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FIGHT OR FLIGHT

9.50AM – 10.35AM

Our fascination with survival has been reflected 
in storytelling for centuries. Why does this 
topic spark our imagination? George Ivanoff’s 
non-fiction Survival Guide series is a gripping 
blend of science and humour while author HM 
Waugh’s, Evacuation Road asks us to consider the 
consequences of a road trip gone wrong. Put your 
survival gear on and join us for a session that 
explores our fight or flight reflex and why this 
topic makes for dynamic storytelling.

STARS IN THEIR EYES

10.45AM – 11.30AM

Maisie’s first trip to Fancon to meet her 
hero is more exciting and memorable than she 
could have imagined. First kisses, embarrassing 
mum moments and much more unfold through 
the stunning pages of this graphic novel, 
which explores identity and the importance of 
connection through a cast of diverse characters. 
Visual storyteller and comic maker Aśka joins us 
to share how she brought Maisie’s story (written 
by Jessica Walton), to life; as well as discussing 
the value and joy of graphic novels in modern 
literature. 

HIDDEN CITIES

12.15PM – 1.00PM

Set in Victorian London, life is not as it seems 
in Karen Ginnane’s gripping new series, Time 
Catchers. Follow the adventures of fourteen 
year old Ava as she discovers a hidden shadow 
city that exists in parallel time, and her frantic 
race against the clock to save the future of 
both worlds. Karen talks about using the real 
(historical) world as a jumping off place for the 
imagination to run wild. 

WEDNESDAY
THE STUDIO 
SUBIACO ARTS CENTRE

04
M A Y

YEARS  
7 +

CURRICULUM LINKS: 

English: fiction and non-fiction 
texts, identify language devices 
e.g. humour, setting, literature 
and context, recognise differing 
viewpoints. 

Science: biology, the human 
body, environmental science, 
sustainability. 

Geography: environmental 
sustainability.
 
Themes: survival, threats, fears, 
psychological states, fight or 
flight, mental strength, resilience, 
science, humour, friendship.

CURRICULUM LINKS: 

English: the genre of graphic 
novels, analysing visual features 
authors and illustrators use to 
convey ideas in multi-modal texts 
(onomatopoeia, emanata, motion 
lines, narration box), evaluating 
literary texts, creating imaginary 
texts, literature and context.  

Visual Arts: identifying art 
making intentions, visual art 
elements and principles of design 
used in the creation of artworks, 
viewpoints in artwork, visual art 
conventions.

Health: identities, emotional and 
social changes, relationships, 
mental wellbeing.

Themes: identity, connection, 
belonging, pop culture, diversity, 
friendship, acceptance.

CURRICULUM LINKS: 

English: historical fantasy genre, 
explore ideas and viewpoints 
about events, issues and 
characters represented in texts 
drawn from different historical, 
social and cultural contexts, 
features of literary texts, imagery.
 

History: Victorian London, 
Industrial Revolution, identify 
points of view or perspectives.
 
General Capabilities: creative 
thinking, generating ideas, 
possibilities and actions.
 
Themes: friendship, loyalty, 
family, courage, healing, 
personal growth.



 
 

 
 
 

 
 
 
 

 
 

George Ivanoff 

 
George Ivanoff is a Melbourne author who’s written more than 100 
books for kids and teens, including the interactive You Choose 
series, the non-fiction Survival Guides, the RFDS Adventures and 
the Other Worlds series. 
 
As a child, George loved reading interactive books, where he got to 
make decisions about the direction of the story. He has had more 
fun plotting and writing the You Choose books than pretty much 
anything else. Writing the Survival Guides has indulged his 
curiosity, interest in research and desire to learn new things. And 
writing the RFDS Adventures has opened his eyes to the amazing 
work done by the Royal Flying Doctor Service. With Other Worlds 
George has ventured into the realms of science fiction and fantasy, 
two of his favourite genres, in order to tell stories about ordinary 
kids facing extraordinary circumstances. 
 
George’s books and stories have been shortlisted for numerous 
awards and he is thrilled that You Choose: The Treasure of Dead 
Man’s Cove won the 2015 YABBA for Fiction for Younger Readers. 
George has one wife, two kids and an uncontrollable imagination. 
 
 

Survival Guide Series 
Penguin Random House 

 
There is so much weird stuff out there – but the TRUTH is in here! 
Have you had a close encounter with a UFO? Is your house 
HAUNTED? Have you seen a YETI? Don’t worry, THE 
SUPERNATURAL SURVIVAL GUIDE has all the info you need to 
survive a brush with the SPOOKY. 
 
The world is a pretty amazing place, but there are still things out 
there that are full of mystery and make us wonder . . . Is the Loch 
Ness Monster real? Does Big Foot exist? Are there scientific 
reasons for hauntings? What is cryptozoology? What can explain 
UFO sightings by multiple witnesses? 
 
THE SUPERNATURAL SURVIVAL GUIDE will tackle these and other 
questions about all things paranormal. There is so much WEIRD 
stuff out there . . . but the TRUTH is IN HERE! 

www.georgeivanoff.com.au | /givanoff1 | @ivanoff.george/ 



 

 

 

 

Check out George Ivanoff taking about the Survival Guides series on his website. 

 

https://georgeivanoff.com.au/books/survival-guide/ 

https://georgeivanoff.com.au/books/survival-guide/


 
 

 
 
 

 
 
 
 
 
 
 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 
HM Waugh  

 
 HM Waugh is a children’s author, educator and 
environmental scientist with a long-term love of  
wild places and outdoor adventures. She has been 
kidnapped twice, handles dragons for a job, and  
dreams of one day blasting into space. Her books mix 
humour, danger and friendship up with a dash of 
science and imagination. Her debut novel The Lost Stone 
of SkyCity was shortlisted for a 2019 Aurealis Award, 
and her #LoveOzYA novel Evacuation Road has just been 
released. HM Waugh has a middle grade novel coming 
out with Allen & Unwin in 2022. 

 
 

Evacuation Road 
Rhiza Edge Press 

 
Eva is far from home when everything goes wrong. 

And then it gets even worse. 

Her evacuation bus leaves her behind, stranded with 
classmates she barely knows. The chase is on.  
But South America is big, and the old rules are changing 
quickly. This is the road trip Eva never knew she needed. 

This is the race for the last flight home. 

 
 
 

 

 

Credit: Jessica Wyld 

www.hmwaugh.com  

http://www.hmwaugh.com/
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Evacuation Road
By HM Waugh

ISBN: 9781761110351
Reading Level: 13+ years

TEACHING NOTES

Eva is far from home when everything goes wrong.

And then it gets even worse.

Her evacuation bus leaves her behind, stranded with 

classmates she barely knows. The chase is on. But South 

America is big, and the old rules are changing quickly. 

This is the road trip Eva never knew she needed.

Themes
• -Change / chaos vs order • Heroism • Survival 

• Wealth • Prejudice • Mental Health • Companionship as salvation
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Key Curriculum Areas

English 

Year 7 - ACELT1619, ACELT1620, ACELT1622

Year 8 - ACELT1827, ACELT1628, ACELT1807

Year 9 - ACELT1633, ACELT1635

Year 10 - ACELT1639, ACELT1812

Science

Year 7 - ACSSU116

Year 8 - ACSSU153

Year 9 - ASSU180

HASS

Year 7 - ACHASSI152

Geography 

Year 8 - ACHGK048

Year 9 - ACHGK060

Year 10 - ACHGK076, ACHGK077, ACHGK078, ACHGK081

Spanish

Years 7 & 8 - ACLSPC172, ACLSPC179, ACLSPC180

Years 9 & 10 - ACLSPC181, ACLSPC183, ACLSPC184, ACLSPC186



These notes may be reproduced free of charge for use within schools but not offered for commercial sale.
For more information see our website: www.rhizaedgecom.au 01/07/21  Page 3 of 5

Discussion Questions & Classroom Activities: 

THEMES

Change / chaos vs order

1. In the book, the characters discuss how the old rules are changing now that money and banks have 
collapsed. What structures of society do we take for granted? Pick one to change, and write a story 
based in that world.

2. During the book there’s a scene where the group have to think on their feet as they endure a chaotic 
road attack. How did this scene make you feel? Did it enable reflection about the order we expect 
every day?

3. Do relationships between the characters change when order does? If so, what changes about them? 
Do some people gain or lose power?

4. What doesn’t change in the chaos? 
E.g. When they are helped to escape the potential ambush at the end on one of the towns 
The kindness at the end when they are taken in by the school

5.  What kind of long-term effect do you think the fall of the banks will have on the world?

Heroism / what is a hero? / inner vs outer strength

1.  Discuss whether Eva shows inner or outer strength during the book, with examples

2.  In Chapter 23, Eva says “I think we’d all been heroes.” What do you think it means to be a hero? What 
is a stereotypical hero to you? Does this match any of the characters in the book?

3.  Is there anyone in your life you consider to be a hero? Do they have any of the matching traits of 
characters in the book?

Will to survive / survival

1. Do Eva and her friends show a will to survive? Discuss. 

2. Judging from the way characters handle survival in the book, what does survival mean? 

3. Discuss the situations in the book. Do Eva and her friends manage their survival well? How would you 
have acted in their shoes?

4. Map the route that Eva and her friends take in the book, look at the locations, and discuss the survival 
tactics used to get from point A to point B. 

Wealth / what is it?

1. How does Eva’s opinion of money change between the beginning, middle and end of the book?

2. Would you prefer a barter society, or one based around money? Explain.

3. Do we place too much emphasis on money? How might the world be better or different if we didn’t 
have to rely on money?
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Prejudice

1. In Chapter 4, Eva says “Only one hope. Entwined in my second-hand clothes, my cheap boots, my 
home-cut hair: Prejudice. Just as I’d immediately decided Mr Stinky was the source of the smell, 
maybe Elena wouldn’t expect anything worthwhile to be wrapped up in my worn package.” How does 
prejudice impact Eva in the book? What prejudices does she hold, and how are they challenged?

2.  Do you think there are any other prejudices between characters throughout? What are they?

Mental Health

1. Mike Cho’s drug addiction, the pressure from his swim coach; how has this continued to affect him?

2. What is the impact of loss of structure on the mental health of the characters? Even the antagonists?

3. Are Eva’s trust issues part of her will to survive? How does she overcome this, as well as her fears?

4. Do you think the struggle that Eva and her friends went through so far from home are struggles that 
affect people today?

5. How do you think that your own mental health would have fared faced with the challenges in the 
book?

Companionship as Salvation 

1. Despite not having had much time together before the bus left them, the three make obvious mentions 
that they would not ordinarily have been friends. Do you think they compromise with each other’s 
differences because of the situation, or do you think that they were able to find common ground with 
one another because of the situation? Discuss.

2. Do you think Eva could have gotten through the ordeal on her own? Why or why not?

GEOGRAPHY & SCIENCE

1. South America has many diverse landforms such as mountains, river valleys and plains. Mark 

out where these occur on the continent. How were these different landforms formed?  

2. What main types of biome exist in South America and how are they influenced by landform? 

How is food production impacted in each biome? 

3. During the book Eva notes areas of past or present mineral wealth, including silver and 

lithium. Research resources in South America. Pick one type and summarise the economic, 

environmental and cultural impacts of utilising or mining those resources in that location. Is 

this a renewable or non-renewable resource? Do you think it is beneficial to use it? Explain. 
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About the Author

HM Waugh is an environmental scientist, author and educator with a 

long-term love of wild places and high mountains. This has led to icy feet 

and sunburnt cheeks in magical countries like New Zealand, Nepal, Bo-

livia and Switzerland. She has studied dolphins in New Zealand and rare 

plants in the Wheatbelt, and worked in mining and construction projects 

across Western Australia. When she’s not writing, she’s teaching school 

and community groups about stories, science and the environment. This 

often involves working with children and animals concurrently, and she 

loves being able to truthfully say she handles dragons for a job. Her de-

but novel ‘The Lost Stone of SkyCity’ was shortlisted for a 2019 Aurealis 

Award.

Author Note

This story draws as heavily on my own experiences as it does on my imagination. When I was 21 I backpacked across South 

America. I didn’t sign up for any epic multi-country tours, preferring to travel at my own pace on public transport, making 

friends as I went. I saw and experienced amazing things; incredibly tough things; terrifying things. I’d vanish into the jungle 

following tips from an old guidebook, get lifts across vast rivers in fishing canoes, climb mountains in search of mystical caves, 

and tackle icy streets in the middle of the night. I’d sleep hugging my backpack on overnight buses, holding my knife under 

my pillow in noisy hotels, and with the moonlight glimmering on mosquito netting in humid forests. It was the greatest and 

hardest thing I’d ever done. I was kidnapped twice, and caught in multiple road blockades – for some of which I had no choice 

but to shoulder my massive pack, traverse the barbed wire and burning tyres, and try to find someone on the other side willing 

to turn around and get me to where I was trying to go. And I grew strong. On the inside and the outside.

I loved that trip.

So when a book idea started to grow about a future where all the banks collapsed, where savings were lost and financial 

dominos kept falling, I jumped at the opportunity to combine this with my memories of South America – both the beautiful 

and the scary.



 
 

 
 
 

 
 
 

 
 
 

Aśka 
 

Aśka is an energetic visual storyteller, comic maker and science 
communicator. 
 
She has worked on ten books, including Stars in Their Eyes,  
a graphic novel for young adults and is a regular illustrator 
contributor to The School Magazine and other children’s 
publications. Aśka believes visual literacy is one of the most 
important skills in today’s world and she loves projects which 
explore new ways of communicating and presenting ideas  
with images. 
 
 
 

Stars in Their Eyes 
Fremantle Press 

 
In this debut graphic novel, pop culture-obsessed Maisie can't 
wait to get to her first Fancon. But being a queer, disabled 
teenager with chronic pain comes with challenges. Can Maisie 
make it through the day without falling over, falling in love or 
accidentally inspiring anyone? 
 
Maisie has always dreamed of meeting her hero, Kara Bufano, 
an amputee actor who plays a kick-arse amputee character in 
her favourite show. Fancon is big and exciting and exhausting. 
Then she meets Ollie, a cute volunteer who she has a lot in 
common with. Could this be the start of something, or will her 
mum, who doesn't seem to know what boundaries are, 
embarrass her before she and Ollie have a chance? 

 
www.askaillustration.com | @askaillustration 

 

Credit: Emanuel Rudnicki 



At the fan convention, pop culture-obsessed Maisie can’t wait to meet her 
favourite character – an amputee superhero! But being a queer teenager with  
a disability comes with challenges, so sometimes a little merch-therapy goes a 
long way. If you had to design some merchandise that described you, what  
would it say?

© Stars In Their Eyes by Jessica Walton and Aśka published by Fremantle Press.  
For more fun and free activities, visit our website: fremantlepress.com.au/classroom-express.

9 781760 991005

Design your own merch
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STARS IN THEIR EYES 
JESSICA WALTON AND AŚKA 
ISBN (PB): 9781760990718 
YEAR LEVEL: Y6–10 

ABOUT THE BOOK  

At the fan convention, pop culture-obsessed Maisie can’t wait to meet her 

favourite character – an amputee superhero! But being a queer, disabled 

teenager with chronic pain comes with challenges, especially when your 

mum doesn’t seem to know what boundaries are. Can Maisie make it 

through the day without falling over, falling in love or accidentally inspiring 

anyone?  

ABOUT THE AUTHOR 

Jessica Walton is a queer, disabled writer and teacher. She is the author of 

picture book Introducing Teddy (Bloomsbury, 2016), as well as a range of 

short stories published in anthologies for kids and teens. In 2017, Jess 

completed a Write-ability Fellowship with Writers Victoria focused on poetry 

about disability, cancer and pain. She is currently completing their 

Publishability Fellowship, also with Writers Victoria, which continues this 

work. She recently co-wrote an episode of Get Krack!n focused on disability, 

which aired on the ABC in February 2019. 

ABOUT THE ILLUSTRATOR 

Aśka, (pronounced Ashka), is an energetic visual storyteller and science communicator. She has illustrated 

nine published books and is a regular contributor to The School Magazine and other children’s publications. 

Aśka believes visual literacy is one of the most important skills in today’s world and she loves projects that 

explore new ways of communicating and presenting ideas with images. In her past life, Aśka was a physicist, 

and she still finds time to share her love of science with kids big and small. 

THEMES 

 Self-acceptance 

 Personal identity 

 Friendship 

 Family relationships 

 Diversity 

 Representation 

AUSTRALIAN CURRICULUM OUTCOMES 

Y6–10 English (Language; Literature; Literacy – including visual literacy) 

Y6–10 Health and Physical Education (Personal, Social and Community Health)  

Y6–10 Arts (Visual Arts; Media Arts) 

 

USEFUL WEBSITES 

 Artist’s website: askaillustration.com 

 Author’s website: jessicawalton.com.au 

  

https://www.askaillustration.com/
http://jessicawalton.com.au/
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CLASSROOM IDEAS 

NB: Words in bold are defined in the glossary. 

 

Discussion questions 
1. After reading the novel, what do you think is the meaning of the title? Remember, there can be more 

than one meaning.  
2. Can you think of any other stories with diverse characters? Were these characters main or supporting 

characters? 
3. Who is your favourite character in this story? Explain your choice.  
4. What do Maisie and Ollie have in common? How are they different? 
5. How would you describe the relationship between Maisie and Jo? Do you think they have a typical 

mother–daughter relationship? How do they show love to each other? 
6. Maisie and Jo have family traditions that are important to them, such as always naming their cars. 

Does your family have any traditions that are special to you? 
7. Why was Maisie upset when a lady called her ‘inspirational’ at the pool? What does Maisie’s reaction 

suggest about the frequency of these types of interactions?  
8. Do you know what the following abbreviations mean? Look them up online if you’re not sure: fanfic, 

con, merch, ship, rep. 
9. Do you know what the following terms mean? Look them up online if you’re not sure.  

 bi/bisexual 

 queer 

 they/them pronouns 

 non-binary 

 LGBTQIA+ 

 ally 

 outed, e.g. you just outed me to a stranger, (p. 80). 
10. What strategies and tools does Maisie use to navigate and cope with a world that is not designed for, 

or accessible to, disabled young people? 
11. Maisie says Luna’s vulnerability makes her a better hero. Do you agree that heroes should have 

vulnerabilities?  
12. Was this story resolved in the way you expected? How would you have liked the story to end? 

13. What are three messages you think the creators of this book would like readers to understand? 

 

Health and Physical Education (Personal, Social and Community Health) 
1. Search online to discover what these terms and phrases mean: 

 ableism 

 inspiration porn  

 accessibility is not a perk 
2. List some actions Maisie takes to protect her physical and mental health.  
3. Maisie takes time to calm down by watching cat videos and reading in the quiet room when she 

experiences anxiety. What steps do you take to get into a better headspace when you feel 
overwhelmed or anxious?  

4. On pages 26-27, Maisie talks about her experiences with childhood cancer, including the fact that the 
hospital she stayed at had meerkats! Australian hospitals now use a range of design elements that 
keep children entertained, reduce their distress, and make hospital visits a more positive experience, 
including animal enclosures, aquariums and interactive screens. Can you come up with any ideas that 
would improve your health and wellbeing and make hospital a more positive experience if you ended 
up needing to go there?  

5. Maisie and Jo have a very strong bond, but their relationship is changing as Maisie gets older and 
wants more independence. Write a few sentences about this transition as a diary entry from Maisie’s 
point of view, then a few sentences from Jo’s point of view.   

6. In what ways did the conference event and venue meet Maisie’s health needs? In what ways did the 
event and venue not meet her needs?   

7. The social model of disability is a way of thinking about disability that came out of the disability rights 
movement in the UK in the 1980s. The old medical model sees disability as a personal or individual 
problem of the body or mind, whereas the social model instead focuses on rights and access, and 
how to remove barriers disabled people face in society. Research the social model, then list some of 
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the barriers to access that Maisie faces in this story. Remember that Maisie has multiple disabilities, 
including chronic pain and anxiety. 

1. Maisie and Ollie attend a panel called ‘Fantasy Queers’ at the fan convention. They have a 

conversation on pages 150-151 about finding others like them and feeling less alone. Why do you 

think it’s important for marginalised young people to find peers who share their experiences, and to 

feel connected to their communities?  

 

English (Language; Literature; Literacy – including visual literacy) 

 
1. What do you think will happen next? Extend the story with your own ideas.  
2. Maisie and Ollie are going to try a long-distance relationship. Write an email or text message 

exchange between the pair. You could do it in a comic book format and include emojis (like on p. 
135). 

3. If Maisie and Ollie had been born much earlier in history, they might have agreed to communicate via 
mailed letters after the fan convention, instead of email or text message. What benefits do new forms 
of communication technology provide, and how has this technology changed the way that people 
communicate with each other over long distances? 

4. Maisie and her mum communicate using text messages while they are apart at the fan convention. 
Explore the differences in the way they write these messages. Look at the way you and your 
classmates write text messages and compare them with a few similar text messages from an adult 
(with their permission). Are there any differences in tone, punctuation, vocabulary etc? 

5. Maisie and Ollie enjoy creating fan fiction (fanfic). This involves writing or drawing your own story 
using characters or settings from another story. Choose your favourite characters from a book, movie, 
TV show or video game to write or illustrate a fanfic story about.  

6. Write a story (with pictures if you wish) from a time you didn’t feel that you fitted in. This could be set 
in school or some other social situation. 

7. On p. 39, Maisie talks with her mum about the way that non-disabled people interact with her. They 
discuss the work of disability rights activist Stella Young. Watch Stella Young’s TED Talk ‘I’m not your 
inspiration, thank you very much’, then create the cards that Maisie could take with her to the pool to 
hand to people who call her inspiring.  

8. Maisie wears a t-shirt with the phrase ‘The Future Is Accessible’ printed on it. This shirt exists in real 
life and was designed by disability activist and content creator Annie Elainey. Could the future really 
be accessible and, if so, what would need to change to make it so? Research accessibility and write a 
persuasive letter to your school, newspaper or local MP about an accessibility issue relevant to your 
school or neighbourhood. 

9. Stars in Their Eyes is an #OwnVoices novel, because the author is bisexual and disabled, just like 
Maisie. Disabled writer Corinne Duyvis created the #OwnVoices hashtag in 2015 to highlight and 
celebrate books where the author from a marginalised or under-represented group shares an aspect 
of their identity with the protagonist/s of their book. Duyvis says, ‘Society tends to favour privileged 
voices even regarding a situation they have zero experience with, and thus those are the authors that 
get published. All #OwnVoices does is centre the voices that matter most.’ 
(www.corinneduyvis.net/ownvoices). List any other texts where you know the writer and protagonist/s 
share a marginalised or underrepresented identity. 

10. Author Jessica Walton refers to herself as disabled in her biography at the back of the book. Read 
this article by disabled activist and writer Jax Jacki Brown (http://www.dailylife.com.au/news-and-
views/dl-opinion/saytheword-why-im-reclaiming-the-word-disabled-20160120-gma4uj.html) and write 
a one-minute speech explaining the difference between person-first and identity-first language. 

11. The first page (or two) after each title page is what’s called an ‘establishing shot’. Choose one 
establishing shot in the book and describe in words everything you see. Include the scene description, 
sounds, mood, any characters, their expressions, and any movement.  

12. How is humour used in the book? Look at both: text and images. How does it change the way you 
perceive Maisie as a character and her daily struggles? 

13. Look at pp. 34–35. Describe Maisie’s feelings, as depicted on those pages. How are these contrasted 
by the events on page 36? (Look at the art and the visual elements, such as: panel shapes, sound 
effects and facial expressions.) 

14. The artist, Aśka, created habitual gestures for Maisie and Ollie, to make their personalities more 
lifelike. See if you can spot these and explain what they tell us about each character. (Hint: follow the 
hands.) 

https://www.ted.com/talks/stella_young_i_m_not_your_inspiration_thank_you_very_much/transcript?language=en
https://www.ted.com/talks/stella_young_i_m_not_your_inspiration_thank_you_very_much/transcript?language=en
http://www.corinneduyvis.net/ownvoices
http://www.dailylife.com.au/news-and-views/dl-opinion/saytheword-why-im-reclaiming-the-word-disabled-20160120-gma4uj.html
http://www.dailylife.com.au/news-and-views/dl-opinion/saytheword-why-im-reclaiming-the-word-disabled-20160120-gma4uj.html
http://www.dailylife.com.au/news-and-views/dl-opinion/saytheword-why-im-reclaiming-the-word-disabled-20160120-gma4uj.html
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15. Look at the shapes/sizes of the speech bubbles and the size/thickness/font of the text. Find four 
different examples and discuss what they communicate. Find the only narration box used in the book 
and explain why it’s necessary. 

16. Aśka uses many different sized and shaped panels to tell the story, and sometimes no panels at all. 
Find two examples where these choices help us to understand the story and the passage of time 
better. 

17. How is the speed of passage of time shown in the book? Find an example of time moving quickly in a 
scene and one of an event that takes a longer time, and explain how they work. (Hint: look at the 
sizes and number of panels on each page). Think about how long it takes you to absorb the 
information of each moment from the way it’s drawn.  

18. Onomatopoeia, motion lines and emanata are an important part of visual storytelling. Find five 

different examples of these in the book and explain their function. Then draw three emotions or 

situations using your own emanata. 

 

Media Arts 
1. Why do you think it is so important for teenagers like Maisie and Ollie to see themselves represented 

in the books, TV shows and movies they enjoy? 
2. Why do you think it is important to Maisie that disabled characters are portrayed by disabled actors? 
3. This story includes lots of pop-culture references. What do you think are the pros and cons of 

including references to other media in a story? 
4. Make a list of the pop-culture references in this story that you understood, and any you didn’t 

understand.  
5. Create a poster or brochure for a fan convention that you would like to attend. Which 

characters/actors would attend? What topics would be discussed at the panels?  

 

Visual Arts 
1. How has Aśka used the following graphic-novel elements to help tell the story: symbols, point of view, 

body language, facial expression, dialogue (speech), flashbacks and fantasy scenes.  
2. This novel combines images from flashbacks and fantasy with the main story. List some of the ways 

Aśka lets the reader know which scenes show flashbacks/fantasy.  
3. It is important for Maisie and Ollie to see themselves in characters. Create a character that represents 

you. The character does not have to look like you, or even be a person, but should represent you in 
some way. Give them a catchy name that captures the aspect of you that they represent. 

4. Design a badge like the ones Jo, Maisie and Ollie wear at the convention. If you want, your badge can 
include information about yourself. 

5. Research the basic principles of composition, angles, point of view in photography. Tell a story using 
photos you take on your phone, either by digitally ordering the images or printing them out. 

6. Fold an A4 piece of paper, to make an 8 page booklet. (See 
https://www.youtube.com/watch?v=21qi9ZcQVto) Using the eight pages, make an illustrated journal 
of your day, from waking up to going to sleep. How can you keep it interesting? Is there an event you 
can retell in a humorous way? Are there any surprises? (If so, make sure you put them on an EVEN 
page, after the page-turn). Try to use one splash-page for something unexpected or funny. 

7. Look at all of the chapter title pages together. What devices does the Aśka use to introduce each 
chapter? Why do you think there are no people featured in any of them?  

GLOSSARY 

Emanata – symbols drawn around a character to indicate their feelings, movements or sounds, such as sweat 

droplets, radial lines, grumpy clouds, jagged lines, trembing lines, etc. 

Motion lines – lines showing movement in a stationary picture. 

Narration box – text that is not spoken by any of the characters, but by a narrator. 

Onomatopoeia – words that represent sounds by imitating them phonetically. 

Panel – a box or bubble in which a single moment of time is drawn in a comic. Sequences of panels drawn on 

each page make up a story. 

Speech bubble – a shape that contains speech or thoughts of characters. Often it has a tail pointing to the 

speaker. 

Splash Page – one big panel or illustration across two pages of a comic, reserved for important moments. 

 

https://www.youtube.com/watch?v=21qi9ZcQVto
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Karen Ginnane is an Australian author for middle grade and 
young adult readers. Her debut historical fantasy adventure 
novels When Days Tilt and its sequel When Souls Tear are part 
of the Time Catchers series published by Penguin Random 
House. 
 
Karen has been variously employed as a freelance copywriter, a 
marketing director for Paramount Pictures in London, a grain 
weighbridge operator in rural WA, a swimming teacher, a life 
model, a deckhand in Chile and an English teacher in Japan. 
She’s also taught creative writing, published short stories and in 
2020 received an Invited Residency to Varuna National Writers’ 
House for When Souls Tear. 
 
Karen runs a tour operator business with her husband, who is a 
Londoner, and lives in Melbourne with him and their two 
children. And two cats. 

 
 

When Days Tilt 

Penguin Random House 
 

Follow 14-year-old Ava, a reluctant watchmaking apprentice in 
1858 London - the biggest city the world has ever seen. It's fast, 
furious and often brutal. The latest terror is that people are 
disappearing into thin air - when they return, they are damaged. 
Their souls are torn. 
  
One day Ava stumbles across a shocking revelation that turns 
her life upside down. Ava has to discover who she really is and 
how she is connected to Donlon, a twisted mirror version of 
London - and with the mysterious disappearances in London... 
 
When Days Tilt and When Souls Tear make up the Time 
Catchers duology; an historical fantasy adventure set in 
Victorian London and a strange parallel city. When Days 
Tilt is Karen Ginnane's debut novel, published by Penguin 
Random House Australia in July 2021. The sequel When 
Souls Tear is released in May 2022. 

www.karenginnane.com 

Credit: Breanna Dunbar 
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Research rabbit holes 
Karen Ginnane on the fun facts she learnt while 
writing When Days Tilt. 

If you’re going to write about the past, you have to research. It’s a dry, 

dusty old word, conjuring up images of dull old books and stern academia – 

but nothing could be further from the truth. It’s a treasure trove, one of the 

best things about writing somewhere you can’t know yourself. Hours and 

days down various rabbit holes – HALLELUJAH for the internet – but also 

books and conversations with knowledgeable people. It’s addictive; I spend 

way too long on research, lovingly collecting fascinating little nuggets. 

Some of these never find their way onto the page but they still warm the 

cockles of my nerdy little heart. For example: 

The incredible population explosion in London in the nineteenth 

century. In 1801 London was about 5 miles across east to west and home 

to under one million people; by the end of the nineteenth century it had 

ballooned to seventeen miles across and contained 6.58 million people – 

nearly 7 times as many. It would never grow so fast ever again and at this 

time it was the biggest city the world had ever seen. 

London was filthy. The Great Stink of 1858, directly connected to the 

enthusiasm with which millions of Londoners adopted the new technology 

of the flushing toilet – which all sluiced directly into the Thames. The result 

was as disgusting as you might imagine and turned the river into an open 

sewer. It was unimaginably vile for years until 1858, when the hottest 

summer on record produced a stench that drove the Members of 

Parliament out from the House of Commons in disgust, but also in fear of 



their lives. Back then, people believed that disease was caused by bad air 

– miasma. This was the turning point for the colossal engineering project 

that was building the London sewers and river embankments. 

Cemeteries were beyond disgusting. As London’s population exploded, so 

did the overcrowded city graveyards. Until the great ‘Garden Cemeteries’ 

were built around the outskirts of London from the 1830s, there were too 

many bodies to fit in the graveyards (especially after a deadly cholera 

outbreak). Graves were dug up to make way for new bodies and in the 

worst cases the graveyards were ‘a mass of putrefaction.’ The rotting 

bodies would produce ‘corpse gas’ which on occasion would build up and 

cause coffins to explode. 

Time doesn't fly if you're a fly. Animals with smaller bodies and faster 

metabolic rates perceive time more slowly than we do, so they can absorb 

more information per second. That’s why flies excel at dodging that rolled 

up newspaper with such apparent ease (anyone seen The Matrix? It’s like 

the ‘bullet time’ sequence). They have their very own time bubbles. 

Before railways, the fastest a human being had ever travelled in the 

history of the world was at the speed of a galloping horse. Steam-

powered passenger railways operated from around 1830 and at first people 

thought that the dizzying speeds (up to 65km/h) would make passengers 

unable to breathe, or that the vibrations of the wheels on the tracks would 

damage the brain. ‘Railway madness’ was feared, with many accounts of 

the derangement caused by rail travel, such as the Scottish aristocrat who 

stripped naked during a train ride and leaned out the window, ranting and 

raving. When the train stopped, he regained his composure and quietly 

disembarked. 



Queen Victoria was a party girl. We think of Queen Victoria as a dumpy, 

grumpy old woman. In fact, she was just eighteen when she was crowned 

queen and many of the years of her long reign were as a young woman 

who loved music, parties and dancing all night. She was romantic and 

emotional and loved to gossip. She was charming, very affectionate, 

formed strong attachments to other people including servants, adored 

animals (she was obsessed with lion tamers) and loved to sing opera. She 

was also smart and stubborn and would fly into rages – which her husband 

Albert called her ‘combustibles.’ She adored Albert (and his fine physique) 

and when he accepted her queenly marriage proposal she gushed in her 

diary, ‘Oh! To feel I was, and am, loved by such an Angel as Albert was too 

great a delight to describe! He is perfection; perfection in every way – in 

beauty – in everything … Oh! how I adore and love him, I cannot say!!!’ 

Oh, and she also survived eight assassination attempts. 

Lastly (and very appropriately for When Days Tilt), Victorian Londoners 

were obsessed with time. As towns became connected by rail, people had 

to know what time it was in different places. Back then there was no 

standardised time, so every town had a different clock reading, with 

variations of up to half an hour. This soon got really complicated and 

standardised Railway Time was brought in in 1840 (Greenwich wouldn’t 

become the centre of time in Britain until 1851, and of the world until 1884. 

There was a famous Time Lady who used to deliver Greenwich time to 

businesses all over London – see if you can spot her in my book!). Also 

because of the railways, people no longer have to live near their work and 

so the commuter was born, as were regulated working hours, as was the 

clocking on machine in 1885.The new telegraph also dramatically 

compressed time; for the first time, people could instantly communicate 

across miles. At the end of the century, 'Time is Money' was emblazoned 



on the cover of a Tube map. Life sped up for everyone and has never 

slowed down since. 
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History, magic and London 
Karen Ginnane on the inspiration for her debut YA 
novel, When Days Tilt. 

The very first character in When Days Tilt was London itself. 

To many Aussies, London is familiar. Through books, through TV series, 

through stories, through pictures. But it’s not just the cultural familiarity. 

That old, old city – much older than any city we have in Australia (though a 

mere baby alongside Australia’s ancient Indigenous culture) has a feeling 

of being sprung from the land. Parts of it are sunk so deep into itself that 

nothing can change it – no town planning, no gentrification, no number of 

trendy cafes or bars. London is no longer coal-stained and even the most 

mean and pinched terraces now command banker salaries – but still. Still. 

An uneasy wind still shrills over Blackheath, once dreaded for its murders, 

no matter how pretty its glossy village. Pause near the Greenwich 

Observatory and look down over the Thames and hear the ghosts murmur. 

Wander the docklands and feel the shiver from the old brick warehouses, 

and the cemeteries. Have you been to mossy Nunhead Cemetery, with its 

gothic tumbled angels swallowed by greedy green growth? You’re being 

watched, there. 

And the Thames! Go down at low tide and poke around with the mudlarkers 

and you’ll find clay pipes from Shakespeare’s time and oyster shells from 

Victorian meals. Bits of ceramic and iron, luminescent old glass, maybe a 

Roman coin. It’s all down there, bumping around together. Like London 

always has. 



As an Australian, I was used to young cities perched awkwardly on old 

land, with not much in common between the two. In London, the city and 

the land have grown into each other, a bit like those green tendrils 

wrapping themselves around gravestones in Nunhead Cemetery. There 

were stories upon stories here, all woven together over time. I had the 

strongest feeling that I was just a drop in a vast human ocean, walking old 

roads where millions have trodden, for the tiny blip that was my time there. 

Strangely enough, When Days Tilt started out as a contemporary novel. 

The characters all bubbled up from the ground of London itself, but it wasn’t 

until I put the story in 1858 that it really came to life. 

The thing about Victorian London is that it’s known. Right? It’s quite 

probably the most documented period of English history, largely thanks to 

the magnificent Charles Dickens. We peer back at it through the prism of 

his well-loved stories and it’s nostalgic – grim, sooty and familiar. But living 

through it would have been more like Blade Runner. Being in Victorian 

London at the time would have felt dizzyingly fast, futuristic, breath-taking, 

dystopian and unbelievable. This was the idea that really grabbed me 

about Victorian London. The world had never changed so fast, ever, and 

London was at the forefront of that. New, world-tilting ideas were emerging 

(like Darwin’s theories of evolution) and magic and mysticism held sway 

alongside science and technology. Serious people of science also believed 

in the occult at that time. It’s not surprising that this book also interweaves 

solid historical reality with magic and strangeness. 

The wonderful thing about history is that it lets you look at what has 

changed and what has not. It shows you your own world in a new light, and 

it shows you that change is both possible and inevitable. History is just life 



with the perspective of distance. You can only truly understand the present 

by knowing the road that led here. 

When Days Tilt is a historical fantasy adventure, but it is also about time 

and how we use it, truth-finding (both in yourself and in the world around 

you), the importance of found family, and alternative ways of powering the 

world (Donlon’s electricity comes from sun, wind and water and there is no 

internal combustion engine). It does all this from the viewpoint of a young 

girl and a damaged boy, neither of them privileged, neither of them with a 

voice at that time. You can use history (and also fantasy) to talk about very 

real and contemporary concerns. 

Ursula le Guin said, ‘We read books to find out who we are,’ and Lord 

Byron said, ‘The best prophet of the future is the past.’ I agree one hundred 

percent with both of them, and also with Michael Crichton, the inventor of 

Jurassic Park, who I will let have the last word: ‘If you don’t know history, 

then you don’t know anything. You are a leaf that doesn’t know it is part of 

a tree.’ 
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