was given blood transfusions every day, 150-200 units. This lasted for 2-5 years,
and no one could heal me. In the end, I was sent home where I was born: Ural. My parents bought a house
outside the town, and I stayed there, visited by a doctor every single day. We had a horse doctor living nearby,
who took care of local cattle. My father called him up once and said: ‘My son has brucellosis, can you cure
him?” And he said he could. He made a tincture from various herbs including arsenic and sublimate, poured
a litre of vodka in and told me to drink a glass of it every day — and forget about any branded medicine. By
autumn, [ was well enough to become a student of V.E. Shmelev in his studio, a famous protégé of Mashkov.
At the same time, I worked in a school as an art and technical drawing teacher. In a year, I got into Sverdlovsk
Art College; after graduating went to Art College in Tashkent. From there we got sent to Leningrad, to the
Repin Institute — but I wasn’t accepted. I tried the State Art and Industry Academy, but got rejected there
too. However, after I showed my works to the commission, a man approached me and said, ‘Boris, I would
like you to study in Moscow. I am Voloshin, head of Admissions’. I passed the exams and got into the textiles
course at the Stroganov Moscow State University of Arts and Industry, transferring to ceramics and glass two
years later. I loved studying there. Extra-curriculum painting classes, the great library, the en suite museum.
The famous artist Vasiliev was head of department and the artist Vitachin taught Sculpture. Returning from
home, where I went for two months during the summer holidays, I brought more than 300 drawings back
to Moscow. Vasiliev organised an exhibition, muttering that my drawings were better than his. I went to
Dzintari in Latvia a couple of times, for rest and work. It was the place where I felt completely free and
independent. I would organise exhibitions, talks and discussions about art; engaging academics and the
general public.

In the end of the 5th year, my painting professor approached me with congratulations; in his opinion, he
said, I was exceptionally gifted. I got 5 (A) in all the subjects except Ideology and Political Economy, in which
I scored 3 (C). Everything seemed to be going well.

However, trouble came from where I didn’t expect it. The Head of department, Vasiliev, died, and was replaced

by a zealous communist Seleznev. However, a couple of times after Seleznev’s appointment I noticed a girl,
also a student, who was standing behind a column and scribbling something in her notepad while I was dis-
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cussing art and, in unflattering terms, social realism. It turned out that I was a black sheep among the com-
munists, most of whom were Young Communist Leaguers in school. On one occasion, I was discussing ex-
hibitions of Soviet and Western art with Seleznev; a seemingly innocent conversation. He suddenly started
talking of my works (at that point, we all had submitted them for a final diploma) and giving me recom-
mendations - how I should change them. Later it turned out, they were not suitable due to ideological reasons.
Two weeks later, the head of the institute told me that the department insisted that I was expelled; so he
helped me to transfer to the State Art and Industry Academy in Leningrad.

Leningrad met me with hostility. At the autumn exhibition, my works were painted over; my paintings and
drawings were marked with a mere 3 (C). However, I was allowed to uphold my diploma, even though my
fellow communist students were clearly not happy about it.

My diploma was a child’s service; everything was made by myself, including glazing and painting which I
undertook at the Leningrad porcelain factory. This work also got a 3 (C) — with a note: ‘he is not an artist,
but a good craftsman’

After graduation, I was allocated to art schoo No. 9o. I didn’t fit in there either. The Principal was a retired
colonel, and didn’t like my independent character; at the teachers’ meeting, my presence in school was on
the agenda. However I saved him the trouble and left the school to work at the glass factory. I loved it there!
The place was very lively, with everything shining and glittering, glass ringing and people running around.
Living conditions however were appalling. I was renting a tiny room, more like a closet. At nights, I was at-
tacked by a whole army of bed-bugs, so I couldn’t bear staying there and moved out. I stole a mattress, duvet
and a sheet from the factory warehouse and made a bed on a working table in the factory laboratory. My
workplace, as if in compensation, was great: it consisted of two rooms, and I shared it with two other female
artists. They told me that, apparently, artists had no say at the factory. They were coming up with new designs
- but introducing a new design to a production line, one would need to make wooden casts and shapes. No
one was interested in spending time and effort on that; the factory had a set plan of how many objects it
needed to produce, and the artists’ ideas were not a priority. If they wanted to see their design implemented,
they would have to make casts themselves - but they lacked the necessary skills. So once, I invited craft workers
to our laboratory. I showed them the sketches, and discussed the ways we could implement the designs. I was
told that to create a product with a new design, they needed ready birchen forms; just as we expected, they
refused to make them themselves. So, I took a saw, axe and a crow-bar and went to the warehouse. I knew
how to work with these due to my father; we had always been responsible for chopping and storing up fire-
wood before winter. We prepared bricks of wood and brought them to a turnery. After a long discussion with
the head and workers, we decided we would make the casts and get them straight to a joiner’s department.
There were other difficulties along the way; we constantly felt unwelcome. Finally, the compromise was
reached: the casts were to be produced.

There was a little museum at the factory premises; I gathered goods made at the factory and organised a great
exhibition of contemporary and pre-revolutionary glass, pleasing workers and management. Guided tours
for public took place a couple of times. I was getting increasingly excited about new projects, as I realised
that despite there being many malevolent people, you could always find open-minded people with progressive
views too. I started organising tours to the Hermitage and Russian Museum for our workers, trying to uphold
their cultural knowledge. I am convinced these tours were at least partly responsible for the increasing quality
of glass produced at our factory. Soon our works, mostly of my design, were taken abroad to take part in ex-
hibitions in abroad including America and France.

In 1974-75 I was invited to the International exhibition in Japan, where my works were exhibited in a separate
pavilion. Our filmmakers even made a documentary about my participation, and screened it in the Artists’
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Union headquarters in Moscow. During that time I was working on a new collection of glass: 5 cups in
Russian baroque style, wine glasses ‘Caballero’ and a large service called ‘Age of Reptiles’. My glass works were
a success, and I was often taking part in official exhibitions. I also kept drawing and painting, despite under-
standing that in the Soviet Union, I had no chance of becoming an artist. Innovations were not to be tolerated
- even though unofficially, many were longing for new, fresh ideas in art.

The factory gave me an opportunity to go anywhere within the Soviet Union once a year. I went to Georgia
and Armenia. At the same time Ervan Kochar, a famous artist, was visiting from France. I got in touch with
him and we decided to meet up. At first I showed him my glass works, and he kept saying ‘yes, it is good, yes.
But as soon as I took out my drawings, he became very alert: he stood up, started looking through them with
enthusiasm, exclaiming: ‘Who are you? A Jew, a Pole, an Austrian?? - and I answered, ‘T am Russian!” - ‘Liar!
Russians don’t produce such artists!” He brought in his art catalogues, and I ended up staying at his place
past midnight, discussing art, browsing his studio and enjoying succulent dishes prepared by his wife. En-
couraged by his comments, I contacted another artist, Saryan - but he was not as enthusiastic, and our con-
versation didn’t go further than small talk.

I had to go back to the factory. Working with glass is enchanting, it carries you away, liberates your fantasy;
the artist becomes a magician when he creates an object from a shapeless hot paste. But everything changes.
The Factory’s management changed, the majority of artists went abroad to be replaced by new blood. I realised
it was time to move on. To mark the end of my longstanding career, I prepared a small exhibition and got
ready to leave the factory.

Glass gave fire to my soul, and it left a deep burn in it. Leaving it behind was like leaving my dearest creation.
I was parting with my colleagues, my like-minded fellow artists for so many years who became my great
friends. Experience I gained at the factory proved to be invaluable in the stained-glass window production,
especially knowledge of technical processes such as contrasts application and usage of opal glass. My new
colleagues saw my non-traditional work and called me an ‘adventurer’ - but gradually, other workers adopted
my techniques themselves. Stained glass allowed much less room for experimentation compared to traditional
glass work. Work didn’t take much of my time, so I kept myself busy by drawing and painting. I spent all my
time in the Hermitage library, studying other artists’ techniques and styles and reading philosophy and science
manuscripts. I was especially intrigued by chromatics, and read everything I could find on the subject.

I soon had the first solo exhibition displaying my drawings and paintings alongside the glass work in the
Summer Garden in St. Petersburg. It was covered by national news, and a short documentary was made,
which was shown in cinemas before films. More solo exhibitions followed including ones at the Culture
House ‘Five Corners’ in 1974 and in the Hermitage and Vladimir Palace in 1981. My paintings were still un-
popular among the exhibition curators, but my glass works granted me an access to exhibiting halls. I regularly
took part in exhibitions abroad - namely in Germany, Austria, France and USA. In 1994, I was invited to take
part in the International exhibition in Venice, Italy, on the recommendation of my good friend Ernst Fuchs.
I was representing the Hermitage, and was the only Russian artist at the exhibition.

At the moment, my works are exhibited in Moscow, Sergiev Posad, Krasnoyarsk and other Russian cities and
towns. Many of them are now privately owned by collectors in Austria, Germany, Italy, USA, Japan, France
etc. After the USSR collapsed, major glass and ceramics factories started shutting down, thus closing oppor-
tunities for artists to exchange their knowledge. Now everyone has to make their own way to success.

I will stop here. Artists remain artists everywhere, even living in pitiful communal flats!

July 20, 2004
Translated by Varvara Bashkirova
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CBOMUMHU CIOBAMMU.
ABTOBUOTPA®HUA bBOPUCA YETKOBA
2004



S, YetkoB Bopuc Anekcaunposud, ponuics 27 okTsi6ps 1926 r. B Ceepuiockoit o6mactu, ropone Hosas-
JIsins. Poputenu, orer; ponuics B 1900r. B nepeBHe ConTaHOBO Hemaneko oT ropona Hosas-JIsuiss. Oxonunn
BTY3, paboTan HauaIbHUKOM OTHe/A KA[POB U TIO3KE TUPEKTOPOM MeTauTyprirdeckoro 3aBofia ropoaa
Kpacnoypanbck. [Toce 1937 roma momast B onany u 6bUI CHAT € PabOTHI, TOC/Ie HCKTIOUEH U3 maptuun. [Toce
Yero Mbl BCEY CEMbBE CTaIM )KUTb B Pa3HbIX T'OPOJaX CTpaHbI 10 2-3 ropa. Mars, Enena ®énoposna, 1905
r. [Toce peBomroniu pornuTenu moru6an. bpata u ceCTpy OTIANN B [IET. IOM, @ €€ B3sUTH B IOM pabOTHHIIEH.
Tak >ke TBOIOPOMHBIE OPATHSI, KOTOPbIE KUIU C €€ POTUTENAMHU, ucye3nu. OHU ObUTH T[epKOBHBIE HKOHO-
muctpl. [Ipu HEU3BECTHBIX MHE 0OCTOATETHCTBAX MAaTh BOCEMHAIIIATHUIETHEI MEeBYIIIKU OKa3anach B Jie-
pesHe ConTaHoBO, rfie >KuI Moit oter; YeTkoB Aekcaunp AuapeeBud. Bes aTa mepeBHs 6bi1a 10 haMuinu
ConraHoBbI. A ogHa ceMbst UeTKoBBI. A Kak 3T0 rpousonyio. Kak B ckaske. Kuta ceMbsi 3a8)KUTOYHAs, HO
y HUX He OBIJIO JieTell U UM, KaK BelIOCh PaHee, TOCOBETOBAIN B3SITh MPUEMHOTO pebéHKA. 11 BOT OMHAKIBI
y HUX Ha 3aBaJIMHKe CBEPTOK, U TAM OOHAPY)KITH PeOEHKA B CTETAHOM ITIETKOBOM OJIesIbIIe, IPOCTHIHKY C
KpPYy>KeBaMU U O4€Hb XOPOIIIO OIETOTO C METPUKaMH, C 1aToi 1 uMeHeM AHjpeit Yerkos. Tak Bo Bceit Coi-
taHoBO mosiBuIcs YetkoB. [Toske y 9TOT ceMbU pOIMIACE TIEBOYKA, KPACUBAsT, CTATHASI, TOTYYUBIIIAs 06-
pasoBanue. A AHpeit JOBKO VIPAB/IsT XO3IUCTBOM U MPEYMHOXKAT UX MOXOmbl. M ums et 6b10
Anonuuapus [TpokomnbeBHa. OHa Kak O6bI He 3aMevasna Besmecyiiero Auapes. Ho mpurmiuto Bpems, u otery
CKasajI BOT TBOM YKeHUX U MYX. Bputi ¢/1é3n1 u uctepuka. Ho coBo otia 66010 3akon. O6Benvanuce. Uy
HUX CTaJIM TIOSIBJISITHCS JIETU OfIMH 32 IPYTUM. AHHA, Astekcaunp, Boopns, Taus u poguTeu caMyu MOJIOIBI,
YIUITHCH, HO U 6€CITPEKOCIOBHO BBITIOMHSITH X035CKHe 006s13aHHOCTH. Pocyio xo3stitcTBo. [Tpuxonnia mopa
ceHokoca Wiy yoopku. [len roBopwr: “Pebsita, MeHs He KacaeTcsl, BbI CIIUTE WIH T'y/isieTe yTPoM, B 4 Jaca
JIOIIIAU 3aMPsKEHBI U elleM Ha CeHOKOC . POc/io X03sicTBO, paboune 1 Bble3MHble KOHU. 3UMOIT MeCTHbIE
KpeCThsiHe 3aBa/TMBAJIICD Ha Iedn. A fien 6pas mapy joIanei U exaa B U3B03, B TOPOT, ¥ K BeCHe BO3Bpa-
IIAJICST C TOBApOM: Gapxart, IeJIK U TOJOBbI caxapa. babka myiu B HéM He dasiia. Kakast cembsi- 6 4enmoBex
pabotsru. [ToneMHOTY HacTeramo TpeBokHOe Bpemst. [ITu cryxu o peBOIIOITUH. MeCTHbIe MY>KUKH TIPU-
XOIWIM ¥ TOBOPWIH: “AHzpend, Te6st OyieM Ky/IaduTh , XOTs B TPYITHOE BpeMsi OH UM IIOMOTaJI, a B IIpasfi-
HUKHM PasHOCHIUCH TUPOTU. A PaOOTHUKOB OH He HaHMMaJI, BCE eTanoch CBoel ceMbeil. Ho cayannoch
HempenBuueHHOe. Bce 6bUTH B epeBHe, a TOMa OCTaBaIaCh IEBSIHOCTOMETHSIST 6A0YIIKa U pelnia 3a)Kedb
JIAMTAJIKy y MKOHBI, HO COPBajach C ITOJICTABKHU U yrana. OrOHb CTaJl PaclpOCTPaHATHCS, U BCIIBIXHYJIO
1aMs1, 3aropenach u36a, 1 OTOHb PACIPOCTPAHMIICS Ha ycaap0y. 3abumu B HabaT, BBICKOYHIU U3 1[ePKBU.
Oreri roBopust: ”Jla 310 Mbl Topum”. Ho camoe TpymHoe 6bI/10 BHITOHATD CKOT U3 KOHIOIITHH, 0TI BO-
00111¢e He BBIXOIWIH.

CobpaB koe-KaKue TOYKUTKH, OHU BCel ceMbeti Tiepeexanu B ropop “Hosas-JIsis’, HO MOU POIUTENTU CTaTH
YKUTB OTIEMHHO, U TaM MOSIBUWICS s1. Ho Kax 51 TOMHIO, Y fiefia 6bIT 60MBIIION TOM U KPBITHIN IBOP C 60/Tb-
IIMMHU BOPOTaMHM, KaK BOAWIOCH Ha Ypase. BbuiM 2 KOPOBBI, OBILIBI, HHIIOKH, KYPBl ¥ I'YCH, U JIOIIAb
“TreTko” ppDKeit MacTu. [To mpasgHUKam, 0COOeHHO B OKTAOPHCKYIO HOUb, cobupanack ponns. boraroe 3a-
CTOJbE ¥ 3BOH TIeCeH. 3areBaTn KeHIITUHbI, 2 MY>KIHHbI TOIXBATHIBAU. Becebe MpoomKkaaoch HECKOMTBKO
JIHel1, a TOTOM PACXOIWINCh WIN Pas’be3)ka/IiCh Ha JIOMIAAX. B OCHOBHOM Ie/IM PycCKHe M yKPauHCKHe
necHu. [leteit 06BIYHO He OBUIO, MEHSI IPUBO3WIN 3apaHee, U MHOM 3aHUMAJICS Jie].

B onuH U3 mpasmHUKOB COOPAIOCH 3aCTOMbE, U TIETH MTECHU, & MEHSI OJIe/TU TI0-3UMHEMY, U 51 TIOIIEN TY/ISTh
BO MBOP. M3 U36bI CIBITIIANNCH MTecHU. MI3penKa KTO-TO BBIXOMWI M CMOTPEJT, YeM S 3aHUMAIOCh. A s XOIHIT
u et ecHio “V HUKTO He y3HaeT, rfie MOTH/IKA MOST -

B 910 BpeMst 13 KOHIOIIIHY BBIIIIe/I MEPHH ¥ B35/ MEHS 3a 3arpuBOK. baro Ha MHe 6BUIO TIa/IBTO C TIOTHS-
THIM BOPOTHUKOM, ¥ 51 ObUT yKyTaH TOICTHIM 11apdom. CTajt OH MeHsI TIOTHUMATh BBEPX, BHU3. B 910 Bpems
BBIIIIIAa BO IBOP 6a0yIlKa. YBuieB, 3akpuyana: My»uku, bopbky To [HeTko 3amynT”. Beibexxan nen u 3a-
Kpudast. Tor 6pocu MeHs1, B3OPBIKHY/I HOTAMHU M YO€Kal B KOHIOIIHIO. MeHs paszie/iu, HO TIOBPeXAeHUI
HHUKaKKX He 6b110. VI cTamu cMesThCsI, HY BOT M HUKTO He Y3HAeT, a [HeTKo y3HaI. A KOrja st OfIpOC yKe
TOJIaM K 4, sl CAMOCTOSITe/IbHO CTaJI XOOUTb K Aeny. [oponok He6o/IbIII01 1 ObLI pasfeieH Ke/Ie38HO T0POToiL,
I/Ie XO[[WIM [10e3] Ia/IbHEero C/IelOBaHuUs He 60/Ib11101 BOK3aL. Ho rie 65U1 MOCT Yepes SKeTe3HOTOPO>KHbIE
Iy TH, 51 He TOMHIO. M KaK-To s1 HaIpaB/sUIcst K 6a0yIiKe U [0 HACHITN IOIHUMAJICST, YTOOBI ITepeiiTH THHHIO.
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B 2710 Bpems 11181 10€e3]1, 04eBUIHO MaHEBPOBBII. 3aBU/IEB MEHsI, MAIIIMHUCT ITyCTHI CHIbHBIN [1ap U 5 10-
KaTWICS IO HachIK BHUS. S mpuinén k 6abyiike u ckasan: “babyiika, 6abyiika MeHsI ceitdac >Ke/Ie3HbIM
noxzeM o610’ IToce yero MeHs yke ogHOro He otiryckanu. Ho Bcé paBHO s1 TaM OBIBAJI 4acTO, MEHS
TPUBJIEKATN PasHble COOBITHSA, TBOP OB GOJIBINIOIN, U TAM TO He OBIIO MHOTO PasHO¥ >KMBHOCTH. Pacxa-
YKMBAJIM MH/IIOKH, PACITyCKasi KPBUIbsI M XBOCTBI, M MOTast KpacHbIMHU 60ponamu. Cpenu Kyp XOIII IEeTyX C
JUTMHHBIM M3YMPYIHBIM XBOCTOM, IIOIHSB TOPIETUBO [IO-XO3SIICKU CBOIO TOJIOBY C KPACHBIM I'pebHeM, U
TPOMKO KyKapeKa. [yceil BBITOHSUTH Ha JIY)KalKy, ¥ OHH, Iy Th YTO, BEITATHBAIN CBOU IIIEU U HAPbIBAIHCH
BCTYTIUTDH B 60i1. OMHAXK/IBI MEHS ITOIIPOCHIN Y>Ke BeYePOM 3arHATh I'yCell BO ABOP. 51 B35 XBOPOCTUKY U
no6exxan. Ho korza s cTai K HUM IPHO/IIKATHCS, TYCAKHU C IIIMITeHneM HAIPaBHINCh KO MHE, U 5T JaJl IEPY.
Ho oHu, packpbIB KpbUIbs, IeTeMn 3a MHOI. HO MeHs criacio 10, 9T0 6bUIa OTKPBITA TOIBOPOTHS, U 51 ObI-
CTpo HBIPHYI Ty#a. I10 cocencTBy Xt ManbauK Bosomss, 1 OH TOXKe 9acTO MIPUXOAWI KO MHE. MBI ¢ HUM
UTPAJIN BO JBOPE WM KaTaJUCh 3a OTOPOIOM B HeOO/IbINIOI Ty>Ke Ha 1oTy. OH 6bUI cTapiiie MeHs Ha 1,2
rofia ¥ CHIbI ObUT HeOOBIKHOBEHHOI. Beerma xomu pasmeTslit. Testo y Hero 6bU10 KperKoe, Kak fepeBo. Ecmm
6bUIa X0JIO/IHASI TIOTOMa-CEHTAOPb, OKTAOPS - 51 eMy roBopwt: Moy Bononst openbest’™. Torna on HameBas oT-
[JOBCKH€ BaJIEHKH U TOIYIITy 60K, XOIMI I10 IT0SIC B BOfie ¥ TO/KasI IIOT. K m060s1M OH 6bUT paBHOIYILIEH, HO
He JIMILIeH HaOmoparenpHoCTH. JoBopmt: “babyiiika, 6abyiika, a Kypulia-To HOTy ket . babyiika Toxe
HaJ HUM IoauryyuBaza. “Bojons, meTyx 4To-To packpudajcs. HaBepHo sMdIKO CHEC, IOAH, IOCMOTPH -
“ITa oH 6OTBHO MEPETCS .

Mte 661710 HHTEpeCHO O6bIBaTh B M36e. Ha cTenax Bucenu poTtorpaduu apTUCTOB U3 OTepP, U OOMBITIAs I[BET-
Hasl PEIIPONYKIIHSL, KaK 51 I03)Ke y3HasI, PeMOPaH/T, M KHUTY B KOKaHBIX ITeperieTax ¢ 3aCTeXXKaMu, 0CO-
6€eHHO Te, rie 6BUIH PEPONYKIUH C TIOPOJAMH JIOIIIA/Ieil, U KHUTU C )KUBOTHBIM MHUPOM M CKa3KaMH. A
BeYepoM, KOTZIa COOUPAIOCH BCE CEMENCTBO, MOMM H3/TI00/IEHHBIM MeCTOM OBbUIM MTa/IaXKH, T/ie sl HabIonan
3a BCeMH JieiicTBaMH. B moMe 11 Bo iBOpe He ObII0 yToIKa, rie 65l 51 He o6bIBaL. Ho OmHaXIbI 51 00HAPY KIT
B TEMHOM KOPHZIOpe IBePb, KOTOpasi Bejla B Uy/IaH, a TaM, Ha CTeHe ToMa ObUIH 3a6UThI CKOOBI, KOTOpBIE
BeJIM BBEPX Ha Yepak. I HesaMeTuTeIbHO OTHSJICS Ty/IA ¥ YBU/IET CBET/IOe GO/IBIIIOE TIPOCTPAHCTBO. Tam
6bUT COBepIIieHHO HHOI MUP. Tam ObUIH ITpeaMeThI, KOTOPbIe YyKe MHOTO JIET He [TOTb30BaIOCh CIIPOCOM,
HO 6bUIH B MIeaTbHOM HOpsiaKe. Y KayK bl IIpeiMeT NMeIT CBOé MeCTO CelljIa, XOMY ThI, COpyit, Ayru. Bucenrn
Ha KPIOYbSIX, a TAK )K€ PSIKOM BeCe/TH IUIeTeHbIe IUIETKH M MAaCTYIIbU XIbICTHI. Ha ckaMeiiKaxX MOKOMIHCH
IPOTy/IOYHbIe KOSICKH. [ [IeTKH, HCKYCHO CIUIETEHHBIE C YMEHbIIIEHHEM TOMIIMHBI U ¢ 6aXpOMO¥, TACTYIIIbU
XJIBICTBI HA KOPOTKHUX PYUKaX, I/IETeHHbIE TAK JKe C YTOHBIIIEHHEM [UIHOI MeTpa 2, KaK MHe IIOTOM CKa3a/iu
- upIranckue. [IpsIku 6bUIH pacIMCHBIE TaXKe C IPSDKEN, U PSIOM JieXkano BepeTeHo. CaHKM BbIe3IHBIE,
[pasfHUYHBIE PACITUCHBIE C 3aCTETHY THIMH H0/I03bsMU. COPYIt ObUT yKpallleH MaIeHbKUMH KOTTOKOJIbIH-
KaMH PasHBIX pa3MepoB. [lyru IIMPOKKe PaciuCHbIE U HABEPXY KOMOKOMBIHK. M e111é pasHoOil BeTMIHHBI,
KOTOPOI1 yyKe He TI0/Ib30BA/IMCh — 9TO HATOMHMHAJIO My3eil HAPOIHOTO IIPHK/IAJIHOTO UCKYCCTBA, UTO 51 [TO3XKe
BHUJIe/I B My3esiX, HO He TaK TIIATe/IbHO Mofo6pano. BinHo monm, KoTopsie 3T0 cOOMpau, He 3Hamu o6pasa
YKM3HM POCCHUSH U MX YK/Iaia. MeHst 9TO MPOCTO 3aBOPAYKUBAJIO, U KOTZIA 51 IPUXOMIMI K JIEMY, TO 3a0UPaICs
Ha Yepfiak ¥ YacaMM PacCMaTpPUBA BCIO ATy yTBapb. HO moroe Bpems pomHble He TOTaIbIBAIIICE, TTe 5
6bU1, urpa ¢ pebstamu Ha yauue. Ho ogHax el fen o6Hapy»Xun MeHs. “BoT rie Tol mpomanaenis! A MbI 1
He jrorapiBamnch! ” V1 OH MHe 10/IToe BpeMst MTOSICHSUL, ITO K Y€MYy U B KaKoe BPeMs 9TO IPUMEHSIOCH. B
3MMHee WK OCeHHee BPeMsi, KOTZIa 51 ObUT y IEYILKH, OH II0 YTPaM 3aIlpsraj CBoero [HeTKa, a MeHs caXkas
BEPXOM, 1 TOT BCE BpeMsI HOPOBWJI CTAIIIUTh MeHsI, IprokiMas yiu. Ho nen okpukusan ero. Korma Mae mic-
HOTHIWIOCH 4-5 JIeT, MaMa CIInIa MHe 60/IbIIoi aibboM 13 06epTouHoit 6ymaru. OKasbpIBaeTcs1, 3TO ObLI
KPAaBT, IOTOMY YTO Y HaC ObUT 11e/UTIO/I03HO-6YMayKHbIIT, U BBIITYCKaIach aTa 6ymara. U st prcoBa akBapesibio
BCE, ITO MHE YUTATH U pacckasbiBanin. Oco6eHHO MHe HPaBHIOCh pUCOBATH PO ckasku “Komobok™, “Cepbrit
BOnK” 1 “3Mmett [opbIHbIY .

[ToTroMm ponuTenn mepeexany Ha APYTYIO KBApTHUPY, U Y Iefa s CTajx ObIBaTh pexxe. JIeTOM M BECHOI MBI C
pebsitamu npornanaau Ha peke “Jlsuia”. Tam MbI Kynanuch U Geranu 1o cKolab3KUM 6peBHaM. Korma 6bu1
CTITaB JIeca, a er0 YaCTO THAIN B KOMOMHATHI, U 110 GeperaM ObUTH GOJBIITHE TIITabess eca, dTakKel Ha 5-6,
10 HUM 9aCTO XOHMIM KO3bI, M 3a0MPAIHCh HA CaMBIil BepX. JIIOOOMBITHO OBIIO CMOTPETH, KAK KO3BI CTOSIT
Ha CaMOM Bepxy, Ha (oHe Heba, TOYHO KaK Ha KapTUHe. [[/is1 Hac 3T0 6bUIO HENOCSITaeMo, U MbI 6eranu 1mo
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CKOJIb3KMM OpeBHaM, UI'pasi B IATHAIIKN. OHAKbI, 51 TOCKOJIb3HYJICS, U yal B Bofy. CTy4aifHO COIIUIHCh
6peBHa, HO 4y/I0 MEeHs YBU/IEI CIVIABIIVK, U 32 BOJIOCHI BBITAIIWI Hasa/l. OHU 60/IBIINMY 6arpaMH LIeTUIs-
JIUCh M TOJIKAIM OpeBHA 110 HaIlpaBJIeHuIo. E1IIé Mbl X0nMIM K Mo)KapHUKaM. B KOHIOITHAX OHU Jiep>Kain
KO3JIOB; OHU SIKOOBI CBOMM 3aIIaXOM OTTOHSUIM MEJIKYIO SKMBHOCTb. Kose usrubascs u cTpyro Mo4u Ha-
IpaBJIsUl cebe B POT, IIOTOM BBITATHBAJI III€0, OTTOIIBIPHUBAJI BEPXHIOIO I'y0y M HIOXaI BO3AyX. B aToM 06-
IIeCTBE JIOIIAAU ceOs1 YyBCTBOBAIH XOPOIILIO, M OXOTHO €/IM CEHO, IZie JIeKAIN KO3/Ibl. A MBI IIPUXOIVIIH
KaTaTbhCs U UI'PATh ¢ KosjaMu. Ho 4yTh 3a3eBaeliibes, Koses ciinbeT Tebs ¢ Hor. [ToykapHUKM XO/INIu J1o-
I1a7ei, ¥ YUCTHIM CBOIO aMYHHUIIMIO M HAYMINAIN MeiHble KacKu. Ho noskap mwin yueHue, OHU Bble3>Kain
Ha TPoUKax. BosHMIIA ejle ciepyKUBaJI JIOLIATIEH, @ PASOM CUJie/ IIOKapHUK M Ha3BaHUBAJI B KOJIOKOJT, BUCH-
it pagoM. Ha myrax Toxke 6bUIH KOJIOKOJIBIMKH, IIOCPEIH TeIer CTOsUIa 604YKa € BOIOM, U 110 O0KaM CH-
Jie/TY TIOYKapHBble, CBepKasi CBOMMU HAYUII[EHHBIMH MEIHBIMU KaCKaMH. 3a HUMH eJIe YCIIeBa/Ii OIHOKOJIKH,
Harpy>keHHbIe OTPOMHBIMHU 60YKaMU C BOIOIL. 3pe/Itiiie KapTHHHOE: IIPOXOXKHE OCTAHAB/INBA/IMCh U TOBO-
pwm: “Hy, Kyna-To onsaTh Ko3jbl moexann . VX Tak HasbIBa/IM 110 TO¥ IPUIHHE, YTO Y HUX >KWIN KO3JIbI, U
nx nposBamu “Kosjmamu’. A IOTOM I10 BeyepaM IUIM BePEHHIIBI TOBO30K 0caHu3aTopos. Ha 60ukax cumenmu
ycaTble MY>KHKH, C TOPYAIIIMMH KOBIIIAMHU Ha JUIMHHBIX [TaJIKaX, II0 BCEM Y/IUIaM 3aI1ax ObUI “O4apoBaTe/Ib-
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HbIN .

[Tocrne JIsumu mel moexanu B Tarapcran nox Kasans B “Cunnit 3aton” - 90 pykas Boaru. MectHOCTb ropu-
CTasi M CO BCeX CTOPOH 6bU1a BuiHA peka Cunsis. bepera kpyTble, rpagycoB non 40%, 1 110 KaHaTaM TAHYIN
B JIeC OTPOMHBIE OUTIOTH, TsXKeIOBO3bI. Bce OHM ObUIM OIHO MAaCTH € KOPOTKMMHU XBOCTAaMU, a I10 Be4epam
pabouue HaC Ca>ka/Iu Ha JIOLIANEH, U MBI €Xai B KOHIOIHMU. [les1o 6110, epey 1mkotoit. OHa HaXOIM/Iach
HeZlaJieKo OT Hac. bbura ara mkona B 2 aTaxka. C IBOPOBBIMHM Ma/IBAMKAMU MbI UTPAIH B Pa300OMHUKU U
YBJIEKa/INCh paOOTHHUKAMHU, CTPe/Isis 110 MUIIICHH, a MHOTZIA ke U 110 OKHaM. Ho MHe IpuIIuIa MbIC/Ib, KaK
Ke B 9TOM IIKOJ/Ie BLIOUTH OKHa. [lepen 11ko0/10i1 pacronaraTbest ObII0 6€CCMBICTIEHHO, U A YCTPOMIICA 3a
pAIOM CTOAIIMM 31aHUAM. Korma A cTan cTpeaTh U3 poraTK 110 OKHAaM, MEeHS 3aMeTU/IU U CITyTHY/IU.
[Tpunsa momoit, A crpsAiTaa poratky 3a 604Ky ¢ BOJIOM, KOTOpas CTOsIa B Kopugope. Beuepom oren mpuiiesn
IOMOI CepAUTHIN, TaK KaK AUPEKTOP LIKOJIbI PacCKa3al 0 MOUX ITpojenkax. OH Halllesl 3Ty pOTraTKy, U MHe
II0TIAJIO.

OceHbIo, KOTTa 3aCThIBAJ “3aTOH , s HA/IeBaI KOHbKH U I1ET KaTaThCs1. TaM 9acTo My/TU CUIbHbIE BETPA, U 51
110 3bI0KOMY JIb]TY, PACKPBIB TIAJIBTO, JIETET, @ 38 MHOM BCITyIMBAJICSI BOTHAMHU JIE]. S OBIT OIMH B CTYIIAI0-
IIUXCsI CyMepPKax, a KPyroM HU IYIIIH.

[Tocre mepeesa Ha YpaJt, MbI KYITWIH JJOM HeflaseKo oT ropoia. Orer paboTa Ha 3aBOJIe ¥ YaCTO TPUHOCHIT
MHe UIPYIIIKA U3 MeTajlIa, MOJIOTOYKH, IIIAPUKU U PasHble OasICHHBI, BHITOYEHHBIE TOKapsiMu. M s kak
[IOMHIO, Y OTIIa BCerna Oblia MacTepCcKast, Tie OH TOYMJI ITHJIbI, UCITPABIISI 3aMKU U TOIOUPa KIodn. 5
KPYTHICS TaM M 9aCTO CIyIIal 3BOH IBYPYIHbIX L. Psimom skt cocen MiBan MiBaHoBuMY, OH paboTast CTo-
poskem. OH 6bUT OMUHOK | T10 BeYepaM Ha KOCTPe BO3JIe JOMa BAPUII CYII, KOTOPBII HAa3bIBAJICS TIOMbKA. Pa-
IUOH: BOMIa, X/1e6, 1y40K U conb. Otel| emy roBopw: “Ila BOT, X/Ie6HeIITb XOTb ropsiueHbKoro”. Kak-To pas
OH KyIWI TpaMM 50 CIMBOYHOTO MAC/Ia, OCTABUJI TAPETOYKY HA Y/IUIIE, a CaM TIOIIIEN 3a COMbI0. B aT0 Bpemst
npobexaa cocenckas opyapka (Torga aTa 6bUIa PenKoCTh), U OHa CIM3HY/IA 9T0 Macio. MBan MBanoBuY
CXBATUI Py>Kbe U pucTpeni eé. [Ipubexxanu cocenu, ckaumat: “Ila Mbl 661 BAM 3aIUTATH/IN TIOObIE IEHBTH.
Yro BbI Hasemau!”. X03sieBa B3sUIH €€ Ha PYKH U YeXamu HoMOil. TaK OKOHYHIICS 9TOT POCKOIIIHBIN Y)KUH
Tparefguen.

S yamsics B mikose, momMa pucoBaL. 3HAYUTETLHBIX COOBITUI He MPOUCXONMIO. MBI TIepeexaiu B APYroit
noMm. bbuta odeHb rUT0Xast MOroMa, U HACTYyIaIu Xomona. [1o coceacTBy skuia ceMbsi. Y HUX ObUIH I€TH 5-6
JIeT, ¥ OHU MPUOETaTd UTPATh C MOMMHM CECTPaMH B TI000i1 MOPO3 pasyieTsie, a 00yBU Y HUX He 6bU10. OHU
Bceraa 6bUIH C MOKPACHEBIITUMHY F'OJIBIMU HOTaMH, B py0ariikax u 6e3 rofoBHbIX yoopos. Ho He 6bu10 cty4as,
4TOOBI OHU 326071/,
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ITocne Kymraiiku, Mpl iepeexanu o KpacHOypasbck B Iocenok JpakHbIil. MbI KYIIWIN I0M HeIaJIeKo OT
o3epa. Bcé eto mMbI mpoBommM Ha 03epe. YacTo Mama puUxoauia Ha 6Geper U 3Bayia MeHs 06emaTh, HO s
HACTO/IbKO OBbUI YB/IeYeH KYIIaHbeM M KaTaHHeM Ha JIOJKe, YTO IPUXONMI JOMOIT TOJbKO BedyepoM. Tam ¢
HaMHM ObUIN HAIIH IPY3bsi- COOAKHU. Y MeHs ObUI HOPOIUCTBI ITec, 6eroBoit moponsl, [Ikek. Korna Mer sxnmn
eré B oceske “Kyaiika’, st ipy>ku1 ¢ onHuM napHeM. Ero oTert 6b11 JHpeKTOpOM KOHe3aBOJIa, U MO OTel]
pabotan Tam. MBI 9acTO TIPOBOMIMIN BpeMs Ha KOHIOIITHSAX, B OCHOBHOM Ha CEHOBAIAX, M KaTA/TUCh HA JIO-
manssx. CKma yke OXpaHsUTH iBe Tpsi3Hble cobaku. Korma ofHa U3 HUX OIIEHUIACH, MBI TIOIKAPM/THBAIN
CaMKYy, HO IIIeHKOB y>Ke BCeX Paclpele/InIg, U HaM HaKasaIi CTPOTo, HACTPOTro K HUM He rmoaxonuTs. Ho
MBI 32 HUMHU Habmomamm. Korma oHu MOmpoCciu U CTaTu eCTh CAMOCTOSATENbHO, MBI CTAIITMIA OTHOTO. DTO
6bU1 6e/IbIi1 TTeC ¢ KOPUYHEBBIMU IIATHAMU Ha yIIaX ¥ X0/Kax. S ero HasBa [po3HbIil. DTO ObUI yIUBUTEIb-
HbIi1 1ec. OH 6bUT HAIIl HEPA3/yuHbIiT APYyT. MBI aBaii eMy 4TO-HUOY/b IIOHIOXaTh, @ IOTOM I7Ie-TO 3aKa-
MBIBAIN U 3aCTAB/ISUTH €70 UCKATh 9TOT TIPEIMET, U OH MCKaI. A KOT[ia OH ITOIPOC, TO KaTal HaC Ha CaHKaXx,
a IIOTOM 51 ero IIPHYYMI BO3UTh MEeHsI Ha JIbDKAaX M Ha KOHbKaxX. Korna Mbl repeexany B OCeIOK J]paKHbIit,
eMy 6bU10 yoke rozia 3. OH Bcerzia ObII TaM, I7ie MbI: Ha 03epe, B jtecy. [lkoma 6bU1a KWIOMETPOB B IBYX Yepe3
HOJISIHY, @ TIOTOM IIIE/T YUCTHIN 6epe30BbIit iec. MBI 4acTO IPOTY/INBA/IM 3aHATHS U Ha ITOJISTHKE TOHSUIN
Ms4. Ocob6eHHO 3TO 6bUTO Iepel 9K3aMeHaMu. Hac BbUIaBIMBaIM U Be/IM B IIKOIY. DTO OBUIO B KIacce
ISITOM WIH I1ecTOM. M KaK-To pas MeHsI peliI IPOBOIUTD B IIKOTy oTell. Kak Bcerna, ¢ Hamu 6501 [IKek.
Hy u oH kax Bcerza IOroHsUI K03. DTUM O4eHb ObUIM HEJOBOIBHBI XO3SIKH, @ OH Bpelja UM HUKAKOTO He
npuunHsT. Ho xorma orerr motién o6paTHo TOMOIT, TO OH PerT n36aBUThbCA oT cobaku. [Tpums momoit, st
Cpasy OYyBCTBOBAJI YTO-TO HestasHoe. 5 ciipocu, rae [I)kek, HO MaTh yXOOIa OT OTBETa M TOBOPWIA, YTO
re-To Geraer. S MOIIIEN ero MCKaTh, HO He Harllesr. Sl HCKaJI ero U Ha BTOPOH IeHb, Jake OpOoCchT mkony. Ho
IIOTOM, BU/ISI MOM MYYeHHMsI, MaTh CKa3aJIa, YTO B JIeCy Ha IIPOBOJIOKE 3aJaBWI ero. VI TyT 51 B IIepBbIil pas
y6exxan us noma. B, rie npumeTcsi, a HOueBa Ha CEHOBaJIe U B CeHsX. Yepes HECKOIbKO THEN, MeHsI 00Ha-
PY>KIWIH U IIpuBe/H 1oMoi1. [ToToM s y6era erié HeCKOIbKO pas, HO MeHs JIOBWIM Ha JOPOTe WIN Ha BOK-
3ajie. YUUTHCA 51 COBCeM IepecTtast. HacTo y MeHst 0TOUpati HOPTdesib, U MbI CHIE/TH BO3JIE YUUTETbCKON U
JIOBIIM MOMEHT, KaK CTAaIlIUTh CBOIO CYMKY, ¥ yIaBaaoch! [Tocie MIKOJIBI 1 IPUXOIMII TOMOM U C IIOpora
LIBBIPSUL CBOM MOPTQeIb B KOMHATY. 32 YPOKH 51 He CaWICs, 6/1ar0 y MeHsI ITaMsTh OblIa XOPOILIas, XOTs
Ha YPOKax sl He OTINYAJICS yCepIreM, HO Ha BOIIPOCHI YYHUTe/Is 51 OTBeYasl, U IaKe MeHsI YIIPEeKaIu B 9TOM.
Pucosan s mano. B sumHee Bpems Bedepa Mbl IIPOBOIWIM B Kopunope 6apaka. Paccsamemcs opyr mpoTus
IpyTa, BBITSIHYB HOTH U paccMaTpuBasi Mpoxokux. OHHU IepelaruBajiyl yepe3 HaC MOT4a, BepHee HAaIlU
Horu. PacckaspIBajii Ipyr Ipyry pasHble HCTOPUH U TeM BpeMeHeM HaOMIonat, KTo K KoMy uaeT. Oco6eHHO
Hac HHTEPeCOBa/IN AeBUIlbl. K HMM YacTo MpuXoan/In HOBbIE IIOCETUTEIH, HO TI0 PasTOBOPY B3POC/IBIX, MbI
CJIBIIIAJTM He MeCTHBIE OT3bIBBI. MBI Y HUX M3 POTaTOK BBIOMBA/IM OKHA, MJIM Ma3aJI HaBO30OM. Y Hac ObUI
npensonurens Guapka. OH 6bUI cTapiile Hac ¥ 60sbIe yMyapeH. OH KW ¢ MaTephbio U eMy Hajo ObLIO BbI-
HOJTHATD BCe paboTy 110 X03s1icTBY. Kak-To pas k HaM U3 IeT. JoMa Ipuexas 6paT Moeit MaMbl. [lo 3Toro oH
KWI B IPYTOM TOpojie ¥ eMy 6110 yoke jteT 25. OH ycTpowiIcsi Ha paboTy U eMy BBIIAJIM CIIell OIeXKIY: Te-
JIOTPEKy U BaTHbIe OTPOMHBIe OPIOKH, U KaK OBl OH MX He HAaTATUBA HU CBOIO TOHKYIO TaJIUIO, C3aIH Y
Hero 06Pa3oBBIBAJICS GOBIIIOI KIHH. §] €r0 TOCTOSTHHO Jeprajl 3a MOsIC, U OH ITAKCUBO skamoBacs: “JleHa,
HY 4TO OH JietaeT?!”. A 51 6p1cTpO peTrpoBasics. Hy u uepes HeKOTOpOe BpeMsi 9TOTO IS0 PEIIIIN SKeHUTb.
Bbuto rpanauosHoe npurorosaeHue. Hakynuam BCAKoi BCTYMHBL M HaBaprIk Oparu. 11 Mbl ToxXe perinim
HIPUHATH B 9TOM y4acTue. Mbl Hadanmu 6pakHr4daTh. Ho 6pakka okasasach HACTOIBLKO BKYCHON, YTO 5T HAYa/I
KyPCHUPOBaTh ¢ KOPeHUKOM Mexny PHIBKUHBIM JOMOM M MOUM. A 6pakka OblTa B 6auKke ¢ KpaHOM U
CTOsUIa Ha KyxHe. [ MbI Tak pasOpa’kHUYa/IMCh, YTO KOTJ]a MaMa MO0 K 6a4Ky, ToO BCKpuKHya: “Oi,
6aTIOIKH, KaK BCE OBICTPO KOHYWIOCH!”. A 110 BeyepaM OISITh MBI CHIENN B 6apake, BBITSHYB HOTH IPYT
HPOTHUB JpPyra M PAcCKasbIBast APYT APYTY HEOBUIHUIIBI.

BepHemcst k mercTBy. Korma MeH 6bU10 5 JIeT MOU POUTE/TH YaCTO 10 BHIXOAHBIM XOWIH B TOCTH. 51 He OT-
JINYAJICS yCUIIMBOCTBIO M 6€)Kal 3SHAKOMHUTBCS CO CBepcTHUKaMu. Ho Bcerna KOHYamoCh TeM, 9To 51 ¢ HUMHU
paCIIpaBIIsUICs, M OHU O€XKaTH 3a CTAPLIINMU OPaThsIMH, a s K ponuTesim. Korma Mbl BBIXOIHIIH, 51 TOCTYIITHO
6pas 3a pyky oTa u ero 6para Bomomzo. SI Bcerna 6511 Hermocenost, HOMHIO cebsI ¢ IepBoro Kiacca. S BbIxo-
JIVUT M3 KabMHeTa CaMbIM [IepPBBIM 1 6eras 1o Kopunopam. Ho B TpeTbeM Kitacce y Hac 6bUT MaTbIMK-3aupa.
Ou 06/1BaI KOTO-HUOYIb YePHIWIAMH WM OOIDKa JeBOYeK. BHIIs Takoe /1e/10, si PEII er0 yCMUPHUTD 1
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HarioggaBal eMy. OH B APOCTU CXBATHII 6PI/ITBY " pe€3aHy/I 10 MOUM IJIa3aM U JINLY. Baro rm1asa 6uu1M He
IIOBPEXXIEHDI, a BEKU U I1O[ IIPaBbIM I/Ia30M (9501 I‘JIYGOKI/IID/I marpam. s CHUE/I Ha IIEYKE JOMaA C 3aBA3aHHbBIMUH
TJyla3aMu.

Cectpa Moeit MaMbl paboTaa B MPOKypaType ropofa, a eé My>K ObUT mpoKypop. M Korfa oHu y3HAIH, 9TO
eé MyK, Adanacuit CepreeBud, pervi IPUHITH TaKHe MEPbI, KAK BHICEJIUTh U3 TOPOIa BCIO ceMbio. Eiié
OH pacCKasbIBa HHTEPECHBII NCTOPpHYecKuit hakT. Bynyun MomonbiM, o pabotan B ropone Mpbure B ipo-
Kyparype, 1 eMy ObIIO OPYYEHO Be3TH Ha paccTpen cembio [TaBmuka Mopososa. Ha mepBoit Tesere exanu
nem u oterr [TaBiuka, a Ha BTOPO¥I Tejiere exaau Bpad U OXPaHHUKHI. ITO ObUTH CHIbHBIE pabOTSIIHE TIOMTH.
Hem 6bUT ¢ Y€pHOT OKIATUCTOM OOPOIOT, a ChIH jieT oKomo 30. Beuta ocelb, He6O OBUTO CHHee U IO HeMY
wibUn Gentbie 06aka. BbUTo Termoe oceHHee yTPO, a IETKUI BETEPOK IIEeBETUIT TUCThs 6embix 6epes. ChIiH
ObIT 3aIyMYUB, a iel] CMOTpen Ha He6o. bepesbl IpUCTYIITUBATUCD K I11e/1eCTy TUCTheB. [lem roBoput: “Kax
MpeKpacHa mpupona u xouercst Kuth!”. M oH pacckaspiBa, Kak 910 66110. OHU 661 X1€60POOBI, U Y HUX
6bIT 3ar0TOBJIEH X/1e6 Ha BECHY, YTOOBI He YMePETh C TOTONY U MOcesATh. Ho 0HBII MHOHepP MOIa/ICs aru-
TAITUH, 9TO JieT AKOOBI 3ampsiTan xted. 11 Kak BOTUIOCh B Te BpeMeHa, IIPUIIITA U BBITpe6/Tu BCé. M ux oxxu-
Iaja rojI0JHas 3MMa, He TOBOPs yoKe 0 BecHe. M neq ¢ ropsda, cXBaTWI I0HOTO IIMOHEpPaA 3a LII€10, a Py4YUIINT
6bITH OTPOMHBIE, U TIO3BOHKU XPYCTHYIIH, KaK Y IBITUTEHKA. ITO 6611 rope mist cembu. Ho us [aBnuka cre-
JIaJI1 HAlMOHAJIbHOT'O I'epos, a OTELl U Jel IPUTOBOPEHBI K CMEPTH, KaK Bparu Hapoza. Ho MonBa He ymu-
paer, 1 51 6bUT Ha TBOPYECKOM ade, Tie ObUT KOTA-TO MHOHepIarepb. TaM CTOSUTO HECKOIBKO MAMSATHUKOB
ITaBnuxy.

Bepnych K TOMY TIepHOY, KOT/Ia MbI Kiu o7t KpacHOypanbckoM, B tocesike “JpaskHbIN . Y YUThCs He XO-
TEI0Ch, a GapavHBIN YHUBEPCUTET HAMTOE, M TAM CTaJTH TIOSIB/IATHCS pedsaTa, MOCTYIIUBIITHE B PeMecIeHHOe
yuunuitie B [ITY. KpacuBas yepnas dbopma mpusiekana Bceobiiiee BHUMaHUE U TUTIOC, TPUOOPeTeHHbIe
CIeIMaabHOCTH, KaKyIo ThI BbiOepetiib. [[l1a BottHa, oTelr moka 6611 Ha 6poru. U st moexan B Hosyro-JIsutio,
e kura 6abyIka ¥ MOCTYIIUI B peMeC/IeHHOe YIUTHIIIE, [TO HAYaay Ha CTO/ISIPa KPaCHOMEePEBIIIMKA, TOTOM
mepeBeJICs Ha KaMeHIITHKa. V1 BCé 9TO MeHs He yCTPauBaJio, U 51 epeBesicst Ha caecapst. Tem 6ortee, st ¢ leTCTBA
6bUI C 3TOM npod)eccneﬁ, TaK KaK OTell, [IPUXOLs IoCjIe pa60TbI IIOMOJA, IIIEJT B capai, I'lle Y Hero 6bU1a 060-
pyZoBaHa MacTepcKasi. TaM OH TOYWJI MHJIbI, PEMOHTHPOBAJ 3aMKH, KJIIOYU. I TaM BCé BpeMsi KPYTWICS U
MBITAJICS YTO-TO CenaTh. JKuBs B 00IIIEKUTHM, KOPMeXKKa ObIIa TUTOXast, ¥ 5T HHOT/IA TTPUXOIUI K 6abyIIiKe.
OHa >KnIa B MacTepCKOM IOMHUKE CO CBOEH MOYephIo. Bymyun BIacTHOM U GOBIIION TPUBEPKEHKOM KOM-
MyHM3Ma, OHa ObITa CBOOOMHOI YKeHIITHHO. bblTa B TOMe OffHa KOMHATa U KYXHs C PYCCKO¥ rmeubto. OHa
paborana B Muruiuu. Korna st mpuxommi, 6abyiiika MeHst yroiiaad OYUCTKaMHu OT KapTOIIKH, IKOOBI
60s1bIlIe HIYETO HeT, a B KOMHATE BO3/Ieraia 104b ¢ HOBBIM KOMaHIUPOBOYHBIM odutiepom. Eciu s 3acu-
YKUBAJICS, OHa 6pocasa ofeXXTy B IPOXOfie KOMHATBHI, s1 HOYeBasI. S 3aMevas Mo BhIPAKEHHUIO eé JTUIA, YTO
OHa OTIATH MOTYYM/IA HATOHSI M MOE IIPUCYTCTBHE HEXKeTaTenbHO. Tam, Tie 51 yIH/ICS, B peMeCIeHHOM, ObITO
MHOTO JTIOfIelt U3 IPYrux roponos. bonbiias yacth 66u1a u3 ropoma Opén. T1o Bedepam 66U COOPUIIIA, KAK
Tereph HA3BIBAIOT Pa36OPKU MEXTy MECTHBIMU U OPIIOBCKUMU. I B 9TOM He YIaCTBOBAT, a IPY KU C MECT-
HbIMU pebsTamu. Hac 6pu10 Tpoe: Bopuc 3aiies, IOpka ..., baMumnn, K cokaaeHuIo, He TIOMHIO, HY U 1.
ITo Bedyepam, MOIONEXDb U B3POC/IbIE TY/IA/IN 110 TPOTYapaM, BENYILIUM K >KeJIe3HOLOPOKHOMY BOK3aly U
o6partHo. Kak-To MBI I1UTH, pa3roBapuBas ¢ OMHUM U3 HAIIIMX 3HAKOMBIX, a bopuc n KOpa i c3anu, MeTpoB
tak 100-200. CybImM, 1IyM ¥ KpUKH. MBI OIAHY/INCD. B Hallly cTOpoHy m06e)aii HeCKOIbKO YeIOBeK.
Korma oxu mpo6eranu MuMo Hac, st Kpukuyit: “Jepsxu ux!”. Ha atom Bcé u koHurocsk. Ho korma Mbr BCTpe-
TWINCB C pe6ATaMu, TO OHU HaM BCE PAacCcKasaIn. Y HUX C OPJIOBCKMMMU 3aBs3a/Iach ITOTACOBKA, M KTO-TO U3
HAIIKX IIBIPHYJI OJHO UX HUX KPOILIEYHBIM HOKUYKOM. [leno nonuro no Muwmuuu. Ho Mmbl nponopkanu ry-
JISITH BCe BMecTe. YTpoM pebsat Hanvtu u mocaguin B KI13, a mOTOM BbI3Bau MEHS U TOXKe TIOCATUIIH, KaK
coyvyacTHUKA. ECTeCTBEHHO MO HACTOSHUIO TeTKU OCYIMIN U TIOCATWIN Ha 1 TOMI, a pebsTaM - KOMY 2, KOMY
3 roma. [Tocse atoro 06 ux cynbbe 51 Hudero He 3Hat. M3 KI13 Hac yepes HEKOTOpOe BpeMs TTOBE3/IU B Uep-
HBIX BOPOHKAX Ha BOK3aJI M MOCATUIN B TIOPEMHbIe BarOHbI. EXamu MbI O/ITO, @ B BaroHax ObLIa XKapa u
nyxota. BoKpyr ObUTH Hapbl U PeIieTKH. BBIIO CIBIIITHO CKPUII YKeJIe3HbIX /IBEePeil U IsI3raHbe 3aMKOB. 3a-
KJIIOUeHHbIe TIPOCUTH BOJIBI, He TOBOPsI O efe. Ho ciibItiien 6611 MaT U pyraHb OXpaHHUKOB. Yepes CyTKU
HaM BBIJIaJH TI0 cesienike 6e3 xmeba u Bompl. Ho s1, Kak caMbIii MOJIOMO¥ | IITYCTPBIiT, 3a0pasicsi HAa caMble
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HapBI U JieXkast. Best aTa mepebpanka u TpebOBaHMS BOIBI MeHs He Kacanuch. Co MHOM BMeCTe eXajan MaTé-
pble YPKHU U Kpyudajau: “MBbl 9THX OXPaHHUKOB IPHUIIIBEEM . HaKOHEI[-TO MBI YC/IBIIIAIN KOMAaHY BBIXOIUTD
U HacC 110 OYepea BhITAIKMBAIK U3 BaroHoB. 111é cHer, u 66110 X0monHO0. Hac okpyykaia 1ernoyka oxpaH-
HUKOB CO 3/I00HBIMH OBYaPKaMHU, PBYILLIUXCS C TIOBOJKOB U II[e/IKasi OTPOMHOII ITACTBIO € O€/IHIMU K/TbIKAMH.
MBI BBIXOIWIH, ¥ TYT Ke 6bUta KoMaHaa “Ha xomenu!”, 1 KTO He MOXYMHSUICS, TIOTyYaJI IIPUK/IaIHOM 110 3a-
THUIKY. [TOTOM Hac HEeCKOJIBKO pas3 MPOYUTA/IH 110 CIIUCKY M KY[a-TO ITOBE/IH, IIPeyIIPeXK/ias: II1ar BIeBo,
11ar BIpaBo - pacctpen. Hac Beu iecom. [ToToMm prBen K KakuM-TO 6apakaM M pacTO/IKaIM KOTO KyJia.
9710 6511 TeconioBan HuxHerarmwibckoro [ynara. He maB olmoMHHUTBCS, HAM YKasalan MeCTo, e paboTars.
Tam 6GbUT CrIBIIIIEH 3BOH TOTIOPOB ¥ BU3)KaHHe MWL DICTPEHBKO pacpenennim, KTo, 9To 6yneT nenats. 1
cpasy >Ke HaMeTWIach Hepapxus. KTo momkeH ObUI CHIETh Y KOCTPA, KTO BaJIUTh U IMIUTh IEPEBbsI, KTO
pyouts cyubs. Texauku Hukakoit. Toapko u 6bU10 CbIiHO: “beperucs!” Mue 6110 16 j1eT, m11é1 1943 rog.
51 6bUI TOII ¥ He OT/INYAJICS] OIITUMU3MOM. M He ITpuKasaiu coOuparh Cyubs, OIIeP>)KUBATh KOCTEP, @ Koe-
YTO HOCUTb B OIIpefie/leHHOe MecTO. [ 10 KoJIeHy B CHery, IUTOXeHbKasi OfIe)KOHKa U JlerKue 60 THHOYKU. Mopos
25-30 rpazmycoB. Yepes neHb MHE BBITAIN CIEIONEKAY: CTapble 00TUHKH, TIOPTSHKH, TeIOTPEHKY, YIIAHKY
u BapexXku. K Beuepy, mo6/IefHEBIINX U YCTAJIbIX, ITO CYETY HAC Be/u K 6apakam. bapak 6bpu1 paspesneH 1mo
CEeKIIUAM, ITie OBUIM YeThIPeX3Ta>KHbIe Haphl, a I10 cepefuHe JKele3Has IeukKa, OypxKyiika. Tam, 6e3 mryma u
rama HadajIu pacupeneasaThes. KTo pacrmonarancs 61ike K medke U MOT CYIIUTh CBOU MOPTSAHKH U IIPO-
MOKIIIYI0 00yBb, KTO Ha BTOPbIe, TPETbH U YeTBEPThIe HAPBI CMOT ITOBECUTDH U BBICYIIUTH CBOM MOPTIHKU
1 00yBb, @ KTO PACCTHIAJI MX ITOJ Ce0s1 U CYILINI CBOMMHU TelaMH. BOHB ¥ raphb, IaxjIo CbIpoit 00yBbIO U IIOP-
TAHKaMH. S, KaKk caMbIiI MO/JIOLOI, 3a6npanca Ha caMbIi BepX. Sl HaXOAW/I KaKoi-TO KPIO4OK, pa3BellInBal
HOPTSIHKY, K/Ia/I B U3T0JIOBbe OOTHHKY, HAKPBIBAJICS TeJIOTPENKOIT U 3achinall. B 4 yaca yTpa ObUI TogbeM.
U MbI, KTO 6BIT HaBepXy, HAMATBIBA/IN ChIPbIe IIOPTSHKH U 00yBb, M HAC Be/IM Ha JiecoroBas. Beuepom ma-
BaJIM KaKyIo-TO 6aaHy U Kycok xye6a. Co CTOpOHBI KO MHe OBIIO KaKOe-TO CHUCXOIUTETbHOE OTHOIIICHHE.
Mart u pyrass s He CJIBIIIAJL, K KOCTPY MEHs He IIPUIJIAIIAIHN U MTAKU XTeba He JIUIIIa/IH, ¥ TOBOpIIH: “Thl,
nanaH, He 0co6eHHo ycepacTByit . Ho oxpana Bcerga Obuta Ha yeky. la u cuzist riie-To OblIa OIacHOCTh 00-
MOPOSHTbCSI, CIIACAJIO TOJIBKO IBHYKEHHE U KaK-TO MOIJIM JBUTAThCS IaJIbIIbI B OO/ IeMHEBIIeH 00YBH, HO
661t 1 06MOpoKeHHBIe. HO 51 He TOMHIO, CKOTBKO 51 6BUT Ha /lecorioBaste. S TpoBest Tam Hemenu 2, 3 U MeHst
nepeBe/u B 30Hy “HipkHeTtarwibckas 3oHa [ymara” u mocennnu B 6apax. Tam st BCTpeTHII CBOero oria. Y
Hero 6bUI CPOK 3 rofia 3a pactpary. Halim KoKy CTOsUIH B yIUTy OOJIBIIION KOMHATBI, B IPYTOM KOHIIE 10 —
cepeMHe pacIiojlaravch KPOBAaTH IPUBUICTUPOBAHHOM ITyO/INKH, 3aKOHHUKOB ¥ BOPOB BCEX MACTeH, TaK
HasbIBaeMble “OmaTHble’. JlarepHast )KU3HD UX He Kacanach. [lombeM, 0T6011, paboTa. BUHO, CTPUNTUSEI U
JKaproHHasl peyb. MbI Ul HUX He cyiecTBoBaau. OTIa Yepe3 HeCKOIbKO IHe 3a0paii U OTIIPAaBUIN B
mTpadHoit 6atanbon. [Tporpyswiu B Baross! u npsimo Ha ¢pponr. ITo nopore nx cocras pazd6om6mmm. beuio
O4YeHb MHOTO YKEPTB, @ OCTABIIUXCS B )KUBBIX COOpa/N U He IIePeOBYIO, IIPsIMO B 0011 Briepeny HeMIibl, a
c3amu Boricka “Cmepy” K.I.B. BT caMblit HaCTOAIINI afi: CTPOYIIM ITy/IEMETBI, OT pa3pbIBa CHAPSIIOB JTIOIU
orubaIy, X BHy TPEHHOCTH BUCE/IH Ha JIepeBbsiX U IpoBozax. OT GellleHOro Harmopa HeMIb B y>Kace 6po-
CaJIM CBOM ITyJIEMETbI U OPYIHsL, U 6eXasTi. A KTO ObUI IPUKOBAH K ITy/leMeTaM - CMeTaId, C KPUKaMH “TI0-
nayHapa’ u “€6... B por”. M Kyna Tonpko He Kupaau mTpadHUKOB, Hobena 6pi1a obecredena. Mx 6pocanu
TSI 3aXBaTa KaKo-HUOY/Ib BHICOTBI, HACEJIEHHOTO ITyHKTAa WIN YHHUTOXKA/IM BCeX. A KOTO PaHWIH, OTIIPaB-
JISUTH B TOCIIUTAJIb, @ TIOC/IE JIeUeHHsI, HICKYIIUBIIIETO BUHY KPOBBIO, HAIIPABJISUIN B IEMCTBYIOIIYIO aPMHIO
Ha poHT. B 6-0i1 30He 51 OBUT OIIpeiesieH B 11X, T/l TOYWIN Ha CTAHKAX CTAOMIM3ATOPHI [T MUH. ITO ObUT
PEBOJIbBEPHBII CTAHOK, Ky/Ia BCTAB/ISUIACH JKeJIe3Hast 3aTOTOBKa, MeTpa 3-4. 113 Heé ToumIu cTabnuinsaTopbl
- 3T0 6bIIa XBOCTOBAS YaCTh MUHBI. BOT 9TO U3fie/THe OTIPAB/ISUTOCH B 11€X, TTle TPUBAPUBATUCH KPBUIBIIIIKH,
U Hapes3aaach pe3bba. MeHs ompee/vii MOMOIITHUKOM PEeBOBBEPIITUKA, & TIOTOM TTEPEBETN B IIIOPHUKH.
PaboTamu cTaHKU Ha peMeHHOM Tepeiade, ¥ 9TH PAMKHU 9aCTO PBAIUCH, U UX HAO OBUIO 3arBarh. Pabora
KpYIJIOCyTOuHast 110 12-14 yacos. Xos101, IT0/Ty pasbuThle OKHA, 3SUMA, ITMHHIOIINE 11exa. JIronu nsHemorany,
BaJIW/INCh TIPSIMO Y CTAaHKOB, HO paboTay, BbIonHss wiaH. [Il1a BoitHa. A MbI TaitHO ¢ pebsiTamu y6eramu
IPeThCs K Kouerapke, Iyie CTosuia 60bliast IbIMoBasi KUpIHuHasi Tpy6a. [IoToM moities s1 Ha IOBBIIIEHHE.
MeHs HasHAYWIM Ha4aIbHUKOM HOYHO cMeHbL. [1of yTpo cBamuBasics, 6erast 1o OrpoMHOMY I1eXy, yCTpa-
HsIs1 HETIOJIA[IKU TJie-HUOYb o7 cTaHKOM. [1of yTpo HU CBeT, HH 3apsi 3abera1 HayaJIbHUK 11eXa, OTPOMHOTO
pocTa netuHa. M rpoMKo 0TOOpHBIM MaTOM Kpryar: “Ijie Haua/IbHUK CMEHBI?” YC/IBIIIIAB 3TO, 51 BBICKAKUBAI
B OKHO U y6eran. Ton mmporten B cyeTe, mOCTpoeHUsAX U IIMOHax. M g mpuexan nomoii. Oten nocsie 20oro
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TSKEIOTO paHeHust meMo6wmusoBacs. M Bckope 6601 mpussiB 1926 roma. Ha pamocTsax u ¢ ropst ycrpounu
MOU TIPOBOJIBI, U OTEIl Ha PyKaxX 3aHeC MeHs B BaroH. [1o mpUOBITUN B YaCTh HAYAIOCh PacIpeneeHue.
MeHs1, Kak CBI3aHHOTO C TEXHUKO, HAIIPABWIN B TaHKOBOe yumuiie rop Kypran. [ToMmumo Bcero npodero
HAC Ofle/T B KPACHbIe aMepUKaHCKHe OOTHHKH C TOPTSIHKaMU 1 06MOTKamMu. Hac mpuBe3iu B BOGHHBIH TO-
pomoxk Henaneko ot Kyprana u pasmMecTun B 4acTh, I7ie YyKe ObUTH CTapble COCTYXUBIbL. Hac pacipenenmmm
IO KOKaM, ¥ MBI JIETJTH CIIaTh. Y TPOM B 6 9aCOB TOIbeM, @ GOTHHOK HeT. MbI 6€KHMM Ha MMOCTPOEHMe: KTO
B TIOPTSIHKAX, KTO 60cuKoM. [TocTponiuce. BoIXOMHOI cTapiiHa MOCMOTPeEN Ha HAC, M CTajl XOIHUTh BO3JIe
CTPOsI, pa3BoMs pyKamu ¥ mpuroBapuast: “Hy s K e Tak, BE4epOM JIOXKUIHUCE, 9060ThI ObLIH, & YTPOM
BCTanmu - 4060ToB Hema”. Tak Havamach HaIlla ¥ Mosi Cy>k6a. Y4ueba, HapsIIpl, a IO BOCKPECEHbsIM HaC BbI-
CTpaMBasIH B Kape 1mon rpoM 6apabanoB. Ha cepenuiy BHIBOTUIN HECKOITBKO COIIAT, 3AYUTHIBAJICS TIPUKA3
B llITpad6ar. C HUX CpbIBaNM MTOTOHBI U PeMHM U yBomwIH. Ho Ha 3TOM HapyIlleHUs He MPeKPaIaauch.
Kak-To0 pa3 MbI ¢ TOBapHIIeM 3aCTYIIWIN B HAPsZ 110 POTe C 4-€X yacoB yTpa. BoT MHe 3TOT Ipyr U TOBOPUT:
“3Haernib, y MeHsI 3/1eCh HefTaJIeKO YKUBET Mosi tonpyra. CXomuM, TTOTbEM YaliKy, a K 6 yTpa Bepaemcs . [To-
IyMasB, s COrIacucs. Bor mbl monum. 3uma, Mopos 1ozt 40 rpajiycoB, CHETY I10 KOJIEHO, IOPOTH HET, @ TOIBKO
jiec 1 Kpyrom Bbiora. Hakoner mpurtivin. CTydum B 60/IbIITHE IePEBEHCKUE BOPOTA.

-Ortkpoiire. OTKpoiiTe, HAKOHEI. - [OBOPUM MBI.

-Kro aTo?

-Ila st Bacss. Manst moma?

[Taysa...4epe3 HEKOTOpOe BpeMsi CHOBA I'OJIOC:

- MaHbKa ¢ IeiTeHaHTOM CITHT.

- Hy, BbI Hac XOTh IOTPETHCS BIYCTUTE.

Bryctunu v TOBOPAT, BOT, MOJI, TTOJIE3aiTe Ha MEeYKY. 3a/Ie3/TH, IeT/IM BAJIETOM: TY/TOBUIIE Ha TIEYKe, a HOTH
BBEPXY M YCHY/IH. Y TPOM TpOChIaemcs, 6atioriku, 8 wacos! HaBepHsika Hac yske uiryT. Boiiu mbr, HY s
1 roBOPIO: “ThI BOH IO 3TO TOPOTE, a 51 TI0 IPYToit . ByKBaabHO 51 oTOIIIeN MeTPOB Ha 20, U TYT HaBCTPeUy
Mmue uzet Hapsa. “Hy, Bot u 6erneni!” [Torosopwnu. Jleitrerant u ropoput: “Hy mamHo, Th U, MBI TeOST He
Bumenu’. [10 IpUXony B 4aCTh MbI He OT/IETANTNCH JIETKUM UCITyTOM. MHe a5 CYyTOK Kapiiepa, a apyry 15.
[ToToM Havaach HUHTEHCUBHAS y4eba, U HU O KaKUX Pa3BIeueHUAX He MOMBIIUISUTH. C TAHKETOK MBI ITepe-
XOmuiu K Taukam T34. Vsywanu BokaeHue B 60eBOiT 00CTaHOBKE, 4 1 MEXaHUK-BOIUTETh TAHKA. JKHUITaXK-
5 yenoBeK. TpaMIUTHHBI, KAHABBI, TIOBAJI JIeca TSl TAHKA 9TO He TToMexa. 1 BOT rmoc/ienHme 9K3aMeHbI, U Hac
HATPaBAT Ha PPOHT. MHe JafoT CTapT, 9KUMAX B cOOpe, U s Bey TaHK. 3alaHue CIIOYKHOE: PETSITCTBUS,
TPaMIUTHHBI, SIMBI, JIEC, U TTOC/IeIHEee POB U 2 OpeBHA, a B KOHIIE CTOUT PeryTupoBIIUK ¢ dhraxkom. Ho s Ha-
6pas TaKyi0 CKOPOCTh, YTO, 3aBUIEB 3TO, PETYIUPOBIIUK cOeXKal. 51 3TO MPEmATCTBHE B35, HO CTYIHIOCH
HeTpeBUIeHHOE: MO TaHK [TePEBEPHYIICS, U MbI OKa3aJTUCh B TIPOTACTH. S CHKY, IEP>KYCh 3a PhIYar, 9Ku-
mak MO MOOMIICS, BbUIe3ast, KpuauT: “Ha X... Takoro MexaHuKa, MbI ¢ HUM 6osbliie He moenem’. [IpuesykaeT
TSITAY, BBITACKUBAET HAC, KATUTaH 1 roBopuT: “Ha dponTe 1 He 310 6y1eT, cMebIii mapeHs . S 6bUT Ha3HAYeH
MeXaHUKOM Y KOMaHaupa noska. [loroM Hac Hanpasuiu B Hiokauit Tarut, U MbI COOMPaNTu TAHKU KaXKIbIN
mst cebst. Tak Kak Bce OBII0 MEXaHU3UPOBAHO, COOPKaA MPOIO/KAIACH Helenn 2. A TOTOM Hac TOTPY3HIU
Ha wiatgopmbl, ¥ Ha GpoHT... [llen yke KOHeIT BONHBI U HAC HAMTPABUWIU B Kyp/IssHICKYIO TPyNIMUPOBKY,
r1e 6BUTH COCPEMOTOYEHBI OOBIITHE CHTBI HeMIleB. Hac BbIrpysuiu B JIaTBUH, U MbI ObUTH HATIPAB/IEHBI Ha
MuraBy u Mob6asy. [Tepensuranich Mbl TOTHKO HOYBIO, TEPUOIMYIECKU OBITH HEOOMbIINE CTHIYKH, a YTPOM
MOTIATU 107 6OMOEXKY. A KOTTa y>Ke BBIIIUTH Ha MTO3UIIUHU, TO CTOMBKO OBUIO TEXHUKH, & He6O TIOKPHITO ca-
MOJIETAMU.

[Toce okOHYaHMS BOIHBI 51 OBUT IeMOOM/IN30BaH U IIpUeXasl JoMoit K ponurtensM B I.Hosas-/lsuia. Pu-
COBATh IO-TIPEKHEMY 51 IIPOIOJIKAJL, XOTSI ONOOPEHHS OT OTIIA 5 He C/IBIIIAJL. Y YUThCS WIK XOTs ObI paboTaTh
B 9TO 00/1aCTH He OBUT BOSMO>KHOCTH (rOpOJ, MaIeHbKHIT). M Ty T Ipues)kaeT K HaM Halll POACTBEHHUK U3
ropona VMpbura. [TocmoTpen Mmou pucynku u rooput: “IToeneM k HaM, TaM 51 Te6s yCTPOIO YICHHKOM B
XYIOXKeCTBEHHYIO MAacTepcKyto”. TaM s BIlepBble IIO3HAKOMMJICS ¢ MAaCJIeHBIMU KPacKaMH, U YTO MEHs I10-
paswuio, Tak 3To 3TIofbl. Korma cMOTpuIlb 6/IM3KO - OHU Ma3KH, @ OTOM/ICIIb - BBISB/ISIOTCS IIPEIMETHL.
ITpaBze s He TOMHIO, B 4eM 3aK/II0Ya/Iach MOsI y4e6a, HO 4TO 51 3aIIOMHIJI, TaK 3TO TO, YTO KaXKI0e BOCKpe-
CeHbe MBI BCeIT CeMbell XOIWIN B XY/I0KECTBEHHYIO Tajiepelo. TaM ObII0 BeTMKO/ICITHOEe COOpaHue PYCCKOM
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u 3apy6e>1<H01?1 >kuponucu. Ho s Tam npokun Henonro. S mpuexan JOMOM, M MBI BCell ceMbeil IT0eXaln B
Kasaxcran ropop Karmanny. BecHa. Y3kue y1o4ky, II1axTsl, 6asapbl, pa3HOLIBETHAs ny6}11/11<a. Nitaku, Bepo-
JTIOZIBI, Ha JIOLIASX U ObIKaX Be3yT Harpy>keHHbIe apObl, 6apaHOB, JUYb, MIIIEHUIYy U KyMbIC. Toprosiis 6a-
PaxyioM CO BCETO CBeTa, HAYMHAS C UTOIOK, PA3HOTOIOCHUITBI, Xa/TATOB, ¥ KOHYas TIopbaHamu. Bcé ato Mers
00BOPOXKIIIO, U 51 yTPa O Beuepa IpoIiafa Ha 6azape, BCé PHCOBAJL, XOTs U IyBCTBOBAJI HeonoOpeHue mmy6-
7KK V1 BOT KaK-TO s IPHILIeN B O4YePeIHOI pa3 Ha 6asap, 1, Hail/isg YKPOMHOE MeCTeYKO, Hadya/l pUCOBATb.
U xo MHe 1ofoliie]1 My>KYHHA ¥ TOBOPUT: “Tbl, MapeHs, BIKY, 31eCh BCE PUCYEIIb, a Y HAC €CTh XYIOKHHUK
u3 Mocksbl B k1y6e Kuposa. Cxou K HeMy M IOKaKH CBOIT PUCYHOK, MOXKET U B YUeHUKH Bo3bMeT . U 51
oMYaJICsl Tyaa. boJIbI1Io¥ 3a1, rpyIia e, pe6sTa pasHbIX BO3PACTOB IIOKa3bIBAIOT CBOM pabOThI, KTO
YKUBOIIHChH, KTO PUCYHKH. [10>KM/I0# My»)K4MHA HHTE/UTUTEHTHOTO BU/Ia PACCMAaTPUBAET M YTO-TO TOBOPHUT.
Bunst Bcé aro, 51 nymaro, Kyna st monaj? Takue paboTbl, )KUBOIIHCH, TIOPTPETHI, PUCYHKH U 51 OTOIIET B CTO-
POHKY ¥ Hab/IIona/I. 3a CIIMHY CIPsITal CBOM “IIefeBphl . TyT CTamu Bce IOHEMHOTY PaCXOIUTHCS, U OH 00-
pamaercs ko MHe: “Hy-Ka, mogoiauTe crona, MOJIOON Ye0BeK, YTO TaM y Bac?!” Sl mpOTATUBa0 CBOW
anp6oM. OH BHUMaTeTbHO CMOTPHUT U roBOpUT: “Ine BbI yumnucs?” Hy, s oTBeTI, 4TO HUIOE. A OH: “BbI
pHUCOBaTh He yMeeTe, HO IyBCTByeTe BHYTPEHHee COCTOsIHUE Yel0BeKa U IPUPOABL. 51 Bac BO3bMY B yde-
HUKHK . OT0 661 Bragumup Anekcannposud ditdept- 3aM.qupekTopa TpeThsaKOBCKOI rasepen u opyr [pa-
6aps1, okoHUMBIINI [[apIOKCKYIO aKageMHIO XYIOXKecTB. M Tak s cTal ero yaeHUKoM. [lo MeHs OBLI eré
onuH yueHHK- Kojst JKupHoB. Tak MbI yunnuck BaBoeM. [ToMHMO )XMBOIIUCH U pUCYHKA JiidepT 3HAKOMUIT
HAaC C UCTOPUEN UCKYCCTB, C MaTepHUalaMU, TPYHTOBKOW, JIECCHPOBKOH U T.I. Mo leHb HauMHaJICA C 4-€X
JacoB yTpa U KOHYA/ICA B 12 Houn. Bcé 6p110 paciincaHo: )KUBOIIUCH, PUCYHOK, H3y4eHHe HCTOPUU HCKYCCTB,
OTZe/IbHbIe MOHOTpadUH XyI0KHUKOB, HEKOTOPBIE MBI [JayKe KOIIMPOBAJIH, U3y4asi MaHEePY U IIOJXOJ K TOM
WIN MHOM paboTe. B 0CHOBHOM y Hac 6bUIM IIOCTAaHOBKU HATIOPMOPTOB, TOPTPETHI U KUBOIIHCH IUICHEP.
Ho aT0 MBI J1e/1a caMOCTOsTeIBHO, @ IIOTOM ObLI pas6op. B 3auMHee Bpems ObUIH Takue OypaHbl, YTO Ha
PacCTOSIHUM BBITSIHYTOM PYKHU HeJlb3si ObUIO PAa3/JIMYUTh IIPeIMeT U IPUXOIUIOCh XOIUTh B CTYIHIO Ha
OILIYIIb. A 9TIONBI s IHCA/ Iayke B COPOKarpagycHelit Mopo3s. Kpacka 3acTbIBaia, ¥ pa3BOIUTh €€ HY>KHO
6bU10 KepocrHOM. Ho 9T0 MOXHO 6BUTO CHIe/IaTh, TOJIBKO 3a0PaBIINCh Ha KaKylo-HUOYIb Kpbilly. baaro
oHH 6bUH TUT0CKHeE. Tak npouwto 3 roga. Kak-ro Bragumup Anexcannposud HaMm ckasait: “Bol yxe, pe6sTa,
XYIO>KHUKH, HO BaM HY>KHO 00513aTeJIbHO UMeTh TUILIOM .

MHe ucnionaunca 21 rop, 1 4 moexa B I. JIeHUHIpaJl ¥ TOCTYNIWI B XyLOKECTBEHHOE y4n/IuIe UM. Pepuxa.
Ho m1s1 TOT0, 4TOOBI YYUTHCST, MHE HYKHO OBUIO Pab0TaTh, T.K. IOMOIIH 51 He >KAaJL. M BOT s B3I HECKOJIBKO
paboT U IIOIIIeN IO MAaCTEPCKUM, IJie XOTe/I YCTPOUTHCs yaeHHKoM. Ho korpia st mokassiBa CBOM paboThI,
IIOCMOTPEB Ha HUX, MHe OTKa3bIBa/Iu. 11 BOT s IpHuIles emié B OIHY MacTePCKYIO M ITOKa3as CBOU PaboTHI,
Ha YTO MHe cKasanu: “Vu mapeHs OTCIOfa, ThI YKpas1 9TH paboThl . M MHe HHYEro He 0CTaBajIoCh Ie/aTh,
KaK ITIOMTH TPy3UYUKOM. S ycTpomsics B Kade BO3HUTB IIPOLYKTHI Ha KOJISICKe O cKaana. OceHb, MOPO3, Ofie-
YKOHKAQ, JIeTKHe 60TUHKY IUIOXOHBKH U s 3a6ostes. [Ipu Temneparype mox 40 51 ckasaj X03s1iiKe, ITie KW U
notres1 B Pycckuit Myseit. A KOT[ia IpHILIesT, MeHsI YyKe JK/Jja/la CKopasi IOMOIIb C MIJIMITMOHEPOM, TeMIIepa-
Typa 41, 1 MeHs1 Ha HOCWIKY U yBe3/IH B 00/IbHHUILY. []0/IT0 MeHsI BO3W/IN 110 BceM OOJIbHUIIAM, HO THarHO3
oIpene/uTh He MOITH. HakoHell MeHsI IpUBe3/IM B BOGHHO-MEIUIIMHCKYIO aKaJIeMUIO M TaM OTIPEIe/IIIIH:
6pyuemtes. Ito 6611 Tpodeccop Parosa. Mue maBanu Tabnetky, Boinucanuble B CIIIA Ha 30710T0, HO 3TO
HUYero He TIOMOTAJIO, U s JIeXKa/I B OTIETbHOM MajiaTe, KaK MOMOMBITHBIN. KayXIbIi 1eHb COOUpacs KOHCHU-
JIMYM U3 CTYIEHTOB U Bpadeil. Horn 6bUti 3aMOTaHbI BaTOI, 3aI1ax ITUIIK 51 He BBIHOCHII, BeC MO ObUI MeHee
40 k.

U Tak 970 KJ/I€iIMO, TOBKO B IPYroit GopMe, OCTaIOCh Ha BCIO KU3HB, WIH HeIOBEpHE, MIN IOUCK aHA/IOTOB.
Ho B TBOpuecTBe ObITa M €CTh HUKOMY HEITOHATHAasE 0COOEHHOCTb. Sl Ha4MHaI HOBYIO paboTy, HUKOTTA He
IyMaJI O paHee C/ie/IaHHOI, 3a0bIBa/I HATIPOYb ITIOMCK U MydeHbe. A ec/ii ObUI TIepepbIB 2-3 [IH:, 51 He MOT
HPUCTYIHUTD K paboTe, U XONWI, U CMOTPeJI paHee C/ie/IaHHbIe PabOThI, HO OHU JI/IsI MeHsI ObUIH 3a0BITBIMU.
Bot nmouemy Ha mpocMOTpax Ha BbICTaBKe TOBOPWIH, II0YEMY pasHble pabOThI €CTh MAaCTEPCTBO, HO HET
JIMIIA, HET IIIKOJIBI, a IIIKOJIA-9TO XO/Ib0a 110 IPOTOPEHHOMY ITy TH, Ha3bIBaeTCsI TBOPUECTBO. MHe 3TO He Be-
IOMO. ITO BCE paBHO, YTO UJTHU LIUTH CAIlOTH WIN KOJIOTh IPOBA, CKyKa. TBOPYECTBO- 3TO 9KCIIEPUMEHT.
31ech HET IOTOIKA, HET TOPU30HTA, U CO BpeMEeHeM He OYeHb MHOTHE CTaTH 3TO IOHUMATh.
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Mets o6ypeBanu BceBO3MOXKHBIE (DaHTA3KH, HU KOeM 00pa3oM He CBSI3aHHbBIE C OKPYKAIOIITHM MUPOM. SI
nenan HeGOIbIINe 3aPUCOBKHY, M K HEKOTOPHIM Bo3Bparascs depes 30 wiu 6osee net. M ¢ HUX mTHcan Kap-
TUHBI. 3/1€Ch 51 CTOMKHYJICS C HEKOTOPOT Tpo6iemMoit. Kymasich B 11BETOBBIX OTHOIIIEHUSIX TTPUPOIBI, 5 OTIyC-
KaJI HeKOTOPbIE JIETaT B PUCYHKe, 1, IPOCMATPUBAs paHee HAMMMCAHHbIE PAOOTHI, s TIOBUI cedst HA ITOM.
HecmoTpst Ha TO, CKOMBKO JIET ThI B UCKYCCTBE, MOIKHA OBITh TAPMOHUS B3AUMOOTHOIIIEHUI, HHAYe TBOM
TPYZ yMpeT paHbiiie aBTopa. M KaXk[oe yTpo y MeHsI U3 HOCa TeK/Ia KPOBb IO I11e/I0H I/IeBaTe/bHUIIE, U
9TOOBI MOMIEPKUBATH MOE COCTOSTHIE eKeHEBHO, MHE TTPOBOMMIN TTepenuBanus KpoBu-150-200em. Tax
MPOIIIO OKOJIO 2.5 j1eT. B pe3ynbrare HUYETO He CMOTIN C/le/IaTh U MeHsI OTIIPABU/IM TOMOM Ha POIHHY, TTie
s ponwics - Ha Ypas. PomuTenu Kymuin IOM 3a TOPOZIOM, U SI JIEXKAT C eKeTHEBHBIM IOCeIeHueM Bpava.
Ho BOT X011 KOHOBAJT, TOIMEITUBA TEIST, TOPOCT. M oTelr ero mosBaJ, Hy ¥ TOBOPUT: “Moit cbiH 60teeT
6py1Ie//Ie30M, MOYKEIITb BHUTEYUTH? V1 OH OTBETHIT, UTO cMOykeT. OH Clie/ial HaCTOMKY U3 TPaB, Kya BXOTUIU
Cy/ieMa, MBIIIbAK U e111é 4T0-T0. OH CKasaj, 4To BCE 9TO HA/IO HACTOSTH Ha | TUTPe BOMKU U ITUTH KaXKIbII
IeHb OT HAMEPCTKa /IO CTaKaHa, ¥ OH MOM/eT. A leKapCTBa 3a0bITh. Tak st BHIITUWI CTaKaH M OCEHBIO TOIITeN
B cTynuio K npenogasarento [IImenéBy. B.®.9to 6bur n3BecTHbIN yueHUK MarkoBa. OTHOBPEMEHHO 5
YYUIcs u paboTas B IIKOJIE, TIpernoiaBaTesieM Yepuerus u pucoBanusa. OTpaboTaB rofi, Ha CAEAYIOIIYIO
oceHb 51 moctymwa B CBEPIIOBCKOe XynoyKeCTBeHHOe yumnuiiie. [locte OkoHYaHus, OTpaboTaB Tof U T0-
JIYYUB HATIPaBJIEHNUE, 51 yeXasl B TOPON TalllKeHT, YTOOBI MOCTYIUTH B Xy HHCTUTYT. Cnanu ak3amenbl. Ho
Hac OTIpaBuIu B Poccuio, cChIasich Ha TO, YTO MPHUENYT MOCTYIaTh CBOU. Coast s TOKYMEHTHI B UHCTUTY T
Peruna r. Jlenunrpazn. Ho, mpocMoTpeB Mou paboThI, MHE CKa3ain, YTO MHe 37eCh JielaTh Hevero. 1 s morrresn
B JIBXITY. Korma st cmaBan cBou paboThl, KO MHE MTOMOIIIeNT My)XIiHa U ToBopuT: “Bynem 3nakombr”. B
JIBXITY mpocMoTpeB Mou paboThI, JOKYMEHTHI B3SITh TOKe OTKa3a/IUCh. “bopsi, s1 6bI XOTesI, YTOOBI ThI
yuauncs B Mockage. fI ipencenatens mpueMHON kKomMuccuu Bomormun”. §I GrecTsiiiie cnam 9K3aMeHbl Ha OT/e-
nenue TKauu. [Tocse 2-yx et y4eObl, 5 mepeBecs Ha OTe/IeHre CTeKIa U KepaMuKu. Y4ueba B CTporaHoBe
MPOXOHIa BeChMa HHTePeCHO. BHeKIaccHast JKUBOIIUCH U PUCYHKH, BeJTMKOIETHAsT 6MOIMoTeKa, My3ei.
3aB kadempoit 66T U3BECTHBIN XYIOKHUK BacuibeB, a CKyIbITY Py Bel XyIOKHUK Butaunn. Ha kaHUKy/TBI
s yeskan u nmpuBo3ua He MeHee 300 aTionoB 3a 2 Mecsna. [To mpuesne Bacunbes B 3amax CTporaHOBKHU
YCTpanuBaj BBICTABKY C BOpYaHMeM “OTIONBI TyUIlle MeHsI TTUIIIells . M s B 04epeHOI pas moIydas my TeBKY
B JISUHTApU U OTIATD, OTABIXAsI, TUCa. Tak s1 ObIT COBEPIIIeHHO CBOOOIEH U He3aBUCHM. S ycTpauBa ToBa-
pHIIlecKIe BHICTABKH, CBOOOMHBIE Hecebl O TBOPUECTBE B aYTUTOPUU U C TIpenofaBateasiMu. Kongaercs
5-p1i1 Kypc. Ko Mue mopxomut mpodeccop mo xusomucu u roBoput: “ITosnpasssiio! Ber upesBbruaiino oma-
pennbiit yenoBek!” 1o OCHOBHBIM TIpefiMeTaM 5, a 0 UICOTIOTUN U TTOJTUTUYECKOH aKoHOMYKe 3. Ho TyT
CITy9aeTCs HelpenBUIeHHOe. YXOMUT B MUP UHOT 3aB Kadenpoir, mpodeccop Bacunbes. U s 1 He momospe-
BaJI, YTO 34 MHOM UjleT clieXkka. Kak st 3ameTn1, 3a KOMTOHHOM CTOsIa TabOpaHTKa U 3aMHUChIBaIa BpeMs U
MOU PasroBOPBI B KJ1acce, a 51 TOBOPHI 0 cBoOOIe TBOPYECTBA U He OYeHb MeCTHO O cotl. Peamusme. U co
BpeMeHeM BBISICHUIOCH, UTO 1 [JIsI MX TPYIIIIBI ObIT 6e/10i BOPOHOI Cpeit KOMMYHUCTOB M KOMCOMOJIBIIEB,
MPUIIEANINX U3 IIKOJbL. [Tocie cMepTy BacunbeBa HagHavaeTCst HOBBIH 3aB Kadempoil, KOMMYHUCT, ObIB-
uit mabopant CenmesteB. U TyT, Kak 6bI BHE3HAYAIT, MBI C HUM BefieM Gecery O COCTOSIBIITUXCS BHICTABKAX
3aMmaHOrO ¥ COBETCKOTO UCKYCCTBA, 0 MOTHUBAX M O Pa3sBUTHU. M TyT HaunHaeTCs TPOCMOTP paboT u pe-
KOMeHIaIus K numioMy. Kak mosske BBISICHSIETCS, YTO MOsI KAHTU/IATY Pa He TTOAXOMUT 10 UIeOTOTHIeCKIM
coobpakenussm. Ho Bompoc B ToM, Kak UCITpaBUTh o1ieHKY! Mnet o6paboTka mpemonaBatesneir. Mnet Henerst
BTOPast, ¥ 9yBCTBYIO YTO-TO He/magHoe. TyT BbI3BaT MeHsI 3aB MHCTUTYTA U TOBOPUT: “Bopst, Tebst XOTAT mc-
KIIOYNTh. PeKTOP U Kadenpa HACTaUBAIOT, HO IPUYUHA B OlleHKaX. ThI Oy/erb paboTaTh Ha TPOU3BOIICTBE.
S rebe cmemaro epeson B JIBXITY r. Jlenunrpan .

JleHnHTpam MeHs BCTPETII He O4eHb 1oOpokenatebHO. Ha BbIcTaBKe 0OCeHHUX paboT B MyXHHCKOM, MOU
paboThI 66UTH 3aMasaHbL [IpocMoTpeB paboTHI 10 JKUBOIIMCH M PHCYHKY, e/le-ej1e moctaswm 3. Ho o nun-
JIoMa 51 OBUT IOTIYILIeH, XOTS CTYeHThI-OJHOKYPCHUKY OBUIM HEPABHOMYIIIHBI. [JUIIOM ObUI IEeTCKUIT cep-
Bu3. Bce pabGOTHI s BBIOTHMUI CaMOCTOATEIbHO. Pocmuch M OOGXKUT A chenan Ha JIeHMHIpagcKoM
dapdopoBoM 3aBozie, U TAKKe MOTYIHIT 3aCTy>KEHHYIO 3 C OTOBOPKOIL. XyIOXKHHKA He IIOTY4UTCS, HO OyIeT
Macrep. [Tociie okoHYaHUS OBUT HAIIPABJIEH B XYIOXKeCTBEHHYIO 1Koy Ne90. B 9T0i1 I1IKOJIE 51 TaK >Ke IpH-
11e/ICA He KO ABOPY. [JMpeKTOp 6bUI ONTKOBHUK B OTCTAaBKe, M €My TOXKe He IIOHPaBH/IOCh MOe CBOOOJ0JTIO-
6ve, n Ha refcoBeTe ObUI ITIOCTAaBJI€H BOIPOC O MOEM MajbHEHIeM HpeObIBAaHHM, HO CIyYHIOCH
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uenpensunenHoe. OTpaboTas rof, s ObUT MPUTIAIIIEH Ha CTEKOMbHBIN 3aBOfI. [T06bIBaB B 11eXax, 51 ObUT 06-
BOPOXKeH. Bcé 671eCTHUT, CBEepKaeT, 3BOH CTeKJIa, BOJIILIEOHOE ABIDKeHUe jToneil. Ho sKMIUIIHbBIX YC/IOBUI HU-
Kakux. S Halles1 B 9aCTHOM JoMe Y 6a6K1 KOMOPKY, HO TYT II0 HOYaM Ha MeHsI HaOpachbIBa/IMCh MOTIHINA
KJIOIOB, U s cOexkas. B3sit co ckaa MaTpaly, ofesi/io ¥ IPOCThIHb. YCTPOWI JISKAHKY Ha pabodeM CToie B
ngaboparopun 3aBoma. braro pabodee MecTo 6BIIO MPYINYHO U COCTOSIIO U3 2-X KOMHAT, TTie eIlé paboTanu
ZiBe XyIOXKHUIIBL. [IoroBOpHUB ¢ HUM 00 YCTIOBHSX PabOTHI, BBIICHUIOCH, YTO MAaCTEPOB IS BBILyBaHUS H3-
menmuit He JatoT. TounTh GOPMBI HEKOMY U BCe IIPUXOANUTCS BHIOMBATh Yepes yIpaBIeHUs U IJIABHOTO Xy-
IO>KHHKA. 1] Kak OHU CKasajy, HO Hac Tenepb Tpoe. O3HaKOMUBIIINCH CO BCEM, 1 IIOHSJT, YTO OOCTAaHOBKA Y
HUX HaKaJleHa f1o pefena. OHU, KaK ABe KTy, XOAAT IPYT 3a IPYIOM OT liexa K 1iexy. [lomas B cypoBbie
YC/IOBUSI )KU3HHU, OHU HUKAK He XOTe/IU C 9TUM MHPHUTHCS, a YCIOBHs 3aBoia 6butH uHbIe. [Ipexxne Bcero,
IUIaH, a XYILOKHUKH, KaK IIPUIIIE/IbIIbI, TOBOPAT O KaKOI-TO KYJIBType HOBO BBeIECHUAX. [1 4TOOBI XUTH B
9THUX YC/IOBUAX HAI0 CAMOMY YMeTh YTO-TO Je/laTh U 0OXOAUTH OCTphIe YIIbl. M Korma 1mo rpaduky MHe
HY)KHO 6bUIO paboTaTh ¢ MacTepPaMu, 51 UX IPUIIACKI B Tab0opaTopHio. TaM moKasaa CBOM 9CKU3bI, U MbI
00Cy N, KaK 3TO MO>KHO BBIIIOIHUTb. [[/I51 TOTO 4TOOBI USTOTOBUTH TO WIM HHOE U3JIe/IHeE, Hy>KHbI (POPMBI,
dbopmbl fepeBsiHHBIE. A [UIs1 TOTO, YTOOBI H3TOTOBUTH 9TU (HOPMBI, HY)KHBI Oepe30oBble YypKHU. B maHHbII
MOMEHT, HaM 9TOTO HUKTO Je/IaTh He 6yzeT. V1 MbI BOOPY)KHCh ITUJION, TOMOM U TOIIOPOM ITOIIUTH Ha CKJIaL.
bnaro mHe Bcé aT0 66110 3HAaKOMO. B TO BpeMsi B roponax U nepeBHsX ObIIO ITeYHOE OTOIUIEHHE, U MHE C
OTIIOM IIPUXOMIM/IOCH JIeJIATh 3aTOTOBKY NpoB. Hammims 4yp6akoB, MbI X OTHECIH B TOKapHbIi1 1ex. [Tocme
[IepEeroBOPOB C HAYaIbHUKOM IieXa U MacTepaMHu, Koraa OyyT roToBbI (pOPMBI, MBI UX JO/DKHBI OTHECTH B
CTOJSIPHBIN T1eX. TaM ToXKe CBO¥I TUIaH U CBOM MPo6iemMbl. HakoHel MOCTUTaeTCss KOMITPOMUCC, U (POPMBI
6ynyT roToBel. Tak, BHHKasi BO BCe ObIPBI IPOM3BOICTBA, TO PEMOHT, TO TOPUT IUIAH, U MbI KaK ObI 5-Toe
IJIe40 B Tejere.

ITpu 3aBoze MHO¥ ObIT OpraHU30BaH Mys3eil. HecMOTps Ha Bce IepeXXHUTKH, 51 cOOpaI JOPeBOIIOLIMOHHBIE
U3JIeIUs, U TIOJTyYM/IaCh IIPEKPACHAA SKCIIO3UIIMA COBPEMEHHOTIO U JOPEBOMIOIMOHHOIO CTEK/Ia, YeM HU
MaJIo TOPAWIACh JUPeKIHs 3aBosia U paboune. [Ipoxommm skckypcun. Ho Bcé 6osbilie MeHs OXBaThIBaIH
HOBaTOpckue uaeu. [ToMrMo 31ombIxaTesiel, HAXOMWIHCH JIIOIU ¢ 60/lee COBPEMEHHBIMU B3I/IANAMU, U A
BCer/la BEIXOIWI O6eIuTe/IeM 1 YyBCTBOBaJI ce6s1 Ha BbIcoTe. HO Ha TOCTUTHYTOM ycIlexe s He OCTaHaB-
nuBacs. Kpome paboTel B 1abopaTopuu Mbl IIUTH HA 3TIOABL. A B TBOPYECKHe JHH S BO3WI MacTePOB B
Mys3elt OpMUTaXK U Pycckuit myseit. Bcayecku MOBBIIIIAT UX TBOPYECKUI YPOBEHb. DTO IOBJIUSIO Ha XyIO-
KeCTBEHHBII ITPOIICC IIPH BBIIIOIHEHUH IIPOU3BEeHHIT U3 CTeK/Ia. PaboThI Halllero 3aBoza, a B 4aCTHOCTU
MOM, BBIBO3WINCh Ha BBICTABKH 3a pyOexx (AMepuky, OpaHuuio u T.1.).

B 1974-75 rT. 51 6bUT IpUI/IAIIIEeH HA Me)XLyHapOHYIO BBICTABKY B SIIOHNM, e MOM IPOM3BeNeHUs ObUIH
BBICTaBJ/ICHBI B OT/Ie/IBHOM ITaBMWIbOHe. Halmmmu KoppecrosieHTaMu 6bUT CHAT QUIBM, KOTOPBIH JJeMOH-
crpupoBanu B Mockse B Coto3e XymoxecTB. B aT0 Bpemst s1 Hadas paboTaTh Hajl HOBOM cepueil paboT U3
crexta. HakoHHBII rpaduk U 6 CTOIIOK, pycckoe 6apokKo, 6okasbl Kabanbepo u 6onbias cepus “Meso-
3oricKast apa’. HecMOTpst Ha BCIO 9Ty 3aHATOCTH, S IPOIO/DKAJI paboTaTh B YKMBONUCH U B rpaduxe. 5 yc-
HENIHO YIaCTBOBAI Ha OUIMaIbHBIX BbICTaBKaX. C )KMBONHUCHIO MHe B COr03€ XYIOXKHUKOB JOCTYII ObUI
3aKpbIT. HUKaKnX HOBaTOPCTB He IPU3HABA/IM, XOTSI MHOTHE K 9TOMY OTHOCWINCH TOOpokeaaTenbHo. [To-
MHMO BCETO IPOYEro Ha 3aBOJIe [TOJIara/INCh TBOPYECKUEe KOMAaHIUPOBKHY 1 pas rofi, ¥ MOXKHO OBUIO eXaTh
B m06yio Touky Corosa. S u moexan B [pysuto u Apmenuo. M xax pas B 910 Bpems ns Opaniuu npuexan
Epsan Ceménpry Kouap - M3BeCTHBIN XyIOXKHUK - U 51 IPUILIeT K HeMy. [IpHHSUI OH MeHs 04eHb X0po1iIo. 5
HavaJI IOKa3bIBaTh eMy C/Iaiiibl U3 cTekaa. OH BCé ToBOpHII “Mia, 1a” 1 “xopoiro’. Ho Korza st ctas mokassl-
BaTh PUCYHKH U3 abboMa, Kouap BCKOYMI, CTaJI paccMaTpUBaTh MOH PAOOTHI U CYTOPOXKHO KpHU4aTh: “Thl
kT0? EBpeit, mossik, aBcTpusik???”...a st emy B orBeT S pycckuit!!!”. “He MoxkeT 6bITB! Y pycCKUX HET TaKHX
Xyno>KHUKOB!” IToTOM 1103BaJI JKeHY U ITOIIPOCHI €€ IIPUHECTH ero Katajoru. Ha cTojie mosiBUINCh BCAKUe
SICTBA, @ IIOTOM OH IIPUIVIACKI MEHsI B CBOIO MAaCTEPCKYIO U HAIIl pa3rOBOP 3aKOHYMIICS [Ja/IeKO 32 ITOJTHOYb.
U ckosbKo OBl 51 HU 6BUT TaM, 51 BCE BpeMs 3aX0uI K HeMy. OKPBUICHHOM TaKHUM YCIIEXOM, s1 TIOLIeNT K Xy-
noKHUKY CapbsiHy, B €T0 POCKOIIIHbIE allapTaMeHThI. Yepes HeKOTOpoe BpeMsi KO MHe BbIeXasI CaM XO35IMH
Ha Kpecyie. Y Hac ObUI OOIIIHIT Pa3rOBOP: KTO 51, Ia OTKY/Ja M YeM 3aHuMaioch. Ha ToMm Haira 6ecena 1 OKOH-
yrtack. [Tox aTMM oyeBUIHO 6bUIa Kakasi-To noporvieka. Ho Mens sxaas saBop 1 padoTa co ctekioMm. CTekio

180 CBOVMMMU CIIOBAMU. ABTOBMOTPA®UA BOPUCA YETKOBA, 2004



- OTOHb. ITO MaTepHasI 3aBOPAYKUBAET, YBJIEKAET, U3 TOPSYEI MacChl CTEK/IA ITOTy4aeTcsl IPOU3BeJieHUe, a
XyIOXKHUK, KaK KOJIZIYH, caM cebe ronsacTeH. Ho Bpems HeymonuMo. HauaibCcTBO MeHSIOCH, yeXaIu Xy-
IOXKHUKU 32 py6ex. Hamo 66110 HabupaTh HOBBII KO/UIEKTUB, & Y MEHS YyKe IPyTrue MBICIH. S IIOrOTOBII
PSI U3MIeNNIT, KaK ObI B 3aBepIIieHNe MOelt TONToeTHEe! paboThl U COOPAICS YIUTH.

Muoro 6bU10 TO6€] 1 OTOPYEHUIL, HO CTEK/IO - 3TO OTOHB, KOTOPBIH I'Ty00KO paHWI MOIo aymry. U s, yxons,
KaK OBbI pacCTaBaJICA C CAMBIM JIOOMMBIM CYIIeCTBOM. I 51 0CTaBJIsUI Ipy3elt, KOTOpble ObUIN MOMMH CITyT-
HUKaMH B TBopYecTBe. [lepexons Ha paboTy B XyIOXKeCTBEHHBIIT (DOH/I IO BUTPaXKaM, A IIPHHEC TOT BeCh
OTIBIT ITO CTEKJTY, KOTOPBIiT 61 HapaboTaH. B 4acTHOCTH CTeKaHHUe CTEK/IA, CBOOOTHYIO KOMITO3HIIMIO U ITPH-
MeHeHHeM KOHTPACTOB U BBEJIeHIEe MOJIOYHOTO CTEK/Ia B BUTPAXK, HY U APYTHe TeXHOTOTMIECKHUe ITPOIIEeCChI.
XoTst MeHs ¥ OOBHUHSIN B HETPAJUIIMOHHOM PeIlleHNH KOMIIO3UIINY U B LTy TKY Ha3bIBa/IN “IIPUBET aBaH-
TIOPHCT , HO IOTOM BCE Y/IaIMJIOCh, U IIOCTEIIEHHO 3TO CTaJIM MCII0/Ib30BaTh U APYTUe XyITOKHUKH. PaboTta
HaJl 9CKM3aMH Y MeHs 3aHUMaJjIa HEMHOTO BPeMEHHU, KOTOPOe 51 60JIbIIIe UCIIOIb30BaI /IS 5KUBOIINCHU U TPa-
¢duxu. B BUTparkax TakKe MOXXHO 9KCIIePHUMEHTHPOBATh, HO TEXHOJIOTHMYECKHE BO3MOXXHOCTH OBbLIH
orpaHndensl. [lepBas BbIcTaBKa, B J/IeTHeM cafy, Ifie sl BBICTaBHI CTEKJIO, >KUBOIINCH U rpaduKy. beum kop-
PpecroHIeHTHI faxke U3 HoBropona, 1 mpuexaa cbeMOYHas IPyIIa. B HOBOCTAX GBI ITOKa3aH CIOXKeT U KO-
POTKOMETPayKHBIN (PHIbM Iepes HadaloM KMHO. B MockBe Havanmu cuumars ¢pribM “CHHSS NTHIA ), CEOKET
(anTacTHYECKOTO CTEK/Ia HAWMTHU He MOIJIM, U BOT OHU IOSBWIKMCH Y MEHS B IA0OPATOPUH, U YPE3BbIYAITHO
6bUIN 06pasoBaHbL [ToTOM y MeHsI ToMa cZie/Iaii IepCOHAIbHYIO BBICTABKY.

1974 ron. Ilepconanpuas BeicTaBKa B [leka [loma Kyneryper “ITate yrios™

1981 rox. loM y4EHBIX, DPMHUTaXK

1974-75rr. Y4actue B BbicTaBke B SImonuu, Ocako, CaHHOPO, I7ie /11 MOUX TIPOU3BENEeHUN U3 CTEK/Ia ObLT
BBIJIe/ICH OTIE/IbHBIN MTaBWIbOH. V1 ObUI OTCHAT (GU/IBM, KOTOPBIIL IeMOHCTpHpoBascsa B Mockse B Corose
XyIOKHUKOB. PaboTa ¢ BUTpa’kaMu He 04eHb OOpEeMeHsIIa, U Y MeHs JIeHb Bech ObUT pacrucaH. JKuBomuch
- 9T0 paboTa ¢ KOMITO3UITUEI, I[BETOBEIEHHE, IOCeIeHNe OHOIMOTeKN DPMUTAK, U3ydeHUe TPOU3BEIeHNUI
CTapbIX MAaCTEPOB, a TaK>Ke TPyAbl GprIocodoB U yUIeHBIX. S Takke [e/Tal HEOMHOKPATHbIE BBICTABKH B
Corose xynoxxHukoB “loy6as roctuHas’. [Tog BUIOM CTeKIa 51 TaK)Ke BBICTAB/ISI KUBOIIUCH U IpadUKYy,
KOTOpasi He OYeHb Ofl00PS/IaCh JUPEKIIMei U 110 TOMY IIOBOIY MHOTO Jie6aTHpOBaIn. B 3aBOACKYIO OBIT-
HOCTb YCTPauBaIUCh BBICTaBKH, I7ie s IPUHUMaJI HEIIOCPeCTBEHHOE yJyacTue, [epmanus, Asctpus, OpaH-
s, CIIIA.

1993 rox. BeicTaBka xuBonucy, r.Mapcens, pannus.

1994 rox. MexxnyHaponHas BeicTaBKa B Mtanuu, Berernus. TaM s ydacTBOBal IO peKOMEHJAIIMU MOETO
npyra dpucta Oykca. Tonbko st 66Ut u3 CaHkT — [leTepbypra ymocToeH aToi 4ecTu. Sl 66T IPUHAT TaM
OYEHb XOPOIIIO, sI BBICTYIIAJ OT UMEHU DPMUTAXKA, T.K. MOU IIPOU3BEICHUS HAXOIWINCh TaM, a TaK XKe B
PycckoMm mysee.

Mowu mpousBenenust HaxonsATcst B MockBe, 3aropcke, KpacHosipcke U B Ipyrux ropofiax u pecry6smkax. Tak
Ke eCTh YaCTHbIE KOJUIEKIUH 3a pybexxoM: ABctpu, lepmanuu, Utamuu, CIHIA, Anonun, @panuuu. B co-
BETCKOE BpeMs s yKe He paboTal Ha 3aBojie. Sl mepHofnIecKy BblesyKal Ha TBOpUYeCKHe 0asbl IO CTEKITY,
KepaMUKe, Ha TBOpUecKyio 6asy “Topsianit kmoa’, Crapyto Jlagory u mpyrue ropoxa. Ho Bot Havamach me-
pecTpoiika U IS JaJTbHEHNIINX 9KCIIEPUMEHTOB U Pa3BUTHs TBOPYECTBA OBLIM HEBO3MOXKHBI. bputn 3a-
KPBITBI KPYTIHEHIITHe 3aBOJbI CTEK/Ia, KepaMUKHU, pa3pyIlleHbl TBOPYeCKHe Ia4H, I7ie BOCIIUTHIBAINCH MHOTHE
MIOKOJICHUSI XYO)KHUKOB, 1 0OMEHUBA/IMCh CBOMMU JTOCTIXKEHUAMU. 1 Terepb Ka>KIbIil KaK MOXKET IIepe-
6uBaeTcst.

Ha ueM s u 3aKoH4y cBOE noBecTBOBaHUeE. [1yCcTh XyIOXXHUKY U 3aTHAHBI B YKa/IKMe KOMHAaTeHKU KOMMY-
HAJIOK, HO OHHU U TaM OyIy TBOPHUTBD!

2009 rog.
b. YeTkos
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