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6:30pm   Concert

Tuesday, October 27, 2020

Soovin Kim • violin
Paul Watkins • cello
Gloria Chien • piano 

Program

BEETHOVEN Piano Trio in G Major, Op. 1, No. 2                  
                                                                                              
	 I.	Adagio	-	Allegro	vivace
	 II.	Largo	con	espressione
	 III.	Scherzo:	Allegro	Trio
	 IV.	Finale:	Presto

BEETHOVEN Piano Trio in E-flat Major, Op. 70, No. 2
                                                                                              
	 I.	Poco	sostenuto	–	Allegro	ma	non	troppo
	 II.	Allegretto
	 III.	Allegretto	ma	non	troppo
	 IV.	Finale:	Allegro

This	concert	was	filmed	in	Burnes	Hall	at	the	
New	England	Conservatory	of	Music	in	Boston,	MA.

Thank you to Dr. Philip Thomas for tonight’s program notes.

Rebroadcast of this concert has been made available through the 
generosity of 
WTCI/PBS channel 45 on Sunday, November 8, 2020 and on 
WSMC 90.5 FM on Sunday, November 15, 2020

Soovin Kim, violin
Violinist Soovin Kim enjoys a broad musical 
career regularly performing Bach sonatas and 
Paganini caprices for solo violin, sonatas for 
violin and piano ranging from Beethoven to 
Ives, Mozart and Haydn concertos and 
symphonies as a conductor, and new 
world-premiere works almost every season.  
When he was 20 years old Mr. Kim received 
first prize at the Paganini International Violin 

Competition. He is the founder of the Lake Champlain Chamber Music 
Festival (LCCMF). He was bestowed an honorary doctorate by the 
University of Vermont for the LCCMF’s great contributions to its 
community. In 2020 he and his wife, pianist Gloria Chien, became 
Co-Artistic Directors of Chamber Music Northwest in Portland, Oregon. 
Mr. Kim devotes much of his time to his passion for teaching at the New 
England Conservatory in Boston.

Paul Watkins, cello
Acclaimed for his inspirational performanc-
es and eloquent musicianship, Paul Watkins 
enjoys a distinguished career as concerto 
soloist, chamber musician and conductor. Born 
in 1970, he studied with William Pleeth, Melissa 
Phelps and Johannes Goritzki, and at the age 
of 20 was appointed Principal Cellist of the 
BBC Symphony Orchestra. During his solo 
career he has collaborated with world 

renowned conductors including Sakari Oramo, Gianandrea Noseda, Sir 
Mark Elder, Andris Nelsons, Sir Andrew Davis, and Sir Charles 
Mackerras. He performs regularly with all the major British orchestras 
and others further afield, including with the Norwegian Radio, Royal 
Flemish Philharmonic, Melbourne Symphony and Queensland 
Orchestras. He has also made eight concerto appearances at the BBC 
Proms, most recently with the BBC National Orchestra of Wales in the 
world premiere of the cello concerto composed for him by his brother, 
Huw Watkins, and premiered (and was the dedicatee of) Mark-Anthony 
Turnage’s cello concerto. Highlights of recent seasons include concerto 
appearances with the Hong Kong Philharmonic, Bournemouth 
Symphony, and the BBC Symphony under Semyon Bychkov, a tour with 
the European Union Youth Orchestra under the baton of Bernard 
Haitink, and his US concerto debut with the Colorado Symphony. A 
dedicated chamber musician, Watkins was a member of the 
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Nash Ensemble from 1997 to 2013, and joined the Emerson String 
Quartet in May 2013. He is a regular guest artist at the Chamber 
Music Society of Lincoln Center in New York and Music@Menlo, and 
in 2014 he was appointed Artistic Director of the Great Lakes 
Chamber Music Festival in Detroit. Watkins also maintains a busy 
career as a conductor and, since winning the 2002 Leeds Conduct-
ing Competition, has conducted all the major British orchestras. 
Further afield he has conducted the Royal Flemish Philharmonic, 
Vienna Chamber Orchestra, Prague Symphony, Ensemble Orchestral 
de Paris, Tampere Philharmonic, Netherlands Radio Chamber 
Philharmonic and the Melbourne Symphony, Queensland and Tokyo 
Metropolitan Symphony Orchestras. Paul Watkins is an exclusive 
recording artist with Chandos Records and his recent releases 
include Britten’s Cello Symphony, the Delius, Elgar, Lutoslawski and 
Walton cello concertos, and discs of British and American music for 
cello and piano with Huw Watkins. His first recording as a conductor, 
of the Berg and Britten violin concertos with Daniel Hope, received a 
Grammy® nomination.

Gloria Chien, piano
Taiwanese-born pianist Gloria Chien has a 
diverse musical life as a noted performer, 
concert presenter, and educator. She was 
selected by the Boston Globe as one of its 
Superior Pianists of the year. She made her 
orchestral debut at the age of 16 with the 
Boston Symphony Orchestra with Thomas 
Dausgaard, and performed again with the 
BSO with Keith Lockhart. In recent seasons 

she has performed as a recitalist and chamber musician at Alice Tully 
Hall, the Library of Congress, the Phillips Collection, the Kissing-
er Sommer festival, the Dresden Chamber Music Festival, and the 
National Concert Hall in Taiwan. She performs frequently with the 
Chamber Music Society of Lincoln Center and is an alum of CMS’s 
Bowers Program. In 2009 she launched String Theory, a chamber 
music series at the Hunter Museum of American Art in downtown 
Chattanooga that has become one of Tennessee’s premier classical 
music presenters. The following year she was appointed Director of 
the Chamber Music Institute at the Music@Menlo festival by Artistic 
Directors David Finckel and Wu Han, a post she held for the next 
decade. In 2017, she joined her husband, violinist Soovin Kim, as 
Co-Artistic Director of the Lake Champlain Chamber Music Festival in 
Burlington, Vermont. The duo is the new Artistic Directors at 
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Chamber Music Northwest, celebrating its 50th season, in Portland, 
OR. Ms. Chien received her bachelor’s, master’s, and doctoral degrees 
from the New England Conservatory of Music as a student of Russell 
Sherman and Wha-Kyung Byun. She is an artist-in-residence at Lee 
University in Cleveland, Tennessee and is a Steinway Artist.

How to Watch

Backstage Pass with the Artists

Website: stringtheorymusic.org/watch

Facebook: facebook.com/stringtheorycms

Tips for watching on your TV:
For a step-by-step guide on how to watch this online 
event on a bigger screen, visit
wikihow.com/Watch-YouTube-on-TV

If you would like to join us immediately following the 

performance for a Zoom Q&A with the artists, please 

register here: Zoom

YouTube: youtube.com
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BEETHOVEN Piano Trio in G major, Op. 1 No. 2

Imagine an enterprising young man who, by the age of 20, had al-
ready endeared himself to influential people in his hometown and 
beyond, even receiving high praise from the biggest names in his 
field. This was the position in which the young Ludwig van Bee-
thoven (1770-1827) found himself in hisnative Bonn, a major city in 
the southern part of what is now Germany. Though the 
innate musical ability that allowed the young Beethoven admit-
tance to the court orchestra at age 13 is not surprising to the
 modern music lover, the fact that he was able to successfully 
manage the social relationships needed to function in the 
aristocratic circle in which he thrived does not line up with the 
prickly personality so often attributed to the famous 
composer.

Therefore, it is helpful to remember the reality in which the young 
composer found himself: the son of an alcoholic father who was 
befriended by members of Bonn’s aristocracy, many of whom 
recognized Beethoven’s giftedness. In 1784, Ludwig was given the 
opportunity to go to Vienna, then the cultural and musical capital 
of Europe, to study with Mozart, but had to return to Bonn 
because of the death of his mother. When Haydn visited the city 
on his way to London six years later, he offered Beethoven the 
opportunity to study with him in Vienna.

In 1792, the young composer moved to the Austrian capital. 
Having successfully fended for himself for some years now, 
Beethoven took the necessary steps to become a sensation in his 
new environs, first with his finely honed skills as a pianist and later 
with his innovative compositions. He was helped in these 
endeavors by noble Viennese patrons Prince Carl von Lichnowsky 
and Count Ferdinand von Waldstein, the latter of whom he had 
met in Bonn.

The first musical genre Beethoven presented for publication in 
Vienna was the piano trio (piano, violin, and cello). Once again, 
the composer’s penchant for self-preservation reveals itself, this 
time in the form of savvy marketing. Knowing that many amateur 
musicians played piano trios for their own enjoyment at home, he 
cleverly offered three trios to the illustrious publishing house of 
Breitkopf & Härtel as his Opus 1, even though he had previously 
composed many other works. 

Before finalizing publication, the composer asked Haydn for an 
appraisal. In an apparent attempt to give sage advice, the elder 
composer praised the first two of the set but complained that 
the third was beyond the understanding of the intended market. 
Beethoven chafed at this, revealing the cantankerous side of his 
personality for which he was later known. Even though having 
“student of Haydn” on the title page would have likely increased 
salability of the works, Beethoven firmly rejected the idea.

Despite that, Haydn’s influence appears throughout the set, 
notably in the inclusion of a slow introduction in the second trio, 
which is presented on this program. However, the older 
composer attached such introductions to symphonies, not piano 
trios. That Beethoven included one here is among the signs of 
his more serious approach to the genre compared to 
earlier composers. He also added a fourth movement to the 
usual three and designed independent and interesting parts for 
all the instruments, something Haydn successfully tackled in the 
string quartet. On the other hand, Beethoven retained the 
primacy of the piano that had been a hallmark of the piano trio, 
using that to project his own considerable virtuosity at the 
instrument.

Also revealing Haydn’s fingerprints are the surprising accents 
and sudden dynamic shifts in the sonata-form first movement, 
though the Mannheim school of composers, whose works 
Beethoven heard in Bonn, may have also played a role in this. 
Overall, the movement projects an energetic mood using the 
symmetrical structures and triadic harmonies of Classical style. 

Even as early as this work, one can see Beethoven’s penchant 
for long-range organization and unity in his music. (The ultimate 
example of this, of course, is his Fifth Symphony, which is 
unified by its famous four-note motive.) In this piano trio, 
melodic themes and harmony are two areas where this kind of 
planning is especially evident. Several of the trio’s themes 
begin with repeated notes, including the very first one played by 
the violin. This feature happens several places later in the work, 
appearing too often to seem accidental: the second theme of 
movement two, the opening of the “Trio” section of movement 
three (where the tonality shifts to minor), and the jocular theme 
that opens the finale.

Harmonically, Beethoven exploits keys a third apart to help unify 
the trio. For example, the finale is cast in the home key of G 



major, but Beethoven includes a dramatic move to E major (a 
third away) in the movement’s development section. Not 
coincidentally, E major is also the key of the lovely second 
movement of the trio, a fact that reiterates the composer’s 
meticulous planning.

The second movement itself merits special mention for its har-
monic daring and emotional depth (traits more often found with 
the works of early Romanticism). Marked Largo con espressione, 
its first dramatic moment results from landing firmly on an 
unexpected F-sharp major chord. Later, there is a quiet shift to C 
major, yet another example of third relation. Beethoven further 
enhances the drama of the movement with effective changes 
in texture and inventive exploitation of the instruments’ various 
ranges. All these features and others combine to suggest paths 
that Beethoven explores later in his career.

BEETHOVEN Piano Trio in E-flat major, Op.70, No. 2

The year is 1808. By now, Beethoven is a seasoned composer hard 
at work on his fifth and sixth symphonies, all the while arranging 
concerts, sparring with publishers, and working to keep his noble 
patrons happy and generous. The two trios of Op. 70, which seem 
to have been conceived originally as piano sonatas, are among 
only seven works completed this year.

The second trio of the pair, heard on the present program, is 
sometimes overshadowed by the first one, which has been 
dubbed the “Ghost” because of its “singularly eerie atmosphere,” 
according to one commentator. Some listeners may sense at least 
a bit of that mood in the opening of second trio, which begins, 
like the other trio on this program, with a slow introduction. Here, 
Beethoven begins a journey to the tonic chord with a lyrical 
melody, the first four notes of which are for cello alone. This 
signals a more substantive role for the strings, compared to the 
earlier trio on this program.

By the time the tonic is affirmed—a full sixteen measures into the 
opening movement—we have heard several other traits that 
characterize the entire trio: (1) the use of counterpoint as a 
compositional tool, (2) melodies that are more lyrical than those 
of the Op. 1 trio, (3) a significant expansion of range, and (4) 

effective use of double stops (two notes sounded simultane-
ously) in the violin. The strong dotted figure that coincides with 
the arrival at tonic in measure 16 anticipates and flows naturally 
into the lilting first theme of the subsequent allegro.

Though the Beethoven we hear in this work sounds even more 
confident than the twenty-something composer of Op. 1, he 
retains some influences of his younger days. In fact, the similar-
ity of the two themes in the first movement reminds one of the 
monothematic sonata forms of which Haydn was so fond. We 
also become quickly aware that the virtuosity of the piano part 
has continued (perhaps even flourished), even with the 
expanded use of technical and musical possibilities of the 
strings.

The opening of the trio’s second movement may be traced 
to an even earlier influence than that of Haydn: the keyboard 
sonatas of C. P. E. Bach, noted court composer and son of J. S. 
Bach. It is said that many young pianists in Beethoven’s 
generation studied the younger Bach’s sonata, known for their 
expressive freedom and effective use of the catchy rhythmic 
figure called a “Scotch snap.” Beethoven employs this short-
long rhythm frequently in this movement that may also suggest 
the music of the common folk (celebrated in the composer’s 
Symphony No. 6, the “Pastoral”).

Though the juxtaposition of keys a third apart had become 
common for Beethoven by now (for example, the Waldstein 
Piano Sonata, Op. 57), the tonal scheme of this trio’s second 
movement represents an interesting extension of that idea. The 
movement begins in C major (a third below the first 
movement’s E-flat major), but proceeds to alternate between C 
major and C minor, ending in the minor key, rather than 
returning to the opening major one—a daring step even for 
Beethoven. Some listeners may even associate the thick, 
accented C-minor sections with rustic folk dances from regions 
east of Vienna.

Tonally descending yet another third to A-flat major, the third 
movement unexpectedly avoids the joking character of a scher-
zo, opening rather with a simple, accompanied song. Also un-
usual is Beethoven’s casting the movement in a rondo-like form 
(A-B-A-B-A), allowing the song (section A) to be heard three 
times. The song itself has an embedded A-B-A structure, 
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WU QIAN piano
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Suite in the Old Style for Violin and Piano

TCHAIKOVSKY
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Dynamic husband-wife duo, violinist 

Alexander Sitkovetsky and pianist Wu Qian, 

bring us three rarely performed masterpieces 

including Tchaikovsky’s nostalgic Souvenir	d’un	

lieu	cher	(Memory	of	a	Dear	Place) and Grieg’s 

passionate Violin Sonata in C minor. The duo 

are members of the award-winning Sitkovetsky 

Trio.
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the B section of which quotes the main theme of the slow move-
ment of Haydn’s Symphony No. 88. Before returning to the song’s 
A theme, Beethoven writes a brief meandering gesture for the 
piano, some of the notes of which must have sounded wrong to 
listeners in the early 19th century. They may even cause the 
proverbial raised eyebrow for listeners today.

In the next section of the movement, a three-part texture—
consisting of double stops in the violin plus the cello—abruptly 
arrests the flowing motion of the song with a short phrase of 
longer chords. After several alternations of similar figures 
between strings and piano, thicker textures and increased 
rhythmic activity lead to a whispering ppp dynamic that usher in 
the song’s return. A brief coda follows the last statement of the A 
section to finish the movement.

Breaking the placid mood of that coda’s cadence, the finale of the 
trio begins with forceful gestures in the home key of E-flat. This 
movement reinforces the scholarly notion that Beethoven was 
often successful in transferring his symphonic language to the 
more intimate world of chamber music. He offers a great variety 
of voicings and registral combinations to create an energetic 
sonata-form movement, the second theme of which modulates to 
G major (yet another third relation).

In the recapitulation, that theme returns in the key of C major, 
rather than the expected tonic, after prominently emphasizing C 
minor. Perhaps this is a nod to the oscillation between these tonal 
areas in the second movement. Beethoven also continues his ex-
pansion in the upper registers of all three instruments, 
especially the strings. At one point, the violinist repeatedly sounds 
a high “C” (three octaves above middle “C”), a pitch in the 
stratosphere of early 19th-century music. Significantly, this is the 
highest note of the entire trio.

The finale ends with one of Beethoven’s famous extended codas. 
It spotlights the singing upper register of the cello and, near the 
end, effectively employs the composer’s signature subito 
pianissimo. A rousing crescendo leads to the final cadence in the 
home key of E-flat major, bringing the massive work to a 
triumphant close.

© Phillip Thomas, Ph.D.
Lee University
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