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Some elegant expanses and 
beautiful visions at Adam’s Who has access 

to private mis-
sives sent over 
the internet? 

It’s a 21st-century head-
banger, but ’twas ever so. A 
letter sent by Lord Edward 
FitzGerald to his sister Lucy 
in 1796 caused consternation 
in the FitzGerald household. 
It reads in part: “I wrote to 
Mother last night telling her 
the Fleet had left the Coast.” 

With 15,000 soldiers on 
board, the French fleet had set 
sail from Brest in November 
of that year, aiming to land 
at Bantry Bay and assist the 
planned rising of the United 
Irishmen under FitzGerald’s 
command. They reached 
Bantry in late December, but 
the weather was so atrocious 
that landing was out of the 
question, and the fleet limped 
back to port in Brest. 

The fact that the letter re-
ferred to the Fleet, in how-

ever a guarded way, was the 
problem.

By 1795, a consensus had 
developed among the Fitz-
Geralds to protect the fam-
ily as Edward’s radicalism 
deepened into treason. With 
Edward’s prompting, they all 
agreed to avoid overt political 
commentary in their letters. 

The young FitzGerald girls 
were warned “never to leave 
their private opinion to the 
mercy of the post office” be-
cause “all the letters to and 
from FitzGeralds are opened”.

Lucy sounds like quite a 
gal. Far from being a soppy 
18th-century ingénue, she’d 
read Tom Paine and spoke 
openly of her support for the 
United Irishmen. 

Bid for her letter in Bon-
ham’s sale, Fine Books, Man-
uscripts, Atlases and Histor-
ical Photographs, March 27, 
estimate €700-€930; see 
bonhams.com.

W
e are here for 
no more than 
a whisper of 
time. The en-
vironment is 
forever. The 

landscape rolls on, enduring what-
ever indignities mankind heaps on it. 
A large proportion of paintings sold 
at Irish auctions are of the Irish land-
scape. What better antidote to the 
chaos that constitutes present-day 
reality than these depictions of rural 
tranquillity? 

At Adam’s this week, I’m willing 
to bet, bidders for Charles Lamb’s A 
Quiet Day in Connemara, will have 
been there, done that and remember 
it with great affection, 33 x 40cm 
(€12,000-€18,000).

A headline lot is an 18th-century 
vision of Arcadia, Landscape with 
Figures, by style, an early work by 
George Barret sr, acknowledged in 
his day as the master of romantic 
realism. It’s a painting rich in detail 
– the cascading water, the feathery 
foliage, the fishermen with their cu-
rious nets, the washerwomen, one 
with a baby, and the distant town. 
Measuring 99 x 135.5cm, it has an 
estimate of €50,000-€80,000.

In Malahide Sands With Figures, 
Nathaniel Hone opts for the sheer 
simplicity of a vast open sky and an 
expanse of beach punctuated by a 
couple of kelp gatherers, 59 x 90cm 
(€20,000-€30,000).

George Russell (Æ) carries the 
genre into the realms of fantasy with 
In Some Ancestral Paradise, a mes-
merising woodland scene which, 
given his predilections, is no doubt 
populated by supernatural beings, 54 
x 82cm (€12,000–€18,000).

Bringing us back to earth with a 
bang, a fourth landscape depicts the 
indignity that caused a sensation 
when it arrived on Irish farmland: 
the combine harvester. The first was 
used on an Ardee farm in 1934, but 
two decades would pass before it 
became commonplace. Gerard Dil-
lon’s The Wonderful Farm Machine 
perfectly captures the traditional 
countryman’s reaction to this un-

gainly alien on the land, 56 x 76.5cm 
(€10,000-€15,000).

The Children’s Fairing, a live-
ly market scene by Erskine Nicol, 
signals a landmark in the history of 
art as a marketing tool, 88 x 72cm 
(€15,000-€20,000). It was once in 
the Lady Lever Art Collection, bought 
by her husband William Lever, the 
tycoon who gave us Sunlight Soap. 
Pears was the first to use an artwork 
to sell soap (Millais’s Bubbles), but 
Lever was quick to pick up the baton. 

Over a lifetime, he bought more 
than 20,000 paintings, reproducing 
them on advertisements for, and on 
the packaging of his products. He be-
lieved them to be morally uplifting, 
stating that “art and the beautiful 
civilise and elevate because they 
enlighten and ennoble”. That said, 
his most famous quote was his as-
tute observation: “I know half my 
advertising isn’t working, I just don’t 
know which half.”

Lever would have warmed to A Bit 
of Sutton Courtney – Village by the 
Thames, a picturesque river scene 
by Walter Frederick Osborne, 41 
x 32cm (€60,000-€80,000), and 
Expectation, West of Ireland, Aloy-
sius O’Kelly’s positive take on the 
lifestyle of the Victorian rustic – the 
young mother is warmly clad, there 
are pot plants on the window sill, 
a bowl overflowing with potatoes, 
and turf smouldering in the grate, 
74.5 x 62.5cm (€40,000-€60,000). 

Dying at 73 in 1925, Lever lived to 
see to the triumph of Modernism. His 
reaction isn’t on record.

Colin Middleton is represented by 
two works that prompt very dif-
ferent responses. If ever a painting 
says “Let’s get up and go”, it’s his 
exuberant Sunflowers, painted in 

the 1960s, 105 .5 x 69cm (€20,000-
€30,000). The Ventriloquist, a much 
earlier work from 1947, is redolent 
of the atmosphere that prevailed in 
those grim post-war years. In Dickon 

Hall’s words, the painting “expresses 
Middleton’s anger at inequality and 
poverty as well as responding to the 
vulnerability of people dispossessed 
by the war”, 61 x 76cm (€30,000-

€40,000).  
Moving to sculpture, FE McWil-

liams’s fascination with the female 
leg and foot resulted in dozens of 
drawings and sculptures - a cat-
alogue note informs us that he 
decorated his studio with adver-
tisements for women’s stockings. 
From his Legs series, executed in 
bronze, Legs Figure, 1977, is a small 
minimalist masterpiece, 25 .5 x 22cm 
(€6,000-€10,000).

Other bronze highlights include 
a set of Stephen Lawlor’s stur-
dy steeds, Four Horses, 11–15cm 
(€1,500-€2,000). And just when 
we thought Patrick O’Reilly might 
run out of things for those bears to 
be busy with, he came up with Two 
Cows as Milk Cartons, gilded bronze, 
30 x 20 x 15.5cm (€1,800-€2,400).

Important Irish Art, March 27,  
Adam’s, 26 St Stephen’s Green, Dublin 2; see  
adams.ie

Events calendar

A letter of note 
to a woman  
of significance

Tranquil, beguiling landscapes  
are the order of the day at Adam’s 
latest art sale

Ros Drinkwater
Fine Arts

]  March 25: Bonham’s 
European Ceramics Valuation 
Day; and
]  March 27: Bonham’s Antiq-
uities Valuation Day; both at 
31 Molesworth Street, Dublin 
2; to make an appointment, 
call 01-6020990
]  Until March 28: Oliver Sears 
Gallery, 29 Molesworth Street, 
Dublin 2, 01-6449459
Press Play: group exhibition 
by gallery artists
]  Until March 30: Solomon 
Gallery, Balfe Street, Dublin 2, 
086-8142380
Jump: new paintings by Clea 
van der Grijn
]  Until April 5: DLR, Mill 
Theatre, Dundrum, Dublin, 
01-2969340
Salty Philip: exhibition of 
animal illustrations by Lynn 
MacPherson
]  Until May 25: Douglas Hyde 
Gallery, Trinity College, Dublin 
2, 01-8961116
Gallery 1: Free Thought FM, 
new works by Garrett Phelan
Gallery 2: The Artist’s Eye: 
new works by film and 

documentary maker Sé Merry 
Doyle
]  Until May 26: Farmleigh 
Gallery, Farmleigh, Cas-
tleknock, Dublin 15, 01-
8155900
Crossing the Salt: new art-
works by Gabhann Dunne 
on the theme of wildlife 

migration
]  Until May: National Pho-
tographic Archive, Meeting 
House Square, Temple Bar, 
Dublin 2, 01-6030374
From Ballots to Bullets: exhi-
bition charting two turbulent 
and defining years in Irish life 
]  Until May 19: Visual Centre 
for Contemporary Arts, Car-
low, 059-9172400
A Painter’s Life: an exhibition 

celebrating the life and legacy 
of Stephen McKenna
]  Until May 26: Crawford Art 
Gallery, Emmet Place, Cork, 
021-4907857
Mechanism: light and sound 
installation responsive to 
the environment by Andrew 
Kearney
]  Until June 23: National 
Design & Craft Gallery and 
Kilkenny Castle, Kilkenny, 

056-7796147
Monumentality/Fragility: 

exhibition of works by 76 
European makers

March 19: Off the Wall online auction, Morgan O’Driscoll; top 
lots (hammer price): The Village Market, Arthur K Maderson 
€2,900 (€3,000-€5,000); Window Series, Basil Blackshaw 
€2,100 (€2,000–€3,000); Under a Starlight Sky, Annie Rob-
inson €1,800 (€1,000-€1,500); Market Day, Le Vigan €1,800 
(€2,000-€3,000); Peat Stacks, Connemara, Percy French 
€1,400 (€1,500-€2,000).

Auction results

A portrait of Lord Edward FitzGerald

Lord Edward FitzGerald’s 1796 letter to his sister Lucy

A Bit of Sutton Courtney – Village By the Thames by Walter 
Frederick Osborne

Arcadia, Landscape with Figures by George Barret sr

Sunflowers by Colin Middleton

The Ventriloquist by Colin Middleton

In Some Ancestral Paradise by Æ (George Russell)

The Wonderful Farm Machine by Gerard Dillon Legs Figure by FE McWilliams

Crossing The Salt, Gabhann Dunne’s new exhibition, runs at 
Farmleigh Gallery in Castleknock, Dublin 15 until May 26

This Meissen oval tureen, 
circa 1745-46, was sold by 
Bonham’s for €26,301 

European Ceramics 
Valuation Day (March 25) 
and Antiquities Valuation 
Day (March 27), will both 
be held at 31 Molesworth 
Street, Dublin 2
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IMPORTANT IRISH ART
Auction WednesdAy 27th MArch At 6.00pM

VIEW FULL CATALOGUE ONLINE

On view this Weekend 
Sunday 2pm-5pm

Irish Art Auctioneers & Valuers

IRISH ART 
AUCTION
Tuesday 26th 
March at 6pm

On View at  
deVeres Gallery,  
35 Kildare Street, 
Dublin 2

TODAY 12 - 5pm, 
Monday/Tuesday 
10 - 5pm

01 6768300   info@deveres.ie

Full catalogue at www.deveres.ie

Grace Henry HRHA 1868-1953 
ACHILL GIRL €6000 - 9000


